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1. INTAHUPYEMBIE PE3YJIbTATbBI OBYUEHUSA

1.1. lesap u 3a1a4u JUCHUNJIMHBI.
[eab ocBOeHHS] TUCHUIUIMHBI — PACIIUPUTH OOBEM 3HAHWUU CTYJIEHTOB O JIHUTEPATYpPHO-
XYyJIO’)KeCTBEHHOW  KynbType BemukoOputanun u  AMEpUKH; HU3YYUTh  KJIACCHUYECKUE
MIPOW3BEICHUS PA3HBIX JIUTEPATYPHBIX HAMPABICHUN W KAHPOB, WX BKJIAJ B HAIMOHAJLHBIC
KyJbTYpbl aHTJIOTOBOPSILIUX CTPaH, a TAaK)KE OCHOBBI MPAKTUYECKOTO aHAJIM3a CTPYKTYPHBIX U
CEMaHTUYECKHX OCOOCHHOCTEHN XyI0KECTBEHHOTO TEKCTa.
3agaum IMCUMILTHHBI:

1. CdopmupoBaTh yMEHHE aJICKBATHO MOHUMATh W MHTEPIPETUPOBATH JTMHTBOKYJIBTYPHBIC
baKThI.

2. Pa3BuUTh HaBBIKM YTCHHSI OPUTHHAIBHON XYIO0’KECTBEHHOW JIMTEPATyphl, HCIIOJIB3YS
pa3Hble TUIBl YTEHUS - H3ydYalollee, O3HAKOMHUTEIbHOE, a TakKKe YTEHHE TEeKCTa C
JETATLHBIM IOHUMaHUEM ITPOYUTAHHOTO.

3. OtpabotaTh yMEHUS U HaBBIKM HWHTEPIPETALUU XYJI0KECTBEHHOTO TPOU3BEICHUS,
BBIDQKCHHUS OTHOIICHWS K TPOYMTAHHOMY TEKCTYy W aHaim3a WHQPOpMAInH,
3aKOJIMPOBAHHON aBTOPOM B TEKCTE JIUTEPATypPHOTO TMPOU3BEIACHHs, B YCTHOU U
MUCbMEHHOU (popme.

1.2. IInanupyemble pe3yJbTaThl 00y4UeHHUSsI

B pe3ynbraTe 0cBOEHHS 1aHHOM TUCHUILIMHBI y 00y4aroumxcs GopMHUPYIOTCS CIEAYIOLUe
KOMITETCHIINH:

YK-4. Cioco6eH oCyIIeCTBIATh IeTOBYI0 KOMMYHHKAITMIO B YCTHON M MUChbMEHHOM opMax Ha
rocyapcTBeHHOM si3bike Poccuiickoit denepannu 1 MHOCTPAHHOM(BIX) sI3bIKE(ax)

IIK-1. CnocobeH ocBanBaTh U UCIOJIB30BATh TEOPETUUECKHUE 3HAHUS U TPAKTUYECKUE YMECHUS U
HABBIKU B MIPEMETHON 001aCTH MIPH PEIICHUU TPOGECCUOHATBHBIX 3a1a4

2. MECTO JUCHOUIIIMHBI B CTPYKTYPE OBPA3OBATEJIBHOM ITPOT'PAMMBbBI
JlucuuniauHa BXOOUT B  4acTh, (GOPMUPYEMOH y4YaCTHHKAMU 00pa30BaTENIbHBIX
oTHomeHu#, brokal «/[ucuummmuHbI(MOTYIH)» U SIBIASETCS AICKTUBHON JUCITUTUTMHOM.

[Ipu ocBOEHHMHM MAMCHUIUIMHBI CTYJEHTHl HCIOJNb3YIOT 3HAHUS, YMEHUS M HaBBIKH,
chopMuUpOBaHHBIC B TMPOIECCE HM3YYCHHS TaKUX AUCHUIUIMH, Kak «lIpakTuka aHrIuiCKOro
s13bIKay, «IcTOpust CTpaHbl U3y4aeMOT o SI3bIKay U Jp.

JlaHHBIM Kypc HampaBlieH Ha (QOpMHUpPOBAHUE S3BIKOBOM, COIMOKYJIBTYPHOH, y4eOHO-
MO3HABATEIILHON  KOMIETCHIUH, HEOOXOAMMBIX  COBPEMEHHOMY  CICHUANHNCTY IS
OCYIIECTBIICHUS  MPO(EeCCHOHATBLHONM  HAYYHO-METOJAMYECKOW  NIEATCbHOCTH  yYUHTEIs
WHOCTPAaHHOTO  SI3bIKA HA ypOBHE, COOTBETCTBYIOIIEM TpeOoBaHmsiM  DenepanbHOTO
rOCyJIapCTBEHHOTO 00pa30BaTEIbHOTO CTaHIapTa.

3. OBbEM U COAEP KXAHHUE JUCHUIIJINHbBI
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3.1. O0beM TUCHUIIINHDI

IToxa3zaTean 00bLeMa TUCHUILINHBI

®opma 00yueHUus

Ounas
O0BeM IUCIUIUIAHEI B 3aUETHBIX €IMHALAX 2
O0beM TUCIHUIUIMHBI B Yacax 72
KonrakTHas pabdora: 26.2
Jlexnn 8
[IpakTrueckue 3aHATUS 18
KoHTakTHBIE Yachl HAa MPOMEKYTOUHYIO aTTECTALMIO: 0.2
3auer 0.2
CamocrositenpHas padboTa 38
Kontpomns 7.8

dopma NpOMEKYTOYHOU aTTECTALUU — 3a4ET B /CEMECTPE

3.2. ConepxxaHue TMCUMILTHHBI

KoanuecTBo yacos
HanmeHnoBaHue pa3iesioB (TeM) Jlexuun TpakTruecke
AUCHMIUIMHBI ¢ KPATKUM COJepP:KaHUeM SAHSITHSI
1. Ienu v 3aga4u AUCITUATIIIAHBI 2 -
2. «1984» Jlxxopmxa Opyamia 2 6
3. «Benukwuii ['31cOm» @psncuca CkoTra 2 6
duipKepanbaa
4. «IBer BommuebdcTBa» Teppu IIpaTuerra 2 6
Hroro: 8 18

4. YYEBHO-METO/JUYECKOE OBECIIEYEHUE CAMOCTOSATEJBbHOM PABOTHI

OBYYAIOIIUXCA
Tembl nos HN3yyaemble Kou DopMbl Metoanueck | PopMsl
CaMOCTOSITe1b BOIIPOCHI -BO CAMOCTOSITEJILHOM | o€ OTYETHOCTH
HOT'0 M3y4YeHHs qac padoThI obecrneyeHne
OB
«1984» buorpadus 12 N3yuenne OcHoBHast u | [Ipe3enTanus
Jbxopmxka aBTopa. XpecTOMaTHH U JOTOJIHATENB | Occe
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Opyamia Ucrtopus Hay4YHBIX Has
CO3J1aHusA My OIuKanui mo auTepaTypa.
poMaHa. TE€M€, [IOArOTOBKA WNHuTepner-
’Kanposo- MPE3EHTALNU B HMCTOYHHUKHU
CTHUIIUCTUYECKHUE MUHH-TPYIINAX M0
0COOCHHOCTH TE€Me, HaIlluCaHue
IIPOU3BEICHUS. acce
Cucrema
IIEPCOHAXKEM.
«Benuknii buorpadus 12 N3yuenue OcHoBHast U | aHANM3
I'a1cbon» aBropa. Mcropus XpECTOMATHI U | IOMOJHUTEINb | XYJIOKECTBEHH
®psHcuca CO3J1aHusA HAYYHBIX Hast oro
Ckotta pomaHna. .
myOnuKanui IO | IUTEepaTypa. | NPOU3BEACHUS
Ouiypkepanpaa | XKanposo-
TEME, noarotroBka | Iurepuer- Occe
CTUIIUCTUYECKUE
aHaiamn3a HMCTOYHHUKHU
0COOEHHOCTH
MIPOU3BE/ICHHUS],
IIPOU3BEICHNUS.
HaIucaHHe 3cce
Cucrema
MIEPCOHAKEM.
«Ber buorpadus 14 N3yuenue OcHoBHast U | aHA/IM3
BOJIIIIEOCTBAY aBTOpa. I/ICTOpI/Iﬂ XpeCTOMaTI/Iﬁ U | IOIOJHUTEND XYHOOKCCTBCHH
Teppu CO3J1aHusA HAYYHBIX Hast oro
[IpaTyerTa MIPOU3BEICHUS. . MIPOU3BEICHUS
My OJIMKAI T 1o | JIuTeparypa.
Kanposo- - Occe
N — TeMe, noAaroroBka | HTepHeT-
0COBEHHOCTH aHaiau3a HMCTOYHHMKHU
IpOU3BEACHHUS. pOU3BEACHUA
Cucrema HaIlMCaHHE 3CCce
[IEPCOHAXKEM.
Hroro: 38

5. ®OHJ OIEHOYHBIX CPEJICTB JJis IPOBEJIEHUS TEKYIIEM W

MPOMEKYTOUYHOMN ATTECTALIUU O TUCIHUATIJINHE

5.1. IlepeyeHb KoOMIeTEeHIMH ¢ YyKa3aHWeM 3TanoB uX ¢opMHpPoBaHMsA B Ipouecce
0CBOCHHUS 00pa30BaTEJIbHON MPOrPaAMMbI

Otansl GOopMHUPOBAHUS
PaboTa Ha y4eOHBIX 3aHATHUAX

Kox 1 HanMeHOBaHHE KOMIIETEHIIUU
YK-4. Cnoco0OeH oCylIecTBIATh Je0BYIO 1.
KOMMYHMKAIMIO B YCTHOM U MUCbMEHHOU (hopmax Ha
rocyaapCcTBEHHOM s3bIke Poccuiickon denepannu u
WHOCTPAHHOM (bIX) sI3BIKE (aX).

2. CawmocrositensHas pabora

IIK-1. CniocobeH ocBauBaTh M HUCIIOJIb30BaTh 1.
TCOpGTI/I‘-IeCKI/Ie 3HAHUS U HpaKTI/I‘-IGCKI/Ie YMGHI/ISI n
HABBIKH B MPEIMETHOMN 00JIaCTH MPH PEIICHUN
npodecCHOHaTBHBIX 3a7a4

Pabota Ha y4eOHBIX 3aHATUAX
2. CamocrosTenpHas paboTa




5.2. Onucanue nokasarejieil 1 KpUTepHeB OLEHUBAHUS KOMIIETEHUMI Ha Pa3MYHbIX
Tanax ux (POpMHPOBAHNS, ONUCAHUE LKA OLEHMBAHUSA

Onenu
Bae-
MBIC
KOMIIET
CH-1IIUN

YpoBeHb
chopmup
O_
BaHHOCT
u

Oran popMupo-
BaHUS

Onucanue rmokasaresiei

Kpurepun
OLICHUBAHUs

[Ikamna
OLICHUBaH
Hs

YK-4

[Toporos
13171

1. Pab6ota Ha
y4eOHBIX
3aHATHIX
2. CamocTosTennb
Has pabora

3HATh: OCHOBHBIC
0COOEHHOCTH JECIOBOTO
OOIIIEHNST; OCHOBHEIE
IrpaMMaTHYCCKUEC SIBIICHUS,
TUIINYHBIE IS A3bIKa
JIEJIOBOT0 YEJIOBEKA;
YMeTh: HCIOIB30BATh
HEOOXOIUMBIN
rpaMMaTHYeCKUil 1
JIEKCUYECKUHI MaTepHuall
MUCHMEHHOU peuu AJis
BeICHUSA JE€I0BOU
KOPPECIOH ICHIIUY;
MIPUMECHSTH HaBBIKU
pEYeBOro MOBE/ICHUS B
CUTyaIusAx OOIICHUS
JIEJIOBOT'O Y€eJIOBEKA;
M10JIb30BaTHCSI OCHOBHBIMU
dbopMaMu ITHKETA JIETOBBIX
JIIOJICH.

YcTHBIN
OTBET

[Mxana
OIICHMBAH
us
YCTHOTO
OTBETa

[IponBu-
HYTBIA

1. Pabota Ha
y4eOHBIX
3aHATHAX
2. CamocrosTenb
Has paboTa

3HaTh: KyJbTYpHbBIE
0COOEHHOCTH JIETIOBOTO
0011IeHUs TpeICTaBUTENEH
pa3IMYHBIX HALWN;
XapaKkTepHble 0COOCHHOCTHU
A3bIKA JIETIOBOTO OOIICHNUS;
IIpaBuJia JAEIOBOTO STUKETA.
YMeTb: UCTIOTB30BATH
JIEKCUKO-TpaMMaTHUECKHE
3HAHUS JEJIOBOTO CTUJIS B
YCTHOW U MUCbMEHHOM
dbopMmax J1e110BOro
OOIICHUS,

Bnaners: nHOS3BIYHON
KOMMYHHKaTUBHOMN
KOMIIETEHIIHEeH B cepe
JIEJIOBOTO OOIIEHUS B
YCTHOU U IUCBMEHHOMN
dbopmax

YcTHBIN
OTBET

IMxana
OlLICHHBaH
Hns
YCTHOTO
OTBETa

IIK-1

[Toporos
13171

1. PabGora Ha
y4eOHBIX
3aHATHIX

3nams aBTOPOB
Benukoopurtanuu u CILIA
20-21 BB.; OCHOBHBIE

YcTHBIN
OTBET,
HalycaHue

[Ikama
OLIEHMBaH
usg
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2. CaMocTOsl | TEUCHMS U HAIIPABICHUS aHaIu3a YCTHOTO
TenbHas JIATEPATYpPhl ATUX CTPAH; XYyJO0XKECTBE | OTBETA,
pa6ota yMemsb CTPOUTD HHOT'O IIKana

rpaMMaTHYECKH MPOU3BEIEH | OLICHUBAH
MPaBUJIbHBIE YCTHBIE U nsl, Hs
MMHMCHMEHHBIC MpEe3EHTAalH | aHAJIN3a
BBICKA3LIBaHMS Ha s, 3cce XyH0KECT
AHTJINMCKOM S3BIKE Ha BEHHOT'O
3aIaHHYI0 TEMY; COCTABIIATh MPOU3BEE
AHAJIU3 IIPO3aUYECKUX HUS,
IIPOU3BEJICHUI B YCTHOU H HIKaja
MUCbMEHHOU (hopMme. OLICHMBaH
Hs d3Cce,
IKaja
OLICHHBAH
us
Mpe3eHTAall
7051
HpOI[BI/I- Pabora Ha Buamo KYJIbTYpPHO- YcTHEIN Ikana
HYTBIN y4eOHBIX HUCTOPUYECKUN KOHTEKCT OTBET, OLICHUBaH
3AHSATHSIX CO3JaHHs TUTCPATYPHBIX HalmMcaHue | usd
CaMOCTOSTEN npOHSBeI[eHI/Iﬁ AHrIUu n aHaJIn3a yCTHOT'O
5 CIIA, ocobeHHOCTH XyJIO)KECTBE | OTBETA,
bHad pabota XYy JI0’)KECTBEHHOU peyun HHOT'O mKajia
JIMTEPATYPHBIX MMPOM3BCACH | OUCHHUBAH
MIPOU3BECHHUIA. usd, usd
MpE3EHTAalH | aHAJIN3a
Ymemw nnTEpIIpETHPOBATH 5, acce XYHOKECT
JUHTBOKYJIBTYPHBIC (PaKThI, BEHHOI'O
AHAJIU3UPOBATH KAHPOBO- npoussesie
CTUIINCTUYCCKUE s,
0COOEHHOCTH KA
JIUTEPATyPHOTO OLICHHBAH
IIPOU3BECHHUS, us acee,
HCIIOJIB30BaTh IKana
M3y4YCHHBIE OICHNBAH
rpaMMaTHKO- s
CHUHTaKCUYECKHUE npeseHTal
KOHCTPYKUHUHU IS -
JOCTHXKCHUS
KOMMYHUKATUBHBIX

1eJyie B pa3auyHbIX
CUTYalUsAX OOIICHHUS Ha
HMHOCTPAHHOM SI3BIKE;
OCYIIECTBIISITH IOUCK
uHpopmanuu,
CpaBHHBATH
MOJTyYeHHbIE 3HAHUS U
MOJIBOJUTH UTOTH
JESITEIIbHOCTH.

Braoems HaBBIKAMU

8




TBOPYECKOTO MUChMA,
WHOSI3BIYHOM
KOMMYHUKATUBHOU
KOMIICTCHILIMEH.

IlIkana ouenusanusn ycce

Kpumepuu oyenusanusn bannw

2

AKTyaapbHOCTh TeMbl (00OCHOBATH)

CreneHb pacKphITHs COOCTBEHHOM MO3UITUHU B ICCE 2
['paMOTHOCTB M3JI0KEHHs MaTepHalia 2
OneHka IpaBUJIBHOCTH 110100pa MCTOYHHUKOB 2
CooTBeTCTBHE CTPYKTYypeE 3cCe 2
Uroro 10 6amnoB

IlIkana oyenusanun npeeHmayuu

Kpumepuu oyenuganusn Ilokazamenu bannn
[1nan paboTsl [1nan paboTh! HaJ MPOEKTOM ECTh 2
[Tnan paboOThl OTCYTCTBYET 0
I'myOGuHa pacKpbITUS Tema packpsiTa pparMeHTapHO 2
TEMBI IPOEKTa Tema packppiTa HOJTHOCTBIO 4
3HaHUS aBTOpa MPOEKTa MPEB30LUIN PAMKH MIPOEKTa 6
Pa3znoobpaszue Bonpmast yacte HHPOPMALIUK HE OTHOCUTCS K TEME 2
HMCTOYHHUKOB 4
uH(popMaluuy, Hcnonb30BaH HE3HAYUTENbHBIN 00bEM MOIXOAIIEH
1€JIeCO00Pa3HOCTh UX nH(pOpPMaIIMU U3 OTPAHHYEHHOTO YUCIIA OJHOTHUITHBIX
UCIIOJIb30BaHUS UCTOYHUKOB
[IpencraBnena nmomaHast UHGOPMAIHS U3 6
Pa3HOOOpa3HBIX UCTOYHUKOB
CooTtBeTcTBHE OTCYyTCTBYET YCTAaHOBJIEHHBIN MTPaBUIaMU MOPSAIOK, 2
TpeOOBaHUSM CTPYKTypa
odopMIIeHUS Buemnuii BUg 1 peyb aBTOpa HE COOTBETCTBYIOT
INUCbMEHHON YacTH U IIpaBWJIaM IIPOBEEHUS IPE3EHTALNUN
Mpe3eHTalNN
[TpennpuHSATH TOMBITKH 0)OPMUTH PabOTy 4

B COOTBCTCTBUHU C YCTAHOBJICHHBIMU IIpaBUJIaMHU

Bueunuii Bug 1 pedub aBTOpa COOTBETCTBYIOT
IpaBujiaM MPOBCACHUA IMPC3CHTALIUN, HO aBTOP HC
BJIaJICET KYJbTYPOH OOIICHHUS, HE YIIOKHUIICS
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B pErjiaMeHT

YeETkoe u rpaMoTHOE 0OPMIICHHE

YAAJIOCh BBI3BATh OOJBIION HHTEPEC

Bueunuii Bug 1 peub aBTOpa COOTBETCTBYIOT
[mpaBujIaM IPOBCACHUA IIPC3CHTALIUN, aBTOP BJIAACCT
KyJIbTYpOU OOLICHHUSI, YIOXKUIICS B PETJIAMEHT, €My

Huroro

20 6annoe

IlIkana oyenusanusn ycmnozo omeema (MOH0OJ102UHECKOU ped)

Kpurepuu oneHuBanus

Banabl

KOMMYHI/IKaTI/IBHaSI 3aga4a HC pCIICHA. Bricka3piBaHme CBOJHUTCA K
OTACIBHBIM CJIOBAM M CJIOBOCOYCTAHUAM.

KoMMyHuKaTHBHAs 3a7a9a He penieHa. B BRICKa3bIBAHUN OTCYTCTBYIOT
JIOTHKA U CBSI3HOCTH. VICIONTb3yeMBbIe SI3BIKOBBIC M PEUEBBIC CPEICTBA HE
COOTBETCTBYIOT cutTyarwu / Teme / mpobdieme. O0beM BBICKa3bIBAHUS
3HAYUTEIBHO HIKE MMPOTPaMMHBIX TpeOoBaHuil. Peub oueHb MeIeHHas,
CO 3HAYUTEIIBHBIM KOJIMYCCTBOM Tay3. J[omyIeHo 3HaYUTeIhHOE
KOJIMYECTBO OIIUOOK, MPEMATCTBYIOIIUX KOMMYHUKAITUH.

KOMMyHI/IKaTI/IBHaH 3a/la4ya pCUICHAa YaCTUYHO. B BrIcKka3pIiBaHUN
OTCYTCTBYIOT JIOTHKA U TIOCJIEJIOBATEIIEHOCTh M3JI0KEeHUsI. OHO HOCUT
HE3aBEPIICHHBbIN XapakTep. Mcrnonb3yeMble S3bIKOBBIE U PEUEBbIC
CpE/ICTBa YaCTO HE COOTBETCTBYIOT cUTyaluu / TeMe / mpobieme. O0bem
BBICKa3bIBaHUS 3HAUYUTEIHHO HIDKE MPOTrPaMMHBIX TpeOoBaHuil. Peus He
Oerasi, co 3HAUUTEIHFHBIM KOJUYECTBOM Nay3. KoMIieHcaTopHbie yMEHUs
HC UCIIOJIB3YIOTCA. I[OHYH_ICHO 3HAYUTCIBHOC KOJINYECCTBO
POM3HOCUTEIBHBIX, JICKCHYECKUX M IPaMMaTHYECKIX OIIHOOK,
3aTPYIHAOMINX KOMMYHUKALUIO.

KomMmyHUKaTHBHAS 3ajjaua pelieHa YacCTHYHO. B BrICKa3bIBaHHA
SHAYUTCIIbHO HapyHICHA JIOTUKA U TOCIICAOBATCIIbHOCTD U3JIOKCHU . Ono
HOCHUT HE3aBEpILIECHHBIN XapaKTep, OTCYTCTBYET BBIBOJ. Vcmonb3yembie
SA3BIKOBBIC Y PCUCBBIC CPCACTBA HC BCCT1d COOTBCTCTBYIOT CUTyallun / TEMEC
/ mpobneme. OObEM BBICKA3bIBaHHS HUKE MPOTPAMMHBIX TPEOOBaHUM.
Peur He 6erna;1, CO 3HAYUTCJIIbHBIM KOJIMYCCTBOM I1aYy3. KOMHCHCEITOpHBIe
YMEHUS HE UCTIOIB3YIOTCA. J{OMmyIIeH psii MPOU3HOCHTENBHBIX U
JICKCUYCCKUX OH_II/I60K " 3HAYUTCIBHOC KOJIMYCCTBO I'paMMAaTHYCCKUX
OIIMOOK, 3aTPYTHSIIOIIAX KOMMYHHUKAITHIO.

KoMMyHuKaTHBHAs 3aaua penieHa He TOJIHOCThIO. B BrICKa3pIBaHUH
3HAYUTEIHHO HAPYIICHBI JIOTHKA U TIOCIIEIOBATEIBHOCTD U3JI0KEHUSI.
OTcyTCTBYET BBIBOJ], HE BBIPAKEHO CBOE OTHOLIEHHE K 00CYX1aeMOoi TeMe
/ mpobGuieme. Vcnonp3yemble S3bIKOBBIE 1 PEUEBBIE CPEICTBA HE BCET 1A
COOTBETCTBYIOT CHTyaIliH / TeMe / mpo0ieMe, OHU HEJI0CTaTOYHO
pa3zHooOpa3Hbl. OObeM BbICKA3bIBAaHUS HMXKE ITPOrPAMMHBIX TpeOOBaHUIA.
Peus HenocTaTouno Oernas. KommneHncatopHble yMEHUS HE HCIOIB3YIOTCH.
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I[OHYHIGH pAa MPOU3HOCUTCIIBHLBIX, JICKCUUCCKHUX U I'PAMMATUUICCKHUX
OH_II/I6OK, YaCTUYHO BJIUAKOIINX HA MMPOLECC KOMMYHHUKAIIUHU.

KOMMyHI/IKaTI/IBHaH 3a/la4ya B OCHOBHOM pPCIIICHA. Bricka3piBaHuEe HOCUT
3aBEpIICHHBIN XapakTep, HO UMEIOTCS HApYIICHHS JIOTHKH U
IIOCICA0BATCIIbHOCTHU U3JI0XKCHUA. OTCYTCTByeT BBIBOJI, HC BBIPA’KCHO CBOC
OTHOIIIEHHE K 00Cyk1aeMoi Teme / mpobieme. Mcronb3yembie S3bIKOBBIC
" pCUCBLIC CPCACTBA HC BCCrla COOTBCTCTBYIOT CUTYyalluUn / TEME /
npoOJemMe, OHU HeJJOCTAaTOYHO pa3Ho00pa3Hbl. Mcronb3yeMble CB3YIONIHe
DJIEMEHTHI HC BCErga aaCcKBAaTHbI pemaeMofx'I 3agayuc. O6’beM BBICKAa3bIBaAHUA
HECKOJIbKO HM)KE IPOTPaMMHBIX TpeboBaHmid. Peus HemocTaTouHO Oerasi.
KomMmnieHcaTopHBIE YMEHHS UCIIOIB3YIOTCA HEAOCTATOUHO. JlOMyIleH psi
POM3HOCUTEIBHBIX, JICKCHYECKUX M IPaMMATHYECKIX OMTHOOK, YACTUIHO
BJIMAOIIUX HA NPOUCCC KOMMYHUKAIIUN.

KomMmyHUKaTHBHAS 3aj1aua pelieHa OTHOCUTEIHHO TIOJTHO. Bricka3biBaHme
HOCUT 33BepH.IeHHBIfI XapaKkTep, HO UMCHOTCA HC3HAUUTCIIbHBIC HAPYIIICHUA
JIOTHKH 1 TIOCJIeI0BAaTEbHOCTH. OTCYTCTBYET BBIBOJI, €CTh 3aTPYAHCHUS B
BBIPQXEHUH CBOET'O OTHOIICHUS K 00CyX1aeMoil Teme / mpodiieMe.
Hcnionb3yembie SI3bIKOBBIE U PEYEBBIE CPEICTBA B OCHOBHOM
COOTBETCTBYIOT CUTYyaluu / Teme / mpobieme, HO UX pazHooOpasue
orpanu4deHo. Mcmonb3yembie CBA3YIONIUE 3JI€MEHTH B OCHOBHOM
aJCKBATHBI peH.IaeMOfI 3agade. OGBGM BBICKA3bIBaAHHUA COOTBCTCTBYCT
porpaMMHBIM TpeOoBaHusIM. Peub moctaTouyno Oernas. B ciydae
3aTPyAHEHUN UCIIOJIB3YIOTCS KOMIIEHCATOPHBIE YMEHHUs. [{omyIeHbl
OTJIeNIbHBIC TIPOU3HOCUTEIIBHBIC, JCKCHUECKUE U TPAMMATHYECKHUE OLTHOKH.

KommyHuKaTHBHas 3ajaua perieHa OTHOCUTEIbHO MOJIHO. Bricka3biBaHue
HOCHUT BaBepHIeHHLIﬁ XapakTep, MOCTPOCHO JIOTUYHO U CBA3HO. Ecte
3aTpyJHEHUS B BBIPAKEHUH CBOETO OTHOLIEHUS K 00CyKaaeMoil Teme /
npobisieMe. Mcnonb3yemblie S3bIKOBBIE U PEUEBBIE CPEACTBA COOTBETCTBYIOT
cutyanuu / TeMe / mpoGieMe 1 BapbUpYIOTCs B Mpeseaax U3yuYeHHOTO
Mmatepuaina. Mcnonb3yeMsle CBA3YIOIINE 3JIEMEHTBl B OCHOBHOM
aniekBaTHbl. OOBEM BBICKA3bIBAHUS COOTBETCTBYET MPOTrPAMMHBIM
TpeOoBaHusM. Peub Oernas. B ciyuae 3aTpyJHEHHI HCIIONIB3YIOTCS
KOMIIEHCATOpHbIE yMEHHUs. JonyIeHb! OT/eNbHbIe IPOU3HOCUTENbHBIE,
JICKCUYCCKUC U TPaMMAaTHUYCCKUC OIHI/I6KI/I, HC MPCIIATCTBYIOIIUC
KOMMYHHKALUH.

KomMyHMKaTHBHAS 3a/1a4a pellieHa MOJHOCThIO. BhickasbiBaHue
IIOCTPOCHO JIOTHYHO U CBSI3HO M IMEET 3aBEPLICHHBIH XapaKTep.
BripakeHo cBoe OTHOIICHHE K 00CyX1aeMoit TeMe / mpobiieme.
Hcnonb3yemsle S3bIKOBBIE U PEYEBBIE CPECTBA COOTBETCTBYIOT CUTYaIIUH
/ Teme / mpoOieMe U BappUpPYyIOTCS B IIpe/iesiaX U3y4eHHOro MaTepuaa.
Hcnonb3yroTest aieKBaTHBIE CBA3YIOIINE dlieMeHThl. OObeM BBICKAa3bIBAHUS
COOTBETCTBYET IPOrpaMMHBIM TpeOoBaHusM. Peub Oernas. B ciydae
HE0OXOJMMOCTH MCIONB3YIOTCSI KOMIICHCATOPHBIE YMEHUSL. JomyIieHb!
€IMHUYHBIC IPOM3HOCUTEIBHBIC U TPAMMATUYECKHE OLIHOKY, HE
IPETSATCTBYIOINE KOMMYHHKAIHH.

KOMMyHI/IKaTI/IBHaH 3a/ladya pClICHa MOJHOCTLIO. Bricka3siBanue
MIOCTPOCHO JIOTUYHO, CBSA3HO M UMEET 3aBEPIICHHBIN XapakTep. BripaskeHO
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CBOE OTHOIIEHHE K 00Cy)aaeMoii Teme / mpobieme. Vcmonszyembie
SI3BIKOBBIC M PEYEBBIC CPEACTBA COOTBETCTBYIOT CUTyaluy / TeMe /
npoOJieMe 1 BappbUPYIOTCS B TIpE/ieNiaX U3yYeHHOTO MaTepuaa.
Hcnonb3yroTcs aiekBaTHbIE CBA3YOIUE 37eMeHThl. O0BbeM BbICKa3bIBAHUSA
COOTBETCTBYET NMPOTPaMMHBIM TpeboBanusM. Peus Oernas. JlomymeHsl
€IMHUYHBIC IPOM3HOCUTEIBHBIE OIIMOKH, HE MPETSTCTBYOIIHE
KOMMYHHKaIIUA

IlIkana oyenusanusa ananu3a xy00xucecmeeHH020 NPOU36eO0eHUs

Kpurepun oneHuBanus

Baaasl

KoMMyHuKaTHBHAs 3a7ja4ya TEKCTa HE pellleHa. AHAIN3 CBOAUTCS K
OTJEJIbHBIM CJIOBAM U CIIOBOCOUYETAHUSM.

KoMMyHuKaTHBHAs 3a7ja4a TEKCTa HE pelieHa. B aHanmn3e OTCYyTCTBYIOT
JIOTHKA U CBSI3HOCTH. VICIIONTb3yeMble SI3bIKOBBIC M PEUEBBIC CPEICTBA HE
COOTBETCTBYIOT cutyaruu / Teme / mpodneme. O0beM 3HAUUTETHHO HUXKE
POTPaMMHBIX TpeOoBaHHA. J[OMyIIEeHO 3HAYUTEIHHOE KOJTHYECTBO
OLINOOK.

KommyHuKaTHBHAs 3aa9a TEKCTa pelIeHa YacTHIHO. B aHammse
OTCYTCTBYIOT JIOTMKA U MOCJIE0OBATEIbHOCTD U310KeHUsA. OH HOCUT
HE3aBEPIUICHHBIN XapakTep. Vcronp3yeMble S36IKOBBIC M PEUEBbIC
CpeZCTBA YaCTO HE COOTBETCTBYIOT cUTyaluu / Teme / mpobieme. O6bem
3HAYUTEIHHO HIKE MPOrPAaMMHBIX TpeOoBaHUi. JlomyIeHo 3HaYNTEeThHOE
KOJIMYECTBO JIEKCHYECKUX U IPAMMATHYECKHX OIIHUOOK.

KomMyHHKaTHBHAs 3a/1a4a TEKCTa PElIeHa YacTUYHO. B ananmuse
3HAYUTENILHO HapyIICHa JIOTHKA U TIOCIEeI0BATEIbHOCTh H3J0KeH 1. OH
HOCHT HE3aBEPIICHHBIN XapaKTep, OTCYTCTBYET BhIBOJ. Mcnomib3yemble
SI3BIKOBBIC M PEYEBBIC CPEACTBA HE BCETIa COOTBETCTBYIOT CHTYAIINH / TEME
/ mpobneme. OOBeM HUXKE POTPAMMHBIX TpeboBaHMi. JlomyIieH psf
JIEKCUYECKUX OMIMOOK U 3HAYUTEIBHOE KOJIMUECTBO IPaMMAaTHICCKUX
OLINOOK.

KomMmyHUKaTHBHAS 3a7]ada TEKCTa pelieHa He IOJTHOCThI0. B aHanmmze
SHAYUTCIIbHO HAPYUICHBI JIOTHKA U TOCIICAOBATCIBHOCTD U3JI0KCHUS.
OTCyTCTBYET BBIBOJ], HE BBIPAKEHO CBOE OTHOIICHHE K TeMe / polIiemMe.
HCHOHLBYCMBIC SA3BIKOBBIC M PCUCBBIC CPCACTBA HC BCCT/1da COOTBCTCTBYIOT
cutyaruu / Teme / mpoOiemMe, OHU HEeJJOCTaTOYHO pa3HooOpa3Hbl. O0BeM
HIDKE TIPOTrPaMMHBIX TpeOoBaHui. Jlormy1ieH psia JIeKCHUECKUX U
rpaMMaTHYECKUX OITHOOK.

KomMmyHuKaTHBHas 3a7jaua TEKCTa B OCHOBHOM pellieHa. AHaIu3 HOCUT
3aBEpLICHHBIN XapaKTep, HO UMEIOTCS HapyLIEHUsI IOTUKU U
N0CJIEI0BATENbHOCTH U310KeHUA. OTCYTCTBYET BBIBOJI, HE BEIPAXKEHO CBOE
OTHOIIEHHE K TeMme / ipobieme. Vcronb3yemble sI3IKOBBIC 1 pEUEBhIC
CpeZCTBa HE BCET/la COOTBETCTBYIOT CUTyalMu / TeMe / mpoliemMe, OHU
HEJI0CTaTOYHO pa3HOOOpasHsbl. Mcnonb3yeMble CBA3YIOLINE JIEMEHThI He
BCEr/Ja aJileKBaTHbI pemmaeMoi 3agaue. O0beM HECKOIBKO HIKE
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MPOrpaMMHBIX TpeOoBaHmid. JlOMyIeH psiT IEKCUIeCKHX U
rpaMMAaTUYECKUX OIIHOOK.

KOMMyHI/IKaTI/IBHaH 3aZla4ya TCKCTa pCUICHA OTHOCUTCIIBHO ITOJIHO. Ananus
HOCHUT 3aBEpIICHHBINA XapaKTep, HO UMEIOTCSI HE3HAYUTEIbHBIC HAPyIIICHHSI
JIOTHUKH U ITOCJIICAO0OBATCIBbHOCTH. OTCYTCTByeT BbIBOJ, €CTh 3aTPYAHCHUS B
BBIPOKCHHUH CBOETO OTHOIICHUS K 00CYyKIaeMoit Teme / mpobieme.
I/ICHOHL3yeMBIe SI3BIKOBBIC K PCUCBBIC CPCACTBA B OCHOBHOM
COOTBETCTBYIOT CUTYaIMH / TeMe / mpoobiieMe, HO MX pa3HOOOpa3ue
OTrpaHHU4YCHO. HCHOHBSyeMBIe CBA3YIOIIHEC 3JICMCHTBI B OCHOBHOM
aJICKBaTHBI pemaeMoi 3aaye. OObeM COOTBETCTBYET MPOTPAMMHBIM
TpeGoBaHusAM. [lOMyIIEeHBI OT/AETbHBIC JEKCHUECKUE U TPaMMaTHYECKHe
OIIMOKH.

KommyHuKkaTHBHAs 3aa4a TEKCTa PELIeHa OTHOCUTENFHO MOJIHO. AHAIN3
HOCHT 3aBEpIICHHBIN XapaKTep, IOCTPOSH JOTUYHO U CBS3HO. EcTh
3aTpyJHEHUS B BBIPAXKCHUU CBOETO OTHOILICHHS K 00CYyKaaeMoii Teme /
npobieme. Mcronbp3yemble sI3BIKOBBIE U PEUEBBIC CPECTBA COOTBETCTBYIOT
cutyaruu / TeMe / mpoOieMe 1 BappbUpYIOTCs B Ipeeax H3yuYeHHOTO
Mmarepuaina. Vcronp3yemMple CBSI3YIOMNE 3JIEMEHTHl B OCHOBHOM
anekBaTHbl. OOBEM COOTBETCTBYET MTPOTPAMMHBIM TPEOOBAHUSM.
JlomyIieHs! OTeNbHBIC IEKCHYECKHE  TPAMMATHYECKHE OIINOKH.

KoMMyHHKaTHBHas 3a/1aua TEKCTA pelieHa NOJHOCThI0. AHAIU3 OCTPOEH
JIOTUYHO U CBSI3HO M UMEET 3aBEPIICHHBIN XapakTep. BoipaxeHo cBoe
OTHOIIIEHHE K 00cyk1aeMoii TeMe / mpobneme. Mcrnonb3yemble sI3bIKOBbIC
¥ peYeBbIC CPEJCTBA COOTBETCTBYIOT CUTYaINH / Teme / ipobieme 1
BapbUPYIOTCS B MPEAENIax U3y4YeHHOro Matepuaina. Mcnonb3ytores
aJICKBaTHBIC CBS3YIOIIUE AIeMEHThl. O0BEM COOTBETCTBYET MPOTPAMMHBIM
TpeOoBaHUAM. JomyIIeHbl €IMHUYHBIE TPAMMATHYECKHE OIIHOKH.

KoMMyHuKaTHBHAs 3a7a4a TEKCTA peLIeHa OJIHOCThIO. AHAIIN3 TOCTPOEH
JIOTMYHO, CBSI3HO U UMEET 3aBEepIICHHBIN XapakTep. BoipaxkeHo cBoe
OTHOIIEHHE K 00Cyk1aeMoii Teme / mpobieme. Mcronb3yemble sI3bIKOBBIC
Y peueBbIC CPEACTBA COOTBETCTBYIOT CHTyaluu / TeMe / mpobiieme u
BapbUPYIOTCS B Mpeieax U3yYeHHOro MaTepuaia. Mcnonp3yroTes
a/IeKBaTHBIE CBA3YIOIIKE 3JeMEHThl. OOBEM COOTBETCTBYET IPOrPaMMHBIM
TpeOOBaHUSM.
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5.3. TunoBbie KOHTPOJILHBIC 3aJaHUS] WJIH HHBbIE MaTePHAJIbl, HE00X0AUMbIe ISl OLECHKHU
3HAHUN, YMEHMid, HABBIKOB M (WJHM) ONbITA JIeATEJbHOCTH, XaAPAKTEPHU3YIOLIUX ITalbl
(opmupoBaHus KoOMneTeHIMII B MpoLecce 0CBOCHUsI 00pa30BaTeJbLHOH NPOrPaMMbl

Cxema anajamsa XYAO0KECTBCHHOT'0 MPOU3BECICHUSA

1. Information about the author (brief biography, thematic priorities, peculiarities of

style)

2. Summary + Summary of the Summary (the main idea) Simple sentences, Present

Simple
3. Narrative techniques
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From the point of view of narrative technique the text presents a narration intercepted
with dialogue (author’s digressions; a description; represented speech — fusion of the author’s
voice and that of the character’s) e.g. The author makes ample use of dialogue.

The text may present:

— narration (an account of events);

— description (e.g. of nature, of some historic event, of surroundings, of a humorous
episode, etc.);

— commentary;

— a piece of character-drawing (e.g. a psychological portrayal of some personages);

— dialogue;

— monologue.

4. Division into parts

e.g. The text clearly falls into 3 parts. We can single out 3 parts.

The reasons for the division are:

a) the change of the place of action;

b) the change of the number of the participants;

¢) the change of mood;

d) parts may be different from the point of view of narrative technique.

Entitle each part with identical grammatical forms (e.g. nouns, gerunds, word
combinations etc.).

The text may consist of:

— exposition;

— plot development;

— climax;

— denouement.

5. The Atmosphere

e.g. The pervading mood of the excerpt is ... lyrical (romantic, tragic; pessimistic, that of
mystery; etc.)

The text is tinctured by lyricism.

The text is permeated with irony (mild humour, satire; etc.)

The prevalent (predominant, prevailing) mood is ...

The general slant of the text is emotional. Heterogeneous; uneven.

The tonality of the abstract keeps in key with the concepts propounded by the author.

The text is essentially humourous, etc.

The Atmosphere may be: matter-of-fact, dramatic, lyrical, ironical, satirical, cheerful or
gloomy, bitter, tense and nervous, etc.

6. The structural design (if necessary)

Middle from the beginning technique

Surprise ending

7. The Lexical level (choice of words, synonyms, set expressions)

e.g. The atmosphere of mystery is created through the choice of words, such as...

The choice of words is elaborate.

The author has a sharp eye for detail. (attaches special significance to details)

Hence the use of such words as ...

As the text deals with the topic of ... it abounds in words pertaining to the semantic field
of (nature, art, meals, etc.).

We also encounter words that refer to the semantic field of ...

8. The Artistic level (artistic devices, tropes, figures of speech: epithets, metaphors,
irony, similes, oxymoron, onomatopoeic words etc.)

e.g. The help to create a vivid picture of ... to depict ... to convey the atmosphere of ... to

portray ... to get an insight into the character’s inner world... to reveal the character’s mood...
to enact the atmosphere of ... the author resorts to ... (relies on)
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9. The syntactical level
10. The characters’ sketches
11. Impressions

IIpumep aHaIu3a Xy/10KeCTBEHHOI0 IPOM3Be/IeHUA

Ernest Hemingway
CAT IN THE RAIN

The extract under discussion is Ernest Hemingway's story "Cat in the Rain". Hemingway
was one of the leaders of the modernist literary movement, which flourished after World
War I, a master of implicit detail. Already during his life he became a living legend. His
life of adventure and his public image influenced later generations. The writer was a
controversial figure, he possessed a consuming love for the world, intensity of character.
He hated tyranny, bureaucracy, fascism. He elaborated his own unique style of writing,
the so called "ice-berg technique" in which the author omits the most important things
but the readers have the feeling of them thanks to the special signals left on the surface in
the form of repeated details and exact facts. His style is said to lack substance because he
avoids direct statements and descriptions of emotion. Basically his style is simple, direct
and somewhat plain. But the simplicity of his prose is deceptive. It is very suggestive, the
reader must often 61 use his imagination because only one-eighth of the iceberg is above
the surface. The short story "Cat in the Rain" was written in the 1920’s. It is about an
American couple who spend their holidays in an Italian hotel. It is a rainy day and the
American woman sees a cat in the rain, which she wants to protect from the rain. When
she goes out of the hotel, which is kept by an old Italian (who seems to do everything to
please the woman), and wants to get the cat, it is gone. On returning to the hotel room,
she starts a conversation with her husband George, who has been reading all this time,
and tells him how much she wants to have a cat (and other things). Her husband seems to
be annoyed by what she says and is not interested at all. At the end of the story there is a
knock on the door and a maid comes, holding in her hands a cat for the American
woman.

The story under analysis can be divided into 3 parts: 1. The hotel. 2. A raid to save the
cat. 3. Emotional revelation. After the first reading of this story it can be easily
interpreted as a wife nagging her husband, who is lying in bed preoccupied with reading
a book. Reading about the young married Americans in a foreign country, one would
expect that the expression of love would be more prominent, however, this is not evident
in Hemingway’s story. What Hemingway does illustrate is how the "American wife" feels
starved for attention and love in her failing marriage. We see the unmanly man and the
unwomanly woman. The story is written in more or less homogeneous mood which is
constantly and deliberately intensified.

The atmosphere is that of monotony, melancholy. It is felt from the beginning where it’s
created by the persistent and repeated use of the word "rain”, by the phrases associated
with it, such as "puddles", "deserted square", "glistening war monument". Rain here may
stand for miserable life. It is as if God himself sheds tears for the war, for the dead
soldiers. The war monument is also mentioned on purpose. The world George and his
wife belong to is the uncomfortable, homeless post-war world, where the fates of young
people are nothing but hardships and troubles. They belong 62 to the "lost generation”,
people who "hoped much, strove honestly and suffered deeply”, according to Gertrude
Stein. In the story Hemingway realizes his esthetic principles, which are acute senses of
place, fact and scene. They all work in harmony and can be proved by the examples of
the accurate description of the settings, the landscape around, the sea nearby, the rain.
e.g. "Their room was on the second floor facing the sea. It also faced the public garden
and the war monument." "The sea broke in a long line in the rain." The author depicts
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the place with surprising precision. We are introduced to this small part of Italy and can
easily imagine it with its weather, nature, talks, atmosphere. e.g. The wife went
downstairs and the hotel owner stood up and bowed to her as she passed the office. His
desk was at the far end of the office. He was an old man and very tall. "Il piove," the wife
said. She liked the hotel-keeper. "Si, si, Signora, brutto tempo. It’s very bad weather."
The important feature is that Hemingway uses "middle from the beginning" technique to
start the story. e.g. "There were only two Americans stopping at the hotel." The reader
feels really puzzled. He is eager to ask the questions to satisfy his curiosity: Where is it
this "there were"? Which hotel is it? Who are these Americans? What are they like? What
is their background? This is decidedly an unpredictable and quite a modernistic way to
start a story. Hemingway plunges the reader into the thick of the events. The author
makes him feel a participant. Besides, it makes the narration authentic and creates the
feeling of immediacy and sharing. Speaking about the text itself, it is told in the 3rd
person narrative.

The description is interlaced with descriptive passages and dialogues of the personages.
The author makes extensive use of repetitions to render the story more vivid, convincing,
more real and emotional. e.g. It was made of bronze and glistened in the rain. It was
raining. The rain dripped from the palm trees. Water stood in pools on the gravel paths.
The 63 sea broke in a long line in the rain and slipped back down the beach to come up
and break again in a long line in the rain. Right from the exposition the text exhibits the
cinematic nature. Hemingway arranges the material in such a way that it feels like
watching a movie — details play the dominant role here. e.g. Their room was on the
second floor facing the sea. It also faced the public garden and the war monument. There
were big palms and green benches in the public garden, In the good weather there was
always an artist with his easel. Artists liked the way the palms grew and the bright colors
of the hotels facing the gardens and the sea. Italians came from a long way off to look up
at the war monument. It was made of bronze and glistened in the rain. If we focus on the
modernistic means of relating a story, it’s worth mentioning another unusual feature —
the context of continuing life.

The story ends with the maid bringing a cat. But the characters’ destiny remains
uncertain and vague for us. We are only to guess about their future life together and their
life in a broader social context. The story is left purposefully unfinished with conflicts
being unsolved. And it’s not surprising when we analyze Hemingway'’s characters. They
are restless, displaced, disillusioned, hopeless, generalized portraits of his generation.
Throughout the text Hemingway employs different methods. As the action develops we
distinguish more and more contrasts. There are oppositions on a larger more general
scale like nature and man, man and woman, pre-war world and post-war world. And the
trivial ones — that of the husband and the hotel keeper. Juxtaposed is their attitude to the
woman: the husband is being idle, treating her indifferently, there are just words, no
actions while the hotel owner is very obliging and even ridiculous in his desire to please.
Hemingway’s artistic devices are seemingly simple and not complicated. There are no
exuberant epithets but predominantly realistic details. e.g. "Water stood in pools on the
gravel paths." "A man in a rubber cape." etc. It is also characteristic of realism which is
presenting things as they really are with the harsh, direct air of authenticity. And there is
one more trend to be traced — Impressionism. Such examples as "dripped", "green
benches", "bright 64 colours", "glistened monument” show the author’s striving to
convey fugitive effects, contrasts.

This short story contains a great number of symbols. In terms of symbolic reading, the
opening paragraph describes the crisis that exists in the marriage of the couple. We see
water from the very beginning: "It was raining. The rain dripped from the palm trees.
Water stood in pools on the gravel paths. The sea broke in a long line in the rain." The
water is a symbol of fertility, but it never touches her: "Do not get wet". Thus,
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Hemingway indirectly, symbolically conveys his attitude towards the marriage of the
young Americans which seems to him futile and fruitless and the conflict in the family
life. Besides, the rain often symbolizes disaster, hopelessness and despair, tragedy and
misfortune. The woman wants to protect that little cat. She does not know why she wants
that cat so much. Perhaps, she feels the need for motherhood, for tenderness to share. In
her unfulfilling relations she desperately needs a baby to lavish her natural affection on.
Also, the American husband and wife are very much alike. They both feel homeless or
probably they really are. They don’t get the care and love they need. She is just like this
cat in the rain, a sincere and passionate being unable to take a chance of some happy life
because society has placed a restraint on her. George does not understand the problem
of his wife and therefore of their relationship. When she talks about letting her hair grow
(to make her become more feminine), he just tells her, with disinterest, that he likes the
way it is. So the long hair becomes the symbol of unattainable family happiness.
Hemingway deliberately arranges symbolic details in such a way that the answer is
clear: it is war that is to blame for the misery of the characters, their loneliness and
wasted womanhood. What strikes the attentive reader is that Hemingway makes use of
predominantly simple language. There are no exquisite words, but the vocabulary of high
frequency and common currency.

The narration is simple. Plain words here have great meanings ("home, love. war, cat"),
The sense of place and realistic accuracy account for the use of foreign words: e.g. "Ha
perduto qualque cosa, Signora?" "There was a cat," said the American girl. "A cat?" 65
"Si, il gatto." "A cat?" the maid laughed. "A cat in the rain?" The author avoids the use
of adjectives and adverbs: e.g. They went back along the gravel path and passed in the
door. The maid stayed outside to close the umbrella. As the American girl passed the
office, the padrone bowed from his desk.

Hemingway’s style also implies avoidance of complicated syntax. His iceberg theory of
omission is the foundation on which he builds his style. Such syntax, which lacks
subordinating conjunctions, creates static sentences: e.g. "It was made of bronze and
glistened in the rain. It was raining. The rain dripped from the palm trees." Punctuation
marks (colons, semicolons, dashes, parentheses) are omitted in favour of short
declarative sentences.

The syntax of the author becomes a device to make his prose tight and solid. Being
reiterated the words become semantically charged and tum into symbols (the before-
mentioned '"rain", "hair". "cat", "the war monument"). Dialogues is another
Hemingway’s tool. The characters talk in a beat about-the-bush manner avoiding the
touchy subjects. Thanks to the gift of brilliant brevity, Hemingway’s dialogue is
remarkable in that he never explicitly states what the couple are talking about, preferring
to leave it as implicit and allow the reader to decode meanings: e.g. "Don’t you think it
would be a good idea if I let my hair grow out?" she asked, looking at her profile again.
George looked up and saw the back of her neck, clipped close like a boy’s. "I like it the
way it is." "l get so tired of it," she said. "l get so tired of looking like a boy." George
shifted his position m the bed. He hadn’t looked away from her since she started to speak.
"You look pretty darn nice," he said. As to the story’s imagery, small details and mere
facts become artistic means due to the way they are treated; landscapes are
psychologically charged: e.g. "The palms grew and the bright colors of the hotels facing
the gardens and the sea", "Water stood in pools on the gravel paths".

There are no exuberant stylistic devices, just associations, connotations of everyday
concepts, undertones and suggestions that support the symbolic system of the story. It is
impossible to interpret Hemingway'’s style adequately in a few paragraphs. But summing
everything up we can conclude that it is a lean and word sparing style which contributes
to his straightforwardness. We observe simple but powerful speech. There is a suggestive
contrast between the denotative matter-of-factness at the surface of presentation and the
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connotative subsurface activity, tragic facts being presented casually and coolly. That’s
the basis of Hemingway’s exceptional, unique "ice-berg technique". And every single
detail and word go in accord with this principle. The author’s style is remarkable for its
brilliant illustrations and deep psychological analysis. Everything he touches seems to
reflect the feelings of the heroes. Making use of trivial things he penetrates into the
subtlest stirrings of the human heart. Personally, I wonder how the writer managed to
ingrain such deep ideas and concepts in such a plain story as it seems to be at first sight.
He is a true master of the word and a deserving writer to be called great genius. It is
absolutely worth reading and re-reading his writings. But there is one more thing I still
hesitate about: is the cat that the American woman saw in the rain the same as the cat
that the innkeeper gave her at the end of the short story?

HpnMep ICCE MO JUTEPATYPHOMY ITPOU3BEACHUTIO

“The fate of Oliver Twist”
Oliver Twist - a boy who fell into troubles. It was to show the reality that the author wished,
describing the adventures of little Oliver. The criminal world was cruel, and to be saved, you
must keep the core of good within yourself.
The "adventures" of Oliver begin at birth: his mother dies right after giving birth in a
workhouse. His childhood he spends on the farm of Mrs. Mann, which was analogous to the
current orphanage. Next to him are the same children whose parents lost them or died. Dickens
deliberately calls them "young violators of the law", thereby ridiculing the unfair, sometimes
absurd English laws, in particular the Law on the Poor. At the age of nine, the boy got to work
for the undertaker in transit through the workhouse, from which he was deported for requesting
the addition of porridge-a terrible crime at that time, or was it so?
Unable to withstand life in the undertaker, the hero of the novel decided to escape. It was not so
much in Mr. Sowerberry himself, as in his wife and Noah Kleipoli, who especially scoffed at
Oliver. His escape was heading for London, Oliver knew that this is a big city, hence, and great
opportunities. On the way to the planned point, Oliver was met by Jack Dawkins, who later led
the guy to Feigin. If up to this point, it was simply considered a zero, now they forced you to
steal! Subsequently, other characters appear, such as Sykes, Monks and others. None of them
care that it is just a small child, and no one thinks about it, but only uses it for their own
purposes.
However, all the vicissitudes of the life of an honest and gentle Oliver have a successful
conclusion. Negative characters - Sykes, Feigin, Monks - met their death worthy of their death.
Oliver began to live with Mr. Brownlow in peace and harmony. Of course, the finale evokes
pleasant and warm emotions, but looking back, we can once again make sure that the path to
this finale was super complicated, and for a ten-year-old child even more so. The author was
able to show what he planned: dirty living quarters, cruel acts, fear for his life, because one
careless act - and those on the guillotine.
Summarizing, let us say that "The Adventures of Oliver Twist" were and continue to be useful for
the society. The luxurious life of a thief is a fiction, and hard work and your inner kindness is
your only way to success.

IIpuMepHasi TeMaTHKA NMPe3eHTANUN U YCTHBIX OTBETOB
1. XKwuzsb u TBOpuecTBO [x).Opyssmia

2. AHTHMYTONMMYECKOE MPOCTPAHCTBO U BpeMs B pomaHe k. Opyaina «1984»
3. XKwuzsb u 1BOopuecTBO Opsncuca Cxorra Duiypkepaibaa
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4. CpaBHUTENbHBIH aHaNM3 ajantanuii pomaHa «Bemukuit [>1cOm»: QuibMBL U
TeaTpaJbHbIE TOCTAHOBKU

JKusnup n TBOpuecTBO Teppu [IpaTuerra

6. IloatHka moctmonepHu3Ma B mpousseneHun "L[er Bommebersa" Teppu [IpatuerTta

e

HpI/IMepHaﬂ TEMATHKA 3CCE MO0 JTUCHUIIIMHE

. TBopuectBo Teppu [IpaTdyerta B coBpeMeHHOI nmuTepatype GhIHTe3u

. KanpoBoe cBoeoOpazue npoussenenus «Lser BonmmedecrBa» Teppu IIpaTuerra
. Tema «aMepuKaHCKO# MeuThl» B poMaHe «Bemukuit ['3TcoOm»

. Tema mo0Bu B pomane «Bemukuii ['yTcoOm»

. I300paxkeHne TOTAIMTapHOTO TOCy1apcTBa B pomane «1984»

DN D W N =

IlepeyeHs MpUMEpPHBIX BOMPOCOB K 3a4eTy (7 ceMmecTp)

Kuznb u TBOpuecTBO [x.Opyasia

KanpoBo-crunuctuueckoe cBoeodpasue pomana «1984» Jlx.Opyaina
Kuznb u TBopuecTBO @psHcuca CkotTa DuUiypkepanbia
KanpoBo-ctunuctuueckoe cBoeodpasue pomana «Bemukuii ['TcOm»
Kwuznb u TBOpuecTBO Teppu [Iparyerra

KanpoBo-ctunuctuueckoe cBoeodpasue npousseaeHus "Lser BommeocTra”

AR e

5.4. Mertoauyeckue MaTepHaJibl, OIpeAesilOlIde NPOUeAYPbl OLECHWBAHUS 3HAHWI,
YMEHHI, HaBbIKOB W (MJIH) ONBITA JAeATEJbHOCTH, XaPaKTePU3YUIUX JTaIbl
¢dopmupoBaHusi KOMIIETEHUMIA.

B pamkax OCBOGHHS TUCHMIUIMHBI TPEAYCMOTPEHBI cleayiomue (HOopMbl TEKYIIEro
KOHTPOJIS: YCTHBIM OTBET, HAIMCAHUE aHAJIN3a XyJOKECTBEHHOIO MPOU3BEICHMS, IIPE3CHTALNSA,
acce.

N3yyenne nucuumumebl «lIpakThka 4YTeHHMS W NUCBMay» MPEAIOJIAracT CleayloLIue
JTalbl YCBOEHHUS MaTepuana: - MPOCIyLIMBaHUE M KOHCIEKTHPOBAHME JEKLIMH C HX
NOCIHEAYIOIUM H3YYEHHUEM U OCMBICICHMEM; - IIOArOTOBKAa K IPAKTUYECKUM 3aHATHUSAM,
cocTodIIasl U3 U3ydeHHs y4eOHON JUTEpaTyphl W KOHCIIEKTOB JIGKIMHA M TOUCKAa OTBETOB HA
BOIIPOCBHI 110 T€MaM CEMHUHAPOB; - CAMOCTOATEIBHOE WM3YyYEHHUE OINPEICIICHHBIX BOIPOCOB C
HOCJIEIYIOIUM 00CYKICHUEM Ha 3aHATHUH .

@OopMBI KOHTPOJIA: TEKYIIUH KOHTPOJIb CTHUMYJIUPYET CTYIEHTOB K HENPEPBIBHOMY
OBJIQJICHUIO Y4eOHBIM MAaTepHaJOM, CHCTEMAaTU4YEeCKOH paboTe B TEUEHHE BCErO ceMecTpa U
OCYUIECTBIIACTCS IOYPOYHO B BHJIE YCTHOTO OIIPOCA MOCIE JIEKIIMKA WIIM OTBETOB Ha BOIPOCHI 110
T€MaM [PAKTUYECKUX 3aHATUHA. TeKyIUuHd KOHTPOJIb YCIEBAEMOCTH U IIPOMEKYTOUYHAsS
aTTecTalys B paMKaX IJUCLMIUIMHBI NPOBOIATCS C LEIBbI0 OMNPENCIICHUS CTENEHU OCBOCHUS
o0yyaromuMucs o0pazoBaTeIbHON MporpaMMbl. TeKyIuii KOHTPOJIb yCIIEBAEMOCTH TPOBOJUTCS
0 KaxJ0M TemMe y4eOHOW AMCUUIUIMHBI M BKJIIOYACT KOHTPOJb 3HAHUM Ha AayAMTOPHBIX U
BHEAYJUTOPHBIX 3aHATHAX, a TAKXKE B XOJE BBINOJHEHHUS CaMOCTOSTEIbHOM paboOThl. 3ayer
CIYXKUT (HOPMO TIPOBEPKH YUCOHBIX TOCTHXKCHHH 00YUYaIOImMUXCs TI0 BCEH IporpamMme yueOHOM
JTUCLUIUIMHBI U TIPECIIEAYET LeNb OLIEHUTh YUeOHbIE TOCTHKEHUS 32 aKaIeMUUECKUH TEPHO/.

Ilo oxoHuanum Kypca «lIpakThka 4TeHUS M MUCBMa» CTYACHTHI CAAIOT 3a4€T, KOTOPBIN
IpeIoaracT IpOBEpPKy 3HAHWN, YCBOEHHBIX CTYJIEHTaMH, KaK B XOJI€ JIEKIIMOHHBIX 3aHSTHUH,
TaK U IPAKTUYECKUX, a TAKKE CAMOCTOSTEILHOTO U3YUYEHHS OTACIBHBIX TEM.

TpeOoBanus K 3a4eTy

3ayer  OpPOXOAUT B (OpME YCTHOrO ONpoca M MpPeanojaraeT IMPOBEPKY 3HAHUS
CTYyJIEHTaMH TEOPETUYECKOT0 MaTepHaa.

Ilens 3auera:
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1. IIpoBepuTh 3HaHMS CTYJIEHTOB B IIpe/eiiax Kypca.

2. [IpoBepuTh npodeccuoHaTbHO-METOIUIECKIE HABBIKA U YMEHUS:
-BJIaJICHUE MPOPECCHOHATBHON TEPMUHOJIOTHEH;

-YMEHHE JIOTUYHO, YETKO, JAKOHUYHO BBICTPAUBATh OTBET;

-YMEHHUE aHAIU3UPOBATH JINTEPATYPHBIE IPOU3BEACHUS HA aHITINKHCKOM SI3BIKE.

IIIxana oneHMBaHUA 3a4€Ta

Kputepun onennBanus

Bajaasl

HNHTepnperanusi OpUruHAJIbLHOI0 XY/10K€CTBEHHOI0 TEKCTA:

W3noxeHune TekcTa ¢ JOMyIIEHUEM psaa

rpaMMaTudeckux u poHeTuyeckux omubok. Crnabas nHTEpIpeTaus
CoAEp>KaHUs TEKCTa.

Becena no Teme: He3HauntenbHbINH 00beM BBICKA3bIBAHUA,

KOTOpPOE HE B MOJIHOW MEPE COOTBETCTBYET TEME; HE OTPAKECHBI

HEKOTOPBIE aCMEKTHI, yKa3aHHBIE B 3a/IaHUH, CTUIIEBOE 0(OPMIICHHE PEUU HE
B MTOJTHOW M€pe COOTBETCTBYET THUITY 3aJ]aHUs, apTyMEHTallUs HE Ha
COOTBETCTBYIOIIEM  yYPOBHE, HOPMBI  BEXJIMBOCTH HE  COOJIOACHBI.
OO0yuarommiics

nenaet 00JIbIIoe KOTUYECTBO TPYOBIX JTEeKCHUEeCKHX omuOoK. O0yuaromuiics
JieraeT OOJIBIIOE KOJUIECTBO TPYOBIX TPaMMATHIECKIX OIIHOOK.

5

HNuTepnperanus OpPUrHHAJIBHOIO XY/AO0’KECTBEHHOro TekcTa: l3noxenue
TEKCTa C He3HAYUTEIbHBIM

KOJINYECTBOM I'paMMaTHYeCKUX U (poHeTHIecKnx ommnbok Yerkas
MHTEPIIPETANNS COEPKAHUS Xy JO)KECTBEHHOTO TeKcTa. Benenne
HETPUHYXIEHHON Oece/Ibl 10 3aTPOHYTHIM B TEKCTE MPOOIeMaM.

Becena nmo teme: He nosHblif 00beM BbICKa3bIBaHUs. Bricka3biBaHUEe
COOTBETCTBYET TEME€; HE OTPaKCHbl HEKOTOPHIE AacleKThl, YKa3aHHBIE B
3aJJaHHH,

cTHiIeBOe 0(pOpMIIEHHE PEYH COOTBETCTBYET TUITY 3a/IaHHS, apTyMEHTALUS HE
BCET/]a Ha COOTBETCTBYIOIIEM YPOBHE, HO HOPMBI BEKITMBOCTH
cobmoenbl.JIekcnueckne OMMOKNM HE3HAYMTENBHO BIHSIOT HAa BOCIPUSATHE
peun

y4arerocs.

['pammaTHyeckre He3HAUUTEIHHO BIHMAIOT HA BOCTIPUSITHE PEUYH YUAIIETOCS.

10

HNHuTepniperaniusi OPUTHHAJIBHOTO XY/H0:KeCTBEHHOro Tekcra: [lomHas
UHTEPIIPETALHS COACPIKAHUS

OPUTHHAIILHOTO XYI0KECTBEHHOTO TeKCTa. OTCYyTCTBHE TPaMMaTHYECKUX U
(OHETHYIECKUX OIHUOOK

Becena mo teme: CobmroneH 00beM BLICKA3LIBaHMA. BEICKa3bIBaHME
COOTBETCTBYET TEME; OTPAKEHBI BCE aCIIEKTHI, YKa3aHHbBIC B 3aaHHH, CTHIICBOC
oopMIIEHHE peur COOTBETCTBYET THITY 33aJaHUs, apryMEHTAIVsI Ha yPOBHE,
HOPMBI BEXKJIMBOCTH COOTIOACHBI. JIekcHKa ajiekBaTHA ITOCTABICHHOW 3a1a4e 1
TpeOOBaHUSAM TaHHOTO T0/1a 00YUYCHHUS A3bIKY. MICIIONb30BaHbl pa3HbIC
rpaMMaTHYECKUE KOHCTPYKITMH B COOTBETCTBUU C 3a7aueii M TpeOOBaHUIM
JTAHHOTO ToJ1a O0YYCHUS SA3BIKY.

20

HTroropas mkaJja oneHUBaHUS AUCHHUITIMHbI

Hrorosast oneHka mo JUCLMIUIMHE BBICTABISACTCS MO NPUBEACHHOM HMKe Mmikaine. [Ipu
BBICTABJICHUHW WTOTOBOM OIIEHKH MpErojaBaTeleM YUYUTBIBAeTCS paboTa CTyACHTa B TEUCHUE
BCEIr'0 CPOKA OCBOCHUS JUCIUILIMHBL, @ TAKKE OaJThI HA IPOMEXKYTOUYHOU aTTECTAIIHH.
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Bangbl, mosiyyeHHbIe 00y4alOMIUMKCS B OuneHka no TUCUMILIHHE
TeYeHNe OCBOCHUS TUCHHUILINHBI
81-100 3a4TEHO
61-80 3a4TE€HO
41-60 3a4TEHO
0-40 HE 3a4TEHO

6. YYEBHO-METOJUYECKOE U PECYPCHOE OBECIIEYEHUE
JUCIUIIVINHBI
6.1. OcHoBHas qUTEpaTypa

1. Janununa, A. E. Learn to read and discuss politics. Yaurecs uutath u 00CyKIaTh Ipeccy Ha
aHriauickoMm s3eike. - Mocksa : Jlamkos u K, 2017. - 356 c. - Tekct : anektponnsiid. - URL :
https://www.studentlibrary.ru/book/ISBN9785394028717.html

2. UBanosa, E.I'. [IpakTukyMm Mo ayaupOBaHUIO alallTUPOBAHHOIO XYJI0’KECTBEHHOI'O TEKCTA :
yue0.mocooue / E. I'. IBanoBa, JI. A. MensaukoBa, E. H. ®enuenko. - M. : MI'OY, 2019. -
162c. — TekcT: HEMOCPEACTBEHHBIM.

3. KerrmanoBa, E.A. Hctopus anriumiickoii mutepaTypsl : yueb.mocodue. - M. : MI'OVY, 2018. -
294c. — TeKCT: HEeMmOCPEICTBEHHBIN

6.2. JlonostHUTEIbHAS JIUTEpPaTypa

1. 3arpsnckas, H.A. Crunuctuka aHITIMHCKOTO si3blKa: ydyeO.mocodue. - M. : MI'OY, 2018. -
162c. — TekcT: HENMOCPEACTBEHHBIHN

2. Komesas, I.I'. CTHIMCTHKA COBPEMEHHOTO aHTIIMHACKOTO s3bIKA : yue0.MmocoOue i BY30B . -
2-e u3a. - M. : Akagemust, 2017. - 352¢. — TeKCT: HEMOCPEICTBEHHBIN

3. Kyxapenko, B.A. [IpakTukyM MO CTHJIMCTHUKE aHIJIMHCKOTO si3plka=Seminars in stylistics :
yde0.mocobue. - 9-e uzn. - M. : ®aunta, 2018. - 184c. - TekcT: HemocpeaACTBEHHBIH

4. MocyHoBa, JI. A. AHanu3 Xy/I0KECTBEHHBIX TEKCTOB : YUCOHUK U NMPAKTHUKYM JISi BY30B. —
2-e wm3a.— MockBa: HOpaiir, 2023.— 228 c.— Tekct : osnekrpoHHsii. — URL:
https://urait.ru/bcode/518381

6.3. Pecypcbl uHGOPMAIMOHHO-TEJIEKOMMYHUKAUMOHHOM ceTh «AHTepHeT»
1. Poccuiickas rocynapcTBenHast Oubiamorexa - http://www.rsl.ru

2. Bcepoccuiickasi ~ rocynapcTBeHHas ~— OMOIMOTeKa  WHOCTPAHHOW  JIUTEpaTyphl -
http://www.libfl.ru

3. Caitt MunuctepctBa O6pazoBanus PO - www.ed.gov.ru

5. http://www.enjoyenglish.ru/

6. http://www.prosv.ru/umk/spotlight

7. http://www.prosv.ru/umk/nikitenko

8. http://www.prosv.ru/umk/vereshchagina.
9. http://znanium.com/ 1
10.http://biblioclub.ru/

11.http://www .bibliorossica.com

12. www.e.lanbook.com

7. METOANYECKHUE YKA3AHUSA ITIO OCBOEHUIO JUCHUTIJIMHBI
1.MeTonnyeckue peKoMeHAANU [0 OPraHU3alui CaMOCTOSITENIbHOM pabOThI CTYIEHTOB.
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8. WH®OPMAIIMOHHBLIE TEXHOJIOTUM JJISI  OCYUIECTBJIEHMS
OBPA3OBATEJILHOT'O MPOLIECCA
MO TUCIHUTIJINHE

JInueH3noHHOE MPOrpaMMHOe odecrevyeHue:
Microsoft Windows

Microsoft Office

Kaspersky Endpoint Security

HNudopMmannoHHbie CIPaBOYHbIE CUCTEMBbI:
Cucrema TAPAHT
Cucrema «Koncynbrantlimrocy

IIpodeccnonanbHbie 6a3bl JAHHBIX:

fgosvo.ru — IMopran depepanbHBIX TOCYIAPCTBEHHBIX 00PAa30BATEILHBIX CTAHIAPTOB BBICIIIETO
o0OpasoBaHus

pravo.gov.ru - OdunuanbHbIA UHTEPHET-MOPTAT IPAaBOBOM MHOpMAIIH

www.edu.ru — ®enepanpHbiil moptan Poccuiickoe oOpa3zoBaHue
CB000IHO pacnpocTpaHsieMoe NMPOrpaMMHoe o0ecrneyeHue, B TOM 4YHCJe 0Te4eCTBEHHOI0
NMPOU3BOJACTBA:
OMC IIneep (nmst BocTipou3BEACHUS DIIEKTPOHHBIX Y4eOHbIX Moyreit),
7-zip,
Google Chrome

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJIMHBI

MaTepI/IaJ'ILHO-TGXHI/ILIGCKOG oOecrieyeHue JUCHUIIIIMHBI BKIIIOYACT B ceost:

— y4eOHblE ayIUTOPUM MAJS TMPOBEACHUS 3aHATUN JIEKIIMOHHOIO M CEMHHApPCKOIO THIIA,
KypPCOBOTO NMPOEKTHUPOBAHUS (BBIIOJHEHHSI KYypPCOBBIX paloT), IPYIIOBBIX U MHIWBUIYAJIbHBIX
KOHCYJIbTAIlMi, TEKyIero KOHTPOJs M NPOMEXKYTOUHOW aTTeCTallMH, YKOMIUICKTOBAHHBIE
y4eOHOI MeOeIbIo, TOCKOH, IEMOHCTPAIIHOHHBIM 000PYA0BaHUEM;

— TOMELIEHUs JJsl CaMOCTOATENbHOM paboThl, YKOMILJICKTOBaHHBbIE Y4eOHOH MeOensblo,
NEPCOHAJIbHBIMU KOMIIBIOTCPHBIMU C IMOAKIIOYCHHUEM K CCTHU I/IHTCpHeT H obOecleueHrueM
JIOCTYTIA K 3JEKTPOHHBIM OMONIMOTEKAM U B AJIEKTPOHHYI0 HH(OPMAIIMOHHO-00pa30BaTEeNbHYIO

cpeny .
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