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1.IlepeyeHb KOMIETEHIUI C yKa3aHHEM 3TanoB ux GopMUPOBaHUS B NIpolecce
0CBOCHHS 00pa30BaTEJbHOM MPOrPaMMBbI

KOI[ 1 HAMMCHOBAHUEC KOMIICTCHIINHN

Oransl popMUpOBaAHHS

YK-4. CnocoOeH OCyIIECTBIATh JCIOBYIO
KOMMYHHMKAllMI0 B YCTHOM W IHCbMEHHOU

dopmax

Poccuiickonn ®enepanu U HMHOCTPAHHOM

Ha

(pIX) s13BIKE (aX).

roCyJIapCTBEHHOM

A3BIKE

1. PaGoTa Ha y4eOHBIX 3aHATUIX
2. CamocrosTenbHas pabora

2. Onucanue mokasarejieil 1 KpUTepHeB OIeHMBAHUS KOMIETEHIMH HA Pa3jIMYHbIX
Tanax ux GopMupoBaHHS, ONIUCAHNE KA OIleHUBAHUS

OuennBae | YpoBeHb Jran Onucanne Kpurepuu llxana
-Mble chopmupo- | popmupo- nokasareei OUEHHBANMS OUCHHBAHM
KOMIIeTeH | BAHHOCTH | BaHHS
-1
YK-4 [Toporosenii | 1. Pabora | 3HaTh: OCHOBHBIE BrinosnaeHue [Mkana
Ha y4IeOHBIX 0COOEHHOCTH JIEKCUKO- OLICHUBAHMS
3aHATHAX JIIOBOTO OOIIEHUS; TPaMMATHHECKI | jexcuKo-
2. CaMmoCTOsITe | (propi o X YUP&KHCHUH, | rpanvaTHIECK
JIbHaA rpaMMaTHYECKHe JIe10B0C ux
pabora MIICBEMO, o
SIBJICHUSI, THITUYHBIC o YOpaXHEHU I
edepar
IUIS SI3BIKA JIEJIOBOTO g cce pat, Ikana
YeJI0BEKa,; ’
o TCCTUPOBAHME, OLCHUBAHUA
YMerTh: HCHOJIL?,OBaTL HpoeKT JIEIOBOTO
HEOOXOIMMBIT nHUCbMa
rpaMMaTHYCCKHI U kana
JICKCUYECKHIA ) OICHHBAHMS
MaTtcpu IINCBMCHHOU
aTrepual MMCbMEHHO pedepara
e4M VISl BECHUS
peii UL BEL kana
JeTIOBOM
KOPPECIOH/ICHIINY; OHCHHBAHIA
PP ’ acce
IMPUMCHSATH HAaBbIKN
[Ikana
peYeBOro NOBE/ICHHS B
CHUTYaIHIX OOIICHHUS OHCHHBAHMA
JIETIOBOTO YENIOBEKA; TCCTHPOBAHHA
II0JIB30BaThCA Ilxana
OCHOBHBIMH (hOpMaMH OLCHUBAHMS
STHKETA JIETOBBIX HPOCKTa

JTIONEH.




[Tponsu-
HYTBIA

1. PabGota
Ha yIeOHBIX
3aHATHIX
2. CamocTosiTe
JIbHAS
pabora

3HaTh: KyJIbTYypHbIE Bermonuenue [lIxana
0COOEHHOCTH JICKCUKO- OIICHUBAHUS
JICIIOBOTO OOIIEHUS TPaMMaTHiCCku | jekcuko-
IpeICTaBUTENEH X YHP@KHCHI, | rpavmaTHaeck
pa3IMYHbIX HAIU; FICITOBOC ux

MHUCHMO, o
XapaKTepHbBIE pedepar, YIpaXHEHUH
0COOEHHOCTH SI3bIKa scee, [xaa
JIeIOBOTO OOILIEHUS; TecTnposanue, | OUCHUBAHIS
MpaBUJIa JEIIOBOTO TPOEKT JIEIIOBOTO
ATHKETA. ICchMa
YMeTh: uCnoab30BaTh [lIxana
JIEKCUKO- OIICHUBAHUS
rpaMMaTHYECKHE pedepara
3HAHUS JIETIOBOTO [Mkana
CTHJISL B yCTHOU U OIICHUBAHUS
UCbMEHHOU (hopmax acce
JIEJIOBOT'O OOIIECHH; Ikama
Brnanets: OIICHUBAHUS
WHOSI3BIYHOMN TECTHPOBAHUS
KOMMYHUKATUBHOMN [lIxana
KOMIETCHIINEH B OIICHUBAHUS
cdepe AeToBOrO poeKTa
OOIIeHUsI B YCTHOU U
MUCbMEHHOH (hopmax;
HAaBBIKAMU IIPOEKTHOU
JEeSITETLHOCTH B
paMKax JeJIOBOH
TEMaTHKHU.

Illkana ouenusanua mecmuposanus

Cemectp 41-60 % BepHBIX 61-80 % BepHBIX 81-100% BepHbIX
OTBETOB OTBETOB OTBETOB

4 1-2 Gama 3-4 6ama 5 OamioB

5 2-4 Gayta 5-7 6amioB 8 - 10 OamoB

6 1-2 banna 3-4 6amna 5 daiuioB

7 2-4 Gamta 5-7 6aioB 10 GamioB

8 8-12 bamoB 13-16 GannoB 17- 20 6amioB

Illkana OUECHUBAHUA 6bINO/IHEHUA JIEKCUKO-2PDAMMAMUUECKUX ynpaofcnenuﬁ

CemecTtp | paboTa BBINTOJTHEHA paboTa BHINIOJIHEHA B | paboTa BBINTOJTHEHA B
YaCTUYHO, C OOJIBIITUM [IOJIHOM 00BEME, HO C | IIOJTHOM 00BEME,
KOJIMYECTBOM OIIIHOOK OIINOKaMH JIOITyCKAOTCA

HE3HAYHUTEIbHEIE HETOYEThI
4,5,6,7, |5 0amuma 10 GammoB 15 GamroB

8

Illkana ouenusanus 3cce

‘ Kpumepuu ouenusanusn

bannw




AKTyanbHOCTh TeMbI  (00OCHOBATH)
CreneHb pacKpbITHs COOCTBEHHOM MO3UIIMU B 3CCE 2
['paMOTHOCTH M3JI0KEHHSI MaTepHalia 2
O1ieHKa MPaBUJIBHOCTH MOJI00pa MCTOYHUKOB 2
CooTBeTcTBHE CTPYKTYpE 3CCe 2
Htoro 10 6amnoB

IlIkana oueHuBaHus pedepupoBaHus (TEKCT ra3eTHOM CTATbH)

Kputepun oneHku

Bbanasl

- 4eTKOo c(hopMyIHpoBaHa TeMa peeprupyeMoro TeKCTa, yKa3aHbl
aBTOP, HCTOYHUK MaTepHaa, gaTa myOoIuKaluu;

- B OCHOBHOM YaCTH JIOTHYHO, CBSI3HO, TIOJTHO U B TO )K€ BPEMSI CIKATO
U3JI0KEHO COJIepIKaHNE TEKCTa,

- 3aKJTFOYCHUE COJICPKUT BBIBOIbI, IOTMYHO BBHITCKAIOIINE M3
COJIEpYKaHMsI OCHOBHOMW YaCTH M COOTBETCTBYIOIIHE TE3UCY.

8-10 GaoB

- TeMa cpopMyIMpoBaHa BEPHO, OJJHAKO HEKOTOpask (haKTOIOTHIECKas
uH(OpMaIHs OTCYTCTBYET;

- 00beM OCHOBHOI 4aCTH HE COBCEM OTBEYACT TPEOOBAHHSIMHU
pedepupoBanus;

5-7 GaoB

- HE MpeJICTaBlieHa OCHOBHAS HH(OpMaIHs 00 aBTOPE U UCTOUHUKE
MH(pOpMAIIMU, HE COBCEM KOPPEKTHO OIpE/ICICHa TeMa,

- OCHOBHAs 9acThb JU00 CIUIIKOM KpaTKas, 00 U3JTHIIIHE n011p06Ha$[.

2-4 damna

Illkana oyenusanusa npoekma( 3auuma npezenmayuu)

Kpumepuu ouenusanusn Hokazamenu bannwt
[Tnan paboTsl [Tman paboTHI HAJI TPOCSKTOM E€CTh 2
[Tnar paboOTHI OTCYTCTBYET 0
['myOuHa packpeITus Tema packpbiTa hparMeHTapHO 2
TEMBbI IPOEKTa Tema packpbiTa MOJHOCTHIO 4
3HaHMsI aBTOpA MPOEKTA MPEB3OIILIN PaMKU TPOEKTa 6
Paznoobpasue Bonpiras yacts nHOpMaLuKu He OTHOCUTCS K TEME 2
HMCTOYHUKOB 4
nHpopMaIuu, Hcnonp30BaH HE3HAUYUTENBHBIA 00BEM ITOIXOIAIIEA
1€JIeCO00Pa3HOCTh UX nH(OPMAILIUU U3 OTPAHIUYEHHOTO YKCiIa
WCIIOIb30BAHUS OJIHOTUITHBIX UICTOYHUKOB
[IpencraBnena nmonHas nHGOpPMaLUs U3 6
pa3HOOOPa3HBIX HCTOUHUKOB
CootBercTBUE OTCyTCTBYET yCTaHOBJICHHBIN IIPaBUJIaMU MOPSAOK, 2
TpeOOBaHUSIM CTPYKTypa
odopmITeHUS BHemHuit BUI 1 peyb aBTOpa HE COOTBETCTBYIOT
MIMCbMEHHOM YacTH U IpaBHJIaM IPOBEJCHMUSI PE3EHTAIIUU




MPE3CHTAINH [TpeanpuHATH TOTBITKH 0OPOPMUTE PabOTy 4
B COOTBETCTBUU C YCTAaHOBIIEHHBIMU MTPABUIIAMU

Bremnwmii Bug 1 peyb aBTOpa COOTBETCTBYIOT
IIpaBWJIaM IIPOBEJECHUS NPE3EHTALlMHU, HO aBTOP HE
BJIafIeeT KyJIbTYPOH OOIEHUS, HE YIOXKUIICS
B PEIVIAMEHT

Yérkoe u rpaMoTHOE 0(OopMIIEHUE 6

Bremnwmii Bug 1 peyb aBTOpa COOTBETCTBYIOT
IIpaBWJIaM IIPOBECHMS IPE3EHTALMH, ABTOP BJIAJEET
KyJIbTYpOU OOIIEHUS, YIIOKUIICS B PETJIAMEHT, eMy
y/1aJ10Ch BBI3BATh OOJIBIION MHTEpEC

HTOIo 20 6annoe

Ilkana oyenueanus 0en1068020 nucoma

Bajusl Kputepun onennBanus

2 Ctpykrypa m odopmMieHHe B COOTBETCTBHM ¢ BHIOM
AeJIOBOI0 MMCbMA. /[aHHBIM KpUTEPHUI O3HAYAET, YTO MUCHBMO
oopmiieHO 1O IpaBUIIaM, €CTh YeTKasi CTPYKTYpa IMIChMa KaK B
o opMIIEHUH TaK U B CAMOM IHCHME.

3 Conep:xxanue. B JaHHOM KpUTEpPUM YUYUTHIBAETCS HACKOJIBKO
MOJIHO, TOYHO M MPAaBUIBHO OBUIO HAMMCAHO MUChbMO/IJOKYMEHT
Ha 33/1aHHY10 TeMy. OLIEHUBAIOTCS UJEU U TIOCIIEN0BATEIBHOCTD
nH(pOpMalLUU B PACKPBITHH MMHCHMA.

3 Jlekcuka. OrieHuBaeTcst pa3HOOOpa3ue JIEKCUIECKUX CTPYKTYD,
UCMOJB3YEMBIX JUISI COCTABJICHHMS JIOKYMEHTa/ HaIllMCaHHe
nucbMa

2 I'pammaruka. OnieHuBaercst paznooOpasue, CI0)KHOCTh U
TOYHOCTb IPAMMAaTHYECKUX KOHCTPYKIIHII.

Hroro 10
Ilkana ouenueanusn peghepama
Kpurepuit [Toka3zareinb bamsl
OLICHUBaHMS

HoBusHa e AKTYyaJbHOCTh MPOOJIEMBI U TEMBI; 1
pedepupoBaHHOTO e HOBH3HA U CAMOCTOSITEILHOCTH B IIOCTAHOBKE
TEKCTA. 1po0JieMsl, B HOpMyIHMPOBAaHUN HOBOT'O 1
Makc. — 3 6amta acreKkTa BHIOpaHHOM ISl aHAIM3a TTPOOJIEMBI,

e  CaMOCTOSITENBHOCTD CYXICHHUN 1
CreneHnp packpbITus e COOTBETCTBHE IJIaHa TeMe pedepara; 1
CYILIIHOCTHU e COOTBETCTBUE COJIEP’KAHUS TEME U IUIAHY 1
poOJIEMBI. pedepara;
Makc. — 6 GayoB e MOJHOTA U INIyOWHA PACKPHITUS OCHOBHBIX 1

MOHATHUH MPOOIIEMBI;




e 000CHOBaHHOCTH CIIOCOOOB M METOJIOB paOOTHI 1
C MaTepuayiom;

e yMeHHe paboTaTh C JUTEPATYPOH, 1
CHCTEeMAaTH3UPOBaTh U CTPYKTYPUPOBATH
MaTepHa;

e yMeHHe 000011aTh, COMOCTABIATh PA3INYHbIE 1

TOYKH 3PEHUS 110 PACCMAaTPUBAEMOMY BOIIPOCY,
apryMEHTHPOBATh OCHOBHBIE MOJOXKEHUS U

BBIBOJIBI.
O060CHOBaHHOCTH e KpYT, IOJIHOTA UCIIOJIb30BAHUS JIUTEPATYPHBIX 1
BBIOOpA MCTOYHHUKA. HMCTOYHHKOB T10 TIPOoOIIeMe;

Makec. — 2 Gamna e TMpUBJICYCHHE HOBEUIINX paboT 1o mpodieme 1

(>KypHaJIbHBIE ITyOIUKAIIMH, MaTePHUAaITbI
COOPHHMKOB HAY4HBIX TPYJOB U T. [I.)

Cobmronenne e TIpaBWIBLHOE O(DOPMIICHHE CCBUIOK Ha 1
TpeOoBaHU K UCTIONIE3YEMYIO JTUTEPATYPY;
odopmienuto. e TPAMOTHOCTH U KYJIbTypa U3JIOKEHUS; 1
Makc. — 6 0asu10B e  BJIAJICHUE TEPMHUHOJIOTUEH U TOHATUMHBIM 1
anmapaToM MpoOJIeMbl;
o coOmonenne TpeboBaHuil K 00beMy pedepara; 1
e KyJnbTypa oOpMJICHUS U BBIJCIICHUs a03a1eB
e coOmoneHue TpedoBaHuil 1o 0(hOpMIICHUIO 1

TeKcTa (IpUQT, BHIPaBHUBAHUE, OTCTYH U T.11.).

1
I'pamoTHOCTSB. e OTCyTCTBHUE OpdorpapuuecKkux u 1
Makc. — 3 6ama CUHTAKCHYECKUX OIIMOOK, CTUINCTUUECKUX
MOTPEITHOCTEH;
e OTCYTCTBHUE OICUATOK, COKpAILIEHH CIIOB, 1
KpoMe OOLIENPUHSITHIX;
e JIUTEPATYPHBIN CTUIIb. 1

Pedepar onenuBaercs no 20-6aubHOM 1IKase, 6ayuibl TEPEBOASITCS B OLICHKU
YCIEBAEMOCTH CJICIYIOIUM 00pa3oM: CTyJIeHT, HaOpaBmuii 3a pedepat 18-20 OamioB momxyyaer
OLIEHKY «OTIIMYHOY; 16-17 OansoB — «xopomoy»; 14-15 6annoB — «y10BIETBOPUTEIHHO» U MEHEE
14 GannoB — «HEYyAOBIECTBOPUTEILHOY.

3. KonTposbHble 3aJaHUs WJIM HHbIE MaTepuaibl, HEOOXOAMMBbIE /Jisl OLEHKH 3HAHMIA,
YMeHHI, HaBbIKOB W (MJIH) ONBITA [AeATEJbHOCTH, XAPAKTEPU3YIOIIMX ITANbI
¢dopmMupoBaHNs KOMIIETEHUMI B Npolecce 0CBOCHUS 00pPa30BaTeILHON MPOTrPaMMbI

Tekymuii KOHTPOJIb



VK-4. Crioco6eH OCyIIECTBISITh JET0BYI0 KOMMYHHUKAIIUIO B YCTHOW M TUCHbMEHHOU
dbopmMax Ha rocyaapcTBeHHOM si3bike Poccuiickoii denepannu 1 HHOCTPaAaHHOM (BIX)
sI3bIKE (aX).

3uamos: ocHOBHbBIE 0COOEHHOCMU 0108020 061/L;€H1/l}l,' OCHOGBHblE ecpammamudecKue
ABJIeHUA, mMUNnU4YHble 0151 A3bIKA 0€/108020 yejioeekda,

Ymems: ucnonvzosams HeobOX00UMbIU SPAMMAMUYECKUL U IEKCUYECKUL Mamepua
NUCbMEHHOU peuu 011 6e0eHUsl 0el080l KOPPEeCNOHOEHYUU, NPUMEHSAMb HABLIKU
peuesoco nogedeHus 8 cumyayusax oOwWeHus 0el08020 Uel08eKd,NONb308AMbCS
OCHOBHBIMU POPMAMU IMUKEMA 0eN08bIX JI0Oell.

3ananusi, HeoOXoaUMBbIe 1Ji OlleHuBaHus chopmupoBaHHOCTH Y K-4 Ha moporoBoM
YPOBHE

KomMniekT JIEKCUKO-T'PAMMATHYCCKHUX ynpamneﬂnﬁ

5 cemecTp
Complete the following using attach, reply, forward or enclose in its correct form:

1. Ihave some literature about our products in the package for you.
2. Please the email which I sent you to all the people involved in the project.
3. All my emails are automatically to my new address.
4. All applicants should a recent photograph to their CV.
5. I emailed him the details last week, but he hasn't yet. He must be on holiday.
6. [In a letter] Please complete and return the form to our address as soon as
possible.
7. Could you please to our offer by the end of next week?
6 cemecTp
1. Q: How good are you at ? A: I'm great at it! | can do seven things at the same time.
multiple task making
multitasking
multijobbing
2. If someone asks you about your “time skills", he/she wants to know how well you
manage your time (at work).
restraint
advertising
management

3. Q: Did Robert leave you a message? AA: | don't know, | haven't checked my
voice post



voice mail
vocal mail

4. David, Mr. Suzuki called. He would like you to as soon as you can.
call him back
call back to him
lender

5. I'd like to speak to Mr. Kim. This is (= about) his credit card application.
regarding
regards
guarding

6. We have to develop a to get more clients.
strategies
strategic thinking
strategy

7. Q: Do you work in marketing? A: No, I'm in
sales
selling
salesperson

8. (= building connections) is very important in business.
Networking
Netting
Net

9. A "team " likes working with other people and sharing ideas with them. Someone
who doesn't like working with other people is not a team

play

player

person

10. To "reevaluate” something means
to complete one's work
to judge something
to revise one's assessment of something

7 cemMecTp
Complete the sentences with the verbs below.

| appeared in  carves composes  creates paints performs  plays  writes

1 The actor Eddie Redmayne ..................c.ocooieni Stephen Hawking in the film The Theory
of Everything.

2 The American artist Brian Ruth ................................ massive sculptures out of wood with
a chainsaw.

3 Theauthor JK Rowling .................ooeiiiiiinn.l books for adults as well as children’s stories.



4 Although he’s still a child, Kieron Williamson .........................o. . amazing pictures.

5 Thesinger Rihanna ........................e in concerts all over the world.
6 Bradley Cooper and Jennifer Lawrence have ................................ three films together.
7 The Italian musician Ennio Morricone ................ccoevvvinnnn... music for television series as
well as films.
8 The sculptor Alonzo Clemons ..............ccevvvviiininnnnn. incredibly realistic animal sculptures
out of clay.

8 cemecTp

A humorous or satirical iimitation of a serious piece of literature or writing
A. Genre

B. Paradox
C. Parody
D. Satire

2. A type; a stylistic category or sort, especially of literature or other artworks
A. Genre

B. Satire

C. Euphemism

D. Anecdote

3. A literary technique of writing or art which principally ridicules its subject often as an
intended means of provoking or preventing change. Humour is often used to aid this

A. Literal

B. Hyperbole

C. Connotation

D. Satire

4. Exactly as stated; read or understood without additional interpretation; according to the letter
or verbal expression; real; not figurative or metaphorical; following the letter or exact words; not
free; not taking liberties

A. Literal

B. Hyperbole

C. Parody



D. Denotation

5. The primary or explicit meaning of a word, phrase or symbol
A. Anecdote

B. Antithesis

C. Denotation

D. Paradox

6. The use of a word or phrase to replace another and that is considered less offensive or less
vulgar than the word or phrase it replaces; a word or phrase that is used to replace another in this
way

A. Parody

B. Euphemism

C. Paradox

D. Literal

7. A proposition that is the diametric opposite of some other proposition
A. Ancedote

B. Connotation

C. Denotation

D. Antithesis

8. A short account of an incident, often humorous; a previously untold, secret account of an
incident

A. Genre

B. Hyperbole

C. Anecdote

D. Satire

9. A work or performance that imitates another work or performance with ridicule or irony
A. Genre

B. Parody
C. Literal
D. Denotation

10. Extreme exaggeration or overstatement; especially as a literary or rhetorical device;
deliberate exaggeration



A. Hyperbole
B. Literal

C. Paradox

D. Connotation

11. A meaning that is suggested or implied, as opposed to a denotation, or literal definition
A. Satire

B. Hyperbole
C. Connotation

D. Denotation

TecTupoBanue

Berrak: A pianist

| started playing the piano when | was four years old. My mother thought it would be a good outlet
for positive childish energy and | was really into it; it was exciting. It was something different and
I had much more time to practise then. The first time | performed in front of an audience was when
| was five years old and I loved it. I went on a summer camp run by my piano teachers at the time
and at the end of the week we all got up and played a piece. At that age | was unaware of any of
the pressure associated with performing live so it just felt nice to have people concentrating on my
playing and | liked the applause and attention. Now I perform regularly, often in front of large
audiences, and | still really enjoy it. I always knew | wanted to be a pianist and never thought |
would do anything else. In that respect I felt different from my friends when I went to school; they
all thought they wanted to become teachers or doctors and things like that and I just knew | would
be a pianist but it didn’t feel strange. Finding time to play and practise wasn’t a problem at school
until my last few years when the pressure of exams and things was hard, but generally | would
choose to practise instead of doing homework. It always felt like schoolwork got in the way of
playing the piano rather than the other way around. Unfortunately | was never given any special
allowances or extended deadlines though. After | finished school I went on to study a degree in
music and now I’m studying a Masters degree in accompaniment. A typical day now involves a
couple of hours practice in the morning before going into college and attending classes. | spend a
lot of time in the library listening to music, trying to learn and become familiar with new pieces of
music. One downside to choosing to study and pursue a career in music is that you end up spending
hours and hours by yourself. However I also try to spend time at college meeting other people and
networking. The more musicians | know the more likely I am to be asked to play for others.

The more I play the better known I become anc m the music business it’s all about recognition and
getting your name out there. It's important to get involved in as many performances as possible
and take part in competitions so that as many people as possible see you perform and know who
you are. It’s a very competitive industry. Ultimately, if I am asked to play and get given a job it
means that someone else loses work and sometimes it feels like a constant battle. You can’t help
being drawn into an artificial world where you are constantly comparing yourself to others and are
always worried about what others think of your performances. In the real world outside of college
your audience is much wider. | chose to get involved in accompaniment because as much as | love
playing the piano I also enjoy working with others. And working as an accompanist is a good way



of doing that. There are also more job opportunities as although there is still a lot of competition
other performers will always need good accompanists, so there is more demand. | really enjoy
performing with other people because there’s an even greater sense of achievement when you are
both on form and a piece comes out amazingly. To follow a career in music you have to have a
real passion for it as unfortunately it’s not a very secure path and it’s not usually very well paid.
Having said that, the real positive side is that I am doing something I love; it’s not just a subject
to study. I love everything associated with music and performing and it’s what I do every day.

1 How did Berrak feel about playing the piano when she was very young?

A She really enjoyed it.

B She only did it because her mother wanted her to.

C She didn’t like the fact she had to practice a lot.

D She felt strange and different from her friends.

2 How did she feel the first time she performed in front of an audience?

A nervous and under pressure

B strange because everyone was looking at her

C happy and relaxed

D She was concentrating so much on playing she didn’t notice the audience.

3 Why did Berrak feel different from her friends when she was at school?

A Because the teachers gave her less homework.

B Because her friends didn't know what career they wanted to follow.

C Because she was the only one who wanted to become a musician.

D Because she found the pressure of exams less stressful.

4 Why does she say it is important to meet and talk to other musicians at her college?
A Because the music industry is very sociable and it’s important to have lots of friends.
B Because she feels lonely after spending so much time by herself.

C Because other musicians in the college are very supportive of each other.

D Because it increases her possibilities of being asked to perform.

5 When she says in line 22 that ‘in the music business it’s all about recognition and getting your
name out there’ what does she mean?

A It’s important that people know who she is when they see her photograph.

B It’s important that lots of people know what she does and know her name.

C Her name is more important than the way she plays.

D Her name needs to be easy for people to recognise and remember.

6 Why does the college environment often feel like a constant battle?

A Because there isn’t enough work for everyone.

B Because she doesn’t get on with the other students there.

C Because there are lots of competitions.

D Because the teachers are always comparing the students and deciding who is better.
7 Why did Berrak decide to go into accompaniment?
A Because she thinks it can be more challenging.

B Because it’s better paid.

C Because she can achieve more and become more well-known.

D Because she likes working as part of a team.

8 What does she say is the best thing about studying and pursuing a career in music?
A She could become rich and famous.
B There are lots of job opportunities.

C She spends all her time doing something she loves.

D She finds it an easy subject.



YMeThb: UCTIOIB30BaTh HEOOXOAMMBIN rpaMMaTHYECKUN U JICKCUYECKUN MaTepual
MACbMEHHOM peyu ISl BEACHUS ICJIOBOM KOPPECTIOHACHIINU; TPUMEHSATh HABBIKU
pEYEBOro MOBEACHUS B CUTYAIUsAX OOIIECHHUS I€JIOBOTO YETIOBEKa;

M0JI30BATHCS OCHOBHBIMU (DOpMaMU ITUKETA JIETOBBIX JIFOJICH.

THIIOBAA CTPYKTYPA JIEJIOBOI'O ITHCBMA

JlesioBO€E MUCHMO

Put the sentences in the right order. Each letter has three separate main parts.

Letter 1:

Ms. Weinburger

Business Consultants

1911 Formosa Avenue

Los Angeles California USA

12 December 2011

Dear Mrs Weinburger

a) Please give my regards to Steven Hill.

b) It was interesting to hear your views on our new products.

c¢) I would be very grateful, therefore, if you could send me a list of agents —
perhaps from the yellow pages.

d) As you know, our company is planning to open a branch in Los Angeles.

e) | was wondering if you could help me.

) It was a pleasure to meet you at the Trade fair last month.

J) We are now looking for office space in the town center and we need to
know the names and addresses of some property agents.

With best wishes,

Hans Seitz Divisional Director

3amanusi, HEOOXOAuMBIE Il oreHuBaHus chopmupoBanHoctd  YK-4 Ha
IIPOJIBUHYTOM YPOBHE
3Hamy: 0cHOBHBIE 0COOEHHOCMU 0e]108020 0OUjeHUsl, OCHOBHbLE cPAMMAMUYECKUE

A6INEHUAA, MUNUYHble 0151 A3bIKA 0€JI06020 yenoeexkda,

4 cemecTp
Fill the gaps.
scarce
demand
entrepreneur
supply
luxury
numerous

to possess
economic environment
. failure

0. machinery

PBOO~NOOA~AWNE



11. to assume
12. efficiency
13. prerequisite

14. success

15. intangible
a) To be a successful you need to know how to start your
own business, get profits, hold negotiations, etc.
b) A simple example of is when your company is doing
well and making profits.
c) Services are called because you can get them but not touch.
d) Each new shouldn’t stop you on your way to success,

on the contrary — it will give you valuable experience.
e) Every applicant should not only look smart but also
the necessary skills and knowledge.

f) We have a limited amount of resources which means that they are

g) Can we say that represents the circumstances in which
businesses and individuals interact?
h) There is a strong and obvious connection between

and for a particular product or service.

i) goods are not very popular among this social group
because they cost too much.

) There are examples of start-ups which failed within

the first year.

5 ceMecTp
employer’s needs
suit the role
job description
skills, talents,
and abilities
weaknesses
confident
worth hiring

. strengths
10.resume

11. honest

12.fix

13.right fit

©CoNoGOR~WNE

How to Win Job Interviews?
Here are four major job interview tips that can really help.

1
You should be a) at a job interview simply because you
got the interview. Someone saw something in your b) , your

online presence or they heard something about you that made them invite
you in for an interview. This means you at least have a chance to show them
why you’re the c) for their needs. If you don’t walk in believ-
ing in yourself, it's going to be a lot tougher to make them believe in you.

2

Even though it might feel like the interview is all about you, it’s really

about the d) . The employer has a role to fill at its organ-
isation. That role will perform specific tasks for the organisation and will




therefore require, whomever fills, it to bring certain e) to
the table. You must remember to focus your conversation on learning their
needs and explaining how you’ve got what they need.

3

To focus on how you’ve got what they need, you should talk about the

stuff you're good at that would allow you to f) that they need
filled. Focusing on your g) — what you’re good at and bring
to the table — will help to get this message across. Do not focus on the parts
of the job that are your h) . Don’t even bring them up. Dwell-
ing on what you don't bring to the table will only hurt you. For all you know,
they’ve decided those specific details in the i) aren’t really
that important anyway. If they bring up your weaknesses, discuss them (see
below) but then return to focusing on what you do bring to the table.

4

Try to be absolutely )) about what you bring to the
table and what you don’t. But concentrate mainly on what you do bring. If
your interviewers ask about something you’d prefer not to talk about, don’t
panic! Just be honest. They may decide that you're still k)
despite any weaknesses. Maybe it’s a small weakness that you could even
) before you start the job.

6 cemecTp

Think of successful talks you’ve been to in the past. What made them so

successful? Complete the following list of elements that make a good

presentation using the words in the boxes.

Humour,talk, contact, appearance, knowledge,preparation, language, attitude, voice, visuals
To be a good presenter you need ...

a a well-structured f an enthusiastic

b thorough subject g a strong

¢ a smart and professional h a creative use of ___
d a good sense of i expressive body

e good eye j careful

7 ceMecTp

Read the sentences below and choose the most appropriate word from the list.

a evidence f sentenced b suing g criminal ¢ arrested h lawyer d parole i testimony e
rehabilitated j punishment

1. After committing several crimes, he was finally caught by the police. ---------

2. Her uncle was let out of prison early because he had promised to obey --------- the law.

3. At the trial, the judge was shown the murder weapon with the --------- defendant’s
fingerprints on it.

4.The witness told the court everything she had seen the night of the crime.----------

5. His neighbour damaged his property but refused to pay him so he was ------- taking him to
court.

6. After serving six years in prison the man had changed—he was never --------- going to commit
another crime.

7. She found someone to help her win her case in court. ---------

8. At the close of the trial, the judge sent the young man to prison for --------- five months.
9. He was caught for stealing goods from that warehouse and has gone ---------- to prison.
10. When he has been a bad boy, he has to go to his room and sit their ---------- quietly for five

minutes.



8 cemecTp

statues; art; pupils; gaze; mantle; metal; copper; majestic pose; eyeballs; wig; survived;
limestone; resin; archaeological sites; immortalize; gouged out; immobile; rock crystal; tomb robbers;
subsequent; appearance

Egyptian (MckyccTBO) was expressive. (Ctatyn) and statuettes are there to (ysekoBeuntsb) the life
of the individual in the after-world. To heighten the intensity of the (B3rnsag), the eyes of the statues
were inlaid, and even the eyebrows were fashioned in (megb) or silver. The (rnasHble s6n0Kku) were
made of white quartz and the (3pauku) were made of (cmona). This required great skill and experience in
the shaping of (meTann), which can be seen in the large number of statues dating from every historical
period which have been found in various (mecTta apxeonormyeckux packonok). A splendid seated statue
of Djoser in (n3BecTHAK) has survived relatively intact. Of the earliest known statues of the King and his
family only fragments (coxpaHunucs). In its (BennyectBeHHas nosa) we have the prototype of all (6onee
nosaHun) seated statues for the rest of Egyptian history. The statue’s (BHewHM BuAa) was less solemn
when the (ropHbIli xpycTanb) eyes, (Bblaonbunun) long ago by the (pacxututenu rpobHuy), and the
original surface paint were intact. The king wears the ‘divine’ false beard, and his massive (napuk) is
partly concealed by the royal linen covering. He is swathed in a long (maHTuA) descending almost to his
feet. The statue is absolutely (HenoasuxHbliit), and perfectly calm.

YMeTh: UCTIOIB30BATh JIEKCUKO-TPAMMAaTUUYECKUE 3HAHUS JIEJIOBOTO CTHIIS B
YCTHOM U MUChbMEHHOMN (popMax Ae0BOro OOIIEHHUS;

IIpumepHas TemaTuka pedeparon
7 cemecTp
Onrcanue UCTOPUU BOZHUKHOBEHUS 00JIE3HH, CHMIITOMBI, JICUCHUE U CPEACTBA 10
O0opbOe ¢ 3a00JIeBaHNEM, CTATUCTUYECKUE JTaHHBIC.
8 cemecTp
Onrcanue 0THOTO M3 HAMPABJICHUH B HCKYCCTBE, CTUJIS ApXUTEKTYPhI WUIH CTHIIS B
MY3bIKE - HCTOPHUS BOSHUKHOBCHHS, 0COOCHHOCTH, MPEACTaBUTEIIH.

Brnaners: WHOSI3BIYHON KOMMYHHKATHBHOM KOMIIETCHIIMEH B cdepe ae10Boro
oOl1leHNs B YCTHOM U MMCbMEHHOM (hopMax; HaBBIKAMH MPOEKTHOM JESITEIbHOCTU B
paMKax J1eJI0BOM TEMATUKH.

Tematuka o0meHnus (0ecexa mo 0JHOM U3 U3YYEHHBIX TeM) (3a4eT, IK3AMEH)

5 cemecTp
1. CpaBHeHue si3p1Ka TPOPECCHOHATBLHOTO OOIICHUS U A3bIKA JJI 00X

LEJIEN.
HarmonanbHble CTEpEOTHUITHI.
[ImanupoBanue BcTpeun. J{e0BOM ITUKET.
Benenue neperoBopos.
JIunepcTBO U KOMaHA000pa30BaHUE.

ko



6 cemecTp

NGk whE

@OopMBI ITPaBIICHHUS.

[TonuTnueckue napTum.

Bri6opsbi.

CrpyKTypa KOMIIaHUH.

Swot aHaJIM3 KOMIIaHUU.

HaBbIkM COBPEMEHHOTO CIIEUAIUCTA.
Pexomennanuu noeeieHus Ha cOOECe10BaHUU.
[Iman nMYHOTO pa3BUTHA.

7 cemecTp

ok wnE

Cnoco0bI HEMPEPHIBHOTO COBEPIISHCTBOBAHUSA B MPO(ECCUU U KU3ZHHU.
Pestome, conpoBOaUTENBHOE TUCHMO

Ponb yeTBEpTON CUITBI B 0OIIIECTRE.

KauecTBenHas u xénras npecca Poccuu u CTpaHbl M13y4aemMoro s3bIKa.
CoBpeMeHHbIE BUPYCHI U UX JICYEHUE.

[Ipectymnnenus - kraccuduKanus 1 OCHOBHBIC BU bl HAKa3aHUM.

8 cemecTp

koo E

Teppopusm B COBpEMEHHOM MHUPE

OcHOBHBIE HANPaBJICHUS B HCKYCCTBE U UX OCOOCHHOCTH.

CTtuiin apXUTEKTYPbI WU MY3bIKH.

[Tepronuzanus MUppPOBOI TUTEPATYPhl. TEUEHUS U X XapAKTEPUCTHKA.
WNuHoBamuu u gocTuxkeHust Poccuu u cTpaHbl U3y4aeMoro s3bIKa.

IIpumepHas TeMATHKA NMPOEKTOB

5 cemecTp

1.

©CooNoOkwWN

Jlekcudeckue 0COOEHHOCTH sA3bIKa MPO(HECCUOHATIBHOTO OOIIECHMUS.
HesepbanpHoe oOmIeHwME.

Oco0eHHOCTH JEIOBOT0 ATUKETA.

DTarbl BeJICHUS IEPETOBOPOB.

Cnenudrika nMcCbMEHHOW KOMMYHUKALIUH.

HannonanbHbie CTEPEOTUITBI U TIPEIPACCYIKH.

Tunel TuaEepoB.

Monapxus - UICTOPHUS U COBPEMEHHOCTb.

TexHuku poBeIeHNS BHIOOPOB.

6 cemecTp

1.
2.

[IpenBeiOOpHAs KaMITaHMUS.
CpaBHEHME TUIIOB KOMITAHH.



NOo O koW

ATtnac npodeccuii.

Msirkue HaBBIKH U KaK UX C(HOPMUPOBATh.

Hctounuku camoo0pa3zoBaHusl.

TpyaHocT oHnaitH 00pa30BaHus U €ro MPEUMYIIECTBA.
TexHuku MOBeIeHUS HA cOOeCeJOBaHUU.

7 cemecTp

koo E

Hcropus pazsutusa nedarasix CMU.

N3Bectasie CMU B Poccun u cTpane n3ydaeMoro s3bika.

JIHK u ero npuMmeHeHne B COBpEMEHHON MEIUIIMHE.

CniocoOb1 60ps0BI ¢ HHOEKITUSIMHU U OOJIE3HIMHU C IIOMOITBIO TEXHOJIOTHH.
AHalu3 NpecTyIUIeHUs U Haka3aHus ( Ha IpUMEpe OJTHOTO U3
npectyiuieHuid) B Poccun v cTpane n3y4aeMoro si3bIKa.

8 cemectp

1.

ko

XapakTepuCTHUKA HAIPABICHUS B HCKYCCTBE.

Benukue naMaTHUKY apXUTEKTYPBI.

Posib My3b1KHM B HaIlIE KU3HU.

XapakTepUCTHUKA JIUTEPATYPHOTO TEUYCHUS U €0 IPEACTABUTEIICH.
JlocTrkeHus B TEXHUKE, HAYKe U ciopTe B Poccuu u ctpane nsyyaeMoro
A3bIKA.

IIpumepHass TeMaTHKA 3cCe

6 cemecTp:
«Ku3nb B Mupe big data”

7 cemecTp:

«IlevaTHble WK SIEKTPOHHBIC CMU: 32 YeM OyIyIee?»
«BakuuHaius ¥ NpUBUBKU: 32 U TIPOTUBY»

«Crnoco0sl npeaynpexaeHus MPeCTyIIICHUID

8 cemecTp:

«Kak cripaBUThCS € ycriexom?»
«3aueM JIIOAU YUTAIOT KHUTHU?»

« BaHKCH: BaHAl UK XY TOAKHUK ?»

TexcTsl s pepepupoBanus

Aspects of Business Etiquette
Business etiquette encompasses a wide range of behaviors and practices.
While the specific norms may vary depending on the culture and industry,



there are some common aspects that are generally considered part of business
etiquette. These include communication etiquette, meeting etiquette, email
etiquette, telephone etiquette, and social media etiquette.

Each of these aspects involves specific norms and expectations. For example,
communication etiquette involves speaking clearly and respectfully, listening
attentively, and avoiding interruptive behaviors. Meeting etiquette includes
arriving on time, being prepared, and participating actively but respectfully.
Email etiquette involves writing clear, concise, and polite emails, while
telephone etiquette includes speaking clearly, listening attentively, and
respecting the other person's time.

Communication Etiquette

Communication etiquette involves a set of norms and expectations for how
individuals should communicate in a professional setting. This includes both
verbal and non-verbal communication. Verbal communication etiquette
involves speaking clearly and respectfully, listening attentively, and avoiding
interruptive behaviors. Non-verbal communication etiquette involves using
appropriate body language, maintaining eye contact, and respecting personal
space.

Effective communication etiquette can prevent misunderstandings, improve
collaboration, and enhance the overall efficiency of the workplace. It can also
contribute to a positive work environment and successful professional
relationships.

Meeting Etiquette

Meeting etiquette is another important aspect of business etiquette. It involves
a set of norms and expectations for how individuals should behave during
meetings. This includes arriving on time, being prepared, participating
actively but respectfully, and avoiding distractions such as mobile phones.
Proper meeting etiquette can contribute to more productive meetings, better
decision-making, and improved teamwork. It can also demonstrate an
individual's professionalism and respect for others.

Email Etiquette

Email etiquette involves a set of norms and expectations for how individuals
should communicate via email in a professional setting. This includes writing
clear, concise, and polite emails, using appropriate subject lines, and
responding in a timely manner.

Proper email etiquette can prevent misunderstandings, improve
communication efficiency, and enhance professional relationships. It can also
demonstrate an individual's professionalism and respect for others.
Telephone Etiquette

Telephone etiquette involves a set of norms and expectations for how
individuals should communicate over the phone in a professional setting. This
includes speaking clearly, listening attentively, respecting the other person's
time, and maintaining a polite and professional tone.



Proper telephone etiquette can prevent misunderstandings, improve
communication efficiency, and enhance professional relationships. It can also
demonstrate an individual's professionalism and respect for others.

Social Media Etiquette

Social media etiquette involves a set of norms and expectations for how
individuals should behave on social media platforms in a professional context.
This includes posting appropriate content, respecting others' privacy, and
maintaining a professional online image.

Proper social media etiquette can prevent potential conflicts, protect an
individual's professional reputation, and enhance professional relationships. It
can also demonstrate an individual's professionalism and respect for others.
Conclusion

Business etiquette is a crucial aspect of professional interactions. It involves
a set of unwritten rules or norms that govern the behaviors and practices in a
workplace. By understanding and adhering to proper business etiquette,
individuals can demonstrate their professionalism, competence, and respect
for others, all of which can contribute to positive perceptions and
opportunities for advancement.

While the specific norms of business etiquette may vary depending on the
culture and industry, the fundamental principles of respect for others,
professional communication, and appropriate behavior remain constant.
Therefore, it's crucial for professionals to be aware of and sensitive to these
norms, and to continuously strive to uphold them in their daily professional
interactions.

Cratbs 17 pedepupoBanns

Chinese online literature starts new chapter overseas
After more than two decades of development, Chinese online literature has not only become one
of the pillar resources of the pop culture market in China, but it is also an important way for
people from different cultures to learn about each other, and communicate in the comment
sections.

According to a recent report by the Chinese Academy of Social Sciences, the overseas market
value of Chinese online literature has surpassed 4 billion yuan ($554.59 million). By the end of
2023, about 410,000 overseas writers created around 620,000 original works on the international
platforms of Chinese online literature, which attracted 230 million readers from more than 200
countries and regions. Readers from the United States made up the biggest proportion.

For years, Chinese online literary works were translated by fans and published on websites like
Wuxiaworld, but these translations progressed too slowly, so some eager readers had to use
translation tools. In 2017, to provide a solution to the translation of literature, Funstory.ai was
founded. To date, the company has helped to translate more than 7,000 online novels with
artificial intelligence.

At the end of 2019, Webnovel, the international platform of the China Literature Group, one of
the leading online literature providers in the country, started posting online novels translated by
Al and launched a function that allows readers to revise translations, which can help to upgrade
Al.


https://www.justinwelsh.me/article/how-to-improve-your-personal-brand

With Al, Chinese online literary works and their adaptations can enter the international market
more quickly and at a lower cost.

As quoted in the report, Tong Ye, chief executive officer of Funstory.ai, says that Al can make
translation 3,600 times more efficient, and cut down cost by 99 percent.

At the China Literature Group, translation speed has dramatically increased from more than 10
chapters per day to hundreds of chapters per day, and costs have dropped by 90 percent. Al can
translate online novels into languages including English, Spanish, Indonesian, Portuguese,
German, French, Japanese and Chinese.

Since 2023, Webnovel has been advancing its translation mode — cooperation between humans
and the machine. In this mode, the translations of Suming Zhihuan (Circle of Inevitability),
which was first released in Chinese in March 2023, have become the second-most-read work
from China. The English translation of Spanish online novel The Duke's Masked Wife has also
become popular.

"Currently, the translation quality of online literature is not even, especially when target
languages are minority languages,” says Wu Yigin, a member of the National Committee of the
14th Chinese People's Political Consultative Conference and vice-president of China Writers
Association. "Due to a lack of minority language data, Al can't translate very accurately and the
quality can't be guaranteed."

At this year's two sessions, he submitted a proposal about ways to further promote the healthy
development of Chinese online literature industry in the global markets.

The solution he proposed is to promote cooperation between academic institutions and
companies in the research and development of Al translation technology, with political and
financial support from the government.

Meanwhile, it is also important to accelerate resource integration and the building of a unified
standard to enhance the multilingual capacity of Al to guarantee language style, cultural
connotations and localization to improve the general quality, he says.

Apart from translations, adaptations of Chinese online novels are also attracting more people
overseas.

For example, the second season of Joy of Life, adapted from an online novel and one of the most
eagerly anticipated TV dramas on Tencent Video this year, will be distributed exclusively by
Disney in overseas markets.

A video game adapted from the popular online novel Battle Through the Heavens saw quarter-
on-quarter user growth of 118 percent in Malaysia, Indonesia and Thailand in the fourth quarter
last year.

The lucrative potential of Chinese online literary intellectual property leads to copyright
infringement problems overseas.

As a result, another big challenge for the international development of the Chinese online
literature industry involves the protection of intellectual property.



Currently, copyright infringement issues are frequent in overseas markets, causing significant
losses to creators and Chinese online content providers overseas, Wu writes in the proposal.

"Cross-border copyright transactions are difficult to prove, and it's challenging to monitor
infringing content. Some foreign publishers are private and not under government control,
making it very difficult to protect rights,” he says.

In addition, some countries have not yet reached a consensus on intellectual property protection,
and there are no agreements for mutual recognition and enforcement in judicial jurisdictions,
resulting in significant costs and pressure for Chinese companies to protect their rights overseas.

Wu suggests that regulatory authorities and industry associations should fully utilize their
guiding and coordinating roles to improve cross-border copyright protection mechanisms.

Regulatory authorities can promote exchange and cooperation in the cultural industry with other
countries through official channels, sign bilateral or multilateral copyright protection
agreements, and strengthen international copyright protection for the Chinese online literature
industry, he says.

"Industry associations can also establish a unified information sharing platform to collect and
analyze international copyright infringement cases, alert member units to pay attention to
prevention, and provide professional copyright protection services when necessary," he says.

4. Metoauyeckue MaTepHajbl, ONpedeJsAl0NIde MPoUeIypPbl OLEHUBAHUS
3HAHWH, YMEeHUii, HABHIKOB W (HJIM) ONBITA JeSITEJILHOCTH, XapaKTePH3yIOIIHX
JTanbl (OPMUPOBAHUA KOMIIETEHIMHA.

OcHOBHBIMH (hOpMaMHU TEKYIIETO KOHTPOJIS SIBISIOTCS : BBIIIOJIHEHUE JIEKCUKO-TPAMMATHUYECKUX
yOpaXXHEHHH, JeI0Boe MUChbMO, pedepaT, 3cce, MPOEKT (3aluTa MPe3eHTAlMH), YCTHBIN OTBET,
aHHOTHPOBaHUE, pedepupoBaHHE.

3a4er ¥ 3K3aMeH IPOBOJIUTCA 110 Pe3yJIbTaTaM BBIITOJIHEHUS BCEX BUIOB yueOHOM paboTHI,
MIPEeyCMOTPEHHBIX pabodel MporpaMMol AMCHUILIMHBL, IPU 3TOM YUYHUTHIBAIOTCS PE3YJIbTaThl
TEKYIEro KOHTPOJISl YCIIEBAEMOCTH B TEUCHHE CEMECTPA.

MakcumanabHOE KOJIMYECTBO 0OayuloB, KOTOpPOE MOXKET HaOpaTh OakajaBp B TEUEHHUE
ceMecTpa 3a TeKyIInid KOHTPOJIb, paBHseTcs 80/70 O6amiam.

MaxkcumanbHas cymma 0aioB, KOTOpbIe OaKalaBp MOKET MOIY4YHUTh Ha 3a4€Te, PaBHSIETCS
20 Gammam.

MakcumanbpHas cyMMa OaijioB, KOTOpble OakajlaBp MOXET MOJYYHTh Ha HK3aMEHE,
paBusiercs 30 6amnam

®opmMoil MPOMEXYTOUHON aTTECTAllUU SABISETCA SK3aMEH, KOTOPBI MPOXOAUT B (hopme
YCTHOTO cOOECEIOBAHUS TI0 BOTIPOCAM.

3a4éT MOXKET NPOBOAMUTHCA MO OwmieTaM. BoIpockl OXBaThIBalOT BCE COJAEpKaHHE
nporpaMMbl y4eOHON JUCHUIUIMHBL. 3au€T COCTOMT U3 JBYX HJIM TPEX BOIPOCOB. 3a CEMECTp
CTYJCHT MOXKeT HabpaTh MakcuMaibHo 100 Gayios

Conep:xanue 3auera |V cemecmp (80 6annoe — yueonwtii npoyecc, 20 6annoe — 3auem)
1) becena mo ogHo# U3 n3y4eHHbIX TeM. (10 6amioB)

2) PedepupoBanue Tekcta nenoBoit rematuku. Hanucanue annortauuu. (10 6anioB)

Conep:xanue 3auera V cemecmp (80 6annoe — yuebnwiit npoyecc, 20 6annoe — 3auem)



1) AyaupoBaHue, IOHUMaHUE KOTOPOTO MpoBepsieTcss B popMe MUCbMEHHON aHHOTAIU!
IPOCIYIIAaHHOTO TEKCTa U3YYEeHHOU TeMaTuku. (5 6ayioB)

2) PedepupoBanue Tekcra aenoBoit rematuku. Hanucanue annorauu. (10 6amios)

3) becena o ogHOM U3 M3y4YeHHBIX TeM ( S5 OaIoB)

Conepxanue 3auera VI cemecmp (80 6annoe — yueonwuii npoyecc, 20 6annoe — 3auem)
1) PedepupoBanue tekcra aenooi Tematuku. Hanucanue annoranuu. (10 6amios)
2) becena o oxHO# M3 n3ydeHHbIX TeM (10 6aytoB)

Conep:xanue 3auera: VIl cemecmp (80 6annoe — yueonwiii npoyecc, 20 6annoe — 3auem)
1) Tectuposanwue. (10 6amtoB)
2) Becena no ogHoOI 13 u3yyeHHBIX TeM. (10 GaisoB)

Conep:xanue r3x3amena: VIl cemecmp (70 6annoe — yueonwiit npoyecc, 30 6annos —

IK3AMEH)

1) AynupoBaHue, TOHUMaHHUE KOTOPOTO MPOBepsieTcsl B GopMe MUCbMEHHON aHHOTAIluU
MPOCIIYIIAHHOTO TeKCTa N3y4eHHoW Tematuku. (10 6amioB)

2) PedpepupoBanue razerHoii crateu (Hamucanue aHHoTanuu) (10 6amioB)

3) becena o ogHOM U3 M3y4deHHBIX TeM (10 GamioB)

Illkana ouenueanusn 3auema

Banabl

Kpurtepum oueHnBanus

7

AynupoBanne: CtaButcst oOyuaromieMycs, KOTopblii moHs meHnee 50 % Tekcra u
BBIJIETTNII u3
HEro MeHee MTOJIOBUHBI OCHOBHBIX ¢bakToB;
HE CMOT PEIINTH ITOCTABJIEHHYIO MIEPE] HUM PEUEBYIO 3a7auy.

TecTupoBanue: BbIOIHEHO BEpHO MeHee 60% 3anaHuil.

PedepupoBanue: umeercst 2-4 cepbe3HbIX WM HECKOJBKO MEIKHX HWCKaKECHHI
IpHu nepegade WHGOpMALUN; UMEIOTCS CEphe3HbIe OTKIOHEHHS OT HEMTPaIbHOTO
TOHa OO Cephe3HbIC UCKAKEHUS aBTOPCKOM MO3MIMU B 1-2 MecTax; B TEKCTE
MMEIOTCS OT/IENIbHbIE HapYLIEHUsI X0/1a MBICIIEH, IeIeHne Ha a03allbl HE ONpaBaHo
JIOTUKON M3JIOXKEHHs, HMEIOTCS HENO4YeThl MpPU MOCTPOCHUU OTIENIbHBIX
BBICKa3bIBaHUI

Becena mo Teme: He3HaunTenbHEIN 00beM BEICKA3BIBAHNS,

KOTOpOE HE B TIOJTHOM Mepe COOTBETCTBYET TEME; HE OTPasKEHBI

HEKOTOPBIE acTeKThl, yKa3aHHbBIC B 3aJaHUU, CTUIEBOE O(OPMIICHHE PeUH HE

B IIOJIHOM Mepe COOTBETCTBYET THUIy 3a/JaHMs, apryMeHTalus He Ha
COOTBETCTBYIOIIEM YPOBHE, HOPMbI BEXKIIMBOCTH HE COOITIOACHBI.

OOyuaromuiicss Jienaer OO0JbIIOE KOJWYECTBO TPYOBIX JEKCHYECKHX OIIUOOK.
OOyuaromuiics genaeT 00JIbIIOe KOJIHMYECTBO IPyObIX TpaMMaTHUECKHUX OLINOOK.
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AynupoBanue: CtaBuTcst 00yyaroneMycs, KOTOPbIi MOHUT TOIBKO 65 % TekcTa.
OtnenbHbBIE (HAKTHI TOHST HEMPABUIHHO.

He cymen monHOCTBIO pelITh MOCTaBICHHYIO MIepe]l HUM PEueBylo 3a/1auy,
YaCTHUYHO BBIMOJIHUI 3a/laHHE.

TecTupoBanue: BoinonHeHO BepHO Oosee 60% HO MeHee 80% 3amaHuid.
PedepupoBanue: umeercs 1-2 cepbe3HbIX HCKAKEHUS MPU MEPEIave TEKCTA;
MMEIOTCS HE3HAUUTENbHbIE OTKJIOHEHHS OT HEHTPaIbHOTO TOHA JINO0
HE3HAUNTENIbHBIE NCKAKECHHUSI aBTOPCKOW TO3HIIMU; TEKCT B I[EJIOM CBSI3HBIMH,
MMEIOTCSl He3HAUUTEIIbHbIE HEIOCTATKU M3JI0KEHUS




Becena nmo Teme: He monHbIii 00beM BBICKa3bIBaHUs. BrICKa3pIiBaHuE
COOTBETCTBYET TEME; HE OTPAKEHBI HEKOTOPBIE aCIEKThI, YKa3aHHbIE B 33/IaHUH,
cTHIIEBOE O(hOpMIIEHHE peur COOTBETCTBYET TUITY 3alaHHs, apTyMEHTalus He
BCETJIa HAa COOTBETCTBYIOIIEM YPOBHE, HO HOPMBI BEKITMBOCTH COOITIOICHBI.
Jlexcuyeckre OoMMUOKY HE3HAYUTENBHO BIMSIIOT Ha BOCIIPUATHE PEYHU YUaIllerocs.
rpaMMaTI/I‘-IeCKI/IC HC3HAYUTCIbHO BJIMAIOT Ha BOCHPHUATHC PCUH yUaIlCTOCA.
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AyaupoBaHmue: oOyyJaroruiics TTOHSIIT OCHOBHBIC (hakThl
CyMeJl BBIJICNIUTh OTJIENIbHYIO0, 3HAUUMYIO0 i ce0si nHpopMmanuoo (Harmpumep,
U3 TPOTHO3a TOTOJbl, OOBSABICHUSA, MPOrPaMMBl pPAAUO U TeJernepeaay)
Jorajaicss O 3HAYeHWW  YacTH  HE3HAKOMBIX  CJIOB  TI0  KOHTEKCTY
Cymen ncnosab30BaTh HHGOPMALIMIO JJIs PEIIEHUs IOCTABICHHON 3a1a4H.
TecTtupoBanme: BBIIOIHEHO BepHO Oojee 80% 3amaHuii.

PedepupoBanme: Bca ¢aktuueckas uHpopManus ImepefaHa TOYHO U 0Oe3
UCKa)KEHUH; M3J0XKEHHE HEUTpalbHO JMOO aBTOPCKas OLIEHKA OMNMCHIBAEMBIX
COOBITHI TepesaHa MpaBUIbHO; TEKCT CBSA3HBIM, CTPYKTYypa IMpo3payHasi, JOruKa
M3JI0KESHUS TIPOCIISKUBACTCS, ACJICHNE Ha a03a1lbl OMPABIAHO XOI0M HU3JIOKECHHS
Beceta mno Teme: CoOmoeH o00beM BBICKa3bIBaHMs. BbICKa3bIBaHHE
COOTBETCTBYET TEM€; OTPAXCHbI BCE ACIIEKThl, yKa3aHHbIC B 33aJaHUU, CTHIICBOE
odopmIieHHE peun

COOTBETCTBYET TUITy 3a/laHMsl, apryMEHTALlUsl Ha YPOBHE, HOPMbI BEKIMBOCTH
coOuoieHbl. JIekcuka ajekBaTHa MOCTaBJIEHHON 3a/1aue U TpeOOBAaHUSAM JaHHOTO
roga o0y4eHus s3bIKy. VICIoap30BaHbl pa3HbIe TPAaMMAaTHYECKHE KOHCTPYKIIUH B
COOTBETCTBUH C 3a7jaueil U TpeOOBaHUSIM JAHHOTO rojia 00y4eHUs SI3bIKY.

HTroropas mxaja oneHUBaAHUSA pe3yJbTaTOB OCBOCHHUSA TUCIHMUIIJIMHBI

Hroropas oleHka IO JUCIUIIIMHE BBEICTABIISACTCS II0 HpI/IBeﬂeHHOf/'I HMKC IIKaJIC. HpI/I
BBICTABJICHHH HTOIOBOI OIICHKH ITPEIIoaaBaTCIeM YUUTBIBACTCSA pa60Ta 06yqa10merocsi B TCUCHUC
OCBOCHU NUCHUIIIINHBI, a TAKXKEC OLICHKA I10 HpOMC)KyTO‘-IHOﬁ aTTeCTalnun

Banbl, moy4eHHbIe 10 TEKyIIeMy OneHka B TpaJUIIMOHHOMN CUCTEME
KOHTPOJIIO M IPOMEXKYTOYHOH aTTecTaliu
81-100 3a4TEHO
61-80 3a4TEHO
41-60 3aYTEHO
0-40 HE 3aUTEHO
HlIkana oyenusanus IK3amena
Banabl Kpurtepuu ouennBanus
10 AynupoBanue: CtaButcs o0y4aromemycsi, KOTopblil moHsa menee 50 % Tekcra u
BBIJICTTHIT u3
HETo MeHee MIOJIOBHHBI OCHOBHBIX (baxToB;

HE CMOT PEIINTh MOCTABJICHHYIO MEepe]] HUM PEUEBYIO 3a7a4y.
PedepupoBanue: umeercst 2-4 cepbe3HbIX WIM HECKOJBKO MEIKUX HCKaKECHHI
pu nepeade nHPOpMAaIHK; UMEIOTCS CePhEe3HbIE OTKIIOHEHHSI OT HEUTPAIbLHOTO
TOHA JTUOO Cepbe3HBbIE UCKAKEHUSI aBTOPCKOM MO3ulMKM B 1—-2 MecTax; B TEKCTE
HUMEIOTCS OT/IENIbHbIE HApYLICHHS X0 MBICIICH, IeieHne Ha a03allbl HE ONpaBIaHo
JIOTUKOW H3JI0KEHHUs, HMEIOTCS HEAO0YEeTbl MpPH MOCTPOCHUU OTIAEIbHBIX
BBICKa3bIBaHUI

Becena mo Teme: HesHaunTenbHEI 00beM BEICKA3bIBAHNS,




KOTOpOE HE B ITOJIHOW Mepe COOTBETCTBYET TEME; HE OTPayKEHBI

HEKOTOpBIE acleKThl, yKa3aHHbIC B 3aJaHUU, CTUIEBOE 0(OPMIICHHE PeUH HE

B IIOJHOM MEpC COOTBCTCTBYCT THUIIY 3aJdaHHA, apryMcHTranus HC Ha
COOTBETCTBYIOIIIEM YPOBHE, HOPMBI BEXKITMBOCTH HE COOITIOJICHEI.

OOyuaromuiicss Jenaer OOJbIIOE KOJWYECTBO TPyOBIX JEKCHYECKHX OIINOOK.
OOyuarommiics 1enaeT 00JbIIOe KOJTHYECTBO TPYOBIX IPaMMAaTUYECKHX OLIHOOK.
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AynupoBanne: CtaBuTcst 00yyaroeMycsi, KOTOpbIi MOHsUT TOIBKO 65 % TekcTa.
OtnenbHbIe (haKTHI MOHSUT HEMPABUIIBHO.

He cymen noiHOCTBIO peIUTh MOCTaBICHHYIO MIEpe]l HUM pEUeBylo 3a/1auy,
YAaCTUYHO BBIMOJIHUI 3a/laHKE.

PedgepupoBanne: nmeercs 1-2 cepbe3HbIX UCKAXKEHUS IIPU IIEpeaue TEKCTA,
MMEIOTCSl He3HAUUTEIbHbIE OTKIIOHEHHS OT HEUTpaIbHOI'O TOHA MO0
HE3HAUUTENIbHbIE NCKAKEHUsI aBTOPCKON MO3UIIMU; TEKCT B 1IEJIOM CBS3HBIH,
MMEIOTCSl HE3HAUUTEIbHBIE HEOCTATKU M3JI0KEHUS

Becena no treme: He nonHeiil 00beM Beicka3biBaHMs. Bricka3biBaHue
COOTBETCTBYET TEME; HE OTPa’KEHbl HEKOTOPBIE aCIEKThI, yKa3aHHbIE B 3aJaHUH,
CTHIIEBOE O(hOpMIIEHHE peur COOTBETCTBYET TUITY 3a/laHHs, apryMEHTalus He
BCETI/la Ha COOTBETCTBYIOIIEM YPOBHE, HO HOPMBbI BEKJIMBOCTH COOJIOICHBI.
Jlekcuueckue OMMOKM HE3HAYUTENIBHO BIUSAIOT Ha BOCIIPUATHE PEUH yUallerocs.
I'pamMmmaTHUECKHE HE3HAYUTEIBHO BJIMAIOT Ha BOCIPUSATHE PEUYM YUALIETOCS.

30

AyaupoBaHue: oOyyJaronuiics TTOHSLIT OCHOBHBIE (hakTbl
CyMeJ BBIJCIUTh OTICNIbHYIO, 3HAUUMYIO Jjs ce0s mHopMaIuio (Harmpumep,
U3 TIPOrHO3a TMOTOJbl, OOBSBICHUS, NPOrpaMMbl paaAUO H TeJernepesaay)
Jorajajicsi O 3HAYeHWM  YacTH  HE3HAKOMBIX  CJIOB IO  KOHTEKCTY
Cymen ucnosnp30BaTh HHGOPMAIUIO IS PELICHHUS TTOCTAaBJICHHON 3a/1auu.
PedepupoBanme: Bcs daktuueckas uHboOpManus TepeJaHa TOYHO M 0Oe3
HMCKOKEHUM; M3JI0KEHHWE HEUTpaIbHO JIMOO aBTOPCKAasi OILIEHKA OIHUCHIBAEMBIX
cOOBITUH TepelaHa MPaBUIBLHO; TEKCT CBS3HBINA, CTPYKTypa Ipo3pavHas, JOruKa
U3ITI0KEHUS TTPOCIICIKUBACTCS, JISICHNE Ha ab3allbl OMPaBIaHO XOJ0M U3TI0KEHUS
Becena mo Teme: CoOmojgeH o00beM BBICKa3bIBaHHS. BBICKa3bIBaHUE
COOTBETCTBYET TE€Me€; OTPa)K€Hbl BCE aCIEKThl, YKA3aHHbIC B 3a/laHUU, CTHIIEBOE
odopmIIeHHE peun

COOTBETCTBYET TUITY 3aJIaHUSI, ApTYMEHTAIIN Ha YPOBHE, HOPMBI BEKIIMBOCTH
cobmronienbl. JIekcuka afieKBaTHA TIOCTABJIICHHOW 3a7a4e M TPeOOBaHMUSIM JaHHOTO
rojga oOydeHus s3bIKy. Vcronb30BaHbl pa3Hble TpaMMaTHYeCKHEe KOHCTPYKIUU B
COOTBETCTBUHU C 3a/1a4eii U TPEOOBAHMIM JTAHHOTO rojia 00y4eHUS S3BIKY.

Hrorosas mxanaa OLICHUBAHUA PE3YJbTATOB OCBOCHHUSA TUCIHUITJIMHBI
Hrorosas OLCHKa IO AUCHUIIIMHE BBICTABJISICTCA IIO HpI/IBGHGHHOI\/’I HWXKE IIKaJeC. HpI/I

BBLICTABJICHUH HTOTOBOM OLCHKHU IIPCIIOAaBaTCIICM YUUTBIBACTCA pa60Ta o6yqa10meroc51 B TCUCHUC
OCBOCHU NUCHUIIIINHBI, a TAKXKEC OLICHKA I10 HpOMC)KyTO‘IHOﬁ arTreCranmnu

Basniel, mosy4eHHbIC TIO TEKYIIIEMY OreHKa B TPAUIIMOHHOMN CUCTEME
KOHTPOJIIO M POMEKYTOYHOM aTTeCTAI[HH

81-100 OTJINYHO

61-80 XOPOIIO

41-60 YJIOBJICTBOPUTEIILHO

0-40 HE yJIOBJIETBOPUTEIIHHO
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