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IlepeyeHb KOMIeTEHIUI ¢ YKa3aHHeM 3TanoB UX GOpMHUPOBAHUSA B Mpolecce OCBOCHUS

o0pa3oBaTeJIbHOM MPOrPaMMbI

KO[[ 1 HAMMCHOBAaHUEC KOMIICTCHIIN

Otansl OpMHUPOBAHUS

MHOCTpPaHHOM (BbIX) A3BIKE (aX).

YK-4. CiocobeH oCyIecTBIATh IeTOBYIO
KOMMYHHKAIIHIO B YCTHOM U TMCbMEHHOHM (opMax Ha
rocyIapCcTBEHHOM si3bike Poccuiickoit denepanuu u

1. PabGota Ha y4eOHBIX 3aHATHUAX
2. CamocrosTenpHas padbora

HpO(l)CCCI/IOHaJ'IbeIX 3aga4

IIK-1. CnocobeH ocBanuBaTh U UCIIOJIb30BATH
TEOPETUYECKHE 3HAHUS U TPAKTUYECKUE YMEHHUS U
HaBBIKH B MPEIMETHOMN 00JIaCTH MPU PEIICHUN

1. PaGota Ha y4yeOHBIX 3aHATHSIX
2. CamocrosTenbHas pabota

OnucaHue mnoka3zarejieii U KPUTEPHEB OINEHUBAHHMS KOMIETEHIHI HAa Pa3JINYHBIX
Tanax ux (popMUpOBaAHUS, ONUCAHHE IIKAJ OLleHUBAHUS
Ouenu | YpoBenb | Dtan ¢popMupo- OrnucaHue rokazarenei Kpurepun | [llxana
Bae- chopmup | BaHHS OILICHUBAHHUS | OIEHUBAH
MBbIC o- ust
KOMIIET | BaHHOCT
CH-IIMA | U
YK-4 [Toporos | PabGora Ha 3HaTh: OCHOBHBIE YcrHbI [lIxama
Bl YIeOHBIX OCOOCHHOCTH JISJIOBOTO OTBET OIICHUBAH
SAHSITHSIX OOIIIeHHST; OCHOBHBIC us
2 Camocrosrens | TPAMMATHUECKHUE SBIICHUS, YCTHOTO
TUTIUYHBIE TS SI3bIKA OTBeETa

Has paboTa

JIEJIOBOTO YEJIOBEKa,
YMeTh: UCTIOIB30BaTh
HEO0OXOIUMBII
rpaMMaTHYeCKHI U
JIEKCUYECKUN MaTepHall
MMCEMEHHOW peuu AJis
BEICHUS IEI0BOU
KOPPECIOH ICHITUH;
MIPUMECHSTH HaBBIKH
pEYeBOro MOBE/ICHNUS B
CUTYaIUsIX OOIICHUS
JIEIIOBOTO YEJIOBEKA,
M0JIb30BAaThCS OCHOBHBIMH
(hopMaMu STHKETA IETOBBIX
JIIOJIEN.




[Iponsu- | 1. PaGora Ha | 3HaTh: KyJIbTYpHBIE VYcerHbii [lIxana
HYTBIN YIEOHBIX 0COOEHHOCTH JICJIOBOT'O OTBET OIlEHUBAH
3AHSTHIX oOIIeHus pecTaBuTeICH us
2 Camocrosrer, | PASTHIHBIX HAIUH; YCTHOTO
XapakTepHbIe 0COOCHHOCTH OTBETa
Hasi pabota SI3BIKA JIEJIOBOT'O OOIIEHUS;
MpaBuiia JIeJIOBOr0 ATUKETA.
YMeTh: UCOJIb30BATh
JIGKCUKO-TpaMMaTU4YECKHUE
3HAHUS JICJIOBOTO CTHIIS B
YCTHOM YU MUCbMEHHOMN
(dhopmMax 1eI0BOro
o0IIIeHM;
Brnaners: HHOS3BIYHOM
KOMMYHHUKATUBHOU
KOMITETEHITHEH B cepe
JIEIIOBOT'O OOIICHUS B
YCTHOM Y MUCbMEHHOMN
¢dhopmax
K-1 [Toporor 1. PabGora Ha | 3Hamw aBTOpPOB VYcrHbii [xana
BIN YIEOHBIX Benmukobpuranuu u CIIA OTBET, OLICHUBaH
sangtuax | 20-21 BB.; OCHOBHBIE HaljcaHue | us
2 Camocros | TCUICHHS U HANpaBiIeHHs aHaju3a YCTHOT'O
JUTEPATYPBI STUX CTPaH; XyJI0)KECTBE | OTBETA,
TeIbHAA yMemb CTPOUTh HHOT'O IKajia
padora rpaMMaTHYECKH MPOM3BEJCH | OIICHUBAH
MPaBUJIbHBIE YCTHBIE U us, us
MAICbMEHHBIC MPE3CHTAIM | aHAIN3a
BBICKa3bIBaHUS Ha s1, 5cCe XYJI0KECT
AHTJIMMCKOM SI3bIKE Ha BEHHOTO
3a/IaHHYIO TEMY; COCTaBIIATh MIpOU3BEJIE
aHaAJIN3 MIPO3aUIECKUX HUS,
MPOU3BEICHUN B YCTHOU U Kana
MMCbMEHHOU (hopme. OLICHUBAaH
us 3cce,
IKajia
OIlEHUBaH
us
MPE3eHTAIl
1705
[Iponsu- | 1. PaGora Ha 3namp KynbTypHO- YcTHBIM IMxana
HYTBIi y4eOHBIX HUCTOPUYECKUN KOHTEKCT OTBET, OLICHUBAH
3AHSITHSX CO3J1aHMs JIMTEePATYPHBIX HallMCaHUC ust
2 CaMocTosTen MPOU3BEICHUN AHIJINU U aHajmsa YCTHOT'O
bHa paboTa CIIA, oco6eHH(iCTI/I XYJIO)KECTBE | OTBETA,
XYI0KECTBEHHOU pedn HHOT'O IKaixa
JIUTEepaTypHBIX MIPOU3BCIACH | OUCHHUBAH
MPOU3BEICHHUIA. us, us
MPE3CHTAlM | aHAIN3a
Ymem» unTEpIIpETUPOBATH 5, acce XYHOKECT
JIUHTBOKYJIBTYPHBIC (DaKTHI, BEHHOLO
aHAIM3UPOBATH KAHPOBO- npousBee




CTHJINCTUYECKHE
0COOEHHOCTH
JTUTEPaTypHOTO
MIPOU3BECHNS,
HCIIOJIb30BATh
M3yYeHHbIE
rpaMMaTHKO-
CHHTaKCUYECKHE
KOHCTPYKLHUU AJIs
JOCTHKEHUS
KOMMYHHUKATHUBHBIX
LIeJIE B pa3JIMYHbIX
CUTYalusxX OOIIeHUs Ha
WHOCTPAaHHOM SI3BIKE;
OCYILIECTBIISTH MMOUCK
nH(pOpMAIHH,
CpPaBHHBATh
MOJTyYEeHHBIC 3HAHUS
MTOJIBOIUTH UTOTH
JESITEIbHOCTH.

Braoemwv HaBBIKAMU
TBOPYECKOTO IMHCHhMa,
HHOSI3BIYHOMN
KOMMYHHUKATHUBHOMN
KOMIIETCHIIHEH.

HUS,
IIKaJIa
OLICHUBaH
us 3cce,
IKaja
OILICHMBAH
us
pe3eHTAIl
uu

IlIkana ouenueanusn rcce

Kpumepuu oyenusanus

bannw

AKTyaJIlbHOCTh TeMbI  (0OOCHOBATh)

CremneHb pacKpbITHsI COOCTBEHHO! MO3UIIUU B 3CCE

I'paMOTHOCTB M3J105KEHHSI MaTeprana

OI_ICHKE[ IMPaBUJIBHOCTU n01160pa NCTOYHHUKOB

N

COOTBETCTBHE CTPYKTYpE 3cCe

Hroro

10 0amoB

IlIkana ouenusanun npezenmayuu

Kpumepuu oueHueanun Hoxkazamenu

Banawt

[Tnan paboTs I1nan paboThl HaJl IPOEKTOM €CTh

[Tnan paboThI OTCYTCTBYET

I'myOuHa pacKkpbITHS Tewma packpsiTa parMeHTapHO

TEMBI [TPOEKTa Tewma packpbiTa HOJTHOCTHIO

AN OIN
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3HaHMsI aBTOPA MTPOEKTA MPEB3OIILIN PaMKU MTPOEKTa

PaznooOpaszue
HMCTOYHUKOB
uHpopmanuu,
LIeJIECO00Pa3HOCTh UX
UCTIOJIb30BaHUS

bonpmas yacth I/IH(l)OpMaI_II/II/I HE OTHOCHUTCA K TEME

Hcnosnp30BaH He3HAYUTEIBHBINA 00BEM ITOAXOISIIEH
uH(OpPMAIIUK U3 OTPAHHYEHHOTO YUCJIA OTHOTHITHBIX
HCTOYHHKOB

N

[IpencraBnena noiHas nHGOPMALIHS U3
pa3HOOOpa3HBIX UCTOYHHUKOB

CooTBeTCTBHE

TpeOOBaHUSIM

o opMIIeHUS
MHUCBMECHHOM 9acTH U

MIPE3CHTAIINH

OTCyTCTBYET YCTaHOBJICHHBIN MpaBUIAMH MOPSIOK,
CTPYKTypa
BHeunuii B 1 peub aBTOpa HE COOTBETCTBYIOT
MpaBUjIaM IIPOBEICHUSI PE3CHTAIIIN

[TpenmpuHATH TOMBITKH 0hOPMHUTE paboTy
B COOTBETCTBUHM C YCTAHOBJICHHBIMHU MIPABUIIAMHU

Buemnuit Bua 1 peub aBTOpa COOTBETCTBYIOT
IIpaBWJIaM IIPOBEJCHUS MPE3EHTALlMH, HO aBTOP HE
BIIA/IEET KYJIbTYPOU OOIICHHUS, HE YIOKHICS
B PETJIAMEHT

Uétkoe u rpaMmoTHOE 0(hOpMIICHHE

Bremnwmii Bug 1 peyb aBTOpPAa COOTBETCTBYIOT
[IpaBUjIaM IIPOBEICHHUS IPE3CHTALUH, ABTOP BIAACET
KYJIbTYPOH OOIIEHHUS, YIOKUJICS B PETJIAMEHT, EMY
yJAJIOCh BBI3BaTh OOJIBIION MHTEpEC

Hroro

20 b6annoe

IlIkana oyenusanusn ycmmnoz2o omeema (MOHON02UYECKOU pey)

Kpurepun onenuBanus

Banasl

KOMMyHI/IKaTI/IBHaSI 3aaa4a HC pCUICHA. Bricka3piBanue CBOJHUTCA K
OTACIBHBIM CJIOBaAM M CJIOBOCOYCTAHUSAM.

1

KoMmmyHukaTHBHAs 3a1a49a He pelieHa. B BRICKa3bIBaHUH OTCYTCTBYIOT
JIOTHKA U CBSA3HOCTh. Vcronb3yemMble sI3bIKOBBIE M PEUEBBIE CPEJICTBA HE
COOTBETCTBYIOT CUTyanuu / Teme / mpoosieme. O0BheM BbICKa3bIBAaHUS
3HAUUTENBHO HIKE TPOrPaMMHBIX TpeOoBaHMid. Peub 0ueHb MeIeHHas,
CO 3HAYUTEHHBIM KOJMYECTBOM Tay3. JlomymeHo 3HaunTenpHoe
KOJIMYECTBO OMIMOOK, MPEMSATCTBYIOIINX KOMMYHUKAIIHH.

KoMMyHuKaTHBHAs 33/a4a pelieHa 4acTUYHO. B BbICKa3bIBAaHUU
OTCYTCTBYIOT JIOTUKA U TIOCJICIOBATEIILHOCTD N3J0KeHHs. OHO HOCUT
HE3aBepIIeHHBIN xapakrep. Mcronab3yeMble SI3bIKOBBIE U PEYEBbIC
CpEeZCTBA YaCTO HE COOTBETCTBYIOT cuTyaruu / teme / mpobieme. O0bem
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BBICKA3bIBAaHUS 3HAUUTEIHHO HIDKE MPOTrpaMMHBIX TpeOoBaHuil. Peus He
Oeruias, co 3HAUUTENIbHBIM KOJUYECTBOM ay3. KomneHncaTopHble yMeHus
HE UCIIOJIb3YIOTCS. JIOMyIEHO 3HAYUTEIBHOE KOJIMYECTBO
IPOU3HOCUTEINBHBIX, JIEKCHYECKUX M IPaMMaTUYECKUX OLIMOOK,
3aTPYAHAIOINUX KOMMYHUKALIUIO.

KomMmyHHKaTHBHAS 3ajjaua pelieHa 4aCTUYHO. B BhICKa3bIBaHUN
3HAYUTEIBHO HAPYIICHA JIOTUKA U MOCIEA0BATENbHOCTh H3JI0KeH!Us. OHO
HOCHUT HE3aBEPIIICHHBIN XapaKTep, OTCYTCTBYET BbIBOJ. Mcmonb3yembie
SI3BIKOBBIE M PEUCBBIC CPEICTBA HE BCET/Ia COOTBETCTBYIOT CUTYAIIHH / TEME
/ mpobseme. OObEM BBICKA3bIBAHHS HIKE MPOTPAMMHBIX TPEOOBAHHUM.
Peun He Oernasi, co 3HAYUTENBHBIM KOJMYeCTBOM Tay3. KoMmeHncaTopHbie
YMEHUS HE UCTIOJIB3YIOTCs. J{oTmyIeH psiji MPOU3HOCUTENIBHBIX U
JICKCUYECKUX OIMOOK M 3HAYUTEIIBPHOE KOJIMYECTBO TPaMMaTHICCKIX
OIIMOOK, 3aTPYJHSFOIINX KOMMYHUKAITHUIO.

KOMMYHI/IKaTI/IBHaﬂ 3aaa4a peuicHa HE ITOJIHOCTBIO. B BrICKa3pIBaHNH
3HAYUTEIBHO HAPYIICHBI JIOTHKA U TIOCJIC0BATEIbHOCTD H3JI0KEHUSI.
OTCyTCTBYET BBIBOJI, HE BBIPA)KEHO CBOE OTHOLIEHHE K 00CYXK/1aeMOU TeMe
/ mpobneme. Mcronib3yemble sI3IKOBBIC U PEUEBBIC CPEJCTBA HE BCET/Ia
COOTBETCTBYIOT CUTYyaluu / TeMe / mpobiemMe, OHU HeJJOCTATOYHO
pa3HooOpa3Hbl. O0bEM BhICKAa3bIBAHUS HIKE IPOTPAMMHBIX TPEOOBaHUIA.
Peub HenocTaTouno Oernas. KomneHncaTopHbie yMEHHST HE UCIIOJIB3YIOTCS.
JlonymieH psiJi IpOU3HOCUTEIbHBIX, JICKCHYCCKUX U TPAMMATHYECKUX
OHH/I6OK, YaCTUYHO BJIMAIOMIHNX HA MMPOLCCC KOMMYHUKAIIUU.

KoMMyHMKaTHBHAas 337a4ya B OCHOBHOM pellleHa. BrIcka3bIBaHUE HOCUT
3aBEPIICHHBINA XapaKTep, HO UMEIOTCS HAPYIICHUS JIOTUKH U
NIOCJIE0BATENBHOCTH U3JI0KEHHSI. OTCYTCTBYET BBIBOJ, HE BBIPAXKEHO CBOE
OTHOILIEHHE K 00cyx1aeMoii Teme / mpoOieme. Mcnonb3yeMble s3bIKOBbIE
U peUYeBbIE CPEJICTBA HE BCETJ]a COOTBETCTBYIOT CUTYallUu / TeMe /
npobieme, OHU HeJOCTaTOYHO pa3HooOpa3Hbl. Vcronb3yeMble CBA3YIOLIHE
AIIEMEHTHI HE BCEr/la a/IeKBaTHBI periaeMoii 3a1aue. O0beM BbICKa3bIBAHUS
HECKOJIbKO HM)KE IPOTpaMMHBIX TpeOoBaHU. Peus HeocTaTouHO Oermast.
KomneHcatopHble yMeHUsI UCIIOB3YIOTCSl HEIOCTAaTOYHO. JlomyIeH psj
IPOU3HOCUTENBHBIX, JJIEKCHYECKUX M IPaMMaTUYECKUX OIIMOOK, YACTUYHO
BJIMAIOIIUX HA IPOUECC KOMMYHUKAIIUN.

KommyHuKaTHBHAS 3a7a4a pelieHa OTHOCUTENBHO TIOJTHO. BhICKa3piBaHue
HOCHT 3aBEpIICHHBIN XapaKkTep, HO UMEIOTCS He3HAYNTEIIbHBIC HAPYIIICHHS
JIOTUKHU U TIOCTIeI0BaTENbHOCTH. OTCYTCTBYET BBIBOJ, €CTh 3aTPY/IHCHUS B
BBIPOKEHHUH CBOETO OTHOIIEHUS K 00CYXKIaeMoil Teme / mpoosieme.
Hcnonb3yembie S3bIKOBBIE U PEUEBHIE CPEACTBA B OCHOBHOM
COOTBETCTBYIOT CUTYyallnu / TeMe / mpobiieMe, HO uX pazHoobOpasue
orpannueHo. Vcronb3yembie CBSA3YIONINE JIEMEHTHI B OCHOBHOM
aZIeKBaTHBI penraemMoii 3a1ade. O0beM BBICKa3bIBAaHUSI COOTBETCTBYET
mporpaMMHBIM TpeboBaHusM. Peub noctarouno Oernas. B cinydae
3aTPYJHCHUH HCITOJIB3YIOTCS KOMITEHCATOPHBIC YMEHHS. JlOMyIIeHBI
OTJIeTbHBIC TIPOU3HOCUTEIbHBIC, JICKCHUECKHUE U TPAMMATHUYECKHUE OIIUOKH.

KoMmMyHHKaTHBHAs 3a7a4a pelicHa OTHOCUTENBHO MOJHO. BeICKa3biBaHne
HOCHT 3aBEPLICHHBIN XapaKTep, IOCTPOCHO JIOTUYHO U CBS3HO. EcTh




3aTpYAHEHUS B BBIPAKCHUH CBOETO OTHOILICHUS K 00CYyX/1aeMoi Teme /
npobeme. Vcronbp3yemble S36IKOBBIE U PEUEBBIE CPEICTBA COOTBETCTBYIOT
cuTyanuu / Teme / mpoOieMe U BapbUPYIOTCS B IPEeIax H3y4eHHOTO
Mmarepuaia. Vcronp3yeMble CBSI3YIOIMINE 3JIEMEHTHl B OCHOBHOM
asekBaTHbL. OOBEM BBICKA3bIBAHUS COOTBETCTBYET IPOTPAMMHBIM
TpeboBanusam. Peus Oernas. B ciydae 3aTpyaHeHHH HCIIOIB3YIOTCS
KOMIICHCATOPHbIE YMEHHUs. JOMmyIeHbl OT/ebHbIe TIPOU3HOCUTEIIbHBIE,
JEKCUYECKUE U TPaMMaTHIECKUE OIIHOKH, HE MPENSATCTBYIOIINE
KOMMYHHKAIHH.

KommyHukaTHBHas 3a7a4a pelieHa MoJHOCThI0. Bricka3piBaHue
MOCTPOEHO JIOTHYHO U CBSA3HO U UMEET 3aBEPILICHHBINA XapaKTep.
BripaxkeHOo cBoe OTHOIIEHUE K 00CcyKaaemMon Teme / mpolieme.
Hcnonb3yembie sI3bIKOBBIE M PEUEBBIE CPENICTBA COOTBETCTBYIOT CUTYAIlUU
/ Teme / mpobsemMe U BapbUPYIOTCS B IIpe/iesiax H3yueHHOr0 MaTepHarna.
Hcnonb3ytoTes agekBaTHBIC CBS3YIONIKE 31eMeHThl. O0BeM BhICKa3bIBaHUS
COOTBETCTBYET IPOrpaMMHBIM TpeOoBaHusIM. Peun Oernasi. B ciydae
HEO0OXOAMMOCTH UCTIONIB3YIOTCS KOMIIEHCATOPHBIE YMEHHUsI. JlomyiieHbl
€MHUYHBIC TPOU3HOCUTENbHBIE U TPaMMaTHYECKHe OMIMOKU, HE
MPENSTCTBYIONINE KOMMYHUKAITIH.

KoMMmyHuKaTHBHas 3a7a4a pellieHa MoJHOCThI0. Bbicka3piBaHuE
IIOCTPOEHO JIOTUYHO, CBA3HO U NMEET 3aBEPILICHHBINA XapakTep. BreipaxeHo
CBOE OTHOIIIEHHUE K 00Cy)KaaemMoi Teme / mpobieme. Mcnonszyembie
SI3BIKOBBIC M PEUEBBIE CPEJICTBA COOTBETCTBYIOT CUTYaIUH / TeMe /
npo0iieMe U BapbUPYIOTCS B MpeieNiaX U3ydeHHOTO MaTepuana.
Hcnonp3yroTes anekBaTHBIE CBS3YIONINE 2IeMeHThl. O0BheM BhICKa3bIBAaHUS
COOTBETCTBYET MPOrpaMMHBIM TpeboBaHusM. Peun Oernas. JlomymieHsl
€IMHUYHBIC IPOU3HOCUTENIbHBIC OIIMOKH, HE MPETATCTBYIOIINE
KOMMYHUKAaIMU
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IlIkana oyenusanusn anaiu3a xyo00xHcecmeeHH020 NPOU3EEOeHU

Kpurepun onenuBanus

Banasl

KOMMyHI/IKaTI/IBHaSI 3aaa4a TCKCTa HE pCUICHA. Awnanus CBOJHUTCA K
OTACIBHBIM CJIOBaAM M CJIOBOCOYCTAHUSAM.

1

KoMMmyHHKaTHBHAS 3a/1a4a TEKCTa HE pelieHa. B aHamm3e oTCyTCTBYIOT
JIOTUKA U CBS3HOCTH. VICIIONIb3yeMble S3bIKOBBIE M PEUEBBIE CPECTBA HE
COOTBETCTBYIOT CUTyanuu / Teme / mpodsieme. O0beM 3HAYNTEITHLHO HUKE
MPOrpaMMHBIX TpeOoBaHMiA. JlOMyIIeHO 3HAUNTENHHOE KOJIUYECTBO
OmHOOK.

KomMmyHuKaTHBHAS 3a7a4a TEKCTa pelIeHa YacTUYHO. B ananmze
OTCYTCTBYIOT JIOTHKA U TIOCIIEAOBATEILHOCTh H3JI0KeHHUSI. OH HOCHUT
HE3aBEpIICHHBIN XapakTep. Mcnonap3yemble S3bIKOBBIE U PEUEBhIC
CpE/ICTBa YacTO HE COOTBETCTBYIOT cutTyaruu / teme / mpooneme. O6bem
3HAYUTEIBHO HUXKE MPOrPaMMHBIX TpeOoBaHMil. JlomyIieHo 3HaYuTeIbHOe
KOJIMYECTBO JICKCHUECKUX U TPAMMATHUECKUX OIIHOOK.




KomMmyHHKaTHBHAS 3aj]aua TEKCTa pellieHa YaCTUYHO. B aHanmsze
3HAYUTEIBHO HAPYIICHA JIOTHKA U MOCICI0BATSILHOCTD U3JI0KeHHs. OH
HOCHUT HE3aBEpILICHHBIN XapaKTep, OTCYTCTBYET BBIBOJ. MCmob3yembie
SI3BIKOBBIC M PEUYEBBIC CPEICTBA HE BCETIa COOTBETCTBYIOT CHUTYAIlUH / TEME
/ mpobeme. O6beM HUKE MTPOrPaMMHEIX TpeOoBaHMi. [lommyiieH psin
JIEKCUYECKUX OIIMOOK U 3HAYUTEIILHOE KOJIMIECTBO IPAMMATHIYECKUX
OLINOOK.

KommyHHKaTHBHAS 3a7jaua TEKCTa pelieHa He TIOJTHOCThI0. B aHanmm3e
3HAYUTEIHHO HAPYIICHBI JIOTUKA U TIOCIIEI0OBATEIIbHOCTD H3JIOKCHHS.
OTCyTCTBYET BBIBOJ, HE BBIPAKEHO CBOE OTHOIICHHE K TeMe / mpolIieMe.
Hcnonb3yembie S36IKOBBIC H PEUEBBIE CPEACTBA HE BCET/Ia COOTBETCTBYIOT
cuTyaruu / Teme / mpobiieMe, OHU HEJA0CTaTOYHO pa3HooOpa3Hbl. O0beM
HUKE IMPOTPAMMHBIX TpeOoBaHUH. JOMyIIeH psijT ICKCHISCKUX U
rpaMMaTHYECKHX OIIHOOK.

KommyHHKaTHBHAS 3a7ja4a TEKCTAa B OCHOBHOM pellieHa. AHaIN3 HOCUT
3aBEpPILCHHBIN XapaKTep, HO UMEIOTCS HAPYIICHHUS JIOTUKH U
MIOCJIEIOBATEIBHOCTH U3I0KEHUsI. OTCYTCTBYET BBIBOJI, HE BEIPAXKEHO CBOE
OTHOIIIEHHE K TeMe / TipobiieMe. Mcrob3yeMble s3bIKOBBIC M PEUEBBIC
CpeZCTBa HE BCEr/la COOTBETCTBYIOT CHTyaluu / TeMe / mpodiieme, OHU
HEJIOCTaTOYHO pa3HOOOpa3Hbl. Mconb3yemMble CBA3YIOIIUE AIIEMEHTHI HE
BCET/Ia aJICKBaTHHI peraeMoi 3aaye. O0beM HECKOJIBKO HIDKE
NPOTPaMMHBIX TpeOoBaHMM. JoMmyIeH psijl JICKCHYECKUX U
rpaMMaTHYECKUX OMINOOK.

KomMmyHHKaTHBHAs 3a7jaya TEKCTa pelieHa OTHOCUTEIBHO MOIHO. AHAIN3
HOCHUT 3&B€pHI€HHBII>i XapaKkTEp, HO UMCIOTCA HE3HAUUTCIIbHBIC HAPYIICHUS
JIOTMKH U TIOCIe0BaTeIbHOCTU. OTCYTCTBYET BBIBOJI, €CTh 3aTPy/IHEHUS B
BBIPQ)KEHUH CBOETO OTHOILEHUS K 00CyKaaeMoii Teme / mpobieme.
HCHOJ’II)C%YCMI)IG A3BIKOBBIC U PCUCBLIC CPECACTBA B OCHOBHOM
COOTBETCTBYIOT CUTYyalluu / TeMe / mpo0ieMe, HO UX pazHooOpasue
orpanuveHo. Mcmonb3yemple CBSI3yIOIIIe IIEMEHTH B OCHOBHOM
a/IeKBaTHBI pemaeMoii 3aaue. O0beM COOTBETCTBYET IMPOTrPAMMHBIM
Tpe6OBaHI/I$[M. I[OHYHIGHI)I OTACJIBHBIC JICKCUYCCKUEC U TPAMMATUUYCCKUC
OLIMOKH.

KommyHuKkaTHBHAs 337a4a TEKCTa pellleHa OTHOCUTENIBHO MOJIHO. AHAIIN3
HOCHT 3aBEPUICHHBIN XapaKTep, IOCTPOEH JIOTMYHO U CBA3HO. EcTh
3aTpyJHEHMs B BIPAXKEHUU CBOETO OTHOLIEHUS K 00CyXkaaeMoi Teme /
npobaeme. Mcnonb3yemble sI3bIKOBBIE U peUeBbIe CPECTBA COOTBETCTBYIOT
cuTyauuu / Teme / mpodsieMe U BapbUPYIOTCS B NpezesiaXx U3y4eHHOro
Matepuana. Vcnosb3yeMble CBA3YIOIINE JIEMEHTHl B OCHOBHOM
azekBaTHbl. OObEM COOTBETCTBYET MPOrPAMMHBIM TPEOOBAHUSM.
JlonymieHs! OT/iebHbIE JEKCUUECKHE U TPAaMMaTH4YeCKHEe OLIHOKH.

KommyHHKaTHBHAS 3a7ada TEKCTa pelleHa MOJIHOCThI0. AHAIN3 TIOCTPOCH
JIOTMYHO U CBSI3HO M MMEET 3aBepIleHHBIN Xapakrep. BeipaxkeHo cBoe
OTHOIIEHHE K 00cyx1aeMoii Teme / mpobineme. Vcronb3yeMble S3bIKOBbIE
U peueBbIe CPEJCTBA COOTBETCTBYIOT CUTYAIMH / TeMe / mpolieme u
BaphUPYIOTCS B MPEAEIax U3ydeHHOro Marepuaina. Vcmons3yrores
a/IeKBaTHBIE CBA3YIOIIKE 3JIeMeHThl. OOBEM COOTBETCTBYET MPOTPAMMHBIM




TpeboBaHusAM. [lomyeHbl eTUHIYHBIE TPAMMATHUECKUE OIIUOKY.

KomMmyHHMKaTHBHAs 3a7]a4a TEKCTa pelleHa IMOJIHOCThI0. AHAIN3 TIOCTPOCH 10
JIOTUYHO, CBSI3HO M UMEET 3aBEPLICHHBIN XapakTep. BeipaxkeHo cBoe
OTHOIIIEHHE K 00cyxmaeMoii Teme / ipodieme. Mcronb3yemble S3bIKOBbIC
U PEUYEBBIC CPEIICTBA COOTBETCTBYIOT CUTYyallUH / TeMe / mpobiemMe u
BapbUPYIOTCS B MpeJeNiax H3y4eHHOro MaTepraia. Vcnonap3yrores
aJICKBaTHBIC CBs3YIOMIUE dJIeMeHThI. OOBEM COOTBETCTBYET IPOrPAMMHBIM
TpeOOBAHUSIM.

TunoBble KOHTPOJIbHbIE 3aJaHHUS WJINM HHble MaTepHAJIbl, He00X0AMMBbIe /sl OLEHKH
3HAHUI, YyMEeHHUH, HABHLIKOB M (MJIM) ONbITA JAEATEJbHOCTH, XaPAKTEPU3YIOIIMX 3TAMbI
(opMupoBaHUA KOMIIETEHIMI B MpoLiecce 0OCBOEHHUs 00pa30BaTeIbHOMH MPOrpaMMBbl

Cxema aHaau3a XYAO0KECTBCHHOI'0O ITPOU3BEACHUS

1. Information about the author (brief biography, thematic priorities, peculiarities of
style)

2. Summary + Summary of the Summary (the main idea) Simple sentences, Present
Simple

3. Narrative techniques

From the point of view of narrative technique the text presents a narration intercepted
with dialogue (author’s digressions; a description; represented speech — fusion of the author’s
voice and that of the character’s) e.g. The author makes ample use of dialogue.

The text may present:

— narration (an account of events);

— description (e.g. of nature, of some historic event, of surroundings, of a humorous
episode, etc.);

— commentary;

— a piece of character-drawing (e.g. a psychological portrayal of some personages);

— dialogue;

— monologue.

4. Division into parts

e.g. The text clearly falls into 3 parts. We can single out 3 parts.

The reasons for the division are:

a) the change of the place of action;

b) the change of the number of the participants;

¢) the change of mood,;

d) parts may be different from the point of view of narrative technique.

Entitle each part with identical grammatical forms (e.g. nouns, gerunds, word
combinations etc.).

The text may consist of:

— exposition;

— plot development;

— climax;

— denouement.

5. The Atmosphere

e.g. The pervading mood of the excerpt is ... lyrical (romantic; tragic; pessimistic, that of
mystery; etc.)

The text is tinctured by lyricism.

The text is permeated with irony (mild humour; satire; etc.)
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The prevalent (predominant; prevailing) mood is ...

The general slant of the text is emotional. Heterogeneous; uneven.

The tonality of the abstract keeps in key with the concepts propounded by the author.

The text is essentially humourous, etc.

The Atmosphere may be: matter-of-fact, dramatic, lyrical, ironical, satirical, cheerful or
gloomy, bitter, tense and nervous, etc.

6. The structural design (if necessary)

Middle from the beginning technique

Surprise ending

7. The Lexical level (choice of words, synonyms, set expressions)

e.g. The atmosphere of mystery is created through the choice of words, such as...

The choice of words is elaborate.

The author has a sharp eye for detail. (attaches special significance to details)

Hence the use of such words as ...

As the text deals with the topic of ... it abounds in words pertaining to the semantic field
of (nature, art, meals, etc.).

We also encounter words that refer to the semantic field of ...

8. The Artistic level (artistic devices, tropes, figures of speech: epithets, metaphors,
irony, similes, oxymoron, onomatopoeic words etc.)

e.g. The help to create a vivid picture of ... to depict ... to convey the atmosphere of ... to
portray ... to get an insight into the character’s inner world... to reveal the character’s mood...
to enact the atmosphere of ... the author resorts to ... (relies on)

9. The syntactical level

10. The characters’ sketches

11. Impressions

HpnMep AHAJIN3a XYI10KECTBCHHOI'0 ITPOU3BECICHUA

Ernest Hemingway
CAT IN THE RAIN
The extract under discussion is Ernest Hemingway's story "Cat in the Rain". Hemingway
was one of the leaders of the modernist literary movement, which flourished after World
War |, a master of implicit detail. Already during his life he became a living legend. His
life of adventure and his public image influenced later generations. The writer was a
controversial figure, he possessed a consuming love for the world, intensity of character.
He hated tyranny, bureaucracy, fascism. He elaborated his own unique style of writing,
the so called "ice-berg technique™ in which the author omits the most important things
but the readers have the feeling of them thanks to the special signals left on the surface in
the form of repeated details and exact facts. His style is said to lack substance because he
avoids direct statements and descriptions of emotion. Basically his style is simple, direct
and somewhat plain. But the simplicity of his prose is deceptive. It is very suggestive, the
reader must often 61 use his imagination because only one-eighth of the iceberg is above
the surface. The short story "Cat in the Rain" was written in the 1920’s. It is about an
American couple who spend their holidays in an Italian hotel. It is a rainy day and the
American woman sees a cat in the rain, which she wants to protect from the rain. When
she goes out of the hotel, which is kept by an old Italian (who seems to do everything to
please the woman), and wants to get the cat, it is gone. On returning to the hotel room,
she starts a conversation with her husband George, who has been reading all this time,
and tells him how much she wants to have a cat (and other things). Her husband seems to
be annoyed by what she says and is not interested at all. At the end of the story there is a
knock on the door and a maid comes, holding in her hands a cat for the American
woman.
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The story under analysis can be divided into 3 parts: 1. The hotel. 2. A raid to save the
cat. 3. Emotional revelation. After the first reading of this story it can be easily
interpreted as a wife nagging her husband, who is lying in bed preoccupied with reading
a book. Reading about the young married Americans in a foreign country, one would
expect that the expression of love would be more prominent, however, this is not evident
in Hemingway's story. What Hemingway does illustrate is how the "American wife" feels
starved for attention and love in her failing marriage. We see the unmanly man and the
unwomanly woman. The story is written in more or less homogeneous mood which is
constantly and deliberately intensified.

The atmosphere is that of monotony, melancholy. It is felt from the beginning where it’s
created by the persistent and repeated use of the word "rain", by the phrases associated
with it, such as "puddles”, "deserted square™, "glistening war monument™. Rain here may
stand for miserable life. It is as if God himself sheds tears for the war, for the dead
soldiers. The war monument is also mentioned on purpose. The world George and his
wife belong to is the uncomfortable, homeless post-war world, where the fates of young
people are nothing but hardships and troubles. They belong 62 to the "lost generation”,
people who "hoped much, strove honestly and suffered deeply"”, according to Gertrude
Stein. In the story Hemingway realizes his esthetic principles, which are acute senses of
place, fact and scene. They all work in harmony and can be proved by the examples of
the accurate description of the settings, the landscape around, the sea nearby, the rain.
e.g. "Their room was on the second floor facing the sea. It also faced the public garden
and the war monument.” "The sea broke in a long line in the rain." The author depicts
the place with surprising precision. We are introduced to this small part of Italy and can
easily imagine it with its weather, nature, talks, atmosphere. e.g. The wife went
downstairs and the hotel owner stood up and bowed to her as she passed the office. His
desk was at the far end of the office. He was an old man and very tall. "Il piove," the wife
said. She liked the hotel-keeper. "Si, si, Signora, brutto tempo. It’s very bad weather."
The important feature is that Hemingway uses "middle from the beginning™ technique to
start the story. e.g. "There were only two Americans stopping at the hotel." The reader
feels really puzzled. He is eager to ask the questions to satisfy his curiosity: Where is it
this "there were™? Which hotel is it? Who are these Americans? What are they like? What
is their background? This is decidedly an unpredictable and quite a modernistic way to
start a story. Hemingway plunges the reader into the thick of the events. The author
makes him feel a participant. Besides, it makes the narration authentic and creates the
feeling of immediacy and sharing. Speaking about the text itself, it is told in the 3rd
person narrative.

The description is interlaced with descriptive passages and dialogues of the personages.
The author makes extensive use of repetitions to render the story more vivid, convincing,
more real and emotional. e.g. It was made of bronze and glistened in the rain. It was
raining. The rain dripped from the palm trees. Water stood in pools on the gravel paths.
The 63 sea broke in a long line in the rain and slipped back down the beach to come up
and break again in a long line in the rain. Right from the exposition the text exhibits the
cinematic nature. Hemingway arranges the material in such a way that it feels like
watching a movie — details play the dominant role here. e.g. Their room was on the
second floor facing the sea. It also faced the public garden and the war monument. There
were big palms and green benches in the public garden, In the good weather there was
always an artist with his easel. Artists liked the way the palms grew and the bright colors
of the hotels facing the gardens and the sea. Italians came from a long way off to look up
at the war monument. It was made of bronze and glistened in the rain. If we focus on the
modernistic means of relating a story, it’s worth mentioning another unusual feature —
the context of continuing life.
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The story ends with the maid bringing a cat. But the characters’ destiny remains
uncertain and vague for us. We are only to guess about their future life together and their
life in a broader social context. The story is left purposefully unfinished with conflicts
being unsolved. And it’s not surprising when we analyze Hemingway’s characters. They
are restless, displaced, disillusioned, hopeless, generalized portraits of his generation.
Throughout the text Hemingway employs different methods. As the action develops we
distinguish more and more contrasts. There are oppositions on a larger more general
scale like nature and man; man and woman, pre-war world and post-war world. And the
trivial ones — that of the husband and the hotel keeper. Juxtaposed is their attitude to the
woman: the husband is being idle, treating her indifferently, there are just words, no
actions while the hotel owner is very obliging and even ridiculous in his desire to please.
Hemingway'’s artistic devices are seemingly simple and not complicated. There are no
exuberant epithets but predominantly realistic details. e.g. "Water stood in pools on the
gravel paths.” "A man in a rubber cape.” etc. It is also characteristic of realism which is
presenting things as they really are with the harsh, direct air of authenticity. And there is
one more trend to be traced — Impressionism. Such examples as "dripped”, "green
benches", "bright 64 colours"”, "glistened monument" show the author’s striving to
convey fugitive effects, contrasts.

This short story contains a great number of symbols. In terms of symbolic reading, the
opening paragraph describes the crisis that exists in the marriage of the couple. We see
water from the very beginning: "It was raining. The rain dripped from the palm trees.
Water stood in pools on the gravel paths. The sea broke in a long line in the rain." The
water is a symbol of fertility, but it never touches her: "Do not get wet". Thus,
Hemingway indirectly, symbolically conveys his attitude towards the marriage of the
young Americans which seems to him futile and fruitless and the conflict in the family
life. Besides, the rain often symbolizes disaster, hopelessness and despair, tragedy and
misfortune. The woman wants to protect that little cat. She does not know why she wants
that cat so much. Perhaps, she feels the need for motherhood, for tenderness to share. In
her unfulfilling relations she desperately needs a baby to lavish her natural affection on.
Also, the American husband and wife are very much alike. They both feel homeless or
probably they really are. They don’t get the care and love they need. She is just like this
cat in the rain, a sincere and passionate being unable to take a chance of some happy life
because society has placed a restraint on her. George does not understand the problem
of his wife and therefore of their relationship. When she talks about letting her hair grow
(to make her become more feminine), he just tells her, with disinterest, that he likes the
way it is. So the long hair becomes the symbol of unattainable family happiness.
Hemingway deliberately arranges symbolic details in such a way that the answer is
clear: it is war that is to blame for the misery of the characters, their loneliness and
wasted womanhood. What strikes the attentive reader is that Hemingway makes use of
predominantly simple language. There are no exquisite words, but the vocabulary of high
frequency and common currency.

The narration is simple. Plain words here have great meanings (*home, love. war, cat"),
The sense of place and realistic accuracy account for the use of foreign words: e.g. "Ha
perduto qualque cosa, Signora?" "There was a cat," said the American girl. "A cat?" 65
"Si, il gatto.” "A cat?" the maid laughed. "A cat in the rain?" The author avoids the use
of adjectives and adverbs: e.g. They went back along the gravel path and passed in the
door. The maid stayed outside to close the umbrella. As the American girl passed the
office, the padrone bowed from his desk.

Hemingway'’s style also implies avoidance of complicated syntax. His iceberg theory of
omission is the foundation on which he builds his style. Such syntax, which lacks
subordinating conjunctions, creates static sentences: e.g. "It was made of bronze and
glistened in the rain. It was raining. The rain dripped from the palm trees." Punctuation
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marks (colons, semicolons, dashes, parentheses) are omitted in favour of short
declarative sentences.

The syntax of the author becomes a device to make his prose tight and solid. Being
reiterated the words become semantically charged and tum into symbols (the before-
mentioned "rain”, "hair". "cat", "the war monument"). Dialogues is another
Hemingway'’s tool. The characters talk in a beat about-the-bush manner avoiding the
touchy subjects. Thanks to the gift of brilliant brevity, Hemingway’s dialogue is
remarkable in that he never explicitly states what the couple are talking about, preferring
to leave it as implicit and allow the reader to decode meanings: e.g. "Don’t you think it
would be a good idea if I let my hair grow out?" she asked, looking at her profile again.
George looked up and saw the back of her neck, clipped close like a boy’s. "l like it the
way it is." "I get so tired of it,” she said. "I get so tired of looking like a boy." George
shifted his position m the bed. He hadn’t looked away from her since she started to speak.
"You look pretty darn nice," he said. As to the story’s imagery, small details and mere
facts become artistic means due to the way they are treated; landscapes are
psychologically charged: e.g. "The palms grew and the bright colors of the hotels facing
the gardens and the sea", "Water stood in pools on the gravel paths".

There are no exuberant stylistic devices, just associations, connotations of everyday
concepts, undertones and suggestions that support the symbolic system of the story. It is
impossible to interpret Hemingway'’s style adequately in a few paragraphs. But summing
everything up we can conclude that it is a lean and word sparing style which contributes
to his straightforwardness. We observe simple but powerful speech. There is a suggestive
contrast between the denotative matter-of-factness at the surface of presentation and the
connotative subsurface activity, tragic facts being presented casually and coolly. That’s
the basis of Hemingway’s exceptional, unique "ice-berg technique™. And every single
detail and word go in accord with this principle. The author’s style is remarkable for its
brilliant illustrations and deep psychological analysis. Everything he touches seems to
reflect the feelings of the heroes. Making use of trivial things he penetrates into the
subtlest stirrings of the human heart. Personally, 1 wonder how the writer managed to
ingrain such deep ideas and concepts in such a plain story as it seems to be at first sight.
He is a true master of the word and a deserving writer to be called great genius. It is
absolutely worth reading and re-reading his writings. But there is one more thing | still
hesitate about: is the cat that the American woman saw in the rain the same as the cat
that the innkeeper gave her at the end of the short story?

IIpumep 3cce no TUTEPATYPHOMY NIPOU3BEAEHUIO

“The fate of Oliver Twist”

Oliver Twist - a boy who fell into troubles. It was to show the reality that the author wished,
describing the adventures of little Oliver. The criminal world was cruel, and to be saved, you
must keep the core of good within yourself.

The "adventures™ of Oliver begin at birth: his mother dies right after giving birth in a
workhouse. His childhood he spends on the farm of Mrs. Mann, which was analogous to the
current orphanage. Next to him are the same children whose parents lost them or died. Dickens
deliberately calls them "young violators of the law", thereby ridiculing the unfair, sometimes
absurd English laws, in particular the Law on the Poor. At the age of nine, the boy got to work
for the undertaker in transit through the workhouse, from which he was deported for requesting
the addition of porridge-a terrible crime at that time, or was it s0?

Unable to withstand life in the undertaker, the hero of the novel decided to escape. It was not so
much in Mr. Sowerberry himself, as in his wife and Noah Kleipoli, who especially scoffed at
Oliver. His escape was heading for London, Oliver knew that this is a big city, hence, and great
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opportunities. On the way to the planned point, Oliver was met by Jack Dawkins, who later led
the guy to Feigin. If up to this point, it was simply considered a zero, now they forced you to
steal! Subsequently, other characters appear, such as Sykes, Monks and others. None of them
care that it is just a small child, and no one thinks about it, but only uses it for their own
purposes.

However, all the vicissitudes of the life of an honest and gentle Oliver have a successful
conclusion. Negative characters - Sykes, Feigin, Monks - met their death worthy of their death.
Oliver began to live with Mr. Brownlow in peace and harmony. Of course, the finale evokes
pleasant and warm emotions, but looking back, we can once again make sure that the path to
this finale was super complicated, and for a ten-year-old child even more so. The author was
able to show what he planned: dirty living quarters, cruel acts, fear for his life, because one
careless act - and those on the guillotine.

Summarizing, let us say that "The Adventures of Oliver Twist™ were and continue to be useful for
the society. The luxurious life of a thief is a fiction, and hard work and your inner kindness is
your only way to success.

I[IpumepHas TeMaTHKA Npe3eHTANMI U YCTHBIX OTBETOB

Kusnb u TBOpuectBo JIx.Opyaina

AHTHYTONIMYECKOE IPOCTPAHCTBO U BpeMs B pomaHe J[x. Opyamia «1984»

XKuznp u TBopuecTBO PpsHcuca CkoTTa OULKEpanbaa

CpaBHuTEeNbHBI aHanu3 ajantauuid pomaHa «Bemukuit ['dTcOu»: ¢uiabMbl U
TeaTpalibHble IOCTAHOBKU

JKusnp u TBOpuecTBO Teppu [IpaTyerTa

6. Ilostuka moctmoaepHu3Ma B npousBeaeHuu "Liser BommeocTBa" Teppu IlpaTuerta

AP

o1

IIpumepHasi TeMaTHKa 3cce M0 JMCHHUILIMHE

. TBopuectBo Teppu Ilpatuerta B coBpeMeHHOI1 uTeparype GpaHTe3n

. XKanpoBoe cBoeoOpa3zue npoussenenus «L{ser BonmedecrBay» Teppu IIpaTuerta
. Tema «amepukaHckoil MedTb» B pomane «Bemukuii ['31com»

. Tema mo6Bu B pomane «Benukuii ['31com»

. I300pakeHue ToTaluTapHOro rocyaapcTsa B poMane «1984»

DN AW~

Ilepeyens npuMepHBIX BONPOCOB K 3a4eTy (7 cemecTp)

Kusnb u TBOpuecTBo [Ix.Opyamna

Kanposo-ctrnmctuueckoe cBoeobpasue pomana «1984» Jlx.Opyanna
Kusnpb u TBopuecTBO @paHcuca Ckorra Ouiypkepanbaa
KanpoBo-crrnctuueckoe cBoeobpasue pomana «Bemukwuit '3 TcOmy»
Kusnp u TBOpuectBo Teppu Ilparuerra

JKanpoBo-ctunuctuueckoe cBoeobpaszue npousseaeHus "Lser BommeocTra”

ook owdE

MeToanyeckue MaTepuajibl, ONpeAe/siiolue Npoueaypbl OLUECHUBAHUS 3HAHMHA, YMEHHH,
HABBIKOB M (WJIM) ONBITA [AEATEJbHOCTH, XapaKTEepPH3YHOIMX 3Tanbl (opMupoBaHHUs
KOMIIeTEeHIUH.

B pamkax ocBoeHHMS IUCHMIUIMHBI MHPEIYyCMOTPEHBI Clleaylomue (QOopMbl TEKYILIETro
KOHTpOJISIZ yCTHI:Iﬁ OTBCT, HaIlMCAaHHUC aHaJIM3a Xy,Z[O)KeCTBeHHOFO HpOI/ISBCI[GHI/I}I, npe3eHTauH;1,
3cce.

I/ISY‘-IGHI/IG JOUCIHUIIIINHBI «HpaKTI/IKa YTCHUSA U IIHUCbMa» HpennonaraeT CHGI[YIOIJ_II/IG
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JTambl yYCBOEHUS MaTepuana: - MPOCIyIIMBAaHUE M KOHCIIEKTHPOBaHME JEKLUMH C HX
MOCIEAYIOIUM H3YYEHHMEM M OCMBICICHHEM; - IIOATOTOBKA K IPAKTUYECKHM 3aHATHUAM,
cocToAIasi U3 M3y4eHHs Y4eOHOH JUTEpaTypbl U KOHCIIEKTOB JICKIUI M IOMCKa OTBETOB Ha
BOIIPOCBHI 110 TE€MaM CEMHHApOB; - CAMOCTOATEIBHOE HM3Yy4EHHUE OINPEICIICHHBIX BOIPOCOB C
MOCIIEIYIONM 00CYKICHUEM Ha 3aHSATHH .

@opMBI KOHTPOJIA: TEKYLIMM KOHTPOJIb CTHUMYJIMPYET CTYACHTOB K HEIPEPBIBHOMY
OBJIQICHUIO y4eOHBIM MaTepHajoM, CUCTEeMAaTHYeCKOil paboTe B TEYEHHE BCETO CeMecTpa U
OCYILIECTBIIIETCS IOYPOUYHO B BUJI€ YCTHOI'O OIIPOCA IOCIE JIEKIIMM WIA OTBETOB Ha BOIIPOCHI 110
TeMaM IIPAaKTUYECKUX 3aHATHHA. TeKymMil KOHTPOJb YCIIEBAEMOCTH M IPOMEXYTOYHAs
aTTecTalys B paMKax JUCLMIUIMHBI IPOBOIATCS C LENbI0 ONPEACICHUS CTEICHH OCBOEHUS
o0yJaromuMucs 00pazoBaTeIbHON MPOrpaMMBbl. TeKyIIHii KOHTPOJIb YCIIEBAEMOCTH MPOBOAUTCS
[0 KaX10i TemMe y4eOHOM AMCUMIUIMHBI M BKJIIOYA€T KOHTPOJb 3HAHUN Ha ayJUTOPHBIX U
BHEAYJAUTOPHBIX 3aHATHAX, a TAKXKe B XOJI€ BBIIOJHEHHS CAMOCTOATENBbHOW paboThl. 3auer
CILY’)KUT (POPMOI MPOBEPKU YUEOHBIX JOCTHKEHUN 0OYydYaIOLIMXCs MO BCEH mporpamMmMe yueOHOU
JUCLUIUIMHBI U IIpECIeAYeT LIeIb OLEHUTh Y4EOHbIE TOCTHKEHUS 32 aKaJJIEMUUECKHUM MTEPHO/.

Ilo okoHuanuu kypca «IIpakTuka 4yTe€HUS UM IMUCbMa» CTYIEHTBI CHAIOT 3a4ET, KOTOPHII
IIPEAINOJaraeT MpOBEPKY 3HAHUM, YCBOCHHBIX CTYIEHTAMM, KaK B XOJ€ JICKIMOHHBIX 3aHATHH,
TaK U IPAKTUYECKUX, a TAKKE CAMOCTOATEILHOTO U3YyYEHHSI OTACIBHBIX TEM.

3auver (7 cemecTp) mpoxoauT B (OpME YCTHOTO ONMPOCAa M MPEIIOiaraeT MpPOBEPKY
3HAHUA CTYJEHTaMH TEOPETUYECKOr0 MaTepHala.

Mean 3auera:

1. ITpoBepUTH 3HaHMS CTYIEHTOB B MpEJEax Kypca.

2. [TpoBepuTh npodeccuoHanbHO-METOJUIECKNE HABBIKM M YMEHUSI:

-BJIajieHue NMpodhecCHOHAIbHON TepMUHOIOTHEH;

-YMEHHE JIOTUYHO, YE€TKO, JTAKOHUYHO BBICTPAaUBATh OTBET;

-YMEHUE aHAIIM3UPOBATh JIUTEPATYpPHbIE IPOU3BEICHUS HA AaHTIIMMCKOM SI3BIKE.

IxaJia oneHUBaHHUA 3a4YeTa

Kpurtepuu oneHnBanus Banabl

HNuaTepnperanus opurnHajabHoro | 10
XY/107K€CTBEHHOT'0 TEKCTA:

W3noxeHne TekcTa ¢ JoMyIeHHeM psijia
rpaMMaTU4ecKuX M (POHETHUYECKUX OIIHOOK.
Cnalast uHTEpIIpeTaus]

COJIepKaHUS TEKCTA.

Becena mo Teme: He3HauuTenbHbll 00BEM
BBICKa3bIBAaHUS,

KOTOpPO€ HE B TIOJHOH MEpe COOTBETCTBYET
TEMe; HE OTPAXKEHbI

HEKOTOpHIC AaCMeKThl, yKa3aHHbIE B 3aaHUH,
cTHIeBOe O(hopMIIeHHE pEeUH He

B ITOJTHOW MEpe COOTBETCTBYET THUITY 3a/laHUs,
apryMeHTanus He Ha

COOTBETCTBYIOIIEM YPOBHE, HOPMBI
BEXJIUBOCTHU HE coOumoieHbl. O0yyaromuiics
nenaer  OONbLIOE — KOJMYECTBO  IPYyOBIX
Jekcuueckux omuodok. O0yyaromuiics

nenaer  OONbLIOE — KOJMYECTBO  I'PYOBIX
rpaMMaTHYeCKUX ONIHOOK.

HNHaTepnperanus opuruHajabHoro | 20
Xy10:KeCTBEHHOro  Tekcra:  M3moxenue
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TEKCTAa C HC3HAYUTCIIbHBIM

KOJIMYECTBOM rpaMMaTHYECKUX u
dboHeTHYeCKUX omuOoK Yerkas
UHTEPIIPETALNS COJIepKaHUs

XyJI0)KECTBEHHOTO TeKcTa. Benenue
HEMPUHYXJIEHHONH Oeceibl MO 3aTPOHYTHIM B
TEKCTE MpoOJIeMaM.

becera mnmo Teme: He monHbelli 00BEM
BBICKa3bIBaHMs. BrIcka3pIBaHMe

COOTBETCTBYET TEME; HE OTPAKEHbI HEKOTOPHIE
aCIeKThl, yKa3aHHbBIC B 3aJaHUH,

cTieBoe O(OpMIICHUE pPEYH COOTBETCTBYET
THUITY 33JIaHUs, apTyYMEHTaIUs HE

BCErJa HAa COOTBETCTBYIOIIEM YpPOBHE, HO
HOPMBI BEKJIUBOCTH

coOmroiennl. JIekcuueckue OILIIUOKH
HE3HAYUTEIILHO BIIMSIOT HA BOCIPHUATHE PECUH
y4Yamierocs.

FpaMMaTquCKI/Ie HC3HAYUTCJIIbHO BJIMAIOT Ha
BOCIIPpUATHUC PCUH yHaAIICTOCA.

HuTepnperamnus opurunagbHoro | 30
XY/105KeCTBEHHOT0 TeKCTa: [Momnas
MHTEPIIPETALNS COAECPKAHUS

OPUTHHAIILHOTO  XYJIO)KECTBEHHOTO  TCKCTA.
OTtcyTcTBUE TpaMMaTHYECKHUX U
(hOHETHYECKUX OINOOK

Becenta mo Teme: CoOmoneH o0bem
BBICKa3bIBaHUA. BEICKa3nIBanue

COOTBETCTBYET T€MeE; OTPa’KEHBI BCE ACIEKTHI,
YKa3aHHbIC B 33/IaHUH, CTHIICBOE

opopMIIeHHE peYd  COOTBETCTBYET THUITY
3aJIaHus, apTyMEHTAIUsS Ha YPOBHE,

HOPMBI BEXJIUBOCTH coOmoneHsl. Jlekcuka
aJIcKBaTHA ITOCTaBJICHHOH 3aa4ue 1
TpeOOBaHUSM JaHHOTO To/la OOYYEHHS SI3BIKY.
Hcnons30BaHbl pa3HbIe

TpaMMaTHYCCKUC KOHCTPYKIIUHN B
COOTBETCTBUH C 3a/1aueil U TpeOOBaHUSM
JTAHHOTO roJia O0y4YeHUS SI3bIKY.

HTorosas mKaja oueHUBAHUSA JUCIUILIHHEBI

Hrorosas OI€HKa II0 JUCHHMIIIIMHE BBICTABIIACTCA IIO HpHBeHCHHOﬁ HMXKE IIKaJIC. HpI/I
BBICTABIICHUM HUTOTOBOM OIICHKU IPECIoAaBaTCJIEM YUYHUTBIBACTCA pa60Ta CTyJACHTa B TCUCHHC
BCCTO CpOKa OCBOCHUSA NJUCHUIIIINHBI, a TAKKC OaJuIbl HA HpOMCXCYTOqHOﬁ aTTeCTaluu.

Bajuibl, noyyeHHbIe 00y4alOIIUMUCS B OueHka no JUCHHUILINHE
TEYCHUE OCBOCHUA TUCIHUIIJIUHBI
81-100 3a4TEHO
61-80 3a4TEHO
41-60 3a4TEHO
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0-40 HE 3a4TEeHO

YYEBHO-METOJAUYECKOE U PECYPCHOE OBECIIEYEHUE JUCLHUIIJINHBI
OcHoBHas1 IUuTEpaTypa

1. Tanununa, A. E. Learn to read and discuss politics. Yuutech untath u 00CyKIaTh Mpeccy Ha
aHrnuickoM s3bike. - Mocksa : Jlamkos u K, 2017. - 356 c. - Tekcr : anexkrponnsiil. - URL :
https://www.studentlibrary.ru/book/ISBN9785394028717.html

2. UBanosa, E.I'. [IpakTukyMm 1o ayJMpOBAaHUIO aJANITUPOBAHHOTO XYJ0KECTBEHHOTO TEKCTA :
yueO.mmocodue / E. I'. IBanoBa, JI. A. MenbpuukoBa, E. H. ®emuenko. - M. : MI'OY, 2019. -
162c. — Tekct: HEMOCPEACTBEHHBIM.

3. KeitmanoBa, E.A. Hctopust aHrimiickoit aurepaTypsl : yued.mocodue. - M. : MI'OY, 2018. -
294c. — TekcT: HenmoCpeACTBEHHBIN

6.2. JlonosiHuTEIbHAS JIUTEPATypa

1. 3arpsnckas, H.A. Crunucrtuka aHriauiickoro si3pika: yueb.mocodue. - M. : MI'OY, 2018. -
162c. — Tekct: HemoCcpeACTBEHHbBIN

2. Komesas, .I'. CTunucTika COBpEMEHHOTO aHTTIUHCKOTO S3bIKa : y4e0.1mocodue /s By30B . -
2-e m31. - M. : Akagemus, 2017. - 352¢. — TekcT: HEMOCPEACTBEHHBIN

3. Kyxapenko, B.A. IlpakTuky™m Mo CTHJIMCTUKE aHTJIHMICKOro si3blka=Seminars in stylistics :
yueb.mocodue. - 9-e u3a. - M. : @nunTa, 2018. - 184c. - TekcT: HenocpeACTBEHHBIH

4. MocynoBa, JI. A. AHanu3 XyJ0>KECTBEHHBIX TEKCTOB : YU€OHUK U MPAKTUKYM JJISl BY30B. —
2-¢ wm3n.— Mocksa: IOpaiit, 2023.— 228 c.— Tekcr : osnekrponnsni. — URL:
https://urait.ru/bcode/518381

Pecypchl HHpOpMaLIMOHHO-TEJIEKOMMYHUKALMOHHOM ceTH « MHTEepHET»
1. Poccwiickast rocyrapcTBeHHas oubmuoreka - http://www.rsl.ru

2.  Bcepoccuiickas ~ rocynapcTBeHHas ~— OMONIMOTeKa  WMHOCTPAHHOW — JIUTEpaTypbl -
http://www.libfl.ru

3. Caiir Munucrepcta O6pazoBanust P® - www.ed.gov.ru
5. http://www.enjoyenglish.ru/

6. http://www.prosv.ru/umk/spotlight

7. http://www.prosv.ru/umk/nikitenko

8. http://www.prosv.ru/umk/vereshchagina.

9. http://znanium.com/ 1

10.http://biblioclub.ru/

11.http://www.bibliorossica.com

12. www.e.lanbook.com
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