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1. TlepeueHb KOMIETEHIIMA, KOTOPHIMH J0/DKHBI OBJIa/IeTh 00y4Jaroiuecs B
pe3y/ibTaTe 0CBOeHHsI 00pa3oBaTe/TbHON MPOrPpaMMbI

Koja v HauMeHOBaHWe KOMIIETeHLIMH Jtansl GopMHUPOBaHUS
OK-3 1. pabora Ha y4eOHBIX 3aHATHSX;
BJIaJIeHue HaBBbIKaMH COLIMOKY/IbTYPHOH u | 2. camocrosTe/bHas paboTa

MEXKYJIbTYPHONH KOMMYHHMKALMH, 00ecreunBaroLiMy
aZleKBaTHOCTb ~ COLIMAAbHBIX U MPO(eCcCHOHATbHBIX
KOHTaKTOB

OIlK-3 1. pabota Ha yueOHBIX 3aHATHUSIX;
- B/ajieHWe CHUCTeMOW JIMHIBUCTUUECKMX 3HaHWH, | 2. CaMOCTOsiTesbHas paboTa

BKJTFOYaIoL[el B ceDsi 3HaHHe OCHOBHBIX (DOHETHUeCKHX,
JIeKCUYeCKUX, TPaMMaTHUeCKHX, CI0BOOOpa30BaTe/IbHbIX
SIBIEGHUA W 3aKOHOMEPHOCTed  (YHKIJMOHHMPOBaHUS

U3y4aeMoro WHOCTPaHHOTO A3bIKa, ero
(YHKI[MOHAJIbHBIX Pa3HOBUIHOCTEM
OIIK-4 1. pabora Ha y4eOHBIX 3aHATHSX;

- BJ/IafileHHe 3TUUeCKUMM W HPABCTBEHHBIMH HOpMaMH | 2. caMoOCTosiTesbHasi paborta
MOBeJIeHUs], NPUHATBIMA B HWHOKYJIBTYPDHOM COLIYME;
TOTOBHOCTb  WCMOJb30BaTh  MOJeIM  COLMA/IbHBIX
CUTyallU, TUMHWUYHbIE CL€EHAapUM  B3aUMOJEUCTBUS
Y4aCTHUKOB MEXXKYJIbTYDHOW KOMMYHHUKaL[UU

—_

OIIK-5 paboTa Ha yueOHBIX 3aHATHSX;
- B/IaJleHHe OCHOBHBIMH JWCKYPCHBHBIMH CII0COOaMH | 2. caMocCTosTe/bHas paboTa
peanv3alii KOMMYHHKATUBHBIX Lie/ieli BBICKa3bIBAHUS
IPUMEHUTETEHO K 0C0OeHHOCTSIM TeKyIL[ero
KOMMYHHKATUBHOTO KOHTEKCTa (BpeMmsi, MeCTO, Lieid U
YCI0BUSI B3aUMO/1eHCTBUSI)

OIIK-6 1. pabora Ha y4eOHBIX 3aHATHSX;
- B/aJleHWe OCHOBHBIMH criocobamMy BbIpaKeHUsI | 2. CaMOCTOsiTesbHast paboTa
CeMaHTUYeCKOW, KOMMYHMKaTUBHOW M CTPYKTYPHOH
NIPeeMCTBEHHOCTH MeXXJy 4YaCTsIMM BbICKa3blBaHUS -
KOMIIO3ULIMOHHBIMU ~ 3/IeMeHTaMHd TeKcTa (BBeJeHHUe,
OCHOBHasi  4acTb, 3aK/woueHHe), cBepxdpa30BbIMHU
e/IMHCTBAMH, MpeJ/I0KeHUs MU

OIIK-7 1. paborta Ha yueOHBIX 3aHATHUSIX;
- CrocoOHOCTh CBOOOJHO BBIp@XKaTb CBOM MBICIH, | 2. CaMOCToOsATe/bHas paboTa

a/leKBaTHO  WCIOJb3ysl  pa3HOOOpasHble  SI3BIKOBBIE
cpeicTBa C  ILe/bI0  BBIJe/IeHUs — peleBaHTHOM

vHdOopMaIu
OIIK-8 1. pabora Ha y4eOHBIX 3aHATHSX;
- B/aJileHUe 0Cc00eHHOCTSIMU odurmanbHoOro, | 2. camocTosiTenbHas pabora

HEﬁTpaJIBHOFO n HEO(bI/IL[I/IaJ'IbHOFO perucTpoB O6LL[€HI/IH

OIIK-9 1. pabora Ha y4eOHBIX 3aHATHSX;
- TOTOBHOCTH IIpe0/iosieBaTh B/MsHHE CTEPEOTUIIOB M | 2. caMocCTosiTesbHasi paborta
OCYLIeCTB/ISITh MEXKY/bTYPHBIA JWasor B OOIIed u
nipodeccroHabHOM cepax obIeHUsS

OIIK-10 1. pabora Ha y4eOHBIX 3aHATHSX;
-CriocOOHOCTb MCMOMB30BaTh STUKeTHble (OpPMyJbl B | 2. CaMOCTOsiTesbHast paboTa
YCTHOM M MMCbMEHHOM KOMMYHUKaLMN




OIIK-18 1. pabora Ha y4eOHBIX 3aHATHSX;
-CrIoCOOHOCTb  OPUEHTHUPOBAThCSI HAa PBIHKE TPyZa U | 2. CAMOCTOsTe/bHas paboTa
3aHSITOCTH B YyacTu, Kacarolemncs CBOeU

npoeCcCOHANbHON JIeSITeIbHOCTH, B/IaJieeT HaBbIKaMU

9K3UCTeHIMa/IbHON KOMIeTeHLIH

ITK-16 1. paboTta Ha yueOHBIX 3aHATHSIX;
- B/ajieHVe HeoOXOJVMBIMM WHTePAaKLMOHA/TBHBIMA U | 2. CAMOCTOsITe/bHast paboTa

KOHTEKCTHBIMHU 3HaHUSIMH, TM03BOJISIOLLIMMU
Npeo/io/ieBaTh B/IMWSIHUE CTEPEOTUIIOB M aJlaliTUPOBAaThCS
K U3MEHSIOIIMMCSA  YC/JIOBHSIM TPU  KOHTaKTe C
TIpe/ICTaBUTE/ISIMU PA3/IMUHBIX KYJIBTYD

[K-17 1.
- CMOCOOHOCTh  MOJIEJTUPOBATh BO3MOJXKHBIE CUTYal[uH | 2.
001LIeHUs] MeXX/ly TIPe/I[CTABUTEISIMUA PA3/IUUHBIX KYJIbTYD
Y COLIMYMOB

paboTa Ha yueOHBIX 3aHSTHSX;
camocTosTe/bHas paboTa

ITK-18 1. paborta Ha yueOHBIX 3aHATHUSIX;
- B/IafieHHe HOPMaMH 3TUKeTa, MPUHSATHIMUA B Pa3/IMYHBIX | 2. CAMOCTOsITe/bHast paboTa
CUTYaLSIX MEXKKYJIBTYPHOrO OOIIeHUs1 (COTPOBOXK/IeHEe

TYPUCTHUECKUX  rpymm,  obecriedeHWe  Je/IOBBIX
TIeperoBopoB, obecrieyeHre 1MeperoBOpoB OQUILIMATBHBIX
Jleneranuim)

2. OnucaHue moKa3aTe/ed OIeHHBAHHA KOMIIETEHI[MH, a TakKXe IIKaJl
OLIeHUBaHHUA

2.1. OnMcaHue noKa3aTe/jied U KpUTepueB OLleHMBAaHUS KOMIIeTeHI[UI

IIkana
OlLleHMBa
HUA

OTarl OmnucaHue rokasareaen

(hopmMHUpoBaHUS

Kputeprun
OL|€HHBaHUS

OrjeHuBae
Mble
KOMIIeTeHI]
uu

YpoBeHb
cchopmupoBa
HHOCTH

OK-3

IToporo.ebiit

1.Pabota
yueOHbIX
3QHATUAX
2.CamocTosTenb
Has paboTa

Ha

3HaeT U NOHMMAeT:

- OCHOBHble  TIPUHLIMITBI
MEXXKY/IbTYPHOTO  OOIIeHust
(Ky7bTypHBIE  YHUBEpCA/INY,;
TICHX0JIOTUYeCKHe
0CcobeHHOCTH
MEXKKYJIbTYPHOTO  OOIIeHHUS;
BUJIBI MEXKYJ/IbTYPHOU
KOMMYHHKAL[UA; MeXaHW3Mbl
OCBOEHWUS Uy’>KOU KYJIbTYPbI)
Ywmeert:

- OCYIIIeCTB/ISATh
npodeccuoHansHoe 0bITieHHe
U JIOCTUTaTh
B3aMMOTIOHUMAaHUS Ha
MEeXXKY/TbTYPHOM yPOBHe
(MpUMEHSTh  TEOPETHUECKHE
3HAHUS B MpaKTUKe
MEeXXKY/IbTYPHOTO OOIIeHus1 C
1eJTBI0 JTOCTHKEHUS
B3aMMOITOHUMAaHKS Ha OCHOBE
TOJIEPAaHTHOCTH; HaJIa)KUBaThb

Texytuit
KOHTDOJTb
BrimosiHenue
TIPOBEPOYHbI
X TECTOB
IMToaroroBka
JIOK/Iazia Wau
pedepara
3aueT

3aueT C
OL[eHKOM
JK3aMeH

41-60
0asUIoB
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npoheccroHaIbHbIE
KOHTaKThl)

[MpoxsunyT |1.Pabora Ha | Baajgeer (HaBbIKaMM W/WIM | JI0K/Ia/Ibl, 61-100
bl yueOHBIX OIBITOM e Te/JILHOCTH): npe3eHTaluK | OasuioB
3aHATUSIX 3aueT

2.CamocrosiTens | - HaBbIKAMHU | 3a4eT C
Hast paboTa MEXKYJIbTYPHOT O OLIeHKO#
B3aUMO/eNCTBUS B | 3K3aMeH
npodeccuoHansHOe  cdepe
o0reHust (HaBbIKAMU
SMIATUIHOTO CAYIIAHUS U
BBICTPAWBaHMsI COOCTBEHHBIX
JeHiCTBUA Ha €ero OCHOBE,;
HaBLIKaMU TIOTIOJTHEHUST
COLIMOKY/IbTYPHBIX  3HAHW
KaK 0 POJHOW KYJbType, Tak
U Ky/JbType  M3yuyaemMoro
SI3bIKA)

OIIK-3 IMoporoeeiii  |1.Pabora Ha | 3HaeT ¥ NOHUMAET: Tekyuuit 41-60
yueOHBIX - OCHOBHBIE (DOHETHUECKUE, | KOHTPOJIb OasoB
3aHSATHUSX JIeKCUUecKue, Brimonnenue
2.CamocTosiTesb | rpaMMaTUvecKue, [IPOBEPOYHBI
Has pabota c10BooOpasoBaresibHbIE X TeCTOB

sB/leHUsT U 3akKoHoMepHoctu | [loAroroBka
(byHKIIMOHHUPOBaHUS JloK/1azia W
W3y4aeMoOro HWHOCTpaHHOTO | pedepara
sI3bIKa, ero (PyHKI[MOHABHBIX | 3aueT
pasHOBUHOCTEM 3aueT C
Ywmeert: OLIeHKOM
- TIPUMEHSITh TI0/yueHHbIe | 3K3aMeH
3HaHUSI O 3aKOHOMEPHOCTSX
(hyHKITMOHUDPOBaHUS u
(yHKI[MOHATBHBIX
Pa3sHOBUJHOCTSIX M3yuaeMoro
SI3bIKa ISt pelLeHust
nipodecCHOHaNbHBIX 3a/au
IMpoasunyT |1.Pabora Ha | Baajgeer (HaBbIKaMM W/WIM | JIOK/IaJbI, 61-100
1317 yueOHBIX OIIBITOM [IeTeIbHOCTH): nipe3eHTaluu | GanioB
3aHSITUSIX - CUCTEMOI1 | 3aueT
2.CaMoCTOsITe/Tb | TMHTBUCTUUYECKUX  3HAHUM, | 3auUeT C
Has pabota BK/IIOUaloIe B cebsi 3HaHME | OL|EHKOH
OCHOBHBIX  (DOHETHUECKHX, | IK3aMeH
JIEKCUUeCKHX,
rpaMMaTUUeCcKuX,
C/I0BOOOPAa30BaTe/IbHBIX
SIB/IEHU M 3aKOHOMEePHOCTel
(yHKUMOHUPOBAHKUS
M3y4yaeMoro HWHOCTPaHHOTO
SI3bIKa, ero (PyHKI[MOHATbHbBIX
Pa3HOBUJHOCTEN

OIIK-4 IMoporoseiii  |1.Pabora Ha | 3JHAaeT ¥ NOHUMAeT: Texyui 41-60
yueOHBIX - OCHOBHble 3THYeCKHe U | KOHTPOJIb GanoB
3aHSITUSIX HPaBCTBEHHbIE HOpMbI | BrironHeHue
2.CaMocTosiTeNb | TIOBE/IEHUSI,  TIPUHSATbIE B | POBEPOYHBI
Has pabota CTpaHaX W3y4aeMoro si3bIKa X TeCTOB

Ymeert: ITogroroBka
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-MCTI0/Ib30BaTh MOJleN | oK/Iaja WaH
COLIMAbHBIX cuTyalui, | pedepata
TUTNNYHbIE CLieHapuM | 3ayer
B3aUMO/e/ICTBHSI YUaCTHHKOB | 3aueT C
MeXXKYIbTYPHOU OLIeHKOM
KOMMYHUKaLUU 3K3aMeH
[MpoasunyT |1.Pabora Ha | Baajgeer (HaBbIKaMM W/WIM | IOK/Ia[ibl, 61-100
bl yueOHbIX OILITOM [IeTe/ILHOCTH): rpe3eHTanyu | 6asnioB
3aHATHAX 3TUYECKUMU Y | 3a4eT
2.CamocTOsITeNlb | HDABCTBEHHBIMM ~ HOPMaMH | 3a4eT C
Hast paboTa MoBeJleHus, TIPUHATBIMUA B | OLIEHKOM
VHOKYJIBTYPHOM COLIUyMe 3K3aMeH
OIIK-5 IMoporoseiii  |1.Pabora Ha | JHaeT ¥ NOHMMAeT: Texyimii 41-60
yueOHBIX - OCHOBBI TEOpHUH JAUCKYpCa, | KOHTPOJIb GanoB
3aHATHSX OCHOBHbIE crnocoObl | BeimonHeHue
2.CaMocTosITeNb | peanu3alun MPOBEPOYHEI
Has pabota KOMMYHUKaTUBHBIX  LieJledl | X TecToB
BBICKa3bIBaHHUS INoxgroroeka
Ywmeer: JloK/1azia W
- IpUMeHATb  pasauuHble | pepepara
Cr1oco0bl peanu3aLyu | 3auer
KOMMYHUKATHUBHBIX  Liefled | 3aueT C
BbICKa3bIBaHUS B | OLIEHKOMN
3aBUCUMOCTH OT | 5K3aMeH
ocobeHHOCTE TEKYIIero
KOMMYHHUKAaTHBHOT'O
KOHTeKCTa (BpeMsi, MecCTo,
Lenu U YCJIOBUSI
B3aMMOJIEHCTBUS)

IMpoxsunyT |1.Pabora Ha | Baajgeer (HaBbIKaMM W/WIM | OK/IaJbI, 61-100
bl yueOHbIX OINBLITOM JIeATeTbHOCTH): npe3eHTaluu | OasioB
3aHATHSAX -OCHOBHBIMU 3aueT

2.CamocCTOsITe/b | AUCKYPCUBHBIMU criocobamu | 3aueT C
Hasi pabora peanusanuu OLIeHKOM
KOMMYHUKaTUBHBIX  LieJleil | 5K3aMeH
BBICKa3bIBaHUS
TIPUMEeHUTEIEHO K
0Cc00eHHOCTSIM TeKyIero
KOMMYHHKaTHUBHOTO
KOHTEKCTa
OIIK-6 IMoporoseiii  |1.Pabora Ha | JHaeT ¥ NOHMMAeT: Texymmii 41-60
yueOHBIX -0C00eHHOCTH KOHTPOJIb GannoB
3aHATHUSX KOMIIO3ULIMOHHOTO ujieHeHHUs1 | BeimosmHeHne
2.CaMocCTOsITeNb | TEKCTa MIPOBEPOYHBI
Has pabora Ymeer: X TECTOB
- onpezenats | [Togroroeka
CeMaHTHYeCKYIo, JloK/1azia W
KOMMYHUKaTHUBHYHO u | pedeparta
CTPYKTYPHY!O 3ayeT
NpeeMCTBEHHOCThb MeXJy | 3a4eT C
4acTAMU BBICKa3bIBaHUs | OL|eHKOH
(KOMNO3ULIMOHHBIMU 3K3aMeH
37ieMeHTaMU TeKCTa)
IMpoxsunyT |1.Pabora Ha | Baajgeer (HaBbIKaMM W/WIM | OK/IaJbI, 61-100
bl yueOHbIX ONBITOM JIeATe/TbHOCTH): ripe3eHTanyu | 6anioB
3aHATHSIX - OCHOBHBIMHM  criocobamu | 3ader
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2.CamocTosiTeNb | BBIDAKEHHSI CeMaHTUYecKOoM, | 3adeT C
Has pabora KOMMYHHKaTUBHOU U | OLIeHKO#
CTPYKTYpHOMH JK3aMeH
TpeeMCTBEHHOCTH MEXIY
YacTsIMM  BBICKA3bIBaHUS -
KOMITO3ULIMOHHBIMU
3/1leMeHTaMU TeKCTa
(BBeJeHMe, OCHOBHasl 4acTh,
3aK/TFOUEeHHe),
cBepx($pa3oBbIMU
eIMHCTBaMH,
TIpe/I/I0’KEeHUsIMU
OIIK-7 IMoporoseiii  |1.Pabora Ha | JHaeT ¥ NOHMMAeT: Texymmii 41-60
yueOHBIX - cucTeMy pa3HOOOpasHBIX | KOHTPOJb GanoB
3aHATUSAX SI3BIKOBBIX cpezcTB | BeimonHeHue
2.CamMoCTOsITeNb | U3y4aeMoro si3blKa MPOBEPOYHBI
Has paboTa YwMmeer: X TECTOB
-cB0OOZHO BbIpakaTb CBoW | IToAroroBka
MBICIIH, afleKBaTHO | AOK/Iaja WiIn
UCIO/b3ysl  pa3sHoobOpasHble | pedepaTa
SI3bIKOBbIE CpeJ/ICTBA C Lle/Ibl0 | 3aueT
Bbl/le/IeHUS peJIeBaHTHOM | 3aueT C
vHbopMaIu OLIeHKO
JK3aMeH
[MpogsunyTt |1.Pabora Ha | Brajeer (HaBbIKAMU W/WIM | JOK/Iabl, 61-100
bl yueOHbIX OIIBLITOM JIeATe/TbHOCTH): ripe3eHTanyu | 6anioB
3aHATUSX - cuUCTeMOM pa3HOOOpasHbIX | 3adeT
2.CamocCTOsITeNb | SI3BIKOBBIX CpefCcTB Y | 3auer C
Hasi pabota CrMocoOHOCTEIO CBOOO/THO | OLIEHKOH
NIPUMEHSTh uX IJis1 | 9K3aMeH
BbIPD&KEHMsI CBOUX MbIC/IEH U
pelLeHust
nipodecCHOHANbHBIX 3aJau
OI1K-8 IToporoeeiii |1.PaboTa Ha | 3HaeT ¥ MOHMMAeT: Texytuit 41-60
yueOHbIX - MapKepbl | KOHTPOJIb 6annoB
3aHSITUSAX COOTBETCTBYIOILIUX BeinonHenve
2.CaMoCTOSITeNIb | PETUCTPOB U CTU/IEM YCTHOW | MMPOBEPOYHBI
Hasi pabora Y MMCbMEHHOH peun X TeCTOB
Ywmeert: [TogroroBka
- pasiuuaTh PerucTpsl | JOKaaja Wid
obmenust B ycTHOW W | pedpepara
MMMCbMEeHHOM peun | 3auer
(oduraTBHBIH, 3aueT C
HeUTpa/bHbIN, OLIeHKO#
HeodHIMaTbHbIN) 9K3aMeH
[MpogpunyTt |1.Pabora Ha | Brajeer (HaBbIKAMU W/WIM | JOK/Ia/b], 61-100
13171 yueOHbIX OIIBLITOM JIeATeTbHOCTH): npe3eHTanyu | 6asnioB
3aHATUSAX - ocobeHHOCTSIMU | 3ayeT
2.CamocTosiTens | 0hULMANbLHOrO, 3ayeT C
Hast pabota HeNTPasLHOTO Y | OL|eHKOMN
Heo(UIMaIbHOTO DPErucTPoB | 9K3aMeH
o0111eHus
OIIK-9 IToporoeeiii  |1.Pabota Ha | 3HaeT ¥ MOHUMAeT: Tekytuit 41-60
yueOHbIX - OCHOBHBIE | KOHTPOJIb GannoB
3aHATUAX CTepeoTUIIUeCKHe BeinonHenve
2.CamocTosiTenb | Mpe/iCTaBAeHrs 0 KYJbTYpe | TIPOBEPOUHBI
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Hasi pabota CTpaH M3y4yaeMoro £3bIKa, | X TeCTOB
0cobeHHOCTH noctpoenus | IToaroroBka
MEXKYJ/IbTYDHOIO Auasnora B | JOK/Iaja Wid
obuieli 1 mpodeccroHanbHOMN | pedbepaTa
cdepax obIeHUSA 3ayeT
Ywmeert: 3ayer C
- IIpeofio/ieBaTb  B/IWSIHUE | OLIEHKOH
CTEpeoTHUIIOB Y | 3K3aMeH
OCYILLeCTBJISITh
MEXXKYJIbTYDHBIM Aol B
obuieli U mpohecCHoHaIbHON
cdepax obIeHust
IMpoxsunyT |1.Pabora Ha | Baajgeer (HaBbIKaMM W/WIM | [OK/IaJbI, 61-100
13171 yueOHBIX OIBITOM [IeTe/ILHOCTH): nipe3eHTauu | Gamnnos
3aHATUSAX - CUCTeMOW TMpe/CTaB/leHUH | 3ayer
2.CamocTosiTesb | 00 0COOEHHOCTSIX KY/bTYPHI | 3aUeT C
Hast pabora CTpaH M3y4aeMoro s3bIKa, OLIeHKOM
- HaBBIKAMH OCYIL[eCTB/IEHUS | 3K3aMeH
MEXXKY/IbTYPHOTO [Juanora B
pa3HbIX cdepax obLeHHs]

OIIK-10 IToporoeeiii  |1.Pabota Ha | 3HaeT ¥ MOHUMAeT: Texytuit 41-60
yueOHbIX - OCHOBHBIE  STUKETHbIE | KOHTPOJIb OamnmoB
3aHSTUSAX ¢hopmybl r3yuaemoro | BeimonHeHue
2.CamocTOosITeNIb | UHOCTPAHHOI'O sI3bIKa IIPOBEPOYHBI
Hast paboTa Ywmeer: X TeCTOB

- WCIOJb30BaTh 3TUKeTHble | [TogroToBka
dbopMysnibl B YCTHOM U | ZoK/afia WA
NMMCbMEHHOM KOMMYHUKaLuM | pedpepara
COT/IaCHO KOHTEKCTYy | 3a4eT
CUTyaLuu 3ayeT C
OL[eHKOM
JK3aMeH
ITpogsunyTt |1.Pabora Ha | Brajeer (HaBbIKAMU W/WIM | JOK/IAbI, 61-100
bIii yueOHbIX ONBLITOM JIeATeTbHOCTH): npe3eHTaluK | OasuioB
3aHATUAX - CIIOCOOHOCTBIO TIPUMEHSTH | 3ayeT
2.CamocTosiTesib | U3y4YeHHbIe STUKeTHBIE | 3aueT C
Hast pabota ¢bopmynbl B YCTHOM M | OLIEHKOU
IIMCbMEHHOM KOMMYHMKAaLUM | 5K3aMeH
Ha MHOCTPAaHHOM $I3bIKe

OIlK-18 IMoporoseiii  |1.Pabora Ha | 3JHAaeT ¥ NOHUMAeT: Texymui 41-60
yueOHbIX - KOHBIOHKTYPY pbIHKa TPyZa | KOHTPOJIb GannoB
3aHATUSX B CBoell mpodeccroHanbHOM | BuimomHeHne
2.CamocTrosiTenb | obsacTty, IIPOBEPOYHBI
Has pabota OCHOBHbIe  TpebOBaHUS K | X TECTOB

crieLipanucTam coero | IToaroroBka

npodusisi TIPY YCTPOMCTBE Ha | JOK/Iaja WU

paboTy 1o CrenuasbHOCTH pedepara

Ywmeert: 3ayer

- OPMEeHTHPOBAThCS Ha PbIHKE | 3aueT C

TPyZa M 3aHATOCTH B YacCTH, | OL|eHKOH

KacaroLiencs CBO€H | 3K3aMeH

ripodecCOHATBLHOU

JlesITeJIbHOCTH
IMpoxsunyT |1.Pabora Ha | Baajgeer (HaBbIKaMM W/WIM | OK/IaJbI, 61-100
bl yueOHbIX ONBITOM JIeATe/TbHOCTH): ripe3eHTanyu | 6anioB

3aHSITUSAX - HaBbIKaMM | 3ayeT




2.CamocTosiTeNb | 3K3UCTeHLMATbHON 3ayeT C
Has pabora KOMITeTEeHI[UH (u3yueHue | oIleHKOM
pbIHKa Tpy/a, COCTaBJeHue | 5K3aMeH
pestoMe, MIpoBe/ieHre
cobecemoBaHus u
IIeperoBopoB C
NIOTEeHLIMa/IbHbIM
paboToziaTenem)

IIK-16 IMoporoseiii  |1.Pabora Ha | 3JHAaeT ¥ NOHUMAeT: Texymui 41-60
yueOHbIX - OCHOBHBIE | KOHTPOJIb 6annoB
3aHSATUSX CTepeoTUTTUYECKHE BeironHenve
2.CamocTosiTenb | MpejCcTaBAeHrs 0 KYJIbType | IPOBEPOYHBI
Has pabota CTpaH KM3y4aeMoro s13bIKa, X TeCTOB

- ocobenHoctr mocTpoeHus | [ToaroroBka
MEXKKYJIbTYDHOTO JAuanora B | JOKIaja WA
obmelt u npodeccroHanbHOM | pedpepara
cdepax ob1eHust 3aueT
Ywmeer: 3auer C
- TIpeofosieBaTb  B/MsHHE | OLIEHKOMN
CTepeoTUIIOB U | 9K3aMeH
OCYILL|eCTBJISTh
MEXKKYJIbTYDHBIM [Majior B
obmelt 1 npodeccoHaTbHOM
cdepax obieHus
[MpogsunyTt |1.Pabora Ha | Brajeer (HaBbIKAMU W/WIM | JOK/Iabl, 61-100
bl yueOHbIX OIIBLITOM JIeATe/TbHOCTH): ripe3eHTanyu | 6anioB
3aHATHUSX - CUCTeMOW Tmpe/CTaBieHui | 3ader
2.CamocTosiTenb | 06 0COOEHHOCTSAX KYJIBTYPBI | 3a4UeT C
Hasi pabota CTpaH M3y4aeMoro si3bIKa, OLIEHKOM
- HaBblKaMHU OCYILeCTB/I€HUS | 5K3aMeH
MEXXKYJ/IbTYPHOIO Juasora B
pas3HbIX cdepax obIeHUs

IK-17 IMoporoeeiii  |1.Pabora Ha | 3HaeT ¥ NOHUMAET: Tekyuuit 41-60
yueOHBIX - OCHOBHbIe STHUECKME U | KOHTPOJb GamnoB
3aHATUAX HpPaBCTBEHHbIe HOpMB! | Beinonnenue
2.CamocTosiTeslb | IIOBEleHUsi,  [IPUHATbIE B | IIPOBEPOUHBI
Hast pabota CTpaHax M3y4aeMoro si3bika X TECTOB

Ywmeert: IToaroroBka
- MOJIe/TUpPOBaTh BO3MOJKHBIE | IOK/Ia/ia WA
cutyaruu  obmieHust Mexzay | pedepata
TIpeiCTaBUTe/SIMU 3ayeT
pPa3MUHBIX  KyJbTYD M | 3auer C
COLMYMOB, OLIeHKOM
- WUCIOJb30BaTh  MOJEH | 3K3aMeH
COLMAJTbHBIX CUTyaL i,
TUTIMYHbIE CLieHapuu
B3aMMOJEMCTBUSI YUYAaCTHUKOB
MEXKY/IbTYPHOM
KOMMYHHUKaLUU
[pogsunyT |1.Pabora Ha | Baajeer (HaBbIKAMU W/WIM | JOK/IabI, 61-100
bl yueOHbIX OIIBLITOM JIeATeTbHOCTH): nipe3eHTanyu | 6anioB
3aHATUAX - 3TUYeCKUMU U | 3a4eT
2.CamocTosiTeNb | HDABCTBEHHBIMM ~ HOpMaMH | 3a4eT C
Has paborta MOBeJileHrs, TPUHATHIMA B | OL|EHKOM
VHOKYJ/IBTYPHOM COLIuyMe 3K3aMeH




IT1K-18 IMoporoeeiii  |1.Pabora Ha | 3HaeT ¥ NOHUMAeT: Tekyuit 41-60
yueOHbIX - HODMBI 3THKeTa, MPUHSIThIE | KOHTPOJIb GanoB
3aHSATHUSX B pa3WyHbIX cuTyalusx | BeimosHeHue
2.CaMoCTOsITeNb | MEXXKY/IbTYPHOTO OOIIIeHHs TIPOBEPOYHBI
Has pabota Ymeer: X TeCTOB

- cylefioBaTh HopMmaM 3THKeTa | [TofgroroBka
B MEXXKY/JIbTYPHOM KOHTEKCTe | [IoK/afila WIn
pu COTIPOBOXK/IeHUH | pecdepara
TYPUCTUUECKUX rpymmn, | 3aueT
obecrieyeHUN JIeIOBBIX | 3a4eT C
TeperoBopoB OLIeHKOM
JK3aMeH
IMpoxsunyT |1.Pabora Ha | Baajgeer (HaBbIKaMM W/WIM | [OK/IaJbI, 61-100
bIl yueOHBIX OIBITOM [IeTe/ILHOCTH): nipe3eHTauu | Gamnnos
3aHATUSX - HOpPMaMHM  STHKeTa, | 3aueT
2.CamocTosiTeNb | MPUHATEIMA B pas/iMuHbIX | 3aueT C
Hast paboTa CUTYal[UsiX MeXKYJIbTYPHOTO | OLIeHKO#
obuieHust  (COTIPOBO’KZIEHME | FK3aMeH
TYPUCTUUECKUX rpym,
obecrieyeHue JleNIoBbIX
TeperoBopoB,  obecrieyeHue
MeperoBopoB  O(UIMAaIbHBIX
Jlenieraryii)

2.2. [lIkanbl oOLleHMBAHUS KOMIIeTeHI[UM

YpoBeHb c(h)oOpMHUPOBAHHOCTH KOMIIETEeHIIMHU

IIIxana oneHMBaHUA

IIpoABMHYTHIN YPOBEHb

KommnereHimst copmMupoBaHa TOJHOCTBIO, 0OakasaBp
Blajeer  0a30BBIMM  3HAaHUSAMU W MeTOJaMHU
OCYILIeCTB/IEHUS] ~ TIPAKTUUECKOM  JIeSITeJIbBHOCTA 110
130paHHOMY HarIpaBJIeHHUIO.

81-100 «oTMUHO»

CdopmupoBaHbl 6a30Bbie CTPYKTYphl 3HaHUM, OakaiaBp
B/ajieeT OOIMMHU TIOJIOKEHUSIMA TEOPUHU U UMEeT
TiepBOHAYa/IbHBIN OTIBIT PellieHUs TIPaKTUYeCKUX 3a/au

61-80 «xoporo»

IToporoBsiy ypoBeHb

CdopmupoBaHbl 0a30Bble CTPYKTYpPhI 3HaHWUMH, WMeEeTCS
HEKOTOPBIM OMNbIT UX MPUMEHeHUsi, HO J[OMyCKarTCs
OIIMOKM MPY PellieHnH MPaKTUYeCKUX 3a/iau

41-60 «yI0B/IETBOPUTE/ILHO»

BakanaBp  umeer  cnaboe  ripecTaBieHHe O
npod)eCCHOHANMBHBIX 3aZiauax, MAOMycKaeT OLIMOKH, He

0-40 «Hey/0BJIETBOPUTE/ILHO»

I103BOJIAOLI[E eMy TIPUCTYNUTh K TPaKTUUeCKOu
JesaTeIbHOCTU
OueHnuBaemble | YpoBeHb chOpMHPOBAHHOCTH | ITTkasia onleHUBaHUA
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KOMIIeTeHI{uHu

OK-3 IToporoBbii 0-40 «HeyIOB/IETBOPUTEBHOY;
41-60 «yJ10B/I€TBOPUTETHLHOY;
ITpopBUHYTBIN 61-80 «xoporo»
81-100 «oTAMYHO»
OIIK-3 IToporoBbii 0-40 «HeyIOB/IETBOPUTEBHOY;
41-60 «y[OBIETBOPUTENBHOY;
IIpoaBUHYTBIN 61-80 «xoporo»
81-100 «oTAMYHO»
OIIK-4 IToporoBsbrii 0-40 «Hey0B/IETBOPUTENIBHOY;
41-60 «y[0BIIeTBOPUTEILHOY;
IIpoaBUHYTBINM 61-80 «xoporo»
81-100 «oTAMYHO»
OIIK-5 IToporoBsbrii 0-40 «Hey0B/IETBOPUTENBHOY;
41-60 «y[0BIeTBOPUTEILHOY;
IIpoaBUHYTBIN 61-80 «xoporo»
81-100 «oTAMYHO»
OIIK-6 IToporoBsbrii 0-40 «Hey0B/IETBOPUTEIBHOY;
41-60 «y[0BIIeTBOPUTEILHOY;
IIpoaBUHYTBINM 61-80 «xoporo»
81-100 «oTAMYHO»
OIIK-7 IToporoBsbrii 0-40 «Hey0B/IETBOPUTEIBHOY;
41-60 «y[0BIIeTBOPUTEILHOY;
IIpoaBUHYTBINM 61-80 «xoporo»
81-100 «oTAMYHO»
OIIK-8 IToporoBsbrii 0-40 «Hey0B/IETBOPUTEIBHOY;
41-60 «y[0BIIeTBOPUTELHOY;
IIpoaBUHYTBINM 61-80 «xoporo»
81-100 «oTAMYHO»
OIIK-9 IToporoBsbrii 0-40 «Hey0B/IETBOPUTENIBHOY;
41-60 «y[0BIIeTBOPUTEILHOY;
ITpoaBUHYTBINM 61-80 «xoporo»
81-100 «oTAMYHO»
OIIK-10 IToporoBsbrii 0-40 «Hey0B/IETBOPUTENIBHOY;
41-60 «y[0BIeTBOPUTEILHOY;
IIpoaBUHYTBIN 61-80 «xoporo»
81-100 «oTAMYHO»
OIIK-18 IToporoBsbrii 0-40 «Hey0B/IETBOPUTENIBHOY;
41-60 «y[0BIIeTBOPUTEILHOY;
IIpoaBUHYTBINM 61-80 «xoporo»
81-100 «oTAMYHO»
IIK-16 IToporoBsbrii 0-40 «Hey0B/IETBOPUTENIBHOY;
41-60 «y[0BIIeTBOPUTEILHOY;
IIpoaBUHYTBINM 61-80 «xoporo»
81-100 «oTAMYHO»
IK-17 IToporoBsbrii 0-40 «Hey0B/IETBOPUTENIBHOY;
41-60 «y[0BIeTBOPUTEILHOY;
IIpoaBUHYTBIN 61-80 «xoporo»
81-100 «oTAMYHO»
IIK-18 IToporoBsbrii 0-40 «Hey0B/IETBOPUTENIBHOY;
41-60 «y[0BIIeTBOPUTEILHOY;
IIpoaBUHYTBINM 61-80 «xoporo»

81-100 «oTIMUHO»
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3.TunoBblie 3ajaHMsl WIA HHBbIe MaTepHasibl, HE00XO0JUMBbIe /il OLleHKH
pe3y/IbTaTOB 0CBOEHUS MPOrpamMMbl AUCLATLIUHBI

MMHMNCTEPCTBO OBPA30BAHIA MOCKOBCKOW OBJIACTU

l'ocynapcrsenHOe 06pasoBaTe/ibHO yupeXk/jeHue BBICIIEro 0bpasoBaHist MOCKOBCKOM 001acTu
MOCKOBCKHUU I'OoCYAAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MI'oy)

Kadeapa anrnumiickon dbunonoruu

TeMbl JOK/Ia/I0B M Npe3eHTal[ui

OnenuBaemsbie KomnereHnuu: OK-3, OIIK-3, OIIK-4, OIIK-5, OIIK-6, OITK-7,
OIIK-8, OIIK-9, OIIK-10, OIIK-18, TIK-16, ITK-17, [1K-18
Yposens: [1oporoBeiii / NpoABUHY ThIN

Does travelling destroy local cultures?

Why is travelling called a university without walls?
Is national stereotyping dangerous?

The pros and cons of the Unified State Exam.
Genetic and cultural influences on personality.
Political correctness and language change.
Money and talent in show business.

Russian films of today.

9. What’s your idea of a perfect world?

10.Do fame and money bring happiness?

11.My ideal home

12.My idea of an ideal school teacher

13.A school of my dream

14.Gender gap: myth or reality?

15.What are the causes of school violence?
16.Styles, values and interests of my generation
17.The role of computers and Internet in modern life
18.Globalization: pros and cons.

NN =

Kpurtepuu olieHMBaHHs JOK/1a/ia

IToxa3aTenn bann

Hokiazm  COOTBETCTBYeT  3asB/IeHHOW  TeMe, BBLIOJIHEH C | OT/IMYHO 8-10
TIpUBJIEYEHUEM J0CTaTOYHOT O KOJINYeCTBa Hay4HbIX u | 81-100%
MPAKTUUECKUX MCTOUHUKOB I10 Teme, 0OakalaBp B COCTOSIHUU
OTBETUTH Ha BOIIPOCHI I10 TeEMe [0K/Iala.

Hoknazm  COOTBETCTByeT  3asB/ieHHOW  TeMe, BBINOJIHEH C | XOPOILO 5-7
TIpUBJIEYEHUEM JOCTaTOYHOTr' 0 KOJIMYeCTBa HayYHBIX u | 61-81%
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MpaKTUYECKUX HCTOUHUKOB TI0O TeEME, GaKanaBp B COCTOSAHHHN
OTBETUTL HA BOIIPOCHI II0 TeMe AO0K/add, HO AOIyCKA€T HEKOTOpPhIe
HeTOYHOCTH B OTBeTe

Joknas B LieJIOM COOTBETCTBYET 3asiBJIeHHOM TeMe, BBINOJHEH C | yAOBJIEeTBOPUTETLHO 2-4
MpYBJIEUeHUEM HECKOJIbKMX Hay4yHbIX U MPAKTUYECKUX UCTOUHUKOB | 41-60%
o Teme, OakasaBp B COCTOSSHUM OTBETWUTh HA YacCTh BOIPOCOB TIO
TeMe JOK/Iaja.
Joknas He COBCeM COOTBETCTBYET 3asiBJIEHHOI TeMe, BBITIOJHEH C | HeyAOBJeTBOPUTETLHO 0-1
WCTO/b30BaHUEM TOJIBKO 1 WM 2 UCTOUHMKOB, OakanaBp gomnyckaet | 0-40%
omMbKY TIPY U37I0KeHUM MaTepHuasa, He B COCTOSHUM OTBETHUTH Ha
BOIIPOCHI [10 TEME JT0K/1a/la.
KpuTepun onjeHMBaHHs Mpe3eHTaluu
IToka3arennb Bann
[IpencraBnsemas nHbopMaIus CUCTEMaTU3HMPOBAHa, | OTJIMYHO 8-10
rocre/ioBaTeslbHa W JIOTMUECKW CBsi3aHa. [IpobnemMa packpeita | 81-100%
Mo/sHOCThI0. ITIMPOKO HCI0/Ib30BaHbl BO3MOXKHOCTUA TEeXHOJOTHH
Power Point.
Ipencrapnsiemass wuHpOpMaLys B LeJIOM  CUCTEMaTU3MPOBaHA, | XOPOLIO 5-7
1ocjiefioBaTe/lbHa W JIOTMUECKH CBs3aHa (BO3MOXKHBI HeOosbiive | 61-81%
OTK/IOHeHUs1). IIpobsema packpbiTa. B0O3MOXKHBI HE3HAUUTE/IbHbIE
ombky npu obopmiaeHuu B Power Point (He 6osee nByX).
[pencraBnsieMasi nHGoOpMalys B LieJIOM CHUCTeMaTU3UpOBaHa, HO He | YOBJIETBOPUTETHHO 2-4
1oc/ieloBaTe/IbHa M He CBsi3aHa jiornuecku. IIpobseMa packpbita He | 41-60%
TIOJTHOCTBI0. Bo3MoykHBI o1tbku ipu opopmstennn B Power Point.
Ipencrapnsiemasi nHGOPMaLMS He CHCTEMAaTH3UPOBAaHA W HE COBCEM | HEY/IOBIETBOPUTEILHO 0-1
nocsiefioBaTesibHa. [Ipo6sieMa pacKpbITa He TMOJHOCTBIO. BeiBogpb! He | 0-40%
clenaHbl WM He 0OOCHOBaHBL. B03MOXKHOCTH TexHojorud Power
Point MCrosp30BaHkbI JIMILIB YaCTAYHO.
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MUWHUCTEPCTBO OBPA30BAHIA MOCKOBCKOW OBJIACTU

'ocymapcTBeHHOE OGR&SOBHTE]‘ILHOE YUpeXK/jeHre BBICIIIErO 06paBOBaI-‘IJI/IH MockoBcKoi 061acTi
MOCKOBCKHUU I'OCYAAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
MIoy)

Kadeapa anriumiickoit dbunonoruu

Tect no gucouriuHe «IIpakTHKYM N0 Ky/IbType pedyeBoro 00IeHHus MepBoro
WHOCTPAHHOI'O SI3bIKa»

OnenuBaemsbie KomnereHnuu: OK-3, OIIK-3, OIIK-4, OIIK-5, OIIK-6, OITK-7,
OIIK-8, OIIK-9, OIIK-10, OIIK-18, IIK-16, I1K-17, IIK-18
Ypogenn: [Toporossiii / [IpogBUHYThIM

1. Read the article and choose the best answer.

If you have ever finished reading the latest blockbuster, thought that it was a total disaster, and decided
that you could have done infinitely better yourself, you might consider adopting the following
techniques. You may not grab a literary prize, but if you've got an understanding of the publishing
industry, it could bring you some financial success and enable you to beat the opposition.

Before you decide on your subject matter, be cunning and examine the current market. If you
can prove that historical dramas are returning to popularity, consider that type of story but with a
unique twist, and avoid the less appealing genres. Start by looking around you — in newspapers, on TV
— for stories, characters and settings. Bearing in mind that the US market is five times the size of
Britain's, you've got to admit that a novel set in New England will have greater sales potential than one
set in Devon, England.

However, choose a genre and subject matter you feel comfortable with. Thorough research will
add to the strength and depth of your writing and give you more confidence. Read relevant history
books, biographies and travel books to get the feel of your chosen period or setting. Once you have
formulated your characters, work out possible story lines and locations. Start to sketch out pieces of
dialogue and different scenes. Only then should you set about writing your novel.

Ask yourself the following questions as you write: are there important issues involved? Do the
characters leap out of the page at you and appear larger than life? Does drama run throughout the novel,
making the story worth reading? Are there multiple points of view? Do the characters continue to grow
and not become obsessed with trivia? Does the story open with a crisis? You should be answering 'yes'
to each question.

Once the novel is completed, you must find an agent. Many leading publishers will only
consider submissions via an established agent and will largely ignore unsolicited books. Again,
research is the key. Look for an agent that represents your genre and style.

Finally, do not forget that the book has to be marketed once it is published, so you, the author,

will become one of the novel's 'Unique Selling Points' and you will need to promote yourself. Both
you and the book will benefit from having a good story to tell. (From Guardian)

1. The article contains advice for people who want to
A read a wider range of literary material.

B win a literary prize for their writing.

C understand the publishing industry better.

D compete with successful writers.
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2. A novel will have more chance of success if it
A is based on historical fact.

B can be serialized on TV.

C can appeal to a larger number of readers.

D is set in the country the writer lives in.

Which comment is made in the third paragraph?

As you do your research, you will get the feel of your chosen period and setting.
The strength and depth of your novel will depend on the time you spend writing it.
Plan your setting and story lines before you create your characters.

Only write pieces of dialogue once you have started writing the novel.

SOwpEw

4. Writers need an agent because

A publishers don't usually accept manuscripts direct from writers.
B agents can suggest what kind of research is necessary.

C agents offer help and support when things go wrong.

D publishers usually deal only with writers they know.

5. You should remember that

A books need to find a market.

B different markets need different kinds of books.

C authors need to help in the marketing of their books.
D authors should be good speakers.

2 Use the words in capitals at the end of each line to form a word that fits in the space in the
same line.

'Battle for your heart' is the new film starring Hugh Grace.

I'm afraid that my first (1) ............... was not very favourable. IMPRESS
The scenes of violence are (2) ............... and the main character, APPAL
Tony, is simply (3) ........e....... The audience is supposed to feel ANNOY
great (4) .......oovennn. for Tony, an army officer, who is accused of ADMIRE
() I because he fails to attack the village where COWARD
the (6) ..cevvvnnnnnn. Miranda lives with her old father. ADORE
Tony saves their lives, and although the idea of marrying him

has little (7) ............... for her, Miranda agrees to it ATTRACT
out of (8)....eeevvennnnt. However, she is still in love with Alex, GRATEFUL
one of the enemy army, and wants to remain (9) ..................... FAITH

to him. The dialogue and the acting are just as bad as the plot.

At the end, I breathed a sigh of (10) ................ RELIEVE

This is definitely one to miss!

3. Which answer best fits the space?

Julie always thought of herself as an easygoing and (1)  ...person, who put up with people's
differences. She hardly ever became (2)........cccceeevueeennnen about anything, and

believed that if you treated people well, they would (3) ....with you. That is, until Alex and
Harry moved in next door. At first, when their music woke her in the night, she was just a bit (4)
...... , but did not feel (5).......She shrugged her (6)......... and said to herself, 'Never mind, I
make a lot of noise sometimes. I'll go round and (7)........... , in as nice a way as possible." When
she knocked at Alex and Harry's door she said,' I'm not very (8) ...... on very loud music, to be
honest. Do you think you could turn it (9)......... a bit?' They just (10) ......... , and then Alex
said, 'You can think whatever you like, as far as we're (11)....... " Then they shut the door in Julie's

15



face. By the end of the week, Julie felt angry, but was determined not to lose her (12) ......... She

had hardly slept, and kept (13).......... all the time, but she kept busy. The next time she called
next door, she gave Harry and Alex a present. 'It's just a cake I made for you. Please (14)
........my apologies for last time!” And that day the noise stopped. ‘What a (15) ....... ,” thought
Julie. ‘Now there’s some peace ad quiet and I can read my favourite book ‘The History of Poison’.

1) A fickle B flippant C soppy D tolerant

2) A upset B helpful C fascinating D careless

3) A be superior B shun C co-operate D mind

4) A furious B irritated C annoying D thrilled

5) A reluctant B guilty C amiable D offended

6) A shoulders B arms C hands D head

7) A cry B quarrel C complain D fall out

8) A interested B like C happy D keen

9) Alow B up C down D into

10) A whispered B cried C waved D grinned

11) A concerned B embarrassed C determined D estimated

12) A heart B head C mood D temper

13) blushing B snoring C yawning D growling

14) take B assume C effuse D accept

15) revelation B nuisance C tumult D relief

TecTsl otleHrBaroTcs U3 pacueta 30 6a//I0B, KaXK/AbIi MPaBUIbHBIN OTBET OLleHHBaeTcs B 1 Gas.
[ITkama COOTBETCTBUSI PEUTUHTOBBIX OL[eHOK MATHOA/UTbHBIM olleHKaM: 50-41 - «otmuuHo» (5); 40-
31 - «xopomo» (4); 30 — 21 - «ynoBnerBopureabHO» (3); 20 — 11 - «HeyZOB/I€TBOPUTEIBLHO» (2),
10 - 0 - «HEoOX0AMMO TIOBTOPHOE U3yUYeHHEe».

TecThl orjeHMBaOTCS B % C Y4eTOM IIKajbl COOTBETCTBUSI PEHTUHIOBBIX OLIEHOK MSTUOA/IbHBIM
OL|€HKaM.

Ot1eHKa 110 5-6a/I7IbHOM cHUCTeMe KomuecTBo BepHbIX OTBETOB B TeCTe
OTJINYHO 25-30

XOPOIIO0 19-24
YIOBJIETBOPUTEJIEHO 13-18
HEY/I0BJIETBOPUTETLHO 7-12

HeoOX0/IMMO TIOBTOPHOe H3yueHue 0-6
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MUWHUCTEPCTBO OFPA30BAHIA MOCKOBCKOI OBJIACTU
CocynapcTBeHHOe 0Opa3oBaTebHOE yupex/eHre BhICIero obpasoBaHuss MOCKOBCKOM 06macTu

MOCKOBCKNI I'OCYJAPCTBEHHBIN OBJIACTHOM YHUBEPCUTET
(MI'OY)

Kadeapa anriumiickoit dbunonoruu

Oo6pa3er TekcTa Jjisi KOMIUIEKCHOTO JIMHIBOCTH/IUCTHYECKOr0 aHA/IHA3a 110
AUCLIUIIUHE
«[IpaKTHKyM 10 Ky/IbTYpe peueBoro 001eHNs NepBoro HHOCTPAHHOIO SI3bIKa»

OnenuBaemsbie Kommnerennuu: OK-3, OIIK-3, OIIK-4, OIIK-5, OIIK-6, OIIK-7,
OIIK-8, OIIK-9, OIIK-10, OIIK-18, IIK-16, I1K-17, TIK-18
Ypogenn: [Toporossiii / [IpoABUHYTHIM

The Umbrella Man by Roald Dahl

The Umbrella Man I’'M GOING TO TELL you about a funny thing that happened to my
mother and me yesterday evening. I am twelve years old and I’'m a girl. My mother is thirty-four but
I am nearly as tall as her already. Yesterday afternoon, my mother took me up to London to see the
dentist. He found one hole. It was in a back tooth and he filled it without hurting me too much.
After that, we went to a café. | had a banana split and my mother had a cup of coffee. By the time
we got up to leave, it was about six o'clock. When we came out of the café it had started to rain.

“We must get a taxi," my mother said. We were wearing ordinary hats and coats, and it was
raining quite hard. "Why don't we go back into the café and wait for it to stop?" I said. I wanted
another of those banana splits. They were gorgeous.

“It isn't going to stop," my mother said. "We must go home." We stood on the pavement in the
rain, looking for a taxi. Lots of them came by but they all had passengers inside them.

"I wish we had a car with a chauffeur," my mother said. Just then, a man came up to us. He was
a small man and he was pretty old, probably seventy or more. He raised his hat politely and said to
my mother "Excuse me. I do hope you will excuse me. . . ."

He had a fine white moustache and bushy white eyebrows and a wrinkly pink face. He was
sheltering under an umbrella which he held high over his head. "Yes?" my mother said, very cool
and distant.

"I wonder if I could ask a small favour of you.” he said. "It is only a very small favour."

I saw my mother looking at him suspiciously. She is a suspicious person, my mother. She is
especially suspicious of two things - strange men and boiled eggs. When she cuts the top off a
boiled egg, she pokes around inside it with her spoon as though expecting to find a mouse or
something. With strange men she has a golden rule which says, "The nicer the man seems to be, the
more suspicious you must become."

This little old man was particularly nice. He was polite. He was well-spoken. He was well-
dressed. He was a real gentleman. The reason I knew he was a gentleman was because of his shoes.

"You can always spot a gentleman by the shoes he wears," was another of my mother's
favourite sayings. This man had beautiful brown shoes. "The truth of the matter is,” the little man
was saying, "I've got myself into a bit of a scrape. I need some help. Not much, I assure you. It's
almost nothing, in fact, but I do need it. You see, madam, old people like me often become terribly
forgetful. . . ."
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My mother's chin was up and she was staring down at him along the full length of her nose. It
is a fearsome thing, 5 this frosty-nosed stare of my mother's. Most people go to pieces completely
when she gives it to them. I once saw my own headmistress begin to stammer and simper like an
idiot when my mother gave her a really foul frosty-noser. But the little man on the pavement with
the umbrella over his head didn't bat an eyelid.

He gave a gentle smile and said, "I beg you to believe, madam, that I am not in the habit of
stopping ladies in the street and telling them my troubles." "I should hope not, " my mother said. I
felt quite embarrassed by my mother's sharpness. I wanted to say to her, "Oh, mummy, for heaven's
sake, he's a very very old man, and he's sweet and polite, and he's in some sort of trouble, so don't
be so beastly to him." But I didn't say anything.

The little man shifted his umbrella from one hand to the other. "I've never forgotten it before,"
he said. "You've never forgotten what?" my mother asked sternly. "My wallet," he said. "I must
have left it in my other jacket. Isn't that the silliest thing to do?" "Are you asking me to give you
money?" my mother said. "Oh, goodness gracious me, no!" he cried. "Heaven forbid I should ever
do that!" "Then what are you asking?" my mother said. "Do hurry up. We're getting soaked to the
skin standing here." "I know you are," he said. " And that is why I’m offering you this umbrella of
mine to protect you, and to keep forever, if . . . if only . . ." "If only what?" my mother said. "If only
you would give me in return a pound for my taxi-fare just to get me home."

My mother was still suspicious. "If you had no money in the first place," she said, "then how
did you get here?" "I walked," he answered. "Every day I go for a lovely long walk and then I
summon a taxi to take me home. I do it every day of the year." "Why don't you walk home now,"
my mother asked. "Oh, I wish I could, " he said. "I do wish I could. But I don't think I could manage
it on these silly old legs of mine. I've gone too far already."

My mother stood there chewing her lower lip. She was beginning to melt a bit, I could see that.
And the idea of getting an umbrella to shelter under must have tempted her a good deal. "It's a
lovely umbrella," the little man said. "So I’ve noticed," my mother said. "It's silk, " he said.

"I can see that." "Then why don't you take it, madam," he said. "It cost me over twenty pounds,
I promise you. But that's of no importance so long as I can get home and rest these old legs of
mine."

I saw my mother's hand feeling for the clasp on her purse. She saw me watching her. I was
giving her one of my own frosty-nosed looks this time and she knew exactly what I was telling her.
Now listen, mummy, I was telling her, you simply mustn't take advantage of a tired old man in this
way. It's a rotten thing to do.

My mother paused and looked back at me. Then she said to the little man, "I don't think it's
quite right that I should take a silk umbrella from you worth twenty pounds. I think I'd just better
give you the taxi fare and be done with it." "No, no, no!" he cried. "It's out of the question! I
wouldn't dream of it! Not in a million years! I would never accept money from you like that! Take
the umbrella, dear lady, and keep the rain off your shoulders!"

My mother gave me a triumphant sideways look. There you are, she was telling me. You're
wrong. He wants me to have it. She fished into her purse and took out a pound note. She held it out
to the little man. He took it and handed her the umbrella. He pocketed the pound, raised his hat,
gave a quick bow from the waist, and said. "Thank you, madam, thank you. "

Then he was gone. "Come under here and keep dry, darling,” my mother said. "Aren't we
lucky. I've never had a silk umbrella before. I couldn't afford it." "Why were you so horrid to him in
the beginning?" I asked. "I wanted to satisfy myself he wasn't a trickster," she said. " And I did. He
was a gentleman. I'm very pleased I was able to help him." "Yes, mummy," I said. "A real
gentleman," she went on. "Wealthy, too, otherwise he wouldn't have had a silk umbrella. I shouldn't
be surprised if he isn't a titled person. Sir Harry Goldsworthy or something like that." "Yes,
mummy." "This will be a good lesson to you," she went on. "Never rush things. Always take your
time when you are summing someone up. Then you'll never make mistakes." "There he goes," I
said. "Look." "Where?" "Over there. He's crossing the street. Goodness, mummy, what a hurry he's
in."

18



We watched the little man as he dodged nimbly in and out of the traffic. When he reached the
other side of the street, he turned left, walking very fast. "He doesn't look very tired to me, does he
to you, mummy?" My mother didn't answer. "He doesn't look as though he's trying to get a taxi,
either," I said. My mother was standing very still and stiff, staring across the street at the little man.

We could see him clearly. He was in a terrific hurry. He was bustling along the pavement,
sidestepping the other pedestrians and swinging his arms like a soldier on the march. 7 "He's up to
something," my mother said, stony-faced. "But what?" "I don't know," my mother snapped. "But
I’m going to find out. Come with me." She took my arm and we crossed the street together. Then
we turned left. "Can you see him?" my mother asked. "Yes. There he is. He's turning right down the
next street."

We came to the corner and turned right. The little man was about twenty yards ahead of us. He
was scuttling along like a rabbit and we had to walk fast to keep up with him. The rain was pelting
down harder than ever now and I could see it dripping from the brim of his hat onto his shoulders.
But we were snug and dry under our lovely big silk umbrella.

"What is he up to?" my mother said. "What if he turns round and sees us?" I asked. "I don't care
if he does, " my mother said. "He lied to us. He said he was too tired to walk any further and he's
practically running us off our feet! He's a barefaced liar! He's a crook!" "you mean he's not a titled
gentleman?" I asked. "Be quiet, " she said. At the next crossing, the little man turned right again.
Then he turned left. Then right. "I’'m not giving up now," my mother said. "He's disappeared!" I
cried. "Where's he gone?" "He went in that door!" my mother said. "I saw him! Into that house!
Great heavens, it's a pub!" It was a pub. In big letters right across the front it said THE RED LION.

"You're not going in, are you, mummy?" , "No," she said. "We'll watch from outside." There
was a big plate-glass window along the front of the pub, and although it was a bit steamy on the
inside, we could see through it very well if we went close. We stood huddled together outside the
pub window. I was clutching my mother's arm. The big raindrops were making a loud noise on our
umbrella. "There he is," I said. "Over there."

The room we were looking into was full of people and cigarette smoke, and our little man was
in the middle of it all. He was now without his hat or coat, and he was edging his way through the
crowd toward the bar. When 8 he reached it, he placed both hands on the bar itself and spoke to the
barman. I saw his lips moving as he gave his order. The barman turned away from him for a few
seconds and came back with a smallish tumbler filled to the brim with light brown liquid. The little
man placed a pound note on the counter.

"That's my pound!" my mother hissed. "By golly he's got a nerve!"” "What's in the glass?" I
asked. "Whiskey," my mother said. "Neat whiskey." The barman didn't give him any change from
the pound. "That must be a treble whiskey," my mother said. "What's a treble?" I asked. "Three
times the normal measure," she answered. The little man picked up the glass and put it to his lips.
He tilted it gently. Then he tilted it higher. . . and higher. . . and higher. . . and very soon all the
whiskey had disappeared down his throat in one long pour. "That was a jolly expensive drink," I
said. "It's ridiculous!" my mother said. "Fancy paying a pound for something you swallow in one
go!" "It cost him more than a pound, " I said. "It cost him a twenty pound silk umbrella." "So it
did," my mother said. "He must be mad."

The little man was standing by the bar with the empty glass in his hand. He was smiling now,
and a sort of golden glow of pleasure was spreading over his round pink face. I saw his tongue
come out to lick the white moustache, as though searching for the last drop of that precious
whiskey. Slowly, he turned away from the bar and edged back through the crowd to where his hat
and coat were hanging. He put on his hat. He put on his coat. Then, in a manner so superbly cool
and casual that you hardly noticed anything at all, he lifted from the coat rack one of the many wet
umbrellas hanging there, and off he went.

"Did you see that!" my mother shrieked. "Did you see what he did!" "Ssshh!" I whispered.
"He's coming out!" We lowered the umbrella to hide our faces and peeped out from under it. Out he
came. But he never looked in our direction. He opened his new umbrella over his head and scurried
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off down the road the way he had come. "So that's his little game!" my mother said. 9 "Neat, " I
said. "Super."

We followed him back to the main street where we had first met him, and we watched him as
he proceeded, with no trouble at all, to exchange his new umbrella for another pound note. This
time it was with a tall thin fellow who didn't even have a coat or hat. And as soon as the transaction
was completed, our little man trotted off down the street and was lost in the crowd. But this time he
went in the opposite direction. "You see how clever he is!" my mother said. "He never goes to the
same pub twice!" "He could go on doing this all night, " I said. "Yes," my mother said. "Of course.
But I'll bet he prays like mad for rainy days."

I. Give a summary of the story.

II. Get ready to interpret along the following lines.

Note that the story is told in the first person and all the events are recorded through
the eyes of the twelve-year-old girl.

1. What kind of story is it? What is the general tone of the story?

2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be
improved if told from the mother’s point of view? How would the story change if it
were told from the point of view of the ‘umbrella man’?

4. Where is the scene set?

5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an
antagonist in the story? Is he really a criminal? Why is he successful in his crime?
Should he go to prison for it? What do you think he might do when it is not raining?
Give a one-sentence character sketch of the mother, her daughter and the ‘umbrella
man’.
6. What is the plot of the story? Divide it into several logical parts and entitle each of
them. Does the story have a surprise ending? Have you ever been tricked by anybody
in a similar way to this?

7. Analyze the composition of the story. Comment on the role of direct speech.

8. What is the message of the story? Speak on its title.

IT1. Get ready for the stylistic analysis of the story.

1. Note that the text is full of words or phrases repeated by the author. Highlight the
paragraph where the adjective suspicious is repeated several times. What effect is
achieved with the help of this stylistic device? Find other prominent repetitions in the
story. What role do they play?

2. R. Dahl creates a brilliant visual and sound portrait of his eponymous (title)
character. Make the list of the epithets that the author uses describing the appearance
of the ‘umbrella man’. Why does R. Dahl take the trouble of presenting such a
detailed description? List several phrases used by the ‘umbrella man’ which show
how polite he is and prove that they help him to make the mother and the daughter
believe his story.

E.g. ‘I wonder if I could ask a small favour of you.’
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3. Comment on how the following examples add to the portraiture of the three
characters of the story. Find the Russian equivalents to the given English sentences
and illustrate their meaning by the situation from the text:

a) ‘I’'ve got myself into a bit of a scrape.’

b) Most people go to pieces completely when she gives it to them.

c) But the little man on the pavement with the umbrella over his head didn’t bat an
eyelid.

d) We were getting soaked to the skin.

e) ‘You simply mustn’t take advantage of a tired old man.’

f) He was bustling along the pavement, and swinging his arms like a soldier on the
march.

g) ‘He’s up to something’, my mother said, stony-faced.

h) ‘He’s practically running us off our feet.’

i) “That’s my pound!’ my mother hissed. ‘By golly, he’s got a nerve!’

4. Sum up all your literary and stylistic observations and say what makes the authors
style individual.

Kpm*epml OnléHMBAHUA KOMIIJIEKCHOI'O dHAJ/IN3d TeKCTa

IMokazarens KommuecTrBo 0anios

CTyzeHT TrpaMOTHO oOnpefessieT >XKaHPOBO-CTHU/IMCTUYECKYIO | OTJIMYHO 9-10
TIPUHA/JIE)KHOCTb U CTPYKTYPHYIO KOMIO3ULMIO0 TekcTa; ymeer | 81-100%
HaxoJuUTb  HY)KHble  (aKTbl;  JejaeT  JIOTUYHble U
apryMeHTHPOBaHHbIE BBIBO/bI, MOATBepXKJasl UX NpHUMepaMH U3
TEeKCTa; obHapy’KrBaeT NpaBUIbHOE WCTIO/Ib30BaHKue
JIEKCUYeCKUX, TpaMMaTUueCKUX W CTWIMCTUYECKUX HOPM
M3y4aeMoro si3blka.

JIMHTBOCTW/IMUCTUUECKUM  aHa/IM3  TeKCTa  COZepKaTebHO | XOPOIIO 7-8
KOPPEeKTeH, HO [I0MYCKar0TCsl HETOYHOCTH B apryMeHTUPOBaHuU U | 61-81%
B [IpUMepax U3 TeKCTOB,

JIOTyCKAIOTCsl eIMHUYHBIE OLIMOKY B JIEKCHMKe WM IPaMMaTHKe,
HEe3HauMTe/IbHO BJIMSIIOLIMX Ha CMBICJIOBOE COJlepKaHue.

CTYJleHT oOHapy’KuBaeT HeJ0CTaTOYHOe TIOHUMaHue | Y[ OBIeTBOPUTE/IbHO 5-6
COZIep>KaHUsI TEKCTa, ero aHaau3 u3o0miyeT rpaMMaTrueckumu | 41-60%
Y JIeKCUYeCKUMH o1rbkamu (5-7 TIOHBIX OLIMOO0K, B TOM UHC/Ie
BelYLLMX K UCKa)KeHUIO0 CMbIC/IA.

CTy/leHT 0OHapy>KBaeT HelOHMMaHHe TEeKCTa, MpeJIoXKeHHOro | Hey/oBieTBopuTenbH | 0-4
JUIA  aHa/lu3a, JIOMyCKaeT TrpyOble OIMKMOKW, BeAylye K | O

HUCKa)KeHUIO CMbIC/Ia, He B/azieeT HaBblkamu | 0-40%
JIMHIBOCTH/IMCTHUECKOTO aHa/Tu3a TeKCTa.
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4. MeToanuecKe MaTepHasibl, ONpeJe/A0IHe TpPoHeAyPbl OLeHHBAaHUS
pe3y/IbTaToOB 0CBOEHHS 00pPa30BaTe/IbHOI MPOrPaMMBbI

dopMol TeKYIllero KOHTPOJIsi MU IPOMEXKYTOUYHOM aTTeCTalliy SIB/SIeTCS

10 OYHOMY OT/e/IeHWI0: 3aueT B 5 cemMecCTpe, 3aueT C OLIeHKOW B 6 cemecTpe,
9K3aMeHbl B 7, 8 cemecTpax;

110 OYHO-3a0UHOMY OT/Ie/IEHHIO: 3aueT B 7 CeMecTpe, 3aueT C OL|eHKOM B 8 cemecTpe,
9K3aMeHbl B 9, 10 cemectpax.

OK3aMeHaI[MOHHbIM OW/eT BKIIOYaeT 2 BOIIpOCa:
1. PedepripoBaHue ra3eTHOM WM )KypPHAJIbHOU CTAaTbU.
2. JINHIrBOCTWINCTUUECKUM aHa/IM3 ayTeHTUYHOI'O TeKCTa.

PedeprpoBaHue mpeArnosiaraeT U3/ioyKeHUe OCHOBHOM TpoOIeMaTHKH CTaTbhy,
HalMCaHHOM Ha PYCCKOM $3bIKe, Ha aHIVIMKCKOM si3bIKe. [IpyM yCTHOM M3710KeHur
coZlep>KaHusl CTaTbU YMOp [JeaeTcsl Ha BblJieIeHre OCHOBHOW MBIC/IM aBTOpa M
¢opmynupoBaHve  BbIBOAOB.  CTyAeHTbl  [OJDKHbI  TPOJ€MOHCTPUPOBAaTh
KOMITeTeHLIUA UYTEHUsI C W3BJeYeHWeM OCHOBHOM U CYLIECTBEHHOM WH(pOpMaLuu,
KOMIIDECCUU  SI3BIKOBOTO  OopM/eHUsi HH(OpPMaLMMd W  KOMMYHHUKaTHMBHYIO
KOMIIETEHLUIO.

[7is  TUHTBOCTUIMCTUUECKOTO  aHa/lu3a  BbIOMpAOTCS  OTPLIBKU U3
OPUTHUHANBHBIX ~ XYZ0KECTBEHHBIX, TYOIMIUCTUYECKUX ¢ HAyUYHO-TIOMY/ISIPHBIX
MpOU3BEIeHUM, a TakXKe 3aKOHUYEHHble pacCka3bl U 3Cce AHTJIMUCKUX,
aMepUKaHCKUX, KaHaZICKUX W  aBCTPaJMMCKUX aBTOPOB, KJ/IaCCUYECKUX U
COBpPeMeHHBIX, U3BECTHBIX U HEU3BECTHBIX CTy/eHTaM.

PacripesienieHvie 0ansioB 110 BUiaM paboT

Moknan o 10 6annoB
[Tpe3eHTarys 1o 10 6annos
KommniekcHbIN aHa/Iu3 TeKCTa 1o 10 6anioB
TecThl 1o 10 6anios
3auet 10 10 6ansioB
3aueT C OlIeHKOM J1o 10 6anoB
OK3aMeH J1o 20 6anioB
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MUWHUCTEPCTBO OFPA30BAHIA MOCKOBCKOI OBJIACTU
CocynapcTBeHHOe 0Opa3oBaTebHOE yupex/eHre BhICIero obpasoBaHuss MOCKOBCKOM 06macTu

MOCKOBCKNI I'OCYJAPCTBEHHBIN OBJIACTHOM YHUBEPCUTET
(MI'OY)

Kadeapa anriumiickoit dbunonoruu

I[IpumepHbI NepeueHb BOMPOCOB K 3aUeTy M0 JUCLUI/IMHEe
«[IpaKTHKyM 10 Ky/JIbType PeueBoro o01eHusi IepBOro HHOCTPAHHOTO A3BIKA»

OnenuBaembie komnereHmuu: OK-3, OIIK-3, OIIK-4, OIIK-5, OIIK-6, OIIK-7,
OIIK-8, OIIK-9, OIIK-10, OITK-18, I1K-16, I1K-17, ITK-18
Ypogenn: [Toporossiii / [IpoaBUHYThIM

What skills does one need to survive on a desert island?

What qualities would you hope for in a fellow castaway?

Why do people travel? How can travel broaden the mind?

What do you enjoy and dislike about travelling?

Does the idea of an all-inclusive holiday appeal to you?

Which is better: a package holiday or a holiday you organize yourself?

Which foreign countries would you like to visit?

Which parts of your own country would you like to visit one day?

Which travel book would you recommend to someone who is going to visit

your own region for the first time?

10.What national stereotypes do you know?

11.What are your tastes in music/TV/drama?

12.What is world music? What types of music do you listen?

13.Express your feelings about the film you’ve seen lately.

14.Which of the films you have seen were the most
exciting/amusing/moving/memorable/overrated/underrated?

15.When did you last eat out? Share your experience.

16.What is your idea of healthy food and junk food?

17.What basic supplies you’d need on a desert island as a survival ration?

LCON AWM=

Kpurepuu oLieHKH 0TBeTOB CTY[A€HTOB Ha 3aueTe

Onenka IToka3aresnb KoauuecTtBo
0aioB (BK/Ia/
B PeMTHHT)
3aUTeHO OTMmeTKa «3a4TeHO0» BBICTABJISIETCS, €C/IA CTYJeHT: 5-10

0OHapy>KrBaeT MOHMMaHHe BOIPOCOB;

yMeeT BU/IeTb MeXXUCLUI/IMHAPHBIE CBSI3U NIPEeJMEeTOB;
BJ/Ia/IeeT OCHOBHOW TEPMHUHO/IOTUUECKOH 6a30i;

yMeeT JIOTUYHO BbICTPOUTB CBOM OTBET;

y3/1araeT CyTh BOIPOCOB I'PAMOTHO C TOUKU 3PeHMs! S13bIKOBOM
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HOPMBbI U MeTas3bIKa HayKY,
®  3HaeT aBTOPOB-UCC/IeIoBaTeel T0 IaHHOH MpobieMe;
®  yYMeeT /ieflaTh BbIBOIBI TI0 M3/IaraéMOMY MaTepHaJty.

He 3auteHo | OlLleHKa «He 3aUTeHO0» BbICTABJISIETCS, €C/IH CTY/EHT:

® 1eMOHCTPUpYeT pa3po3HeHHbIe OeCcCUCTeMHbIe 3HAHMUS;

® JoIycCKaeT rpyObie OMIMOKY B OMpezie/IeHUH MOHSATHH;

® u3araeT MaTepuaja HeyBepeHHO U HeUeTKO;

® WCTBITHIBAET CEPbe3HbIE 3aTPyJHEHUs] TPU OTBeTe Ha
BOTPOCHI 3K3aMeHaTopa.

0-4

MMHHNCTEPCTBO OBPA30OBAHIA MOCKOBCKON OBJIACTU
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CocynapcTBeHHOe 0Opa3oBaTebHOE yupex/eHre BhICiero obpasoBaHuss MOCKOBCKOM 06mactu

MOCKOBCKNI I'OCYJAPCTBEHHBIN OBJIACTHOM YHUBEPCUTET

(MI"OY)
Kadeapa anriumiickon dbunonoruu

IIpumepHbIii NepeueHb BONPOCOB K 3a4eTy C OL[eHKOM M0 JUCIUI/IMHEe

«[IpaKTHKYM 10 Ky/JIbType PeueBoro o01eHusi IepBOro HHOCTPAHHOTO A3BIKA»

OnenuBaembie komnereHmuu: OK-3, OIIK-3, OIIK-4, OIIK-5, OIIK-6, OIIK-7,
OIIK-8, OIIK-9, OIIK-10, OITK-18, I1K-16, I1IK-17, ITK-18
Ypogenn: [Toporossiii / [TpoaBUHYThIM

1.
2.

3.

v

8.
9.

Give the gist of the passage/story/essay. What are its theme and message?

Is the point of view objective? Does the narrator of the story pass judgement on
the characters or events? Does he guide the readers’ opinion?

What do you think of the personality of the narrator? Is he reliable? What does
the use of this type of narrator add to the text?

Is the third-person narrator omniscient or limited? Justify your answer

Analyse the stylistic peculiarities of the passage. What language means can be
called style-forming?

What is your idea of the target audience of this essay?

Does the author express his opinions directly and openly? Does he appeal to
logic or emotions? Does the author manage to convince the reader?

How do you understand S. Fry’s simile ‘as mad as a human’?

Comment on the structure of the essay. Analyze its stylistic peculiarities and
means of persuasion employed by the author.

10.What means of persuasiveness does the author use? Which of them do you find

especially effective?

11.What do you think the title of the story signifies? Is it related to the theme?
12.Are there any key words that help the reader understand the theme?

13.Do the details of the setting reinforce the theme? Justify your answer.
14.Comment on the structural peculiarities of the passage. How many parts does it

fall into?

15.What is the basic conflict of the story? Is it external or internal? Is there a

resolution to the conflict?

16.What stylistic devices are used to show the main conflict of the story?

17.How would you characterise the author’s choice of words?

18.What use does the author make of highly literary/colloquial expressions?
19.How would you characterise the author’s syntax in this text

20.Can you identify the genre of the story/extract? Does it belong to a

recognizable genre?

Kpurepuu o1jeHKH 0TBETOB CTY/|eHTOB Ha 3aueTe C OL[eHKOH
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OneHka

IToka3zarTenu

KosmmuecTtBO
0a/10B

KosmuecTBO
0a/10B
(Bk1ag B
PeNTHHT)

OT/IMYHO

OTMeTKa «OT/JIMYHO» BBICTAB/ISIETCS, €C/M CTY/IEHT:
oOHapyXuBaeT Ty0OKOe TOHMMaHWe OCHOBHOTO
COZiepKaHusl, TeMbl U U/IeU TIPe/IJIOKEHHOTO TeKCTa;
I'PaMOTHO OTIpejieisieT  KaHPOBO-CTUIUCTUYECKYIO
TIPUHA/JIEKHOCTE W CTPYKTYPHYIO  KOMITO3ULIHO
TEKCTa; yMeeT HaxXxO[uTb HY)XHble (aKTbl; JenaeT
JIOTUYHbIE W apryMeHTHUPOBaHHbIE  BBIBOJBI,
NOATBEpK/Aasi MX TIPUMepaMu U3 TeKCTa; W3/araeT
MarepHasn I0C/TefloBaTebHO, TPaMOTHO U 6erJio,
obHapy KvBast TIpaBUIBHOE VICTI0/Ib30BaHHe
opo3MUIeCKUX, JIEKCMUECKUX, IPaMMaTHUeCKUX |
CTUIMCTAYECKHX HOPM M3y4aeMoro si3blKa (T1py 3TOM
B OTBeTe [OMyCKaeTcss He Oomee [ByX IOJHBIX
onMboK, He BAMSIOLIUX Ha CMBICJIOBOE COJiepyKaHHe
peun).

81-100

9-10

X0poI1I0

Ouenka «X0pOoLIo» CTaBUTCH,
JIMHT'BOCTH/IMCTUYECKUH aHam3 TEKCTa
COJiep>KaTeTbHO KODpeKTeH, HO  /IOMyCKaroTCs
HETOYHOCTH B apryMEHTHPOBAHWW U B TIpPUMepax W3
TEKCTOB.

Peub cTyZeHTa COOTBETCTBYeT Op(hO3MUUECKUM,
JIEKCUYeCKUM, TPAMMATUYECKUM U CTUIUCTUUECKUM
HOPDMaM M3yuyaeMOro s3blKa, HO /IOMYCKAOTCS
eIMHUYHbIe OIIMOKYU B TIPOM3HOILIEHUH, TEKCUKe WIN
rpamMMaruKe, KOTOpbIe CaMOCTOSITe/TEHO
WCTIPABJIIOTCA ~ CTY/IGHTOM  TIOC/le  3amMeuaHusi
9K3aMmeHaTopa (He Oosiee 3-4 TOMHBIX OIIMOOK,
HE3HAUUTeSbHO  BAMSIONIUX  Ha  CMBICJIOBOE
COJlep’KaHue peumn).

ec/im

61-80

Y/A0B/1€TBO
pUTE/ILHO

OLleHKa «yAOBJ/IETBOPUTE/JbHO» CTaBUTCS, eC/Id
CTYJEeHT [IOKa3blBaeT 3HaHWE U T[IOHWMaHue
OCHOBHBIX TIOJIO)KEHUM 3K3aMeHallMOHHOTO Ourieta,
HO oOHapyXuBaeT HeJOCTaTOYHOe TIOHUMaHHe
CoJilep’KaHusi ~ TeKCTa, HeJOCTaTOUHOe  3HaHhe
TEeOPeTUUeCKUX JUCLMIUIVH T0 CIeLaJbHOCTH; ero
peub U300MTyeT rpaMMaTHUECKUMH U JIEKCUUe CKUMHU
oumbkamu (5-7 TOMHBIX OLIMOOK, B TOM UHC/Ie
BeJYLMX K UCKa)KEHHIO CMbIC/Ia BbICKA3bIBaHUSI).

41-60

Hey/l0BJIeT
BOPUTE/IbH
(]

OLleHKa «Hey/|0B/1IeTBOPUTE/IbHO» CTABUTCS, €C/Iv
CTyZleHT oOHapy)KuMBaeT HelOHMMaHWe TeKCTa,
TIpe/IIOKEHHOTO /I/IsT aHa/k3a, [OMyCKaeT IpyOble
oMOKA B yCTHOW peud, Befylue K HCKaKeHWIO
CMbICJIa  BbICKa3blBaHUs, He BJajleeT HaBbIKaMHU

21-40

3-4
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JIMHIT'BOCTU/IMCTHUUYECKOI'O dHa/IM3ad TeKCTa.

HeoOxoaum | CTyeHT He MOXeT JaTh OTBeT Ha Bompoc | 0-20 0-2
(] 9K3aMeHalLMOHHOTO OwuieTa, He BJaZieeT HaBbIKAMU

NMOBTOPHOE | TMHIBOCTWIMCTUUECKOIO aHa/In3a TeKCTa.

HU3ydeHue

MMHHNCTEPCTBO OBPA30BAHIA MOCKOBCKON OBJIACTU
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l'ocynapcrsenHoe 06pasoBaTe/ibHO yupekjeHre BBICIIEro 0bpasoBaHist MOCKOBCKO# 06macTu
MOCKOBCKHUU I'OCYAAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'oy)

Kadeapa anriumiickon dbunonoruu

I[IpumepHbIi NepeuyeHb BOMPOCOB K 3K3aMeHYy M0 AUCLUIIIUHEe
«[IpaKTHKYM 10 Ky/JIbType PeueBoro o01eHusi IepBOro HHOCTPAHHOTO A3BIKA»

OnenuBaembie komnereHmuu: OK-3, OIIK-3, OIIK-4, OIIK-5, OIIK-6, OIIK-7,
OIIK-8, OIIK-9, OIIK-10, OITK-18, I1K-16, I1IK-17, ITK-18
Ypogenn: [Toporossiii / [TpoaBUHYTHIM

O6pasey mekcma 011 AUH280CMUAUCMUYECKO20 AHAAU3A
The Romance of an Ugly Policeman by P.G. Wodehouse

Crossing the Thames by Chelsea Bridge, the wanderer through London finds himself in
pleasant Battersea. Rounding the Park, where the female of the species wanders with its
young by the ornamental water where the wild-fowl are, he comes upon a vast road. One side
of this is given up to Nature, the other to Intellect. On the right, green trees stretch into the
middle distance; on the left, endless blocks of residential flats. It is Battersea Park Road, the
home of the cliff-dwellers.

Police-constable Plimmer's beat embraced the first quarter of a mile of the cliffs. It was
his duty to pace in the measured fashion of the London policeman along the front of them,
turn to the right, turn to the left, and come back along the road which ran behind them. In this
way he was enabled to keep the king's peace over no fewer than four blocks of mansions.

It did not require a deal of keeping. Battersea may have its tough citizens, but they do not
live in Battersea Park Road. Battersea Park Road's speciality is Brain, not Crime. Authors,
musicians, newspaper men, actors, and artists are the inhabitants of these mansions. A child
could control them. They assault and batter nothing but pianos; they steal nothing but ideas;
they murder nobody except Chopin and Beethoven. Not through these shall an ambitious
young constable achieve promotion.

At this conclusion Edward Plimmer arrived within forty-eight hours of his installation. He
recognized the flats for what they were--just so many layers of big-brained blamelessness.
And there was not even the chance of a burglary. No burglar wastes his time burgling authors.
Constable Plimmer reconciled his mind to the fact that his term in Battersea must be looked
on as something in the nature of a vacation.

He was not altogether sorry. At first, indeed, he found the new atmosphere soothing. His
last beat had been in the heart of tempestuous Whitechapel, where his arms had ached from
the incessant hauling of wiry inebriates to the station, and his shins had revolted at the kicks
showered upon them by haughty spirits impatient of restraint. Also, one Saturday night, three
friends of a gentleman whom he was trying to induce not to murder his wife had so wrought
upon him that, when he came out of hospital, his already homely appearance was further
marred by a nose which resembled the gnarled root of a tree. All these things had taken from
the charm of Whitechapel, and the cloistral peace of Battersea Park Road was grateful and
comforting.

And just when the unbroken calm had begun to lose its attraction and dreams of action
were once more troubling him, a new interest entered his life; and with its coming he ceased
to wish to be removed from Battersea. He fell in love.
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It happened at the back of York Mansions. Anything that ever happened, happened there;
for it is at the back of these blocks of flats that the real life is. At the front you never see
anything, except an occasional tousle-headed young man smoking a pipe; but at the back,
where the cooks come out to parley with the tradesmen, there is at certain hours of the day
quite a respectable activity. Pointed dialogues about yesterday's eggs and the toughness of
Saturday's meat are conducted fortissimo between cheerful youths in the road and satirical
young women in print dresses, who come out of their kitchen doors on to little balconies. The
whole thing has a pleasing Romeo and Juliet touch. Romeo rattles up in his cart. 'Sixty-four!'
he cries. 'Sixty-fower, sixty-fower, sixty-fow--' The kitchen door opens, and Juliet emerges.
She eyes Romeo without any great show of affection. 'Are you Perkins and Blissett?' she
inquires coldly. Romeo admits it. "Two of them yesterday's eggs was bad.' Romeo protests.
He defends his eggs. They were fresh from the hen; he stood over her while she laid them.
Juliet listens frigidly. T don't think," she says. 'Well, half of sugar, one marmalade, and two of
breakfast bacon,' she adds, and ends the argument. There is a rattling as of a steamer
weighing anchor; the goods go up in the tradesman's lift; Juliet collects them, and exits,
banging the door. The little drama is over.

Such is life at the back of York Mansions--a busy, throbbing thing.

The peace of afternoon had fallen upon the world one day towards the end of Constable
Plimmer's second week of the simple life, when his attention was attracted by a whistle. It
was followed by a musical 'Hi!"

Constable Plimmer looked up. On the kitchen balcony of a second-floor flat a girl was
standing. As he took her in with a slow and exhaustive gaze, he was aware of strange thrills.
There was something about this girl which excited Constable Plimmer. I do not say that she
was a beauty; I do not claim that you or I would have raved about her; I merely say that
Constable Plimmer thought she was All Right.

'Miss?' he said.

'Got the time about you?' said the girl. 'All the clocks have stopped.'

"The time,' said Constable Plimmer, consulting his watch, 'wants exactly ten minutes to
four.’

"Thanks.'

'Not at all, miss.'

The girl was inclined for conversation. It was that gracious hour of the day when you
have cleared lunch and haven't got to think of dinner yet, and have a bit of time to draw a
breath or two. She leaned over the balcony and smiled pleasantly.

'If you want to know the time, ask a pleeceman,’ she said. "You been on this beat long?'

'Just short of two weeks, miss.'

'l been here three days.'

'l hope you like it, miss.'

'So-so. The milkman's a nice boy.'

Constable Plimmer did not reply. He was busy silently hating the milkman. He knew
him--one of those good-looking blighters; one of those oiled and curled perishers; one of
those blooming fascinators who go about the world making things hard for ugly, honest men
with loving hearts. Oh, yes, he knew the milkman.

'He's a rare one with his jokes,' said the girl.

Constable Plimmer went on not replying. He was perfectly aware that the milkman was a
rare one with his jokes. He had heard him. The way girls fell for anyone with the gift of the
gab--that was what embittered Constable Plimmer.

'He--' she giggled. 'He calls me Little Pansy-Face.'

'If you'll excuse me, miss,' said Constable Plimmer coldly, 'T'll have to be getting along on
my beat.'

Little Pansy-Face! And you couldn't arrest him for it! What a world! Constable Plimmer
paced upon his way, a blue-clad volcano.
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1. Give the gist of the passage.

2. Comment on the description of the setting in the exposition. What kind of London and
what kind of England is depicted in the setting? Characterise the tone of the
description and analyse the stylistic role of metonymy and antithesis.

3. Focus on the character of Constable Plimmer.

Does the author use direct or indirect method of characterization, or both?

What is the narrator’s attitude to Constable Plimmer?

Analyse stylistic means of characterization. Dwell on the role of epithet and simile.
Explain the ironic effect of antonomasia and allusion.

What devices suggest Constable Plimmer’s attitude to the girl and reveal his
emotions?

4. Characterise the general tone of narration and analyse stylistic means reinforcing it.
Dwell on the use of phraseology.

O6pasey cmambu 015 pecpepuposeanus
PROCRASTINATION: A STUDENT'S WORST ENEMY?

Students are hardwired to waste time — and temptations abound.

Even the library is full of distractions. We all know the feeling. Staring at the cursor blinking away
on a blank Word document, desperately wishing you were somewhere else. But no, until the word
count hits 3,000 you're staying put... Just need to make a cup of tea first. Before you know it, "a
cup of tea" has turned into a Lord of the Rings marathon, and the word count remains at zero.
Procrastination is the disease eating away at student productivity — and with exam season upon us,
we're facing an epidemic. An American study estimates that over 70% of students "exhibit [this]
behaviour".

Students are biologically and socially predisposed to put off until tomorrow what we should do
today, says Dr. Piers Steel, author of The Procrastination Equation. "Aside from the cliché that
students are more impulsive, in your early 20s you're still developing your pre-frontal cortex, home
of the will power."

He argues the closer you are to the temptation of fun, the more likely you are to indulge. At
university, where even the library is filled with friends and has a quality internet connection, a
"short break" can easily turn into an hour wasted.

Research has also shown that evaluation threat and fear of failure (dissertations and exams,
anyone?) correspond with higher levels of procrastination. As for those who say they produce their
best work under pressure, allowDr. Tim Pychyl to burst your bubble: the "adrenaline rush" is
actually relief that the task is done.

And, in what comes as a shock to no one, a link has been found between procrastination and
Facebook use. It's worth noting this study was released in 2008, before the likes of Twitter had
joined the ever-expanding social media family.

Steel sums it up well: "Students are caught in a perfect storm of procrastination." Is that it, then?
Are we doomed to all-nighters powered by nothing but blind panic and red bull?

No, says Steel. But beating procrastination takes commitment. He provided me with his top tips to
increase productivity.

First, get rid of temptation. Define a space for "work" and don't mix that with where you "play". A
friend has perfected this approach, associating her desk with work so strongly that she has to leave
her room to unwind. "It's hard to switch to relax mode when you're in the same environment," she
explained.

The same principle applies to your laptop. Once concentration has been broken — by checking
emails, for instance — it takes 15 minutes to get back into the "work" state of mind. Create a
separate profile for study, where you can make use of Internet blocking apps such as Anti-Social.
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Secondly, work with restrictions. Make a mental contract with yourself to work for 30 minutes
without interruption. You'll be amazed at how efficient you can be, knowing you only need to
power through a short space of time before you can take a break.

If, despite this, you're still finding it impossible to tear yourself away from the Daily Mail sidebar,
your university can provide extra support.

Bob Hughes, Welfare Officer at York University Student Union told me about a number of
measures in place for students who find "their procrastination is out of control,” including the
university's Open Door team. They can guide you towards a work pattern which suits you and help
you stick to it. Every university I researched offered similar counselling services.

Finally, don't be hard on yourself! A recent study from the University of Carleton found that if you
forgive yourself for procrastinating, chances are you will procrastinate less on the next task at hand.
So, Milana, I forgive you for writing this when you should be working of your dissertation.
Nowgetonwithit!

O0pa3ubI BONpPoCoB K 0eceie Ha IK3aMeHe:

21. Give the gist of the passage/story/essay. What are its theme and message?

22. Is the point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

23. What do you think of the personality of the narrator? Is he reliable? What does the use of
this type of narrator add to the text?

24. Is the third-person narrator omniscient or limited? Justify your answer

25. Analyse the stylistic peculiarities of the passage. What language means can be called style-
forming?

26. What is your idea of the target audience of this essay?

27. Does the author express his opinions directly and openly? Does he appeal to logic or
emotions? Does the author manage to convince the reader?

28. How do you understand S. Fry’s simile ‘as mad as a human’?

29. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

30. What means of persuasiveness does the author use? Which of them do you find especially
effective?

31. What do you think the title of the story signifies? Is it related to the theme?

32. Are there any key words that help the reader understand the theme?

33. Do the details of the setting reinforce the theme? Justify your answer.

34. Comment on the structural peculiarities of the passage. How many parts does it fall into?

35. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?

36. What stylistic devices are used to show the main conflict of the story?

37. How would you characterise the author’s choice of words?

38. What use does the author make of highly literary/colloquial expressions?

39. How would you characterise the author’s syntax in this text

40. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

KpuTepum o1ieHKH 0TBETOB CTY/IeHTOB Ha 3K3aMeHe

OueHka IToka3aTem KomuectBo | KonuecTBo
0a/110B 0a/Ly10B
(BKJIaf, B
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DEUTHHT)

OT/INYHO

OTMeTKa «OT/IMYHO» BBICTABJISIETCS, €C/IH CTY/IeHT:

1. OOHapy>kuBaeT r1yb0KOe MOHMMaHWE OCHOBHOTO
CoiepyKaHWsl, TeEMbI U WJier MPe/JI0XKEeHHBIX TeKCTOB;

2. I'pamoTHO oOrmipegensieT >XaHPOBO-CTUIUCTUYECKYIO
MIPUHA/ITIEXKHOCTb ¥ CTPYKTYPHYH0 KOMITO3HUIINIO TEKCTOB;

3. YMeer HaxogWTh HyXKHble  (aKThL,  [Je/aeT
JIOTUYHBIE ¥ apryMeHTHPOBaHHbIE BBIBOJBI, TMOJATBEpPIK/ast
WX TIPUMepaMU U3 TEKCTOB;

4. [TpaBuMbHO BBISB/SIET OCHOBHBIE CTUJIMCTHUECKHE
CpefcTBa W OIIEHMBAaeT WX KOMMYHHKATHBHBIE 3a/laud B
TEKCTe TIPe/I/IOXKEHHOT0 >KaHpa;

5. IIpy KpuUTHMYeCKOM aHa/lu3e TeKCTa OIlepupyeT
JIMHTBUCTUYECKUMH TePMHHAMHU ¥ 00Hapy>KuBaeT riybokoe
3HaHWe MPOUEHHbIX JUCLIUIIVH;

6. IMaer  mpaBWIbHBIE  OTBETHI  HA  BOMPOCKHI
3K3aMeHaTopa;

7. W3naraetT MaTepuas MocieioBaTe/IbHO, TPaMOTHO U
bersio, oOHapyKWBas  TpaBUJBHOE  WCIOJb30BaHHE
oppo3NUUEeCKUX,  JIEKCHUECKUX, TpaMMaTHUeCKuX U
CTUTMCTHUUECKUX HOPM H3y4yaeMoro s3bika (TIpM 3TOM B
OTBeTe JIONYCKaeTcsA He Oojiee /IByX TOJHBIX OIIMOOK, He
B/IMSTIOIIMX HA CMBICJIOBOE CO/IEp)KaHUe PEUH).

81-100

17-20

XOpOIIo

OreHka «XOpOLIOo» CTaBUTCH, eci
JIMHFBOCTW/IMCTUYECKUH aHamM3 TeKCTa U U3JIOKeHHe
OCHOBHOW WJeu CTaTbl COZepKaTe/lbHO KOPPEeKTHbI, HO
JIOTyCKAlOTCSI HETOYHOCTH B AapryMEHTUPOBAaHUM U B
NpUMepax U3 TeKCTOB.

Peub  cCTyseHTa  COOTBETCTBYeT  Op(O3MMUeCcKuM,
JIEKCMYeCKUM, TpaMMaTHUeCKUM ¢ CTHIMCTUYECKUM
HOpMaM M3y4aeMoro si3blKa, HO JIOMYCKAIOTCs eJUHHUYHbIE
OmMOKA B TIPOM3HOIIEHUM, JIEKCHKe WM TPaMMaTHKe,
KOTOpBIE CAMOCTOSITe/IBHO UCIPAB/ISIOTCS CTYZ@HTOM Ioc/Ie
3amMeuaHusi K3aMeHaTopa (He Gomee 3-4 TIO/HBIX OLIMOOK,
He3HauMTe/bHO B/IUSIOIIMX Ha CMBICJIOBOE COJlep>KaHue
peun).

61-80

13-16

YAOB/I€TBOP
UTEe/IBHO

OueHKa «yJAOB/I€TBOPHUTE/JBHO» CTAaBUTCS, €C/U CTYJEeHT
NOKa3blBaeT 3HaHWe U IOHMMaHWe OCHOBHBIX I10JIO’KEHWH
9K3aMeHal[IOHHOI0 bunerta, HO obHapy’KuBaeT
HeJl0CTaTOYHOe  TOHMMAaHHE  COZlepP)KaHHSl  TeKCTOB,
He/l0CTaTOYHOe 3HAaHWEe TeopeTHUeCKUX [JUCLIMIVIMH II0
CIeLMaTLHOCTH; €T0 peub W300KM/IyeT TPaMMaTHUECKUMH U
JIeKCUUeCKUMH omrbKamu (5-7 TIO/HBIX OIIMOOK, B TOM
yuc/le BeAyLMX K UCK&)KEHHIO CMbIC/Ia BbICKa3bIBaHU).

41-60

9-12

HeY/IOBJIETB
OpHUTE/IbHO

OneHka  «HEY/OBJI€ETBOPUTE/NBHO»  CTAaBUTCH,  €C/H
CTYyZEHT o6HapyXuBaeT HeTIOHUMaHue TEKCTOB,
TIPe/I/I0’KeHHBIX /IS aHa/IN3a, JIOMyCKaeT rpy0Oble OmMOKY B
YCTHOW  peud, BeAyllyde K HWCKaKEHWI0  CMbBIC/IA
BBICKa3bIBaHMS, He BJIafieeT HaBBIKAMU
JIMHTBOCTW/IMCTUYECKOTO aHajM3a TeKCTa W HaBbIKaMH
pedepupoBaHus.

21-40

5-8

Heo0X0ANMO
MOBTOPHOE

CTy,LIEHT He MOXXeT AaThb OTBET Ha BOITPOCHIL
SK3dMeHAllMOHHOI'O 6unera , He BiajeeT HaBbIKaMMH

0-20

32




H3ydyeHue

JIMHTBOCTWJIMCTUYECKOTO aHajM3a TeKCTa U HaBbIKaMH
pedepupoBaHus.
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