[loKyMeHT NoAnucaH NpoCToil 3NeKTPOHHOM NOANMUCHI0
NHbopmaums o Bnagenbue:

OV0: Haymosa Hatanus AnexcyiPPEIICTEPCTBO ITPOCBEILIEHI S POCCUIMCKOM ®EJEPALINNA

[lomxHocTb: PexTop

[lata non@@igpanbtie téeyitapcTBeHHOE ABTOHOMHOE 00Pa30BATENBHOE YUPEKICHHUE BBICIIEr0 00pa30BaHuUs
YHUKanbHbI MPOrpaMMHbIN KIKOY:

6b5279da4e034b{f679172803dPGICYRAPCTBEHHBIA YHUBEPCUTET ITIPOCBEIIEHUS»

(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIEHM )

Kadenpa nnocTpaHHBIX SI3bIKOB

YTBEPX/EH
Ha 3aceaHuu Kadenpsl
[IpoTtokon ot « 4 » anpenst 2024 r., Ne 10

T
3aB. kadeapoit (f/ Cappoiuena JI.B.

®OH/JT
OLIEHOYHBIX CPEJICTB

M0 TUCIUIUINHE (MOIYITIO)
[IpakThka 9TeHus U MMchMa

HanpasJjieHue noaroToBKu
44.03.05 Ilenarorndyeckoe obpa3oBanue (C AByMs POQPHUISTMH MTOITOTOBKH)

IIpoduas:
Pycckuii s13bIK 1 MNHOCTPAaHHBIN (AHTTMICKUI) S3BIK

MurTuim
2024



Conepxxanue

1.[lepeyeHr KOMIIETEHIIUNA C YKa3aHHEM 3TaloB UX (HOPMHUPOBAHMS B IpoIlecce

OCBOCHUS o0Opa3oBaTebHOM
TIPOTPAMMBL. . .« ettt et et et et et et et e et e et e e e e e

2. OnucaHue nokKasaresield U KpUTEPHUEB OLICHUBAHUS KOMIIETCHIIMI HA Pa3IUIHBIX
JTarax 170, dbopMupoBaHus, ONMCaHue LIKaJT
OLICHMBAHUS . . ..t enteenteeiteinneennteneeneeneennen,

3. KoHTponbHbIE 3aJaHusl WM HHBIE MaTe€pHalibl, HEOOXOIUMBIE MAJsi OLEHKU
3HAHWI, YMEHUH, HABBIKOB M (WJIM) ONBITa JEATEIbHOCTH, XapaKTEPHU3YIOIINX
3Tanbel (POPMUPOBAHUS KOMIIETEHLUUHA B IPOLECCE OCBOCHHS 00pa3oBaTEIbHOU
IPOTPAMMBI. . ...

4. MeroanuecKkue Matepuaibl, ONpenesaolue Ipoueaypbl OLEHUBAaHUS 3HAHUM,
YMEHMM, HAaBBIKOB U (MJIM) OMbITA NEATEIBHOCTH, XapaKTEPU3YIOIIUX ATallbl
dbopmupoBaHUs

KOMITETECHIIMM . . .« ¢ e ettt ettt ettt ettt et ettt e et e et ettt et e e e e e eiaeeeaaneens



IlepeyeHb KOMIeTEHIIUI ¢ YKa3aHHeM 3TanoB UX GOpMHUPOBAHUSA B Mpolecce OCBOCHUS

o0pa3oBaTeJIbHOM MPOrPaMMbI

KOI[ 1 HAUMCHOBAHHEC KOMIICTCHIIU

Oransl GopMUpOBaAHUS

MHOCTPAHHOM (bIX) sI3bIKE (aX).

YK-4. Crioco6eH oCyIecTBIATh IeTOBYIO
KOMMYHHKAIIHIO B YCTHOW M MMCBMEHHOM (hopMax Ha
rocyIapCcTBEHHOM si3bike Poccuiickoit denepanuu u

1. PabGora Ha y4yeOHBIX 3aHATHIX
2. CamocrosTenbHas paboTa

HpO(l)CCCI/IOHaJ'IbeIX 3aJa4

IIK-1. CnocobeH ocBanuBaTh U UCIIOJIb30BATH
TEOPETUYECKHE 3HAHUS U MPAKTUYECKUE YMEHUS U
HaBBIKH B MPEIMETHOMN 00JIaCTH MPU PEIICHUN

1. PaOota Ha y4eOHBIX 3aHATUAX
2. CamocrosTenpHas padoTa

Onucanue nmokasarejiell M KpUTepHeB OLCHHBAHUS KOMIIETCHIUMH HA Pa3JIMYHBIX
Tanax ux (popMUpPOBaHUs, ONMCAHUE KA OLleHMBAHMSA

Onenn | YpoBenb | Dtan popmMupo- Onwucanue nokasaresueu Kpurepun | lIkana
Bae- chopMup | BaHUS OLICHUBAHMUS | OLIEHUBAH
MBbIE o- usi
KOMIIET | BAHHOCT
eH-IMU | U
YK-4 [Toporos | PabGora Ha 3HaTh: OCHOBHBIE YcrHbI [lIxama
Bl YIEOHBIX 0COOEHHOCTH JIEJIOBOTO OTBET OLICHMBaH
3AHSTHIX OOIIIeHUS; OCHOBHBIC us
rpaMMaTHUYeCKHUE SIBICHUS, YCTHOTO
2. CamocTosTEND
TUIMYHBIE IS SI3bIKA OTBETa

Has pabora

JIEIIOBOTO YEJIOBCKA;
VYMeTh: HCIONIb30BaTh
HEOO0XO0IMMBIN
rpaMMaTH4EeCKUi U
JIEKCUYECKUI MaTepHall
MUCbMEHHOU peun AJis
BEICHUS IEI0BOU
KOPPECHOH/ICHIINY;
MIPUMEHSTHh HABBIKU
pEe4YeBOro NOBEACHUS B
CUTYyaIMsIX OOIICHUS
JICIIOBOTO YEIIOBEKA;
MOJIL30BaTHCS OCHOBHBIMU
(dhopmamu ITHUKETa JETOBBIX
JIIOJICHA.




[Iponsu- | 1. PaGora Ha | 3HaTh: KyJIbTYpHBIE YcTHbII [lIxana
HYTBIN YUEOHBIX 0COOCHHOCTH JIEJIOBOTO OTBET OIICHUBaH
3AHSITHSIX oOuIeHus npeL[CTalBHTeneﬁ usi
2 Camocrosrens | PA3THTHBIX HAIMI; YCTHOTO
XapaKTepHble 0COOCHHOCTH OTBeTa
Hast pabota SI3BIKA JIEJIOBOT'O OOIIEHHUS;
MpaBUJIa JEJI0BOTO STUKETA.
YMeTh: UCTI0JIB30BATH
JIEKCUKO-TpaMMaTHUECKHe
3HaHUS JEJIOBOIO CTUJIS B
YCTHOM U MUCbMEHHOMN
(dhopmMax 1emoBoro
0OIIIeHN;
Brnanets: HHOSI3BIYHOMN
KOMMYHHKATUBHOM
KOMITETEHITHEH B cepe
JIEJIOBOTO OOIIIEHUS B
YCTHOM Y MUCbMEHHOMN
bopmax
IK-1 [Toporos 1. PabGorana | 3uamb aBTOPOB VYcrubii [xana
BIN Y4eOHBIX Benmukob6puranuu u CIIA OTBET, OLICHUBaH
sapgtusx | 20-21 BB.; OCHOBHBIE HalycaHue | us
2 Camocros | TEICHUA U HANPABIICHUS aHanm3a YCTHOTO
JUTEPATYPHI STUX CTPaH; XYyJI0’)KECTBE | OTBETA,
TembHas yMemb CTPOUTD HHOTO IKana
pabora rpaMMaTHYEeCKH MPOM3BE/ICH | OIICHUBAH
MIpaBUJIbHbBIE YCTHBIC U us, usi
MMUCbMEHHBIE MPE3CHTAIM | aHAIN3a
BBICKa3bIBaHUS HA s, 3CCe XYJI0KECT
AHTJIMMCKOM SI3BIKE Ha BEHHOTO
3a/IaHHYIO TEMY; COCTaBJIATh MIpOU3BEJIE
aHaAJIN3 TIPO3aUIECKUX HUS,
MPOU3BEICHUN B YCTHOU U Kana
MMCbMEHHOU (popme. OLICHUBAaH
us 3cce,
Ikana
OIICHUBaH
us
MPE3eHTAll
2051
IIponsu- | 1. PaGora Ha 3nams KyJnbTYpHO- VYcrHbIin [Ixana
HYTBIH yaeOHBIX HCTOPHYECKHH KOHTEKCT OTBET, OLICHUBAH
3AHSTHSIX CO3JIaHUsl JTUTEPATYPHBIX HalMCaHWe | Ui
2 CaMocTosTeN MPOU3BEICHUI AHTJINY U a”Haju3a YCTHOTO
CIIA, ocobeHHOCTH XYyJI0’KECTBE | OTBETA,
pHas pabota XyJI0’)KECTBEHHOMN peun HHOT'O IKaua
JTUTEPATYPHBIX MIPOU3BEJICH | OLICHUBAH
MPOM3BEICHHUIA. usl, 156
MPE3CHTALM | aHAIN3a
Ymems unTEpIIpETUPOBATH 1, scce XYIOMKECT
JTUHTBOKYJIBTYPHBIE (DAKTHI, BEHHOTO
aHAJIM3UPOBATH JKaHPOBO- Mpom3Bee




CTHJINCTUYECKHE
0CcOOEHHOCTH
JTUTEPaTypHOTO
MIPOU3BEICHNS,
HCIIOJIb30BATh
M3y4eHHBIE
rpaMMaTHKO-
CHHTaKCUYECKHE
KOHCTPYKLHUU AJIs
JOCTHKEHUS
KOMMYHHUKaTHUBHBIX
LeJIEH B pa3JIUYHbIX
CUTyalusX OOIIEeHUS Ha
WHOCTPAaHHOM SI3bIKE;
OCYIIECTBISATH TOUCK
nH(pOpMAIHH,
CpPaBHHBATh
MOJTyYCHHBIEC 3HAHUS U
MOJIBOJIUTH UTOTHU
JeSITeTbHOCTH.

Bnaoemwv HaBbIKAMH
TBOPYECKOTO MHUCHhMa,
MHOS3BIYHOM
KOMMYHHKaTUBHON
KOMIICTEHITHEH.

HUS,
IIKaJIa
OLICHHUBaH
us 3cce,
IKaja
OILICHMBAH
us
pe3eHTall
uu

IlIkana ouenueanusn rcce

Kpumepuu oyenusanusn

bannw

AKTyalbHOCTh TeMbI  (0OOCHOBATH)

CreneHb pacKkpbITHs COOCTBEHHOM MO3UIIUU B 3CCE

I'paMOTHOCTB M3J10KEHNS MaTepuana

OI_ICHKE[ IMMPaBUJIBHOCTU n01160pa HCTOYHUKOB

N

CoOTBETCTBHE CTPYKTYypE dcce

Hroro

10 6amnoB

IlIkana oyenusanun npesenmayuu

Kpumepuu oyenusanus IToxkazamenu

bannwt

[Tnan paGoTsl [Tnan pa®oThl HaJ MPOEKTOM €CTh

[Tnan paboThl OTCYTCTBYET

['myOGunHa packpeITUs Tema packpbiTa pparMeHTapHO

TEMBI ITPOCKTA Tema PpacKpbITa MMOJIHOCTBIO

AN OIN




3HaHUA aBTOpa MPOEKTA MPEB3OILIN PAMKH ITPOEKTa

Paznoobpaszue
HUCTOYHHUKOB
uHpopManuy,
1eJIeCO00pa3HOCTh MX
UCIIOJIb30BAHUS

bonbpmas gacth I/IH(i)OpMaI_[I/II/I HC OTHOCHUTCA K TEMC

Hconp30Bad HE3HAYUTEIBLHBII 00BEM TTOIXOAAIIIEH
nH(pOpMaIUK U3 OTPAHUYCHHOT'O YUCIIa OJHOTHUITHBIX
HCTOYHUKOB

[Ipencrasiena noixHas HHGOPMAILUS U3
Pa3HOOOPa3HBIX UCTOYHUKOB

CoOoTBeTCTBHE
TpeOOBaHUIM
odopMIIeHUS
MUCHEMEHHOM YacTH U
MIPE3CHTAIINH

OTcyTCTBYET yCTAaHOBJICHHbII IPaBUIAMHU MOPSIOK,
CTPYKTYypa
BHemnuit BUJ 1 peyb aBTOpa HE COOTBETCTBYIOT
IIpaBUJIaM IPOBEIACHMSI IPE3EHTALUN

[TpennpuHATH HOMBITKH 0GOPMUTE PAdOTY
B COOTBETCTBUU C YCTAHOBJICHHBIMU IIPABUIAMHU

Bremnwmii Bug 1 peyb aBTOpa COOTBETCTBYIOT
IIpaBWJIaM IIPOBEJECHUS NPE3EHTALMH, HO aBTOP HE
BJIaJI€ET KyJIbTYypOl OOIIECHUS, HE YIOKHICS
B PEIVIAMEHT

Yerkoe u rpaMoTHOE 0OpMIICHHE

Bremnwmii Bug 1 peyb aBTOpa COOTBETCTBYIOT
IIpaBUjIaM MPOBEJECHUs IIPE3EHTALINN, aBTOP BJIAJEET
KYJIbTYPOH OOIIEHHUS, YIO0KUJICS B PETJIAMEHT, EMY
yJaJI0Ch BBI3BaTh OOJIBIION MHTEpEC

Hroro

20 6annoe

Hlkana oyenusanus ycmmnozo omeema (MOHOI02UYECKOU peuu)

Kpurepun ouennBanus

Banabl

KOMMyHI/IKaTI/IBHa}I 3aa4a HC pCIICHA. Bricka3bpiBaHNE CBOOUTCS K
OTACIBbHBIM CJIOBaM U CJIIOBOCOYCTAHUAM.

KOMMYHI/IKaTI/IBHa}I 3ala4ya HC pCHICHA. B BrICKa3bIBaHUU OTCYTCTBYIOT

JIOTHUKA U CBA3HOCTb. I/ICHOJIBBYCMLIC SA3BIKOBBIC U PCUCBBLIC CPCIACTBA HE 2

COOTBETCTBYIOT cUTyanuu / Teme / mpobseme. OObeM BhICKA3bIBAHHS
3HAYUTENBHO HIDKE MMPOTPAaMMHBIX TpeOoBaHUi. Peub oueHb MenneHHas,
CO 3HAYUTEJIPHBIM KOJMYECTBOM Tay3. JlomyIeHo 3HaunTeIbHOE
KOJIMYECTBO OMIMOOK, MPEMSATCTBYIOMNUX KOMMYHUKAIIHUH.

KommyHMKaTHBHAA 33Jjaua pelieHa YacTUYHO. B BrICKa3bIBaHUN
OTCYTCTBYIOT JIOTMKA U MOCJIEI0BATENBHOCTD U3JI0KEHNA. OHO HOCUT
He3aBeplICHHbIN XapakTep. Mcnoap3yemble I3bIKOBBIE U PEUEBbIC
CPEIICTBa 4acTo HE COOTBETCTBYIOT cutyauuu / Teme / mpodieme. Oobem

6




BBICKA3bIBaHUS 3HAYUTEILHO HUXKE MMPOrpaMMHBIX TpeOoBaHuil. Peub He
Oeruasi, co 3HAUUTEIHHBIM KOJTMYECTBOM Nay3. KomreHncaropHsie ymeHus
HE UCHOJb3YI0TCs. [lomyIieHo 3Ha4uTeNbHOE KOJIMUECTBO
MIPOU3HOCUTENBHBIX, TEKCUYECKHX U TPAMMATHYECKUX OLIHOOK,
3aTPYJHSIONIMX KOMMYHHUKAIHUIO.

KommyHuKaTHBHAA 33]ja4a pelieHa 4acCTUYHO. B BrICKa3bIBaHUN
3HAYUTEJIBHO HApYIICHA JIOTHKA U MOCIIEeI0BATEILHOCTD M3sI0KeHUs. OHO
HOCHUT HE3aBEpIIEHHBIN XapaKTep, OTCYTCTBYET BHIBOJ. Mcmonb3yemblie
SI3BIKOBBIC M PEUEBBIC CPEJICTBA HE BCET/Ia COOTBETCTBYIOT CUTYyaIMu / TeMe
/ mpobneme. OOBbeM BBICKA3bIBaHUS HIDKE IIPOTPAMMHBIX TPeOOBAaHUH.
Peus He Oerias, co 3HAUNTEIBHBIM KOJIMUECTBOM Tay3. KommeHncaTopHsie
YMEHUS HEe UCTIOJB3YIOTCs. J{oTmyIeH psii MPOM3HOCUTENBHBIX U
JIEKCUYECKUX OLIMOOK U 3HAYUTEIILHOE KOJINYECTBO IPAMMAaTHIECKUX
OMOOK, 3aTPYAHSIOMNX KOMMYHHUKAITHIO.

KomMyHuKaTHBHAs 3a/1aua pelieHa He TOIHOCThIO. B BrICKa3bIBaHUH
3HAYUTEIHHO HAPYIICHBI JJOTHKA U TIOCJIE0BATEIbHOCTD U3JI0KEHUSI.
OTcyTcTBYET BBIBOJI, HE BHIPAXKEHO CBOE OTHOILIEHHE K 00CYXk/1aeMOi TeMe
/ mpoGneme. Mcronbp3yemble S3bIKOBBIE 1 PEUEBBIC CPEACTBA HE BCET A
COOTBETCTBYIOT CUTYallMH / TeMe / IpodiieMe, OHH HeJOCTaTOYHO
pa3HooOpa3ubl. O0bEeM BBICKa3bIBaHUS HIKE MPOTPAMMHBIX TPEOOBaHUIA.
Peus HenpoctraTouno Oernas. KoMneHcaTopHble yMEHUS HE UCTIONB3YIOTCSL.
JlonymieH psii IpOU3HOCUTEIbHBIX, JIEKCHIECKUX U IPaMMaTHYECKUX
OLIMOO0K, YaCTUYHO BJIMAIOLIMX HA MPOIleCC KOMMYHUKALINU.

KoMMyHMKaTHBHAs 3a7jaua B OCHOBHOM pellleHa. BbICka3bIBaHUE HOCUT
3aBEpUICHHBIN XapaKTep, HO UMEIOTCS HApYIICHUs] JIOTUKH U
MOCJIEZI0BATENBHOCTH U3J10KEHHs. OTCYTCTBYET BBIBOJI, HE BHIPAKEHO CBOE
OTHOIIICHUE K 00CcyknaeMoii Teme / mpobiieme. Mcronb3yemble S3bIKOBbIC
U pEeUYeBbIE€ CPENICTBA HE BCETJa COOTBETCTBYIOT CUTYyalluu / Teme /
npobiemMe, OHU HeJI0OCTaTOYHO pa3HooOpa3Hbl. Vcnonb3yeMble CBA3YIOIINE
AJIEMEHTHI HE BCer/ia a/IeKBaTHBI periaeMoit 3a1aye. O0beM BbICKA3bIBAHUS
HECKOJIbKO HMXKe IPOrpaMMHBIX TpeboBaHMil. Peub HeocTaTouHO Oerasi.
KoMmnieHcaTopHble yMEHUS UCIIOJIB3YIOTCS HEAOCTAaTOYHO. JlomyIieH ps
MIPOU3HOCUTENBHBIX, TEKCUYECKHX M TPAMMATHYECKUX OLUIMOOK, YAaCTUYHO
BJIMAIOINHUX HA MPOUECCC KOMMYHUKAIIUN.

KOMMYHI/IKaTI/IBHaH 3aaa4a p€ui€Ha OTHOCUTEIIBHO ITOJHO. Bricka3piBanne
HOCHT 3aBEpIICHHBII XapaKTep, HO HMEIOTCS HE3HAYUTEIbHbIC HApyIICHUS
JIOTHKH U TOCJEN0BATENBHOCTH. OTCYTCTBYET BBIBOJI, €CTh 3aTPYJHEHNUS B
BBIPKCHUHU CBOETO OTHOILEHHS K 00CyKaaeMoit Teme / mpobieme.
I/ICHOJ’IB?;yeMI)Ie SA3BIKOBEIC U PCUCBBIC CPEACTBA B OCHOBHOM
COOTBETCTBYIOT CUTYyalluu / TeMe / IpoliieMe, HO UX pazHooOpas3ue
orpaHu4eHo. Vcrnonb3yemblie CBA3YIONINE JIEMEHTHI B OCHOBHOM
aJIeKBaTHHI penraeMoi 3amade. OObeM BBICKa3bIBaHUS COOTBETCTBYET
MpOrpaMMHBIM TpeboBaHusM. Peus nocrarouno Oernas. B cinydae
3aTPyAHEHUH UCIOJIb3YIOTCS KOMIIEHCATOPHBIE yMeHUs. JlOMyIeHBI
OTJeNbHBIC POU3HOCHUTENBHBIC, JICKCHIECKHE i TPAMMAaTHYECKHE OTHOKH.

KoMMyHuKaTHBHAs 337a4ya pelieHa OTHOCUTENIBHO MOJIHO. BhickasbiBaHue
HOCHT 3aBEpUICHHBIN XapaKTep, HOCTPOEHO JIOTUYHO U CBSA3HO. EcTh




3aTPyJHEHUS B BRIPAKCHUU CBOETO OTHOIICHHSI K 00CYKIaeMoi Teme /
npobiieme. Mcnoib3yemble sI3bIKOBBIC  PEUEBBIC CPEACTBA COOTBETCTBYIOT
cutyaiuu / Teme / IpobiieMe U BapbUPYIOTCS B MpeiesiaX U3yIeHHOTO
Mmarepuaia. Vcrnonb3yeMbie CBSI3YIOIINE SJIEMEHThI B OCHOBHOM
anekBaTHbI. OObEM BBICKA3bIBAHHS COOTBETCTBYET MPOrPAMMHBIM
TpeboBanusaM. Peus Gernas. B ciyuae 3aTpyaHEHUN UCTIOTB3YIOTCS
KOMITEHCATOPHbIC yMeHHUs. J{OMyIIeHbl OT/AeIbHbIC IPOU3HOCUTEIbHBIE,
JICKCHYECKUE U TPAMMATHYCCKHE OIIHOKH, HE MPEMATCTBYIOIINE
KOMMYHHUKAITHH.

KoMmmyHuKaTHBHAs 3a7a4a pelieHa oJHOCTbI0. Bbicka3piBaHue
MIOCTPOEHO JIOTUYHO U CBSA3HO U UMEET 3aBEpIICHHBIN XapaKTep.
BripaxkeHo cBoe oTHOIIEHHE K 00cykaaemMol Teme / mpobieme.
Hcnonb3yembie S3bIKOBBIE U PEUYEBBIE CPECTBA COOTBETCTBYIOT CUTYAIlUU
/ Teme / mpobaemMe U BappUPYIOTCS B IIpeieax U3y4eHHOT0 MaTepHraia.
Hcnonb3yroTes anekBaTHbIE CBA3YIONIHE AIeMeHThl. O0beM BbICKa3bIBaHUS
COOTBETCTBYET IPOrpaMMHBIM TpeboBaHusM. Peup Oermnas. B ciydae
HE0OXOIMMOCTH UCIIONB3YIOTCS KOMIIEHCATOPHbBIE YMeHHUs. JlomyieHbl
€IMHUYHBIE IPOU3HOCUTENbHBIE U TPaMMaTUYECKHE OIIMOKH, HEe
MPEMSITCTBYIONINE KOMMYHUKAIIUU.

KoMmmyHuKaTHBHAs 3a7a4a pelieHa ojJHoCThI0. Beicka3piBaHue
IIOCTPOEHO JIOTUYHO, CBA3HO U UMEET 3aBEPILIECHHBINA XapakTep. BolpakeHo
CBOE OTHOIIIEHHE K 00CyX)/1aeMoi Teme / mpodieme. Mcnonp3yemble
S3BIKOBBIE M pEUEBbIE CPECTBA COOTBETCTBYIOT CUTYAIMH / Teme /
npo0sieMe U BapbUPYIOTCS B Mpeiesax U3y4eHHOro MaTepuania.
Ucnons3yroTes anekBaTHBIE CBS3YIONIKE A1eMeHThI. O0BEM BBICKAa3bIBAaHUS
COOTBETCTBYET MPOrpaMMHBIM TpeboBaHUsIM. Peub Oernas. JomymeHs
€IMHUYHBIE TPOU3HOCUTENbHBIE OIINOKH, HE MPENSTCTBYIOLINE
KOMMYHHKaIUU
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IlIkana oyenusanusn ananu3a Xy00rcecmeeHH020 NPouU38e0eH U

Kpurepun ouennBanus

Banabl

KOMMYHI/IKaTI/IBHaH 3aa4a TEKCTa HE pCUICHA. Awnanus CBOJHUTCA K
OTACIBbHBIM CJIOBaM U CJIOBOCOYCTAHUAM.

1

KoMMyHHMKaTHBHAS 3a7ada TEKCTa HE pelieHa. B aHamm3e oTCyTCTBYIOT
JIOTUKA U CBA3HOCTh. VICIoNb3yeMble SI3IKOBBIC M pEUYEBBIE CPEIICTBA HE
COOTBETCTBYIOT CUTyanuu / Teme / mpodieme. O0beM 3HAYNTEITHLHO HIKE
MPOrpaMMHBIX TpeOoBaHMii. [lomyiieHo 3HaUuTeNHbHOE KOJTHYECTBO
OIHOOK.

KoMMyHHKaTHBHAS 3a7aua TEKCTa pelieHa YacTuYHO. B ananmze
OTCYTCTBYIOT JIOTUKA U TTOCIIEAOBATEILHOCTh H3JI0KeHHs. OH HOCHUT
HE3aBEePILUCHHBbIN XapakTep. Vcronp3yeMsble sI3bIKOBbIE U PEUEBbIE
CpelICTBa 4acTO HE COOTBETCTBYIOT cuTyaruu / Teme / mpobieme. Oobem
3HAYUTEIBHO HUXKE POrPaMMHBIX TpeOoBaHuH. JlONyIIEeHO 3HAYUTEIHHOE
KOJIMYECTBO JICKCHUECKUX U TPAMMATHYECKUX OMINOOK.




KomMyHuKaTHBHAas 3aa4a TEKCTA pellleHa YyacTU4YHO. B ananuze
3HAUYUTENIbHO HapyIIeHa JIOTUKA U MOCJIEI0BATEIbHOCTh U3J10KeHHs. OH
HOCHT HE3aBEepIICHHbIN XapaKTep, OTCYTCTBYET BBIBO. Mcmonb3yemblie
SI3BIKOBBIC M PEUYCBBIC CPE/ICTBA HE BCET/1a COOTBETCTBYIOT CUTYyaluu / TeMe
/ mpobaeme. OObeM HIKE TIPOTPAMMHBIX TpeOoBanwmid. JlomyieH psia
JIEKCUYECKUX OMIMOOK M 3HAYUTEIHHOE KOJIMYECTBO IPAMMAaTHIECKIX
OIIHOOK.

KomMyHMKaTHBHAs 3a/1aua TEKCTA PelIeHa He MOJHOCThI0. B ananm3ze
3HAYMTENILHO HAPYIICHBI JIOTUKA U MOCIIEI0BATEIBHOCTD U3JI0KCHHSL.
OTcyTcTBYET BBIBOJI, HE BBIPAYKEHO CBOE OTHOIICHHE K TeMe / mpolieme.
Hcrosnb3yeMble S3bIKOBBIC M PEUEBBIC CPEIICTBA HE BCET/Ia COOTBETCTBYIOT
cutyanuu / TeMe / mpodiieme, OHM HETOCTaTOYHO pa3HooOpa3Hbl. O0beM
HIDKE IPOrPaMMHBIX TpeOoBaHuid. JlomyIieH psill ICKCHYECKUX U
rpaMMaTHYECKUX OIIHOOK.

KoMmMmyHuKaTuBHAs 3a7a4a TEKCTa B OCHOBHOM PeEIlIeHa. AHAIIU3 HOCUT
3aBEPUICHHBIA XapaKTeP, HO UMEIOTCS HAPYLICHUS JJOTUKU U
MIOCJIeI0BATEIbHOCTH U3J10KeHUsI. OTCYTCTBYET BBIBO/JI, HE BBIPAXKEHO CBOE
OTHOIICHHE K TeMe / mpobieme. Vcroib3yeMbie S3bIKOBBIE M PEUCBBIC
CpeICTBa HE BCET/Ia COOTBETCTBYIOT CUTYAIH / TeMe / mpobiieme, OHU
HEZ0CTaTOYHO pa3HO00pa3Hbl. Vcronb3yeMble CBA3YIOIINE SJIEMEHTHI HE
BCer/la aJIcKBaTHBI pemaeMoii 3ai1ade. O0beM HECKOJIbKO HIKE
MPOrpaMMHBIX TpeOoBaHMiA. [lOyIIeH psiJT JICKCHUECKHUX U
rpaMMaTHYECKHUX OIIHUOOK.

KoMMyHukaTHBHAS 3a7aua TEKCTa pellIeHa OTHOCUTENBHO MOJTHO. AHAIN3
HOCHT 3aBEpIIICHHBIN XapaKTep, HO UMEIOTCSI He3HAYUTENbHbIE HApYIICHHUS
JIOTUKH U TIOCTIEIOBATEIBHOCTH. OTCYTCTBYET BBIBOJI, €CTh 3aTPY/IHCHUS B
BBIPOKCHUHU CBOETO OTHOIIICHHS K 00CyK1aeMoit Teme / mpobiieme.
Hcnonb3yembie S36IKOBBIE M PEUEBBIE CPEJICTBA B OCHOBHOM
COOTBETCTBYIOT CUTYyalluu / TeMe / IpoliieMe, HO UX pazHooOpa3ue
orpaanueHo. Vcronb3yemMbie CBSA3YIONINE JIEMEHTHI B OCHOBHOM
aJIeKBaTHBI pemaemoii 3aade. O0beM COOTBETCTBYET MTPOTPAMMHBIM
TpeboBaHUAM. J[OMYIIICHBI OTACITEHBIC ICKCUICCKUE U TPaMMaTHICCKHE
OIIIHOKH.

KoMMyHMKaTHBHAs 3a7a4a TEKCTa PEIIEHa OTHOCUTENIBHO MOJIHO. AHAIN3
HOCHT 3aBEpLICHHBIN XapaKTep, IOCTPOEH JOTMYHO U CBSI3HO. ECTh
3aTpy/AHEHUS B BHIPAXXEHUU CBOETO OTHOLICHHUS K 00CyXk/1aeMoii Teme /
npo6ueme. Vcnonb3yemble sI3bIKOBbIE  pEUEBbIE CPEACTBA COOTBETCTBYIOT
cUTyanuu / TeMe / mpobiieMe U BapbUPYIOTCS B MPeienax U3y4eHHOTO
Matepuaia. Mcrnonb3yeMble CBSI3YIOIINE 2IEMEHTHI B OCHOBHOM
anekBaTHbl. OOBEM COOTBETCTBYET MPOrPAaMMHBIM TPEOOBAHUSIM.
Jlomny1ieHsl OTAeIbHBIE JIEKCUUECKHUE U TPAMMATUYECKUE OLTHOKH.

KommyHHMKaTHBHAA 3ajjaua TEKCTa pelieHa MOJIHOCThI0. AHAIIN3 TTOCTPOEH
JIOTHYHO W CBSI3HO M MMEET 3aBEepIICHHBIN XapakTep. BeipaxkeHo cBoe
OTHOIIEHHE K 00Cyxk1aeMoii Teme / mpoOieme. Vcnonb3yeMble S3bIKOBBIE
Y peueBbIC CPEACTBA COOTBETCTBYIOT CUTYaIlUU / TeMe / mpobiieMe n
BapbUPYIOTCS B Mpeieax H3y4eHHOro MaTepuaina. Mcnomab3yrores
aJIeKBaTHBIC CBSI3YIOIIHE AJIeMeHThI. OOBEM COOTBETCTBYET IPOTPAMMHBIM




TpeboBaHusAM. J{omyIieHbl eIMHUYHbIE TPAMMAaTHYECKHE OLTUOKH.

KoMMyHMKaTHBHAs 337a4a TEKCTa PEIIEHA TOJHOCThIO. AHAIN3 IOCTPOEH 10
JIOTWUYHO, CBSI3HO M UMEET 3aBEPIICHHBIN XapakTep. BeipaskeHo cBoe
OTHOIIICHUE K 00cyxaaemoii Teme / mpobneme. Vcmosib3yeMbie s3bIKOBBIE
Y pEUEBBIC CPEICTBA COOTBETCTBYIOT CUTYaluu / TeMe / IpodieMe u
BapbUPYIOTCS B IpeeIax H3y4eHHOro Marepuaina. Vcmonb3yrores
aJIeKBaTHBIE CBA3YIOIIHUE JIeMEeHTH. OOBEM COOTBETCTBYET ITPOTPAMMHBIM
TpeOOBaHUSIM.

TunoBble KOHTPOJIbHBbIE 3aJaHUsl WJIM HMHbIe MaTepHajbl, HeOOXOAUMBbIE sl OI€eHKH
3HAHMH, YMEHHUH, HABBIKOB M (MJIH) ONbITA [AEATEJbHOCTH, XaPAKTEPHU3YHOIIHX ITAIBI
(opMupoBaHUA KOMIIETEHIINH B MpoLiecce 0CBOEHUs 00Pa30BaTeIbHONH MPOrpaMMBbI

Cxema anajmn3a XYJA0K€CTBCHHOI'0 IPOU3BECACHUSA

1. Information about the author (brief biography, thematic priorities, peculiarities of
style)

2. Summary + Summary of the Summary (the main idea) Simple sentences, Present
Simple

3. Narrative techniques

From the point of view of narrative technique the text presents a narration intercepted
with dialogue (author’s digressions; a description; represented speech — fusion of the author’s
voice and that of the character’s) e.g. The author makes ample use of dialogue.

The text may present:

— narration (an account of events);

— description (e.g. of nature, of some historic event, of surroundings, of a humorous
episode, etc.);

— commentary;

— a piece of character-drawing (e.g. a psychological portrayal of some personages);

— dialogue;

— monologue.

4. Division into parts

e.g. The text clearly falls into 3 parts. We can single out 3 parts.

The reasons for the division are:

a) the change of the place of action;

b) the change of the number of the participants;

¢) the change of mood,;

d) parts may be different from the point of view of narrative technique.

Entitle each part with identical grammatical forms (e.g. nouns, gerunds, word
combinations etc.).

The text may consist of:

— exposition;

— plot development;

— climax;

— denouement.

5. The Atmosphere

e.g. The pervading mood of the excerpt is ... lyrical (romantic; tragic, pessimistic; that of
mystery; etc.)

The text is tinctured by lyricism.

The text is permeated with irony (mild humour; satire; etc.)
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The prevalent (predominant; prevailing) mood is ...

The general slant of the text is emotional. Heterogeneous; uneven.

The tonality of the abstract keeps in key with the concepts propounded by the author.

The text is essentially humourous, etc.

The Atmosphere may be: matter-of-fact, dramatic, lyrical, ironical, satirical, cheerful or
gloomy, bitter, tense and nervous, etc.

6. The structural design (if necessary)

Middle from the beginning technique

Surprise ending

7. The Lexical level (choice of words, synonyms, set expressions)

e.g. The atmosphere of mystery is created through the choice of words, such as...

The choice of words is elaborate.

The author has a sharp eye for detail. (attaches special significance to details)

Hence the use of such words as ...

As the text deals with the topic of ... it abounds in words pertaining to the semantic field
of (nature, art, meals, etc.).
We also encounter words that refer to the semantic field of ...

8. The Artistic level (artistic devices, tropes, figures of speech: epithets, metaphors,
irony, similes, oxymoron, onomatopoeic words etc.)

e.g. The help to create a vivid picture of ... to depict ... to convey the atmosphere of ... to
portray ... to get an insight into the character’s inner world... to reveal the character’s mood...
to enact the atmosphere of ... the author resorts fo ... (relies on)

9. The syntactical level

10. The characters’ sketches

11. Impressions

HpHMep AHAJIN3a XYJT0KECTBCHHOI'O IPOU3BECACHUSA

Ernest Hemingway
CAT IN THE RAIN
The extract under discussion is Ernest Hemingway'’s story "Cat in the Rain". Hemingway
was one of the leaders of the modernist literary movement, which flourished after World
War I, a master of implicit detail. Already during his life he became a living legend. His
life of adventure and his public image influenced later generations. The writer was a
controversial figure, he possessed a consuming love for the world, intensity of character.
He hated tyranny, bureaucracy, fascism. He elaborated his own unique style of writing,
the so called "ice-berg technique” in which the author omits the most important things
but the readers have the feeling of them thanks to the special signals left on the surface in
the form of repeated details and exact facts. His style is said to lack substance because he
avoids direct statements and descriptions of emotion. Basically his style is simple, direct
and somewhat plain. But the simplicity of his prose is deceptive. It is very suggestive, the
reader must often 61 use his imagination because only one-eighth of the iceberg is above
the surface. The short story "Cat in the Rain" was written in the 1920’s. It is about an
American couple who spend their holidays in an Italian hotel. It is a rainy day and the
American woman sees a cat in the rain, which she wants to protect from the rain. When
she goes out of the hotel, which is kept by an old Italian (who seems to do everything to
please the woman), and wants to get the cat, it is gone. On returning to the hotel room,
she starts a conversation with her husband George, who has been reading all this time,
and tells him how much she wants to have a cat (and other things). Her husband seems to
be annoyed by what she says and is not interested at all. At the end of the story there is a
knock on the door and a maid comes, holding in her hands a cat for the American
woman.
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The story under analysis can be divided into 3 parts: 1. The hotel. 2. A raid to save the
cat. 3. Emotional revelation. After the first reading of this story it can be easily
interpreted as a wife nagging her husband, who is lying in bed preoccupied with reading
a book. Reading about the young married Americans in a foreign country, one would
expect that the expression of love would be more prominent, however, this is not evident
in Hemingway'’s story. What Hemingway does illustrate is how the "American wife" feels
starved for attention and love in her failing marriage. We see the unmanly man and the
unwomanly woman. The story is written in more or less homogeneous mood which is
constantly and deliberately intensified.

The atmosphere is that of monotony, melancholy. It is felt from the beginning where it’s
created by the persistent and repeated use of the word "rain™, by the phrases associated
with it, such as "puddles”, "deserted square", "glistening war monument". Rain here may
stand for miserable life. It is as if God himself sheds tears for the war, for the dead
soldiers. The war monument is also mentioned on purpose. The world George and his
wife belong to is the uncomfortable, homeless post-war world, where the fates of young
people are nothing but hardships and troubles. They belong 62 to the "lost generation”,
people who "hoped much, strove honestly and suffered deeply”, according to Gertrude
Stein. In the story Hemingway realizes his esthetic principles, which are acute senses of
place, fact and scene. They all work in harmony and can be proved by the examples of
the accurate description of the settings, the landscape around, the sea nearby, the rain.
e.g. "Their room was on the second floor facing the sea. It also faced the public garden
and the war monument.” "The sea broke in a long line in the rain." The author depicts
the place with surprising precision. We are introduced to this small part of Italy and can
easily imagine it with its weather, nature, talks, atmosphere. e.g. The wife went
downstairs and the hotel owner stood up and bowed to her as she passed the office. His
desk was at the far end of the office. He was an old man and very tall. "1l piove," the wife
said. She liked the hotel-keeper. "Si, si, Signora, brutto tempo. I¢t’s very bad weather."
The important feature is that Hemingway uses "middle from the beginning” technique to
start the story. e.g. "There were only two Americans stopping at the hotel." The reader
feels really puzzled. He is eager to ask the questions to satisfy his curiosity: Where is it
this "there were"? Which hotel is it? Who are these Americans? What are they like? What
is their background? This is decidedly an unpredictable and quite a modernistic way to
start a story. Hemingway plunges the reader into the thick of the events. The author
makes him feel a participant. Besides, it makes the narration authentic and creates the
feeling of immediacy and sharing. Speaking about the text itself, it is told in the 3rd
person narrative.

The description is interlaced with descriptive passages and dialogues of the personages.
The author makes extensive use of repetitions to render the story more vivid, convincing,
more real and emotional. e.g. It was made of bronze and glistened in the rain. It was
raining. The rain dripped from the palm trees. Water stood in pools on the gravel paths.
The 63 sea broke in a long line in the rain and slipped back down the beach to come up
and break again in a long line in the rain. Right from the exposition the text exhibits the
cinematic nature. Hemingway arranges the material in such a way that it feels like
watching a movie — details play the dominant role here. e.g. Their room was on the
second floor facing the sea. It also faced the public garden and the war monument. There
were big palms and green benches in the public garden, In the good weather there was
always an artist with his easel. Artists liked the way the palms grew and the bright colors
of the hotels facing the gardens and the sea. Italians came from a long way off to look up
at the war monument. It was made of bronze and glistened in the rain. If we focus on the
modernistic means of relating a story, it’s worth mentioning another unusual feature —
the context of continuing life.
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The story ends with the maid bringing a cat. But the characters’ destiny remains
uncertain and vague for us. We are only to guess about their future life together and their
life in a broader social context. The story is left purposefully unfinished with conflicts
being unsolved. And it’s not surprising when we analyze Hemingway'’s characters. They
are restless, displaced, disillusioned, hopeless, generalized portraits of his generation.
Throughout the text Hemingway employs different methods. As the action develops we
distinguish more and more contrasts. There are oppositions on a larger more general
scale like nature and man; man and woman, pre-war world and post-war world. And the
trivial ones — that of the husband and the hotel keeper. Juxtaposed is their attitude to the
woman: the husband is being idle, treating her indifferently, there are just words, no
actions while the hotel owner is very obliging and even ridiculous in his desire to please.
Hemingway’s artistic devices are seemingly simple and not complicated. There are no
exuberant epithets but predominantly realistic details. e.g. "Water stood in pools on the
gravel paths.” "A man in a rubber cape."” etc. It is also characteristic of realism which is
presenting things as they really are with the harsh, direct air of authenticity. And there is
one more trend to be traced — Impressionism. Such examples as "dripped", "green
benches”, "bright 64 colours"”, "glistened monument” show the author’s striving to
convey fugitive effects, contrasts.

This short story contains a great number of symbols. In terms of symbolic reading, the
opening paragraph describes the crisis that exists in the marriage of the couple. We see
water from the very beginning: "It was raining. The rain dripped from the palm trees.
Water stood in pools on the gravel paths. The sea broke in a long line in the rain." The
water is a symbol of fertility, but it never touches her: "Do not get wet". Thus,
Hemingway indirectly, symbolically conveys his attitude towards the marriage of the
young Americans which seems to him futile and fruitless and the conflict in the family
life. Besides, the rain often symbolizes disaster, hopelessness and despair, tragedy and
misfortune. The woman wants to protect that little cat. She does not know why she wants
that cat so much. Perhaps, she feels the need for motherhood, for tenderness to share. In
her unfulfilling relations she desperately needs a baby to lavish her natural affection on.
Also, the American husband and wife are very much alike. They both feel homeless or
probably they really are. They don’t get the care and love they need. She is just like this
cat in the rain, a sincere and passionate being unable to take a chance of some happy life
because society has placed a restraint on her. George does not understand the problem
of his wife and therefore of their relationship. When she talks about letting her hair grow
(to make her become more feminine), he just tells her, with disinterest, that he likes the
way it is. So the long hair becomes the symbol of unattainable family happiness.
Hemingway deliberately arranges symbolic details in such a way that the answer is
clear: it is war that is to blame for the misery of the characters, their loneliness and
wasted womanhood. What strikes the attentive reader is that Hemingway makes use of
predominantly simple language. There are no exquisite words, but the vocabulary of high
frequency and common currency.

The narration is simple. Plain words here have great meanings (“home, love. war, cat"),
The sense of place and realistic accuracy account for the use of foreign words: e.g. "Ha
perduto qualgue cosa, Signora?" "There was a cat,” said the American girl. "A cat?" 65
"Si, il gatto.” "A cat?" the maid laughed. "A cat in the rain?" The author avoids the use
of adjectives and adverbs: e.g. They went back along the gravel path and passed in the
door. The maid stayed outside to close the umbrella. As the American girl passed the
office, the padrone bowed from his desk.

Hemingway’s style also implies avoidance of complicated syntax. His iceberg theory of
omission is the foundation on which he builds his style. Such syntax, which lacks
subordinating conjunctions, creates static sentences: e.g. "It was made of bronze and
glistened in the rain. It was raining. The rain dripped from the palm trees.” Punctuation
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marks (colons, semicolons, dashes, parentheses) are omitted in favour of short
declarative sentences.

The syntax of the author becomes a device to make his prose tight and solid. Being
reiterated the words become semantically charged and tum into symbols (the before-
mentioned “rain”, "hair". "cat", "the war monument”). Dialogues is another
Hemingway'’s tool. The characters talk in a beat about-the-bush manner avoiding the
touchy subjects. Thanks to the gift of brilliant brevity, Hemingway’s dialogue is
remarkable in that he never explicitly states what the couple are talking about, preferring
to leave it as implicit and allow the reader to decode meanings: e.g. "Don’t you think it
would be a good idea if I let my hair grow out?" she asked, looking at her profile again.
George looked up and saw the back of her neck, clipped close like a boy’s. "I like it the
way it is." "I get so tired of it," she said. "l get so tired of looking like a boy." George
shifted his position m the bed. He hadn't looked away from her since she started to speak.
"You look pretty darn nice," he said. As to the story’s imagery, small details and mere
facts become artistic means due to the way they are treated; landscapes are
psychologically charged: e.g. "The palms grew and the bright colors of the hotels facing
the gardens and the sea", "Water stood in pools on the gravel paths".

There are no exuberant stylistic devices, just associations, connotations of everyday
concepts, undertones and suggestions that support the symbolic system of the story. It is
impossible to interpret Hemingway'’s style adequately in a few paragraphs. But summing
everything up we can conclude that it is a lean and word sparing style which contributes
to his straightforwardness. We observe simple but powerful speech. There is a suggestive
contrast between the denotative matter-of-factness at the surface of presentation and the
connotative subsurface activity, tragic facts being presented casually and coolly. That’s
the basis of Hemingway'’s exceptional, unique "ice-berg technique”. And every single
detail and word go in accord with this principle. The author’s style is remarkable for its
brilliant illustrations and deep psychological analysis. Everything he touches seems to
reflect the feelings of the heroes. Making use of trivial things he penetrates into the
subtlest stirrings of the human heart. Personally, 1 wonder how the writer managed to
ingrain such deep ideas and concepts in such a plain story as it seems to be at first sight.
He is a true master of the word and a deserving writer to be called great genius. It is
absolutely worth reading and re-reading his writings. But there is one more thing | still
hesitate about: is the cat that the American woman saw in the rain the same as the cat
that the innkeeper gave her at the end of the short story?

IMpumep 3cce Mo TUTEPATYPHOMY NPOU3BETEHHUIO

“The fate of Oliver Twist”

Oliver Twist - a boy who fell into troubles. It was to show the reality that the author wished,
describing the adventures of little Oliver. The criminal world was cruel, and to be saved, you
must keep the core of good within yourself.

The "adventures™ of Oliver begin at birth: his mother dies right after giving birth in a
workhouse. His childhood he spends on the farm of Mrs. Mann, which was analogous to the
current orphanage. Next to him are the same children whose parents lost them or died. Dickens
deliberately calls them "young violators of the law", thereby ridiculing the unfair, sometimes
absurd English laws, in particular the Law on the Poor. At the age of nine, the boy got to work
for the undertaker in transit through the workhouse, from which he was deported for requesting
the addition of porridge-a terrible crime at that time, or was it so?

Unable to withstand life in the undertaker, the hero of the novel decided to escape. It was not so
much in Mr. Sowerberry himself, as in his wife and Noah Kleipoli, who especially scoffed at
Oliver. His escape was heading for London, Oliver knew that this is a big city, hence, and great
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opportunities. On the way to the planned point, Oliver was met by Jack Dawkins, who later led
the guy to Feigin. If up to this point, it was simply considered a zero, now they forced you to
steal! Subsequently, other characters appear, such as Sykes, Monks and others. None of them
care that it is just a small child, and no one thinks about it, but only uses it for their own
purposes.

However, all the vicissitudes of the life of an honest and gentle Oliver have a successful
conclusion. Negative characters - Sykes, Feigin, Monks - met their death worthy of their death.
Oliver began to live with Mr. Brownlow in peace and harmony. Of course, the finale evokes
pleasant and warm emotions, but looking back, we can once again make sure that the path to
this finale was super complicated, and for a ten-year-old child even more so. The author was
able to show what he planned: dirty living quarters, cruel acts, fear for his life, because one
careless act - and those on the guillotine.

Summarizing, let us say that "The Adventures of Oliver Twist™ were and continue to be useful for
the society. The luxurious life of a thief is a fiction, and hard work and your inner kindness is
your only way to success.

HpnMepHaﬂ TEMaAaTHKA npe3eHTauni71 H YCTHBIX OTBE€TOB

Kuzub u tBopuectBo [x.Opyssia

AHTHYTONIMYECKOE IMPOCTPAHCTBO U BpeMs B pomane [[x. Opyaina «1984»

Kuznb 1 TBopuecTBO PpsHcuca Cxorra Ouiypkepaibia

CpaBHUTENbHBIN aHANW3 afanTaiuii pomana «Benukuii ['31cOu»: Guiabmbl 1
TeaTpajbHble IOCTAHOBKU

Kusnub u tBopuectBo Teppu [Iparuerra

6. IlosTuka moctmonepHusma B npousBeaenun "LBet BommedcrBa" Teppu [Ipatuerta

el N =

o

HpnMepHaﬂ TEMaAaTHKaA 3CCE MO JTUCHUIIJIMHE

. TBopuectBo Teppu [IpaTyeTrTa B cCOBpeMeHHOM uTeparype GpaHTEe3U

. Kanposoe cBoeobpa3zue npoussenenus «L{er BoimedcTBa» Teppu [Ipatuerra
. Tema «amepukaHCcKoil MeuThD» B poMane «Benukwuii ['31com»

. Tema mo6Bu B poMaHe «Benukwuii ['31cOn»

. I3o0paxenue ToTaauTapHOro rocyaapcTsa B pomane «1984»

OB~ wWwN P

IlepeyeHb NpuMepHBIX BONPOCOB K 3auety (7 cemecTp)

Kusnb n TBopuectBo Jx.Opyaina

JKanposo-crrimnctuueckoe cBoeoOpasue pomana «1984» Jlx.Opyaina
Kusnp u TBopuecTBO @poHcuca Cxorra Ouiypkepanbaa
JXKanpoBo-cTunuctuyeckoe cBoeodpasue pomana «Benukuii ['31cOn»
JKusnp u tBopuectBo Teppu [Iparuerra

JKanpoBo-crrnctuueckoe cBoeoOpasue mpoussenenus "Lset BommeocTra"”

oakrwdE

MeTtoauyeckue MaTepHaJibl, ONpelesiiOie MPOneAypbl OLCHUBAHMSA 3HAHWI, YMEHMI,
HABBIKOB M (MJIM) ONBITA JeATEeJbHOCTH, XAPAKTePU3YWOIIUX 3Tanbl (OPMHPOBAHUS

KOMIIETEHIINH.

B pamkax OCBOGHHS IUCHMIUIMHBI HPEAYCMOTPEHBI cleayromue (HOpMbl TEKYIIEro
KOHTPOJISL: YCTHBIM OTBET, HAIMCAHNUE aHAJIN3A XYAOKECTBEHHOIO IIPOU3BEICHUS, PE3CHTaLN,

9CCC.
I/IBY‘-IGHI/IG JAUCHUITIINHBI ((HpaKTI/IKa YTCHHUA W IIKMCbMa)» MNpcamnojiaract CJICAYIOMUC
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JTalbl yCBOCHMSA MaTrepHaja: - MPOCIyIIMBAHWE W KOHCIEKTUPOBAaHME JIEKIUM C HX
MOCJICYIOIIUM HM3Y4EHHUEM M OCMBICICHHEM; - IIOArOTOBKAa K IIPAKTUYECKUM 3aHATHM,
cocToAlIasl U3 M3y4yeHHs y4eOHOH JMTepaTypbl W KOHCIIEKTOB JIGKLIMH U IIOMCKAa OTBETOB Ha
BOIIPOCHI II0 TEMaM CEMMHApOB; - CaMOCTOSTEIIBHOE M3Y4YEHHME OIIPEIEICHHBIX BOIPOCOB C
HOCJEIYIOIUM 00CYKICHUEM Ha 3aHATHH .

@opMBI KOHTPOJIA: TEKYIIUMH KOHTPOJb CTUMYJHPYET CTYAECHTOB K HEIPEPBIBHOMY
OBJIQICHUIO y4eOHBIM MaTepHaJIOM, CUCTEMATHYECKOH paboTe B TEueHHE BCEro ceMecTpa U
OCYLIECTBIISIETCS IIOYPOUYHO B BHJIE YCTHOTO OIIPOCA IOCIIE JIEKIIUU UIIM OTBETOB Ha BOIIPOCHI 110
TeMaM IPAKTHYECKUX 3aHATHM. TeKylinid KOHTpOJIb YCIEBAEMOCTH M IIPOMEKYTOYHAs
arrecTauus B PaMKax IHUCLMIUIMHBI MPOBOAATCS C LEIBIO OINPEIECICHUS CTEIEHH OCBOCHMS
oOyuaromuMucs o0pazoBaTebHON IporpaMMbl. TeKyIuil KOHTPOJIb YCIIEBAEMOCTH IIPOBOIUTCS
0 KaXJ0M TeMe ydyeOHOM IMCUMIUIMHBI M BKJIKOYAE€T KOHTPOJIb 3HAHUN Ha ayAUTOPHBIX U
BHEAYJAUTOPHBIX 3aHATHSX, a TAKXKE B XOJ€ BBINOJIHEHUS CAaMOCTOSTENbHOW paloThl. 3auer
CITY)HT (OPMOI TTPOBEPKH yUEOHBIX JOCTHUKCHUI 00yUJaIONUXCsl IO BCEH MporpamMme ydeOHOU
JUCLUIUIMHBL U TIpeciIelyeT 1elb OLEHUTh y4eOHbIe TOCTHKEHUS 32 aKaIeMUUECKUH TepHO/.

ITo oxoHuanum kypca «IIpakTuka 4yTe€HUsS U MUCbMa» CTYJIEHTHI CAAIOT 3a4€T, KOTOPBIN
IIpeaIoyiaracT NpOBEPKY 3HAHUHM, YCBOCHHBIX CTYIEHTAMM, KaK B XOJ€ JEKLHUOHHBIX 3aHATHUH,
TaK U PAKTUYECKHUX, a TAKIKE CAMOCTOSITEIIBHOTO U3Y4YECHHSI OTJEIbHBIX TEM.

3aver (7 cemecTp) MPOXOIUT B (OpME YCTHOIO OMPOCAa M MPEANOJaraeT HPOBEPKY
3HAHUSA CTYJIEHTaMH TEOPETUYECKOT0 MaTepHaIa.

Ilean 3auera:

1. IIpoBepuTh 3HaHUS CTYIAEHTOB B IIpeJeiax Kypca.

2. IlpoBeputsb npoeccuoHaTbHO-METOANYECKHE HABBIKUA U YMEHUS:

-BJIaJICHHE TPOPECCUOHATBHON TEPMUHOJIOTHUEH;

-YMEHHUE JIOTUYHO, YETKO, JIJAKOHUYHO BBICTPAUBATh OTBET;

-YMEHHE aHAIIM3UPOBATh JTUTEPATYPHBIEC IPOU3BEICHUS Ha AaHTJIMMCKOM SI3BIKE.

[IIkana oneHMBaHuA 3a4eTa

Kpurtepuu onennBanus Banibl

HNuTepnperanus opurnHaasuoro | 10
XY/107K€CTBEHHOT'0 TEKCTAa:

W3n0xeHne TekcTa ¢ JOMyIeHHeM psijia
rpaMMaTHYeCKUX U (POHETHUECKUX OMIMOOK.
Cnabast uHTEepHIpeTanus

COJICpKAHUS TEKCTA.

Becena mo teme: He3HauurtenbHbli 00BEM
BBICKA3bIBAHUS,

KOTOpOE HE B IOJIHOW MEpE COOTBETCTBYET
TEMe; HE OTPAXKEHbI

HEKOTOPHIC aCTIEKTHI, YKa3aHHBIC B 3aJIaHUH,
cTuiieBoe o(hopMIIeHHE peun He

B TMTOJTHOH Mepe COOTBETCTBYET THUILY 3aJaHMs,
apryMeHTalus He Ha

COOTBETCTBYIOIIEM YpOBHE, HOPMBI
BEXJIUBOCTHU HE coOumoieHbl. O0yyaromuiics
JIenaeT  OOJIBIIOE  KOJIMYECTBO  TPYOBIX
nexcudyecknx omuook. O0yuarommuiics

JIenaeT  OOJIBIIOE  KOJIMYECTBO  TPYOBIX
rpaMMaTHYeCKHX OITHOOK.

Nurepnperanus opurunaabHoro | 20
Xy/10KeCTBEHHOT0  Tekcra:  l3noxenue
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TEKCTAa C HE3HAYNTCIbHBIM

KOJINYECTBOM rpaMMaTHYeCKIX u
doreTnyeckux ommoOok YeTkas
UHTEpIpEeTALUs COJIepIKaHUS

XyJI0KECTBEHHOT' 0 TeKcTa. Benenue
HENPUHYKJIEHHOU Oecebl Mo 3aTPOHYTHIM B
TeKCTe podiieMam.

Becena mo Teme: He monHelii o00beM
BBICKa3bIBaHUA. BEICKa3LIBaHue
COOTBETCTBYET TEME; HE OTPAKEHBI HEKOTOPbIE
ACIICKThI, YKa3aHHBIC B 3a/laHHUHU,

cTHiieBoe 0(OpMIIEHHE peYd COOTBETCTBYET
TUITY 3aJaHusd, apryMCHTalA HE

BCErJa HAa COOTBETCTBYIOIIEM YypPOBHE, HO
HOPMBI BEKJIMBOCTH

coOmroennl. JIekcuueckue OLLIMOKH
HE3HAYUTEIILHO BIIMSIOT HA BOCIIPUATHE PEUH
y4amierocs.

['pamMmMaTHyecKkue HE3HAYUTEIBHO BIMSIOT Ha
BOCIPUATHE PEYHU YUAIETOCs.

HNuTepnperanus opuruHajabHoro | 30
XY/107K€CTBEHHOT 0 TeKCTa: [lonnas
UHTEpIpeTalus CoaepKaHus

OPUTHHAIBHOTO  XY/I0KECTBEHHOTO  TEKCTa.
OTcyTcTBHE TPAMMATHYECKUX U
(OHETHYECKUX OIHUOOK

Becena mnmo Teme: CoOmoneH  00beM
BBICKa3bIBaHMs. BBICKa3piBaHME

COOTBETCTBYET TEME; OTPAXKEHbI BCE ACIMEKTHI,
yKa3aHHbBIE B 33JJaHUH, CTUIICBOE

opopmieHre peyd  COOTBETCTBYET  THUITY
3aJaHus, ApTYMEHTAIUs Ha YPOBHE,

HOPMBI BEXIMBOCTU coOmroeHbl. Jlekcuka
aJIeKBaTHa IOCTaBJICHHOM 3ajjaue U
TpeOOBaHUAM JaHHOTO rofia 0Oy4eHUs S3bIKY.
Hcrionb30BaHbl pa3Hble

rpaMMaTHYeCcKHe KOHCTPYKIIUU B
COOTBETCTBUM C 3ajlaueil U TpeOOBaHUAM
JAHHOTO roJ1a O0yYEHHS SI3bIKY.

HTorosas mikajia oeHUBAHUSA AU CHUIIIHHBI

Hrorosas OICHKa II0 AMCHUIIIMHE BBICTABJIACTCA IIO HpHBe}IeHHOﬁ HWKE MIKaJeC. HpI/I
BBICTABJICHUM HUTOTOBOM OLCHKU HPCIoAaBaTCIIEM YUUTBIBACTCA pa60Ta CTyACHTAa B TCUYCHUC
BCE€TO CpOKa OCBOCHUSA JUCHUIIIIMHBI, 4 TAKXKE OaJIel HA HpOMG)KyTO‘-IHOfI aTTecTanuu.

Banuebl, nosy4eHHbIe 00y4YalOIIUMUCS B OuneHka o AMCIHHUILINHE
TeYeHHe 0CBOCHHUS TUCIHILIMHBI
81-100 3a4TEHO
61-80 3a4TEHO
41-60 3a4TEHO
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0-40 HE 3a4TEHO

YYEBHO-METOJUYECKOE U PECYPCHOE OBECIIEYEHHUE JUCIUIIJINHBI
OcHoBHas1 JIMTEpaTypa

1. Tanununa, A. E. Learn to read and discuss politics. Yuurtech untaTh u 00CYyXIaTh IPecCcy Ha
aHTJIMICKOM si3bIKe. - MockBa : JlamkoB u K, 2017. - 356 c. - Tekct : anekrponnsid. - URL :
https://www.studentlibrary.ru/book/ISBN9785394028717.html

2. Usanosa, E.I'. [IpakTukyM 1o ayAMpOBaHUIO aJalTHPOBAHHOTO XYA0KECTBEHHOI'O TEKCTA :
yueb.mocodbue / E. I'. Banosa, JI. A. MenbaukoBa, E. H. ®equenko. - M. : MI'OY, 2019. -
162c. — Tekct: HEMOCPEACTBEHHBIM.

3. KeirmanoBa, E.A. Mcropust aHTIIMHCKON TUTepaTypsl : yuebd.mocodue. - M. : MI'OY, 2018. -
294c. — TekcT: HEMOCPEACTBEHHBIM

6.2. JlonoJiIHUTeIbHAS JIUTEPaTypa

1. 3arpsanckas, H.A. CtuimcTuka aHTIMICKOTO s3bIKa: ydeb.mocodbue. - M. : MI'OVY, 2018. -
162c. — Tekct: HEMOCPEACTBEHHBIM

2. Komesas, .I'. CtunucTrka COBpEMEHHOTO aHTIIMICKOTO S3bIKa : y4e0.11ocooue Jiisl BY30B . -
2-e w31 - M. : Akagemusi, 2017. - 352¢. — TekcT: HemoCpeACTBEHHBIH

3. Kyxapenko, B.A. [IpakTuky™m 1O CTHJIMCTHUKE aHIIIMHCKOTO s3bIka=Seminars in stylistics :
yueb.mocobue. - 9-e uzn. - M. : @aunra, 2018. - 184c. - Tekcr: HenmocpeACTBEHHbIN

4. MocyHoBa, JI. A. AHanu3 XyJ0’K€CTBEHHBIX TEKCTOB : YUEOHHMK U MPAKTUKYM JUISl BY30B. —
2-¢ mw3n. — MockBa : IOpaiit, 2023. — 228 c. — Tekcr : anektponnsii. — URL:
https://urait.ru/bcode/518381

Pecypchl MH(OpMALHOHHO-TEJIEKOMMYHHMKAIIMOHHOM ceTH «AHTEepHEeT»
1. Poccuiickas rocyaapcTBeHHas Oubianorexa - http://www.rsl.ru

2. Bcepoccuiickas  rocynapcTBeHHas ~— OMOJIMOTEKa  MHOCTPAHHOM — JUTEparypel -
http://www.libfl.ru

3. Caiit MunucrepctBa O6pazoBanusi PO - www.ed.gov.ru
5. http://www.enjoyenglish.ru/

6. http://www.prosv.ru/umk/spotlight

7. http://www.prosv.ru/umk/nikitenko

8. http://www.prosv.ru/umk/vereshchagina.

9. http://znanium.com/ 1

10.http://biblioclub.ru/

11.http://www.bibliorossica.com

12. www.e.lanbook.com
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