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1. Mepeuenn KoMMeTeHUHiA, KOTOPHLIMHE JOJKHBI OBJIAIETH 00YYAIOIINECs B pe3yJbTare
OCBOCHHS 00pa30BaTeJbHOI MPOrPaAMMBI

KO[[ 1 HAMMCHOBAHUEC KOMIICTCHII N

Oransl GOPMHUPOBAHUS

VYK-4 — cnioco0GeH OCYIIECTBIISATh JIEIOBYI0O KOMMYHHUKAIIHIO
B YCTHOW W THCBMEHHOH (opMax Ha TOCYJapCTBEHHOM | 2.
Poccuiickoit @exepaniui U MHOCTPAaHHOM(BIX)
s3bIKe(ax)

SA3BIKE

1. paGota Ha y4eOHBIX 3aHATHUSIIX
camocTosiTeNbHas paboTa

2. Onucanue nokasarejeil oeHUBaAHUS KOMHeTeHHHﬁ, a TAKIKE IIKAJI OHCHUBAHUSA

2.1. Onucanue nokasareJieil ¥ KpUTEpUeB OLlEHMBAHUS KOMIIETEHIHI

OrnenuBa | YpoBeHb Oran Ornucanue mokasartenei Kpurepun [Ixama
eMbIC chopmupoBaH | (hopMUPOBAHUS OIICHUBAHUS OIICHUBAH
KOMITIETEH | HOCTH us
ITHH
YK-4 IToporoBerit 1.Pabota Ha 3HaTh: sTHYecKue HOPMBI | Texkymuit 41-60
y4eOHBIX KyJIbTYD U3y4aeMbIX | KOHTPOJIb OasoB
3aHATHUSIX SI3BIKOB, OOIICKYNBTYpHBIE | BeInonHeHue
2.CamocToATend | yHUBEpCAJINH, TMPUHIMIIBI | IPOBEPOTHBIX
Has pabota YCTHOTO ¥ TIMCBMEHHOIO | TECTOB
o0IIeHus 9K3aMeH
YMerb: HaxomuTh MYyTH K
COTPYIHUYECTBY Ha OCHOBE
TIPUHITUIIOB YBOKEHUS
CBOCOOpa3us HMHOS3BITHOU
KyIbTYPbl W TEHHOCTHBIX
OpPHEHTAIMH HWHOSI3BITHOTO
coIryma
[ponsunytsiit |1.Pabora Ha Bnanern: HaBbikaMu | [ToaroroBka 61-100
Y4eOHBIX B3aMMOJICHCTBHS C | mpe3eHTaIuu 6amioB
3aHATUSIX WHOSI3BIYHBIMU KyJIbTYpaMH | dK3aMEH
2.CamocTosiTeNnh | C TO3UIHMHA KyIbTypHOTO
Has pabora pENATHBU3MA u
TOJICPAHTHOCTH

2.2. HIkaJabl oneHNBaHUuA KOMIIeTeHIIHA

YpoBenb ¢cpOpMHUPOBAHHOCTH KOMIIETEHIINH

IIxana oneHnBaHuA

IIponBuHYTHIN YPOBEHb

Komnerennust chopmMupoBaHa TMOJTHOCTbIO, OakanaBp
3HAaHWSIMH |
JESATEIBHOCTH 110

BJIaJ€CT

OCYIICCTBJICHUA

0a30BBIMU

MIPaKTUYECKOU

I/I36paHHOMy HaITpaBJICHUIO.

METOJaMH

81-100 «oTIINUHO»

CcdopmupoBanbl 0a30BbIe CTPYKTYphl 3HAHUH, OakaiaBp
BJajeeT OOIMMHU TOJIOKEHUSIMU TEOPUHM U HMEeT
NIEPBOHAYANIBHBIN OMBIT pelIeHUs MPAKTUYECKUX 3a1a4

61-80 «xopomio»




Iloporoselii ypoBeHb

CdhopmupoBanbl 06a30BbI€ CTPYKTYphl 3HAHUH, UMEETCS
HEKOTOPBI OMBIT MX MPUMEHEHUS, HO JOIYCKAIOTCS
OIIMOKM MPH PEUICHUU TPAKTHYECKUX 3a7a4

41-60 «yn0BIETBOPUTEILHO

bakanaBp  umeer  ciaboe  MpEACTaBIEHUE O
npodecCHOHANBHBIX 33Ja4ax, JOMYCKAaeT OMIMOKH, He
MO3BOJISIIOIIME €My IPUCTYNIUTh K TNPAKTUYECKOU
JIESITEIbHOCTH

0-40 «HEyIOBIETBOPUTEIHHOY

OuenuBaemMble YpoBeHb cPOPMUPOBAHHOCTH Ikana oueHUBaHUA
KOMIIeTEH I U
YK-4 IoporoBwrii 0-40 «HEeyIOBJIETBOPUTEIBHOY;
41-60 «yIOBJIETBOPUTENBHO;
I[poaBuHyTHII 61-80 «xopomio»
81-100 «oTmu4HOY»




3. TunoBbie 3alaHUA WJIN HHbIEC MaTepUuaJbl, HEOGX()}II/IMLIG AJISl OUEHKHU PE3YJIbTATOB 0CBOCHUSA
NnporpaMmmbl JTUCHUIIJIMHBI

MHHHUCTEPCTBO OBPA30OBAHN S MOCKOBCKO OBJIACTU
l'ocynapcTBeHHOE 00pa30BaTEIbHOE YIPEK/ICHUE BbICIICr0 00pasoBanus MOCKOBCKOI obnactu
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

IpakTuyeckoe 3aganue Order of adverbs
no qucuunine «[IpakTHKYM 10 KyJbType pe4eBoro o4ieHnsi BTOPOro HHOCTPAHHOIO
SI3BIKA

Tema: O6pazoBanue Hapeuuid. [lopsiiok ciegoBaHus HAPEUU B MPEIIOKEHUU.

OnennBaeMble KOMIIETEHIMH:

YK-4. CniocoOeH oCylIecTBIATh JENOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUChMEHHOW (opMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepaninu 1 HHOCTpaHHOM(BIX) s3bIKe(ax).

YK-4.1. T'paMOTHO ¥ SICHO CTPOMT JHAJIOTUYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOTO U
MEXKYJIbTYpPHOTO OOIIEHUS Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepanuu U HHOCTPAHHOM
SI3BIKE.

YK-4.2. JIleMOHCTpUpPYET YMEHHE OCYIIECTBIIATH JCIOBYIO MTEPEIICKY HAa TOCYIAPCTBCHHOM SI3bIKE
Poccuiickoit deneparuu 1 ”THOCTPAHHOM SI3BIKE C YUETOM COIMOKYIBTYPHBIX OCOOEHHOCTEH.
YK-4.3. JleMoHCTpHpYET CIOCOOHOCTh HAXOAWTH, BOCIIPUHUMATD U UCIIOJIH30BaTh HH(OpMAITHIO Ha
WHOCTPAaHHOM SI3bIKE, TOJIyYEHHYIO W3 IE€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB [UISl PELICHUS
CTaHAAPTHBIX KOMMYHHUKAaTUBHBIX 3a7a4.

Yposenb: [loporosbiii

Fill in the gaps with one of these adverbs: slowly, with interest, Nevertheless, Last year,
all the time, brilliantly, hard, probably, in the corner, sometimes.
1. , we feel unable to offer you the position in the current
circumstances.

2. There was a wonderful bronze statue .

3. we went to Athens to see the Acropolis.

4. This is the last time we will see each other.

5. He has worked throughout his life.

6. The film expressed the unique atmosphere of the Rio Carnival.
7. The audience listened to the speaker .

8. The old train made its way up the hillside.

9. My father loses his temper .

10. We play badminton after work.

Underline the correct option.
1. Dave was in a rush so he drove fast/ fastly.
2. | usually prefer/prefer usually starters to desserts.
3. We knew it was important so we listened carefully / carefully listened.
4. One of my colleagues interrupted rudely / rudely interrupted me in the middle
of my presentation.
The wind blew the balloon highly / high into the sky.
When I’'m ina restaurant I like to sit against a wall / against a wall to sit.
7. Because of the bad traffic he arrived late/ lately for the meeting.
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8. Do you take always /always take the bus to college?
9. The police officer spoke to us friendly /in a friendly way.
10. My mobile phone definitely isn’t /isn’t definitely working.

KpuTepnn OCHUBAHHUA BbBINMOJHCHUSA IIPAKTHYECCKOI0 3aIaHUS

IToka3zartenn bana
3amanue BBHIMTOJHEHO MOJHOCTHIO, KOJIMYECTBO OLIMOOK — He 0onee 5% 5
3ajiaHue BBINOJIHEHO IPAKTUYECKU OJHOCTHIO, KOJIMYECTBO OMKO0K — He 6osee 10% | 4
3amaHue BBITOJIHEHO YaCTHYHO, KOJUYECTBO OIIHO0K — He 0oee 30%. 3
3ajaHue BHITIOJIHEHO, HO COJIEPKUT MHOXKECTBO OMIMOOK — Oosiee 50%. 2




MHHHUCTEPCTBO OBPA3OBAHNS MOCKOBCKOM OBJIACTU
l'ocynapcTBenHOE 00pa30BaTeIbHOE YIPEKACHUE BbICIIETO 00pasoBanus MoCKoBCKOI 00nacT
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

IpakTuyeckoe kommyHukaruBHoe 3aganue How well do I know my classmates?
no qucuuninne «[IpakTHKYM M0 KyJIbType peueBoro o0ueHusi BTOPOro HHOCTPAHHOI0
A3BIKA»

Tema: Pa3piedenus u 10Cyr.

OuenuBaeMbie KOMIIETEHIH:

YK-4. CriocoOeH oCylIecTBIATh JENOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 MHOCTPAaHHOM(BIX) sI3bIKE(ax).

YK-4.1. TpaMOTHO ¥ SICHO CTPOMT JUAJOTHYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIbTYpPHOTO OOIIEHUS Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepanuu U HHOCTPAHHOM
SI3BIKE.

YK-4.2. JIleMOHCTpUpPYET YMEHHUE OCYIIECTBISITH JCIIOBYIO IMEPEIHICKY Ha TOCYIapCTBEHHOM SI3bIKE
Poccuiickoit @eaepanuu 1 THOCTPAHHOM S3BIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOEHHOCTEH.
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCIIOJIb30BaTh HH(POPMAIIHIO Ha
WHOCTPAaHHOM SI3bIKE€, TOJIYYCHHYIO W3 TE€YATHBIX M 3JIEKTPOHHBIX HCTOYHUKOB ISl PELICHUS
CTaHJApPTHBIX KOMMYHMKaTUBHBIX 3a7ad.

YpoBenb: [IpoaBuHyTHII

How well do I know my classmates? (carousel):
JAOIOJIHMTE pa3ieuTebHble BONPOCHI, 3a1aiiTe UX CTyJeHTAM B Ipyllle U pe3loMHpPYyiiTe
MOJIYY€HHBbIC OTBETLI.

You don’t have a very healthy lifestyle, ?
You’ve travelled abroad more than 4 times, ?

You’re feeling quite tired at the moment, ?
You’ve been to the cinema this week, ?

You can ski very well, ?
You study almost every day, ?

You wouldn’t like to go bungee jumping, ?
You spend your money wisely, ?

You haven’t got a mobile phone, ?
You live in a big house, ?

You’re afraid of snakes, ?




You would like to live in another country in the future, ?

You’re ambitious, ?

You went to bed early last night, ?

You’ve met somebody famous, ?

You didn’t do any sport when you were a child, ?
You’re interested in music, ?

You haven’t studied English for more than three years, ?
You’ve had more than 2 girl/boyfriends, ?

You can work out what 5% of 175 is in your head, ?

KpuTepvm OCHUBAHHUA BBINMOJHCHUA IMPAKTHYECCKOI0 3aIaHUA

IToka3zarTein Baaa

3aJaHue BBITOJIHEHO MOJHOCTEHIO, KOJIMYECTBO OIIMOOK — He Oosee 5% 5

3aaHne BHITIOJHEHO MPAKTHYECKU MOJHOCTHIO, KOJTHYECTBO OmMMO0K — He Oosee 10%

3aJaHue BBITOJIHEHO YaCTUYHO, KOJIMYSCTBO OIINO0K — He 6osee 30%.

NW|~

3ajaHne BHITIOJHEHO, HO COJIEPKUT MHOXKECTBO OMIMOOK — 6osiee 50%.




MHUHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOI OBJIACTU
l'ocynapcTBeHHOE 00pa30BaTEIbHOE YIPEKICHUE BbICLICr0 00pasoBanus MOCKOBCKOI obnactu
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OoYy)

Kadenpa anrnwmiickoii punomoruu
TeMbl 10KI210B U Npe3eHTaAlU

OuenuBaeMblie KOMIETEHIMH:

YK-4. CriocoOeH oCylIeCTBIATh JENOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 HUHOCTPaHHOM(BIX) sI3bIKE(ax).

YK-4.1. TpaMOTHO ¥ SICHO CTPOMT JHAJOTHYECKYIO pPEYb B pPaMKax MEXIUYHOCTHOTO U
MEXKYJIBTYPHOTO OOIIEHHS Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepanvu 1 MHOCTPAaHHOM
SI3BIKE.

YK-4.2. JIleMOHCTpUpPYET YMEHHUE OCYIIECTBIISATH JCIOBYIO MEPEIUCKY HAa TOCYIAPCTBEHHOM SI3bIKE
Poccuiickoit @eaepanuu 1 THOCTPAHHOM S3BIKE C YYETOM COLMOKYJIBTYPHBIX OCOOEHHOCTEH.
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCIIOJIb30BaTh HH(OPMAIIHIO Ha
MHOCTPAaHHOM SI3BIKE€, TOJIYYEHHYIO W3 II€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB [UISl PELICHUS
CTaHJAPTHBIX KOMMYHHKAaTUBHBIX 3a7a4.

Yposenb: [Toporossiit / poBUHYTHIN

1. Varieties of the English language. The peculiarities of the spoken variety (morphological,
lexical and syntactical peculiarities).

2. The peculiarities of the written variety of the English language (lexical and syntactical).

3. Archaic and historical words. Their types and stylistic usage.

4. Poetic and highly literary words. Their stylistic usage.

5. Barbarisms and foreign words. Their stylistic usage.

6. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.

7. Special colloquial vocabulary, its types and common characteristics.

8. Slang. Its varieties and functions.

9. Jargonisms. Their types and stylistic usage.

10. Professionalisms.

11. Vulgar words and phrases.

12. Foregrounding. Convergence and defeated expectancy as means of foregrounding.

13. Metaphor. Its types and stylistic functions. Personification.

14. Metonymy. Its types and stylistic functions. Synechdoche.

15. Irony. Its types and stylistic functions.

16. Antonomasia. Its stylistic functions.

17. Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.

18. Oxymoron. Its structural types and stylistic functions. Paradox.

19. Pun. Its varieties and stylistic functions.

20. Zeugma. Its varieties and stylistic functions.

21. Simile, its semantic structure. Varieties of simile and their stylistic functions.

22. Hyperbole. Its stylistic functions. Paradox.

23. Euphemisms. Their stylistic usage.

24. Periphrasis. Its varieties and stylistic functions.

25. Decomposition of phraseological units. Its stylistic effects.



Kputepuu oueHnBaHusi 10KIa/1a

IToka3aresnnb bana
Jokmam  COOTBETCTBYET  3asBJICHHOM  TeMe€, BBHINOJHEH C | OTIUYHO 8-10
MPHUBJICYEHNUEM JOCTATOYHOT O KOJIMYECTBA HAYYHBIX U npakTudeckux | 81-100%
HCTOYHHUKOB 110 TEMC, 6aKaJ'IaBp B COCTOAHHUHN OTBCTUTH HA BOIIPOCHL
10 TeMe JIOKJIaja.
Jlokmax — COOTBETCTBYeT — 3asdBIIEHHOM  TeMe, BBIIOIHEH C | XOpOILIO 5-7
MPHUBJICYEHNUEM JOCTATOYHOT O KOJIMYECTBA HAYYHBIX U mpakTrieckux | 61-81%
HCTOYHHUKOB II0 TEMC, 6aKaJ'IaBp B COCTOAHUHN OTBCTUTH HA BOIIPOCHL
0 TeMe JIOKJIaJia, HO JIONYCKaeT HEKOTOPhIe HETOUHOCTH B OTBETE
Jlokilal B LIEJIOM COOTBETCTBYET 3asBJICHHOM TEME, BBIINOIHEH C | YJIOBJIETBOPUTEIBHO 2-4
MPHUBJICYCHUEM HECKOJIBKMX HAYYHBIX M MPAKTUYECKHUX UCTOUYHUKOB | 41-60%
10 TEME, GaKaHaBp B COCTOSIHHMU OTBCTUTH HAa YaCThb BOIIPOCOB I10 TEME
JIOKJIaja.
JlokJlal He COBCEM COOTBETCTBYET 3asIBJICHHON TEME, BBIIOJIHEH C | HEYIOBJIETBOPUTEILHO 0-1
WCTIOJIb30BaHUEM TOJNBKO | MIIM 2 UCTOYHHKOB, OakanaBp nomyckaer | 0-40%
OIHI/I6KI/I IIpru U3JIOKECHUU MaT€puraja, HC B COCTOSHHMU OTBECTUTHL Ha
BOIPOCHI IO TEME JIOKIIJIA.
Kpurepun oueHuBaHus pe3eHTALUMN
Iloka3zareanb Bbasn
[pencrarnsemas HHPOPMAITHSI CHCTEMATH3UPOBAHA, TOCIIEIOBATENbHA | OTIMYHO 8-10
M JIorhdyecku cBszaHa. [IpoOnema packpeita monHocThio. Illupoko | 81-100%
MCIIOJIb30BAHbBI BO3MOXKHOCTH TexHOJIoruu Power Point.
[IpencraBmsiemass wHGOpMammMs B IIEIOM CHCTEMAaTH3UPOBAHA, | XOPOIIO 5-7
MocjaenoBaTe/ibHa M JIOTHYECKH CBsi3aHa (BO3MOXHBI HeOonbmue | 61-81%
oTkinoHeHus1). [lpobnmema packpbita. BO3MOXKHBI HE3HAYUTENBHBIC
omubku npu opopmieHuu B Power Point (1e 6osee 1Byx).
[pencrasnsemas uHGOpPMAIKS B IIETIOM CHCTEMATH3MPOBaHA, HO HE | YIOBIETBOPUTEIHHO 2-4
IocjaenoBaTeIbHAa M HE CBsA3aHa Joruuecku. IIpobmema packpeita He | 41-60%
MTOJHOCTHI0. BO3MOKHEI OIIMOKH 1IpH oopmiteHun B Power Point.
[pencrarnsemasi nHGOPMALIUS HE CHCTEMATH3MPOBAHA W HE COBCEM | HEYIOBJICTBOPHTEIHHO 0-1
mociaenoBaTenbHa. [Ipobinema packpbiTa He MOMHOCTHIO. BeiBoasl He | 0-40%
CIleNaHbl WK He 000CHOBaHbI. Bo3amMokHOCTH TexHOomoruu Power Point
WCTOJIb30BAHBI JIUIIb YACTUIHO.
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MMHUCTEPCTBO OBPA3OBAHU I MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 06pa30BaTebHOE yIPEKACHHE BbICIIEro 00pasoBanus MockoBCKOI 00nactn
MOCKOBCKHUU T'OCYJAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MI'oy)

Kadenpa anrnwmiickoii punonoruu

Tect (Bapmanr 1)
o qucuuniuHe «[IpakTHKYM 1o KyJbType pe4eBoro 001ieHusi BTOPOro HHOCTPAHHOTO
SI3bIKA»

OuenuBaeMblie KOMIIETEHLMH:

YK-4. CriocoOeH oCylIeCcTBIATh JEOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 MHOCTPaHHOM(BIX) sI3bIKE(ax).

YK-4.1. T')paMOTHO ¥ SICHO CTPOMT JUAJOTHYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIbTYpPHOTO OOIIEHUS Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepanuu U HTHOCTPAHHOM
SI3BIKE.

YK-4.2. JIleMOHCTpUpPYET YMEHHE OCYIIECTBIIATH JCIOBYIO MEPEIMCKY HAa TOCYIAPCTBCHHOM SI3bIKE
Poccuiickoit @denepanuu 1 HHOCTPAHHOM SI3BIKE C YYETOM COIIMOKYJIBTYPHBIX OCOOEHHOCTEH.
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCIIOJIb30BaTh HH(OPMAIIHIO Ha
MHOCTPAaHHOM SI3BIKE, TOJIYYEHHYIO W3 II€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB [UISl PEIIEHUS
CTaHJApPTHBIX KOMMYHMKaTUBHBIX 3aJad.

Yposenb: [loporosbiii

Vocabulary

Collocations

1 Complete with the words in the box to make collocations. There are two extra words.
| close-set firm forced mild scruffy shrill sleek

a) handshake

b) smile

C) manner

d) voice

e) eyes

The prefix re

2 Replace the underlined words with the correct form of the verbs in the box with the

prefix re. There are two extra words.

| construct  consider invent locate  make schedule write

a) Bob can’t make it this morning. I’m going to change the time of the meeting for tomorrow.

b) The company is moving to Leeds next year.
c) After the building collapsed, it was built again.
d) This story is good, but the ending is weak. Could you change it to make it better?

e) Joan thought again about Paul’s offer. Did she really want to marry him?

Clothes idioms
3 Complete the idioms.

11



a) Since Leon lost his job, he’s really had to tighten his b to save money.

b) David has never hidden his feelings for Lula. He’s always worn his heart on his
S :

C) Your dog is as bright as a b . It’s learnt so many tricks!

d) When are you going to b down and do some work for these exams?

e) Did you rehearse your speech, or was it off the ¢ ?

Grammar

Tense review

4 Underline the correct verb structure.

a) When | was a child, | used to play / had been playing for hours in the stream.

b) I’ve seen / saw this film last week.

C) How long had you been working / have you beenworking for Mr Potter when you noticed
the money was missing?

d) While | had been waiting / was waiting for Ben, | saw James outside the cinema.

e) I’ve learnt / been learning the piano for two years, but I don’t seem to be improving.

so / neither (nor)
5 Complete the responses with so or neither and the correct verb form.
a) | love living here.
L. It’s such a lively city.
b) I can’t stand Michael.
we. He’s so annoying.
C) Paula hasn’t brought her tennis racket.
Kerry. We’ll ask if they can borrow some.
d) We went to the theatre last night.
we! What did you see?
e) They’re very interested in travelling up to Scotland this summer.
I' Shall we go together?

Indirect questions

6 Rewrite the questions as indirect questions.
a) Is that a good idea?
Do you think ?
b) Where did you get your lovely coat?
Could you tell me ?
C) What time is it?
Do you know ?
d) Have you known Gary for long?
Would you say ?
e) Who is the best person to ask about cars?
Who do you think ?
Useful phrases
7 Complete the conversation with the phrases in the box. There are two extra phrases.
has got a distinctive smile  bears no resemblance  doesn’t look anything like
looks just like is an amazing-looking s the spitting image is the same

Clare: Hey, look over there! Isn’t that Brad Pitt?

Rob:  Who?
Clare: That man in the brown jacket.
Rob: He (1) Brad Pitt. He’s far too fat.
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Clare: It must be.

Rob: Do you really think Brad Pitt is here in Lewisham, having a pizza?

Clare: Well, he (2) guy. He (3)
Brad Pitt.

Rob: And isn’t that ...? Oh, yes, it must be!

Clare: Who? Where?

Rob: Yeah, look. That woman in the black dress.She (4) of
Angelina Jolie.

Clare: Rob! Stop it! She’s blonde and short. She (5) to Angelina
Jolie.

Rob: Ah. You’re so easy to wind up!

Part B

Reading

8 Read the text. Are the sentences true (T) or false (F)?

a) What you wear can have a direct influence on how your employer perceives you.

b) Zoe wore suits at work because she didn’t want to be treated differently to her male
colleagues.

C) Women who wear bright clothes don’t take their careers seriously.

d) Ben wears casual clothes to work because he wants his students to relate to him.

e) Ben has always been interested in fashion.

Dress for success

The saying, ‘you are what you wear’ is never more important than in the workplace. Whether
you’re male or female, work in an office, school or shop, your clothing says a lot about you — and
about your ambitions. Forty-one per cent of employers more often promote people who dress better.
Zoe Canella started her career in the engineering industry twenty years ago, and very soon learnt
she had to dress in a certain way in order to fit in. ‘In an industry dominated by men, I dressed like a
man,’ she says. ‘I used to wear suits in dark colours, with flat shoes.” Not only were Zoe’s mannish
suits a way of fitting in with her peers, but her clothes also were saying, ‘I am someone who takes
myself and my career seriously.’. But the good news is that things have changed for the better since
then. ‘Now that it’s more acceptable for women to wear bright colours to work, women in my
profession actually look like women.’

But power dressing isn’t always the key to professional success. Since leaving his job as a City of
London banker ten years ago, Ben Greengage has found a new life as an English teacher. Gone are
the flashy designer suits and expensive shoes. These days Ben is more likely to be found in
comfortable jeans and T-shirts — even trainers. ‘The kids feel that you identify more with them if
you look like one of them,” says Ben. ‘The ironic thing,” he adds, ‘is that when I was working in the
City, although I’d never been that into clothes, in a competitive industry like banking you have to
package yourself so you look up to the job. | found myself spending a fortune on the latest designer
clothes just to keep up with my image-conscious colleagues’.

Dressing appropriately can mean the difference between success and failure at work. Anyone who
believes otherwise is just kidding themselves.

Pronunciation

Intonation

[Track 1]

9 Listen and choose whether the sentence is said with rising or falling intonation.
a) It’s a great exhibition, isn’t it? rising [ ]/ falling [ ]

b) That isn’t your car, is it? rising [ ]/ falling [ ]
C) They don’t live in this building any more, do they? rising [ ]/ falling [ ]
d) We’re going to sit outside, are we? rising [ ]/ falling [ ]
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e) You haven’t lost your key again, have you? rising [ ]/ falling [ ]

Listening

[Track 2]

10 Listen to James and Louise talking about their style icons. Choose the correct words to
complete the sentences.

1) James thinks that James Dean

a) represents teenagers everywhere

b) symbolizes teenage rebellion

c) was a tragic figure

2) James Dean is an icon because
a) his photo is often in advertising

b) he was a rebel

c) his image is timeless

3) Louise likes Audrey Hepburn because of .
a) her chic clothes

b) her elegance and style

c) her acting

4) was recently sold at auction.

a) A dress made by Givenchy

b) dress from Tiffany’s

c) A dress Audrey Hepburn wore in the opening sequence of a film

5) Louise Audrey Hepburn.
a) dresses like

b) has a very different style to

c) looks similar to

TecTsl MOPOTOBOTO YpOBHSA OllCHMBAIOTCA U3 pacueta 100 6annoB, KakIbli MPaBUIBLHBINA OTBET
olleHHBaeTcs B 2 Oaia.

[IIkajia COOTBETCTBUS PEUTUHTOBBIX OIICHOK NMATHOAIBHBIM o1leHKaM: 100 — 81- «oTmmuno» (5); 80
— 61 - «xopomio» (4); 60 - 41 - «ynoBaerBoputenbHO» (3); 40 — 21 - «HEYHOBIETBOPUTENBHO (2),
20 -0 - «HE0O6X0IMMO TIOBTOPHOE U3YUCHUE.

Kpurepun ouenku tecta

O1eHka 110 5-0annbpHOI cucTeMe Orenka mo 100-0amnmpHo¥ | bamise! mist arrectamuu
cucTeMe
5 OTJIUNYHO 81 -100 9-10
4 | xopomio 61 -80 7-8
3 | yIOBJIETBOPUTEIILHO 41 -60 5-6
2 | HeyJIOBJICTBOPUTEIHHO 21 -40 3-4
1 | HeoOxoaumo MIOBTOPHOE 0-20 0-2
W3yYeHUE
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MHHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa30BaTeIbHOE YIPEKACHUE BbICIIETO 00pasoBanus MoCKoBCKOI 00nacT
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

Tect (Bapmanr 2)
o qucuuniiuHe «[IpakTHKYM 1o KyJbType pe4eBoro 001ieHusi BTOPOro HHOCTPAHHOTO
SI3BIKA»

OuenuBaeMbie KOMIIETEHIMH:

YK-4. CriocoOeH oCyHIeCTBIATh JENOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 THOCTPaHHOM(BIX) s3bIKe(ax).

YK-4.1. T'paMOTHO ¥ SICHO CTPOMT JUAJOTUYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIBTYPHOTO OOIIEHHS Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepanvu 1 MHOCTPAHHOM
SI3BIKE.

YK-4.2. JIleMOHCTpUpPYET YMEHHE OCYIIECTBIIATH JCIOBYIO MTEPEIMCKY HAa TOCYIAPCTBEHHOM SI3bIKE
Poccuiickoit @enepanuu 1 THOCTPAHHOM S3BIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOEHHOCTEH.
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCITOJIb30BaTh HH(OPMAIIHIO Ha
MHOCTPAaHHOM SI3bIKE, TOJIYYEHHYIO W3 II€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB [UISl PELICHUS
CTaHJAPTHBIX KOMMYHHKAaTUBHBIX 3a7a4.

Yposenb: [loporosbiii

Part A
Vocabulary
Language learning
1 Complete the sentences with the words in the box. There are two extra words.
\ aptitude  exchange  fluent  fluency  immersion learning  rusty linguistic
a) Jodi is now pretty in French.
b) Our German is rather . We haven’t spoken it for years.
C) My daughter is good at languages, but my son shows no for them at all.
d) Helen did a two-week course in Spain. It’s a really good way of learning.
e) It takes time and hard work to achieve in a language.
f) | did an trip to France when | was fifteen.
Sayings
2 Underline the correct word in the sayings.
a) Charity begins at school / home / work.
b) One good show / bird / turn deserves another.
c) Home is where the sofa / food / heartis.

d) Blood / Wine / Familyis thicker than water.
e) Birds of a feather fly / flock / go together.

Grammar

Verb patterns

3 Complete with the correct form of the verbs in brackets.

At home, when | was growing up, my family always avoided (1) (discuss) politics or
anything likely to provoke an arugment. We were never really encouraged (2) (express)
strong opinions. We were taught (3) (be) polite to each other, and stay out of trouble.
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That’s why, even now, I don’t mind (4) (say) what I think, but I would rather not have a
heated argument with someone. My boyfriend’s family is very different. They love talking about
politics. Whenever we visit them, I’'m always hoping (5) (spend) a nice quiet evening
over dinner, and they’re looking forward to (6) (have) a big noisy argument! Last time
my boyfriend’s father asked me (7) (give) my opinion on the latest political scandal, it
made me (8) (feel) very uneasy. Luckily, as soon as | started to speak, he interrupted
and didn’t even allow me (9) (finish) what I was saying. I just let him (10)

(speak) and when he had finished (11) (speak), I agreed with everything he said!

Adjective structures

4 Underline the correct preposition.

a) George is hopeless for / with / at tidying. Just look at this mess!

b) As far as I can see, she’s only famous of / for / about being famous.

C) I can’t help feeling pessimistic with / for / about the state of the planet.

d) Why are you getting angry with / for / to them? They didn’t do anything wrong.
e) Are you interested on / about / in sports at all?

f) The twins were very keen for / on / in chocolate.

9) She’s really fed up with / of / by his football obsession.

h) We were all amazed with / at / about Mark’s dancing.

Useful phrases
5 Complete the conversation with the phrases in the box. There are two extra phrases.

But help yourself to anything you need in the kitchen. Did you have a good journey?
If there’s anything else you need, just let me know.  I’ll show you your room.

Let me introduce you to the family. Make yourself at home.

You must call me Joan.

Mrs Lee:  Welcome to Magnolia cottage! (1)
Carlos: Yes, thanks. But I’'m a little tired.
Mrs Lee: It’s a long way. (2) You can get have a rest before dinner.
Carlos: Thanks. Do you mind if I leave my coat and shoes in the hall?

Mrs Lee:  Of course not. (3)
Carlos: Thank you. What time is dinner?
Mrs Lee:  We usually eat around six thirty. (4)

Carlos: Thanks, I might have a snack now. I haven’t eaten since lunchtime.

Mrs Lee:  Of course. (5) Now, your room’s just this way.

Part B

Reading

6 Read the text and underline the correct words.

a) The writer was looking forward to / worried about / not interested in meeting her host
family in Spain.

b) She feels positive about / sometimes enjoys / doesn’t have much experience of being a
host family.

c) To be a good host family it helps if you live in Brighton / speak many languages / are

interested in your guests.

d) Feeling part of the family / A cup of tea / Visiting the neighbourhood can help someone
stop feeling homesick.

e) The secret of being a successful host family is to understand what your guest likes / take
an interest in your guest’s own country / make their stay interesting and enjoyable.
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Advice for host families

I’ll never forget the first time I was away from home as an exchange student when I was 15. It was
the first time I’d been abroad, and I felt homesick and anxious as I waited to meet my Spanish host
family. But they were lovely, and immediately made me feel at home.

Now, grown up and with a family of my own, | have become a host family for a language school in
Brighton, where I live. In the past ten years, | have shared my home with students from over twenty
different countries! | have discovered that being a host family can be enjoyable and rewarding. |
have met some wonderful people, who I’m still in touch with today. Here are my tips for a
successful experience.

You need to be warm, welcoming and open-minded. It helps if you’re willing to learn about
different cultures, too. Remember, your student is here to experience British life, so it’s important to
spend time sharing your life with them. Introduce them to your friends and your neighbourhood.
Take them out on local visits you would normally make to the supermarket, the library and the
shops.

Your student might be feeling homesick, so encourage them to take part in your family’s everyday
activities, such as meals, watching TV together, or just chatting over a cup of tea in the kitchen. But
don’t expect your guest to speak fluent English. Remember, they are coming here to learn.

You should spend time getting to know your guest. Find out about their likes and dislikes. What are
they interested in? Ask them to tell you about their own country and encourage them to see and do
as much as possible while they are staying with you. Hopefully they will go home with wonderful
memories of their stay in your home.

Pronunciation
Vowel sounds

[Track 3]

7 Listen and underline the word in each group which has a different vowel sound.

a) blue blood mood few

b) heart  angry asked calm

C) bird heard short word

d) food good should look

e) water  poor what talk

Listening

[Track 4]

8 Listen to Becky talking about her experience as an au pair. Are the sentences true (T)

or false (F)?
a) Becky was an au pair for friends of her parents.
b) The parents took more interest in their dog than their children.
c) Becky had to do a lot more than look after the children.
d) Becky used to live in a quiet country town at home.
e) Becky left the family because she wanted to travel.

Tectbl moporoBOr0 ypoBHS OlleHHBAaIOTCS U3 pacdera 100 OannoB, KaXKIbld MPaBUIBHBINA OTBET
olleHHBaeTcs B 2 Oaa.

[Ikana cOOTBETCTBUS PEUTHHTOBBIX OLIEHOK MATHOAITLHBIM o1ieHKaM: 100 — 81- «oTmmuno» (5); 80
— 61 - «xoporioy» (4); 60 - 41 - «ynoBiaeTBOPUTENBHOY (3); 40 — 21 - «HEYIOBIECTBOPUTENHHOY (2),
20 -0 - «Heo0X0aMMO MOBTOPHOE U3YUYEHUEH.
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Kpurtepuu onenku recra

Onenka o 5-6amIbHOM cucTeMe Ouenka no 100-6amibHOM | banmiel 11s aTTectanumn
cHcTEeME
5 | oTm4HO 81 -100 9-10
4 | xopoiio 61 — 80 7-8
3 | YIOBJIETBOPHUTEIHHO 41 - 60 5-6
2 | HeyOBIICTBOPUTEIHHO 21 - 40 3-4
1 | HeobOxomumo MIOBTOPHOE 0-20 0-2
H3yUCHHE
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MHHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa30BaTebHOE YIPEKACHUE BbICIIET0 00pasoBanus MoCkoBCKOI 00nacTn
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

Tect (Bapmanr 1)
o qucuuniiuHe «[IpakTHKYM 1o KyJbType pe4eBoro 001ieHusi BTOPOro HHOCTPAHHOTO
SI3BIKA»

OuenuBaeMbie KOMIIETEHIMH:

YK-4. CriocoOeH oCylIecTBIATh JENOBYI0O KOMMYHUKAIIMIO B YCTHOW M NMHUCbMEHHOU (hopMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 MUHOCTpaHHOM(BIX) sI3bIKE(aXx).

YK-4.1. T'paMOTHO ¥ SICHO CTPOMT JUAJOTUYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIBTYPHOTO OOIIEHHS Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepanvu 1 MHOCTPAHHOM
SI3BIKE.

YK-4.2. JIleMOHCTpUpPYET YMEHHE OCYIIECTBIIATH JCIOBYIO MTEPEIMCKY HAa TOCYIAPCTBEHHOM SI3bIKE
Poccuiickoit @denepanuu 1 HHOCTPAHHOM SI3BIKE C YYETOM COIIMOKYJIBTYPHBIX 0COOEHHOCTEH.
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCITOJIb30BaTh HH(OPMAIIHIO Ha
MHOCTPAaHHOM SI3bIKE, TOJIYYEHHYIO W3 II€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB [UISl PELICHUS
CTaHJAPTHBIX KOMMYHHKAaTUBHBIX 33/1a4.

YpoBenb: [IpoaBuHyTHII

GRAMMAR and VOCABULARY

1 Underline the correct word(s).
Example: | love my job. However / In spite of, the commute is very difficult.

My bicycle was stolen, so / because | had to walk to school.

I didn’t study very much, and owing to / consequently, I didn’t pass the test.

I sold my car as a result / because I couldn’t afford the petrol.

He gave up running due to / since a knee injury.

She had to break the news gently so that / so as not to upset her father.

We have a large umbrella in case / as it rains.

We think the house will sell quickly. As a result / Nevertheless, we want to be sure it looks as good as
possible when people come to see it.

8 | read the entire book, yet / therefore | can’t remember anything about the story.

~No ok~ WwN B

2 Complete the sentences with the correct form of the verb in brackets.
Example: Has Dana lived in Singapore since she was a child? (live)

I time to watch TV tonight. (not have)
Luis and Maria married for 15 years and are very happy together. (be)
I can’t believe Paolo isn’t here yet. | for two hours. (wait)
you work late again tonight? (have to)
We didn’t have time to do it ourselves, so we our lounge by a professional.
(decorate)
6 How many guests she in her house right now? (have got)

g b~ wWwN B
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7 Did my phone ring while | a bath? (have)

3 Underline the correct word(s).
Example: I’d like to get a job / profession abroad.

1 Tdon’t enjoy my job because the work is monotonous / rewarding.

2 My salary isn’t high, but the career / benefits are really good.

3 Leois a great boss because he’s good at motivating / demanding people and making them want to
work hard.

I recently had some qualifications / training, which will help me do my work more effectively.

I had to hire / quit my job after just five months for health reasons.

What are you doing after you’ve clocked / laid off? Fancy going for a pint?

Colleague / Staff turnover is high because the pay is too low.

I would prefer a regular job to fixed-term contracts / leave.

o N O O b~

4 Complete the sentences with a personality adjective. There are some words which you do
not need to use.

affectionate bessy bright conscientious gentle moody
reliable sarcastic spontaneous thorough

Example: Karen’s so bossy — I’'m sick of her telling us what to do!

1 Olivia’s children are both very . They’re doing really well at school and getting top marks in
everything.

2 I’m not surprised that he just got into his car and drove across the country to have dinner with his
friend. He’s very

3 Davidis a very person; he’s always hugging his children.

4 You just never know with Sarah. One minute she’s fine and the next she’s not — she’s just so

I
5 Don’t worry — if Jack says he’ll be there, he’ll be there. He’s very
6 Idon’tlike people. It’s really not nice to say horrible things to make people feel bad.

. Te]

5 Complete the sentences with the correct word(s).

Example: You need to take care of yourself when you’re ill.

one yeurself you
1 can use the internet for research when you write your term paper.
One You Each other
2 say it’s harder to learn languages after you’re 12.
They They’re Their
3 need to remember that we’re very lucky to have good food on the table for each meal.
One Ourselves We
4 Alex talks to when he’s writing. It’s pretty annoying!

myself each other himself
5 Bruce and I built the shed in the garden
ourselves by one another by myself
6 Do you and your parents talk to every weekend?
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yourselves each other another

7 was a pleasure to meet your fiancée at the party last night.
There It One

8 The meeting didn’t go too well; the managers kept interrupting
themselves oneself one another

Underline the correct word(s).
Example: It’s been announced / announced that our pay will increase next year.

We used / would to make ice cream every summer.
When | was at school, my friends and | were always gone / going for long bike rides in the afternoon.
My dad would never complain / to complain even when we made a lot of noise.
When | was small, my cousins and | would / used to run around the neighbourhood.
I was always getting / always used get into trouble for bothering my brother.
His grandparents used to give / giving him presents when he was little.

OOl WDN -

Complete the sentences with the correct word(s).

Example: Your brother seems to get himself in trouble a lot.
did get have got get

1 It’s late. We should leave soon.
get getting got

2 My backache every time | lie down.
getting worse got worse  gets worse

3 Idon’t think I’ll ever to taking the subway.
getuse getused to getuse

4 Brian trying to take a video camera into the concert.
got caught someone was got caught got caught

5 I'dlike a professional to fill in my tax forms.
toget get got

6 Could you get Adam me a call, please?
give togive giving

Complete the words in the sentences.

Example: A civilian is someone who is not a member of the armed forces or the police.

1 As shoots at people from a hidden position.

2 Ar is a sudden, illegal, often violent change of government.

3 At is a formal agreement between two or more countries.

4 R are people who are forced to leave their homes because there is a war.
5 A person who has been injured in a war is called a ¢

6 Ac is when two armies agree to stop fighting temporarily.
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10 Complete the sentences with the correct words.

Example: Not until you say you’re sorry will we discuss the problems we’re having.
you-Say say you you’re say
1 Not only late, you’re also not dressed properly.
you are areyou you’re
2 Rarely so relaxed.
have felt | have felt have | felt
3 Never such a silly excuse.
have | heard | heard | have heard
4 Only when you watch someone make a basket what an art it is.
you do realize you realize do you realize
5 Arthur arrived than he and Evan started to fight.
As soon No sooner had Sooner than
6 Not until I see the money with my own eyes that you have been paid.
will I believe do | believe | believe

11 Underline the correct word(s).

Example: If we leave now, we should / should have get to the cinema by 8.00.

Carrie definitely / will definitely get a promotion next month.

They can’t | must have been at home; no one came to the door when I knocked.

Anita must / must have speak Chinese very well. She lived in Shanghai for ten years.

He might / couldn’t have been playing the piano for very long because he doesn’t play well at all.
I’m afraid Malek’s unlikely / won 't to be here in time for the party.

Bruno’s sure to / bound get the job. He’s got excellent qualifications.

They can’t I should be having a good picnic. It’s raining and they don’t have an umbrella.

~No ok~ WD

L 17

12 Underline the odd word out.
Example: whistle whisper mumble click

tick sigh whisper vyell
mumble groan scream slam
bang buzz giggle tap

drip splash hoot slurp
rattle drip click whisper
crash crunch bang sniff

o Ul WN B

[ [e]

13 Complete the time expressions in the sentences.

Example: We won’t be able to decorate the whole house in one weekend. Painting’s a very time-
consuming job.

1 Time’s . The bell’s rung so we have to stop now.
2 It’s time things started to get better for Tony. He’s had some really bad luck recently.
3 Weneedn’t have worried because we made it to the wedding on time. In fact, we had time
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4

5
6

I know you’re time this evening, so I’ll pick up some Chinese or Indian takeaway for us on
the way home. I’ll get some of that rice you like.

It’s only a time before someone discovers that he’s stealing from his employer.

If you’ve got some time on this weekend, there’s a great exhibition at the National Art
Gallery you might be interested in.

[ Te]

Grammar and Vocabulary 80
total

LISTENING

1 Listen to five people talking about various gadgets. Match the speakers (1-5) to what they
say about the gadgets (A—H).

Speaker 1 [ |
Speaker 2 [ |
Speaker 3 | |
Speaker 4 | |
Speaker 5 | |

A

ITITOGTmmMmgOoOw

I intend to get a better one.

Sometimes I wish I didn’t have it.

It has had unexpected benefits for me.
It often doesn’t work properly.

I can’t imagine being without it.

I don’t use it as much as I used to.

It’s more useful to others than to me.

I sometimes can’t use it when I want to.

5]

2 Listen to a talk about a connection between sport and language. Tick (v') A, B, or C.

1

What did the research involve?

A Examining people’s brains while they answered questions. D

B People listening to sentences in two different categories.

C One set of sentences for each group of people. |:|

The results of the tests were not .

A as important as the results of the brain scans | |

B what some of the subjects expected [I

C consistent for all the subjects [ ]

The research indicated a connection between .

A being interested in sports and understanding language in general D

B planning actions and understanding language |:|

C the language of sport and other kinds of language |:|

The conclusion that can be drawn is that the same parts of the brain

A help with both learning languages and learning sports

B are used by players and people watching sports differently D

C are used both for watching sport and understanding language

It is suggested that people who are learning language connected with a topic should
A learn the language and then do activities connected with it D

B do activities connected with that topic at the same time | |

C do activities connected with that topic before learning the language D
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_ 15

\ Listening total \ \ 10 \

READING

Read the article and tick (v') A, B, or C.

CREATING YOUR OWN JOB SATISFACTION

A lot of people think that job satisfaction is only for other people. They look with envy on
people who love their jobs and who don’t think of them as work. The idea of earning a living
from something you really like doing only applies to a few very lucky people, they think.
But this isn’t so. It’s not only people in the so-called ‘glamour professions’, for example,
who can get genuine job satisfaction. You don’t have to be in the arts or a sports person to
get enjoyment from what you do for a living. Even if you’re in a boring job, it’s quite possible
to get some satisfaction from it.

The key to this is your attitude. You may think it’s unlikely that you can derive much
satisfaction from a dull job that doesn’t require much thought and that involves a lot of
routine procedures. But if you approach it with the right attitude, and put some effort in, you
may be surprised at how enjoyable you can make it. Of course, if you just sit there telling
yourself how boring your job is, you’ll never get anything out of it. But if you set out to find
ways of making it enjoyable, there’s a good chance you’ll manage to.

One thing you can do is to set yourself challenges. Think about what you can do for yourself
to make your work a little bit more interesting. If you’ve got a repetitive job, set yourself
some targets to meet and try to beat your previous records. Or use your initiative in other
ways. Think about ways you could develop your career into more interesting areas — see how
you could improve your skills by doing a course, for example, or look into new skills you
could get that would stand you in good stead for the future.

For some people, it’s not boredom that’s the problem, it’s the fact that their jobs involve a
significant amount of unpleasantness. But if you keep telling yourself your job is horrible
and there’s nothing you can do about it, you’ll get stuck in a rut and you’ll never get out of
it. Focus on developing a positive attitude and try to keep any negative thoughts about your
job out of your mind. Keep a sense of perspective — if something’s gone wrong on a particular
day, decide whether it really matters or not. If it isn’t actually all that important, don’t dwell
on it —let it go. Learn from it, and take an upbeat view of what’s happened — you’ll know
how to avoid the problem in the future, or what to do about it if it happens again.

Of course, you may reach the point where you feel totally trapped in a job. If this mind-set
starts to overwhelm you, check out the options you may have in the place where you work.
Map out a plan for improving your situation there. Are there other roles in the organization
you could apply for? Could you ask to be given different tasks? Could you get a different
kind of assignment or go to another department where your skills are required? Finding out
there are other options will give you a sense of control over your own working life. Even if
you have no job satisfaction right now, you’ll feel better if you know that there is a realistic
prospect of work that gives you a degree of it.

Expectations are another key ingredient in job satisfaction. Take a long hard look at what

you really are capable of. Sometimes it’s important to accept that you couldn’t really do the

much more interesting or high-powered job you aspire to. Try to be aware of your own

strengths and weaknesses. Focus on the things you really are good at, rather than on things

that, if you’re really honest with yourself, you couldn’t actually do. Make the most of your
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situation and feel good about what you can do, rather than feeling bad about what you can’t
do.

Work is a very important part of most people’s lives and it’s important to get at least some
satisfaction from it. If you really dislike your time at work, the rest of your life is affected
too, and you can easily get a negative outlook on life in general. It’s in your own hands to
avoid this. Even if you can’t get the job of your dreams, you can take steps to create your
own job satisfaction.

10

The writer’s aim in the first paragraph is to

A distinguish between different kinds of work | |
B correct a false belief | ]

C define the term ‘job satisfaction’ | |

In the second paragraph, the writer :

A warns readers against a certain attitude | |

B advises readers not to have unrealistic ideas about work | |
C suggests to readers that most jobs are dull |:|

In the third paragraph, the writer emphasizes

A how easy it can be to progress in a career

B a particular route to job satisfaction [ ]

C the need for people to motivate themselves |:|

The writer uses the phrase ‘stuck in a rut’ to refer to
A a situation that won’t improve D

B the bad behaviour of others | |

C the danger of being too sensitive [ |

What is the writer’s advice if something goes wrong?
A Pretend that it didn’t happen. D

B Use the experience to your advantage. | |

C Don’t think about it until later. D

The writer says that people who feel ‘trapped’ in a job should consider
A discussing their unhappiness with managers

B moving to a different company or organization

C changing the kind of work they do D

The writer says that you will feel better about your working life if you
A think that some job satisfaction is possible in the future [ ]

B choose a particular career option for the future [ |

C stop aiming for job satisfaction for a while [ |

What does the writer say about expectations of work?
A Too many people have unrealistic ones. [ |

B They should be based on real ability. | |

C They may change as time passes.

In the final paragraph, the writer says that

A lack of job satisfaction has serious consequences for people %
B a negative attitude to life leads to a negative attitude to work

C there is more to life than job satisfaction [ |

Which of the following best sums up the writer’s view in the text as a whole?
A Some people find it easier to get job satisfaction than others. [ |
B Everyone can get a certain amount of job satisfaction. D
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C Job satisfaction is the most important issue in the workplace today. | |

TecThl IPOABUHYTOTO YPOBHSA OlleHMBAIOTCs M3 pacuera 100 6amioB, KaXKIblil TPaBUIbHBIA OTBET

oreunBaercd B 1 0aui.

[IIkana COOTBETCTBHS PSUTHHTOBBIX OIICHOK MATHOALTFHBIM ortieHkaM: 100 — 81- «oTimaro» (5); 80
— 61 - «xopomio» (4); 60 - 41 - «ynoBaerBoputensHo» (3); 40 — 21 - «HEYHOBIETBOPUTEIBHOY (2),

20 -0 - «He0OX0aMMO TIOBTOPHOE H3YYCHUEY.

Kpurtepuu onenku recra

\ Reading total \

O1eHka 110 5-0annbHON cucTeMe Ornenka o 100-6amnpHoi | bamie! mist aTrecTanun
cHCTEME
5 | otmyHO 81100 9-10
4 | xopoIo 61 — 80 7-8
3 | YIOBJIETBOPHTEIHLHO 41 - 60 5-6
2 | HeyOBIIETBOPUTEIHHO 21 - 40 3-4
1 | HeobGxomamnmo MIOBTOPHOE 0-20 0-2
H3yUCHHE
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MHHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa30BaTeIbHOE YIPEKACHUE BbICIIETO 00pasoBanus MoCKoBCKOI 00nacT
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

Tect (Bapmanr 2)
o qucuuniuHe «IIpakTukym mo KyJbType peuyeBoro o41eHusi BTOPOro HHOCTPAHHOI 0
SI3BIKA»

OuenuBaeMbie KOMIIETEHIMH:

YK-4. CriocoOeH oCyHIeCTBIATh JENOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 MUHOCTpaHHOM(BIX) sI3bIKE(aXx).

YK-4.1. T'paMOTHO ¥ SICHO CTPOMT JUAJOTUYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIBTYPHOTO OOIIEHHS Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepanvu 1 MHOCTPAHHOM
SI3BIKE.

YK-4.2. JIleMOHCTpUpPYET YMEHHE OCYIIECTBIIATH JCIOBYIO MTEPEIMCKY HAa TOCYIAPCTBEHHOM SI3bIKE
Poccuiickoit @denepanuu 1 HHOCTPAHHOM SI3BIKE C YYETOM COIIMOKYJIBTYPHBIX 0COOEHHOCTEH.
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCITOJIb30BaTh HH(OPMAIIHIO Ha
MHOCTPAaHHOM SI3bIKE, TOJIYYEHHYIO W3 II€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB [UISl PELICHUS
CTaHJAPTHBIX KOMMYHHKAaTUBHBIX 33/1a4.

YpoBenb: [IpoaBuHyTHII

1 Underline the correct word(s).
Example: Can I borrow / borrowed 20 euros until tomorrow as long as you don’t need it?

Provided Mel brought / brings his guitar tomorrow, we’re going to have a sing-along.

If we have / had two more people, we’d have enough to play a proper football match.

I would call / have called to say I was going to be late if I hadn’t lost my mobile.
Suppose / Supposing you got lost and couldn’t find your way home. What would you do?
Had I known it was your birthday, | would have made / made a cake.

I’ll tell you everything as long as you will promise / promise not to laugh at me.

Even if / Provided that | win the lottery, I will still go to work every day.

~No ok~ WwN B

L 17

2 Complete the sentences with the gerund or the infinitive form of the verbs in brackets.
Example: I’d like you to phone (phone) my office and tell them I’'m ill.

1 I would hate him (think) I’m not interested in his project.

2 He dislikes people (make) a noise while he’s studying.

3 He’s waiting for his train (arrive).

4 My uncle advised me (visit) Italy before the weather gets too hot.

5 They’d better not keep me (wait). I’m too busy to waste time sitting here.
6 Please let me (come) with you. | am bored all on my own.

7 Would you mind (take) your shoes off? I've just cleaned the floor.
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3 Choose one word to form a compound adjective with the word in italics.

Example: preduced sighted minded mass-produced
1 heeled sighted eyed blue-

2 conditioned behaved minded air-

3 hand minute term last-

4 behaved made minded narrow-

5 term out free long-

6 hearted handed heeled kind-

7 heeled minded produced absent-

8 hearted free going easy-

4 Underline the correct word(s).

Example: You won’t be able / allowed to go into the laboratory with me. It’s for employees only.

~No ok WN B

You mustn’t | must use your mobile phone while you’re putting petrol into your car.
We ought / should to have set off earlier.

You don’t got / have to tip taxi drivers, but they always appreciate it.

Everyone will have to / better show their passport when we cross the border.

We need / needn 't call Maria — she’s expecting us.

You didn’t need | needn’t have to pay for dinner, but it was nice that you did.

It is not able / not permitted to bring your own food into this dining area.

5 Complete the sentences with the correct form of hear, smell, taste, see, or touch.

Example: Yesterday, | heard someone playing a beautiful piano piece.

~No ok~ WD

Please don’t the produce unless you intend to buy it!

This food a little funny. Are you sure the milk wasn’t spoiled?
Are you sure that you are bells? I can’t them.
Could you move your head? I can’t the stage.

I can’t the garlic in this dish. Are you sure that you put some in?
Your room really bad. I think it’s time for you to do your laundry!
I’m afraid to the dog because he’s growled at me before.

6 Underline the correct word.

Example: I thought I’d lost my wedding ring, but last week it turned up out of the red / blue.

1
2

Things may not be that simple, you know. It’s not always black / grey and white.

We share the road with five other households, but when it comes to maintaining the road, it’s a bit of a
black / grey area.

To be honest, my mother-in-law’s food isn’t great! She really can’t cook at all, but | always tell a little
black / white lie and say everything’s delicious.

The murder mystery party was great, but as usual there were a lot of red / blue herrings to throw us off
track. Even so, we solved it in the end!

I don’t think that’s the genuine article, and for that price, I’d say he must have bought it on the grey /
black market.

My boss says my business trip’s on hold for the moment. Apparently there’s an awful lot of

red / white tape involved with my visa application.
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7 Obviously I was happy to inherit my uncle’s piano, but to be honest it’s a bit of a grey / white elephant

in my modern apartment.
L [7]

Complete the words with a negative prefix.
Example: Helen had a major disagreement with her business partner and sold her share of the company.

1 It’s  legal to record any part of the film on your phone when you’re in the cinema.

2 Sally’sbeen  mobile for months now. Haven’t you heard? She’s broken both her legs.

3 Do you think it would be ____appropriate of me to buy them a little gift as a token of my
appreciation?

4 Let’s buy a few more of those chairs for the sun-room. They’re going to be ____continued soon.

I honestly don’t know what we’ll do if Chloe leaves. As far as I'm concerned, she’s ____ replaceable.

6 What I cantell you, __ officially of course, is that there may be some changes to the team soon.

(63}

Complete the words with a prefix.

i mis over pre- re sub super under

Example: The main complaint was that the children who visited were very ill-mannered.

1 That chicken looks a bit cooked to me. I wouldn’t eat it if I were you because raw chicken is
dangerous.

2 I think Jack’s suffering from wedding nerves. I suppose that’s normal the day before the
wedding.

3 | must have understood what you said. | thought you said not to bother doing anything
beforehand.

4 The doctor told her she was weight and for health reasons advised her to lose ten kilos.

5 What’s your opinion of these so-called foods like blueberries? Do you think they can really
be so great?

6 Unfortunately my computer crashed just as | was finishing the assignment so | had to do the
charts and graphs.

7 The building work that had been carried out was standard, so we had to knock the garage

down and start again.

L 17

Complete the sentences with the correct word(s).

Example: It seemed like a good idea to borrow the car, but it didn’t end well.
as though like being

1 You my friend Marco.
look look like are the look of
2 When I was at the Summer Music Festival I saw your brother’s band

to play playing played

31 someone say ‘hello,” but I couldn’t see who it was.
heard hear was heard

4 This soup tastes garlic. It’s delicious!
of for asif

5 Malcolm seems a mistake. He was supposed to order four boxes of paper, but he ordered
40!

to have to have made like making
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6 He unhappy. Is everything OK?
seems to have ’s asthough seems

10 Underline the correct word(s).
Example: My bus to leave / leaves in five minutes.

The team is due to / due arrive at six o’clock.

Bob’s will go / going to New York next week.

Will / Are we be meeting outside the cinema?

I’m about going / to go to the shop. Do we need more milk?
We ’re move [ move into our new flat next month.

You’re going getting / to get a new car next year, aren’t you?
I’m to / about to go for lunch. Would you like to join me?

~No ok WD

11 Order the words to make emphatic sentences.

Example: much it so was cost taxi the that
It was the taxi that cost so much.

1 happy be to is want | all

2 happened that was late he what was

3 | a what need vacation is

4 was | bored because left is the why 1 reason

5 her it saw was | when month last

6 place we was a the where met café

12 Complete the sentences with the correct word.

Example: 1t was my father who told me not to marry him.

1 I like about Fridays is that the weekend comes when the day is over!

2 After you apply for the job, what

3 The why she’s hiding in the corner is that she is very shy.

4 You can’t blame me for trying!

| did was try to convince him to join us!

5 The where the concert will be is down the street. It’s not far.
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next is that you wait for a call for an interview.
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Vocabulary total
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LISTENING

1 Listen to five people talking about whether their government should be responsible for
providing free health care. Match the speakers (1-5) to what they mention in connection
with the provision of health care. (A-H).

Speaker 1 [ |
Speaker 2 [ |
Speaker 3 ||
Speaker 4 [ |
Speaker 5 ||

a government’s successful management of its health care budget

health care taking priority over education as a need in society

concerns about the future cost implications of an unhealthy elderly society

people’s access to health care that they shouldn’t be entitled to

an unfavourable comparison between health care in their country and others
preventative health care measures to keep people healthy

the amount of tax personally paid to the government which goes to fund health care
people’s right to choose the type of between private or public health care

ITOTmMOOm>

| [5]

2 Listen to an interview with an expert on tourism called Anna Cooper, talking about the
importance of cultural awareness in the industry. Complete the sentences using one word
only.

1 Anna explains that employees may cause offence through their communication as
well as what they say.
2 Anna says that in order to be effective, the marketing needs to engage with the

market itself.

3 Market research managers need to have a good understanding of culture when they are developing
new product or service .

4 Anna explains that, in particular, employees who hold positions of benefit from
having cultural confidence.

5 According to Anna, having cultural awareness is also helpful when dealing with
local as well as employees.

15|

\ Listening total \ \ 10 \

READING

Read the article about what makes good art and choose A, B, C, or D.

What makes good art?

If you’re a fan of art like I am, but often wondered how to tell a good painting from an average
ong, then help is at hand. Four experts tell us how to separate out the best art from the rest.

Expert A

For me, it’s when art has its own internal logic and you just know it when you see it. It is unique in
conception and well-executed. I didn’t come to this realization overnight, however. It comes with
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experience and developing your eye, training it. While art has become, in the experimental 20th and
21st centuries, impossible to define — critics learned long ago to stop being prescriptive, perhaps a
little too well. Good visual art looks stunningly right and, in retrospect, obvious, or inevitable, yet
it’s also continually surprising. It is a powerful paradox. How can someone have possibly made this?
How in the world could it not have been made?

Expert B

Reality is by agreement. The reality of art is usually by some kind of agreement. The arbiters are the
museums, the museum curators, the people who spend their lives and their time actually being critical
of what they see and judging what they see. If you add in four or five art critics who are then able to
write about it, if you get four or five major collectors who are passionate about what they collect to
patronize it, and several major auction houses to auction it, then a consensus or vetting process begins
to unfold. Of course there’s magic dust involved, so this is not a sure way, but it’s a safe way to go
about judging what is good art. It’s hard to answer the question ‘What makes good art?’ without
stating something that appears pretentious. The perception of what makes art ‘good’ revolves around
the application of that difficult word ‘taste’ which I observe to be in considerably short supply in
society today.

Expert C

Quality, quality, quality. This is the mysterious and subjective key to good art. In all periods of art
there are good and bad works of art. | find that defining quality in representational art is easier than
in modern and abstract art. The other key word is looking. Everything looks good when you first
start looking at art, as you have nothing to compare it to. As you hone your eye, you begin to
discriminate between good and bad. The more you look at art, the easier it is to determine what is
good and what is bad.

Also, there are two schools of thought as to what’s good and bad. Some people believe that good and
bad are personal distinctions and entirely in the eye of the viewer. Others believe that there is good
art and terrible art and no one can tell them otherwise. | think the real answer is somewhere in-
between, and this is based entirely on the quality of the eye of the viewer.

Expert D

At its most fundamental level, good art is an effective combination of concept, vision and mastery
of medium (the ability to get the point across). Good art is also uncompromisingly honest,
unselfconscious, bold, ambitious, enlightening, original, challenging, and a feast for the senses. It
doesn’t necessarily have to have all of these qualities, but at the very least it has to keep you coming
back for more... and never ever bore. What makes art good is when you see a piece from across the
room, you immediately fall in love with it without knowing anything about it and are in love with it
forever.

Which expert:

acknowledges the difficulty of defining art in a simple way.

believes that art may appeal to more than just an individual’s sight.

feels that the peculiarities of a piece constitute its superiority.

believes that style and good judgment are lacking among the general public.

likens the emotion involved in discovering a piece of good art to experiencing feelings of tenderness.

g b~ wWwN B

(e}

believes the ability to distinguish between inferior and superior art comes with practice.

states that art, by its very nature, is a contradiction interms.

8 believes that commenting on a piece of art is not necessarily as simple as some experts would have us
believe.

9 points out that an appreciation of art is not a solitary affair.
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10 acknowledges the limitations of characterizing art in modern times.

\ Reading total \ \ 10 \

TecThl IPOABUHYTOTO YPOBHSA OlIeHUBAIOTCs M3 pacuera 100 6amioB, KaXKIblil TPaBUIbHBIA OTBET
olieHuBaercs B 1 Oam.

[IIkana COOTBETCTBHS PSUTHHTOBBIX OIICHOK MATHOATFHBIM orieHkaM: 100 — 81- «oTimaro» (5); 80
— 61 - «xopomio» (4); 60 - 41 - «ynoBaerBoputensHo» (3); 40 — 21 - «HEYHOBIETBOPUTEIBHOY (2),
20 -0 - «He0OX0aMMO TIOBTOPHOE H3YYCHUEY.

Kpurtepuu onenku recra

O1eHka 110 5-0annbHO#N cucTeMe Ornenka o 100-6amnpHoi | baymie! mist aTrecTanun
cHCTEME
5 | oTM4HO 81100 9-10
4 | Xoporio 61 — 80 7-8
3 | YIOBJIETBOPHTEIHLHO 41 - 60 5-6
2 | HeyJOBIIETBOPUTEIHHO 21 -40 3-4
1 | HeobGxomammo MIOBTOPHOE 0-20 0-2
H3yUCHHE
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MHUHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa30BaTeIbHOE YIPEKACHUE BbICIIET0 00pasoBanus MoCKOBCKOI 00nacT
MOCKOBCKHUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

06])330[1 TEKCTA 1JId KOMIIVICKCHOI'O JJUHTBOCTH/INCTHYECCKOIO aHAJIMU3Aa IO JUCHUIIJIHHE
«HpaKTI/IKyM IO KYJbTYPE€ PE€YECBOI0 OﬁllleHl/lﬂ BTOPOro HHOCTPAHHOI'O A3BIKA»

OuenuBaeMblie KOMIIETEHIMH:

YK-4. CriocoOeH oCyHIeCTBIIATh JEOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 MHOCTPaHHOM(BIX) sI3bIKE(ax).

YK-4.1. T'paMOTHO ¥ SICHO CTPOMT JUAJOTHYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIBTYPHOTO OOIIEHHs] Ha TOCYJapCTBEHHOM si3bike Poccuiickoit denepanuu U MHOCTPAHHOM
SI3BIKE.

YK-4.2. ]IleMOHCTpUpPYET YMEHHUE OCYIIECTBIIATH JCIOBYIO MTEPEIMCKY HAa TOCYIAPCTBCHHOM SI3bIKE
Poccuiickoit @enepanuu 1 THOCTPAHHOM S3BIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOEHHOCTEH.
YK-4.3. JleMoHCTpHPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCIIOJIb30BaTh HH(OPMAIIHIO Ha
MHOCTPaHHOM SI3bIKE, TOJIYYEHHYIO W3 II€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB [UISl PELICHUS
CTaHJAPTHBIX KOMMYHHKAaTUBHBIX 3a7a4.

Yposens: [Toporossrii / [IpoaBuHyThIH

The Umbrella Man by Roald Dahl

The Umbrella Man I’'M GOING TO TELL you about a funny thing that happened to my mother
and me yesterday evening. I am twelve years old and I’m a girl. My mother is thirty-four but | am
nearly as tall as her already. Yesterday afternoon, my mother took me up to London to see the dentist.
He found one hole. It was in a back tooth and he filled it without hurting me too much. After that, we
went to a café. | had a banana split and my mother had a cup of coffee. By the time we got up to
leave, it was about six o'clock. When we came out of the café it had started to rain.

“We must get a taxi," my mother said. We were wearing ordinary hats and coats, and it was
raining quite hard. "Why don't we go back into the café and wait for it to stop?” | said. | wanted
another of those banana splits. They were gorgeous.

“It isn't going to stop," my mother said. "We must go home." We stood on the pavement in the
rain, looking for a taxi. Lots of them came by but they all had passengers inside them.

"I wish we had a car with a chauffeur,” my mother said. Just then, a man came up to us. He was
a small man and he was pretty old, probably seventy or more. He raised his hat politely and said to
my mother "Excuse me. | do hope you will excuse me. . . ."

He had a fine white moustache and bushy white eyebrows and a wrinkly pink face. He was
sheltering under an umbrella which he held high over his head. "Yes?" my mother said, very cool and
distant.

"I wonder if I could ask a small favour of you.” he said. "It is only a very small favour."

| saw my mother looking at him suspiciously. She is a suspicious person, my mother. She is
especially suspicious of two things - strange men and boiled eggs. When she cuts the top off a boiled
egg, she pokes around inside it with her spoon as though expecting to find a mouse or something.
With strange men she has a golden rule which says, "The nicer the man seems to be, the more
suspicious you must become."

This little old man was particularly nice. He was polite. He was well-spoken. He was well-
dressed. He was a real gentleman. The reason | knew he was a gentleman was because of his shoes.
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"You can always spot a gentleman by the shoes he wears," was another of my mother's favourite
sayings. This man had beautiful brown shoes. "The truth of the matter is," the little man was saying,
"I've got myself into a bit of a scrape. | need some help. Not much, | assure you. It's almost nothing,
in fact, but | do need it. You see, madam, old people like me often become terribly forgetful. . . ."

My mother's chin was up and she was staring down at him along the full length of her nose. It is
a fearsome thing, 5 this frosty-nosed stare of my mother's. Most people go to pieces completely when
she gives it to them. | once saw my own headmistress begin to stammer and simper like an idiot when
my mother gave her a really foul frosty-noser. But the little man on the pavement with the umbrella
over his head didn't bat an eyelid.

He gave a gentle smile and said, "I beg you to believe, madam, that | am not in the habit of
stopping ladies in the street and telling them my troubles." "I should hope not, " my mother said. |
felt quite embarrassed by my mother's sharpness. |1 wanted to say to her, "Oh, mummy, for heaven's
sake, he's a very very old man, and he's sweet and polite, and he's in some sort of trouble, so don't be
so beastly to him." But I didn't say anything.

The little man shifted his umbrella from one hand to the other. "I've never forgotten it before,"
he said. "You've never forgotten what?" my mother asked sternly. "My wallet," he said. "I must have
left it in my other jacket. Isn't that the silliest thing to do?" "Are you asking me to give you money?"
my mother said. "Oh, goodness gracious me, no!" he cried. "Heaven forbid I should ever do that!"
"Then what are you asking?" my mother said. "Do hurry up. We're getting soaked to the skin standing
here." "I know you are," he said. " And that is why I’m offering you this umbrella of mine to protect
you, and to keep forever, if . . . if only .. ." "If only what?" my mother said. "If only you would give
me in return a pound for my taxi-fare just to get me home."

My mother was still suspicious. "If you had no money in the first place,"” she said, "then how did
you get here?" "'l walked," he answered. "Every day | go for a lovely long walk and then | summon a
taxi to take me home. | do it every day of the year." "Why don't you walk home now," my mother
asked. "Oh, I wish I could, " he said. "I do wish I could. But I don't think I could manage it on these
silly old legs of mine. I've gone too far already."”

My mother stood there chewing her lower lip. She was beginning to melt a bit, I could see that.
And the idea of getting an umbrella to shelter under must have tempted her a good deal. "It's a lovely
umbrella," the little man said. "So I’ve noticed," my mother said. "It's silk, " he said.

"I can see that." "Then why don't you take it, madam,™ he said. "It cost me over twenty pounds,
| promise you. But that's of no importance so long as | can get home and rest these old legs of mine.”

| saw my mother's hand feeling for the clasp on her purse. She saw me watching her. | was giving
her one of my own frosty-nosed looks this time and she knew exactly what | was telling her. Now
listen, mummy, | was telling her, you simply mustn't take advantage of a tired old man in this way.
It's a rotten thing to do.

My mother paused and looked back at me. Then she said to the little man, "I don't think it's quite
right that | should take a silk umbrella from you worth twenty pounds. I think I'd just better give you
the taxi fare and be done with it." "No, no, no!" he cried. "It's out of the question! | wouldn't dream
of it! Not in a million years! | would never accept money from you like that! Take the umbrella, dear
lady, and keep the rain off your shoulders!"

My mother gave me a triumphant sideways look. There you are, she was telling me. You're
wrong. He wants me to have it. She fished into her purse and took out a pound note. She held it out
to the little man. He took it and handed her the umbrella. He pocketed the pound, raised his hat, gave
a quick bow from the waist, and said. "Thank you, madam, thank you. "

Then he was gone. "Come under here and keep dry, darling,” my mother said. "Aren't we lucky.
I've never had a silk umbrella before. | couldn't afford it." "Why were you so horrid to him in the
beginning?" | asked. "I wanted to satisfy myself he wasn't a trickster," she said. " And I did. He was
a gentleman. I'm very pleased | was able to help him." "Yes, mummy," | said. "A real gentleman,"
she went on. "Wealthy, too, otherwise he wouldn't have had a silk umbrella. I shouldn't be surprised
if he isn't a titled person. Sir Harry Goldsworthy or something like that." "Yes, mummy." "This will
be a good lesson to you," she went on. "Never rush things. Always take your time when you are
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summing someone up. Then you'll never make mistakes." "There he goes," | said. "Look." "Where?"
"Over there. He's crossing the street. Goodness, mummy, what a hurry he's in."

We watched the little man as he dodged nimbly in and out of the traffic. When he reached the
other side of the street, he turned left, walking very fast. "He doesn't look very tired to me, does he to
you, mummy?" My mother didn't answer. "He doesn't look as though he's trying to get a taxi, either,"
| said. My mother was standing very still and stiff, staring across the street at the little man.

We could see him clearly. He was in a terrific hurry. He was bustling along the pavement,
sidestepping the other pedestrians and swinging his arms like a soldier on the march. 7 "He's up to
something," my mother said, stony-faced. "But what?" "I don't know," my mother snapped. "But I’'m
going to find out. Come with me." She took my arm and we crossed the street together. Then we
turned left. "Can you see him?" my mother asked. "Yes. There he is. He's turning right down the next
street."”

We came to the corner and turned right. The little man was about twenty yards ahead of us. He
was scuttling along like a rabbit and we had to walk fast to keep up with him. The rain was pelting
down harder than ever now and I could see it dripping from the brim of his hat onto his shoulders.
But we were snug and dry under our lovely big silk umbrella.

"What is he up to?" my mother said. "What if he turns round and sees us?" | asked. "I don't care
if he does, " my mother said. "He lied to us. He said he was too tired to walk any further and he's
practically running us off our feet! He's a barefaced liar! He's a crook!" "you mean he's not a titled
gentleman?" | asked. "Be quiet, " she said. At the next crossing, the little man turned right again.
Then he turned left. Then right. "I’m not giving up now," my mother said. "He's disappeared!" I cried.
"Where's he gone?" "He went in that door!" my mother said. "I saw him! Into that house! Great
heavens, it's a pub!" It was a pub. In big letters right across the front it said THE RED LION.

"You're not going in, are you, mummy?" , *No," she said. "We'll watch from outside."” There was
a big plate-glass window along the front of the pub, and although it was a bit steamy on the inside,
we could see through it very well if we went close. We stood huddled together outside the pub
window. | was clutching my mother's arm. The big raindrops were making a loud noise on our
umbrella. "There he is,” | said. "Over there.”

The room we were looking into was full of people and cigarette smoke, and our little man was in
the middle of it all. He was now without his hat or coat, and he was edging his way through the crowd
toward the bar. When 8 he reached it, he placed both hands on the bar itself and spoke to the barman.
I saw his lips moving as he gave his order. The barman turned away from him for a few seconds and
came back with a smallish tumbler filled to the brim with light brown liquid. The little man placed a
pound note on the counter.

"That's my pound!" my mother hissed. "By golly he's got a nerve!” "What's in the glass?" | asked.
"Whiskey," my mother said. "Neat whiskey." The barman didn't give him any change from the pound.
"That must be a treble whiskey," my mother said. "What's a treble?" | asked. "Three times the normal
measure,” she answered. The little man picked up the glass and put it to his lips. He tilted it gently.
Then he tilted it higher. . . and higher. . . and higher. . . and very soon all the whiskey had disappeared
down his throat in one long pour. "That was a jolly expensive drink," I said. "It's ridiculous!" my
mother said. "Fancy paying a pound for something you swallow in one go!" "It cost him more than a
pound, " I said. "It cost him a twenty pound silk umbrella.” "So it did," my mother said. "He must be
mad."

The little man was standing by the bar with the empty glass in his hand. He was smiling now,
and a sort of golden glow of pleasure was spreading over his round pink face. | saw his tongue come
out to lick the white moustache, as though searching for the last drop of that precious whiskey. Slowly,
he turned away from the bar and edged back through the crowd to where his hat and coat were
hanging. He put on his hat. He put on his coat. Then, in a manner so superbly cool and casual that
you hardly noticed anything at all, he lifted from the coat rack one of the many wet umbrellas hanging
there, and off he went.

"Did you see that!" my mother shrieked. "Did you see what he did!" "Ssshh!" | whispered. "He's
coming out!" We lowered the umbrella to hide our faces and peeped out from under it. Out he came.
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But he never looked in our direction. He opened his new umbrella over his head and scurried off
down the road the way he had come. "So that's his little game!" my mother said. 9 "Neat, " | said.
"Super."

We followed him back to the main street where we had first met him, and we watched him as he
proceeded, with no trouble at all, to exchange his new umbrella for another pound note. This time it
was with a tall thin fellow who didn't even have a coat or hat. And as soon as the transaction was
completed, our little man trotted off down the street and was lost in the crowd. But this time he went
in the opposite direction. "You see how clever he is!" my mother said. "He never goes to the same
pub twice!" "He could go on doing this all night, " I said. "Yes," my mother said. "Of course. But I'll
bet he prays like mad for rainy days."

I. Give a summary of the story.

Il. Get ready to interpret along the following lines.

Note that the story is told in the first person and all the events are recorded through the eyes of the
twelve-year-old girl.

1. What kind of story is it? What is the general tone of the story?

2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be improved if told from
the mother’s point of view? How would the story change if it were told from the point of view of the
‘umbrella man’?

4. Where is the scene set?

5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an antagonist in the
story? Is he really a criminal? Why is he successful in his crime? Should he go to prison for it? What
do you think he might do when it is not raining?

Give a one-sentence character sketch of the mother, her daughter and the ‘umbrella man’.

6. What is the plot of the story? Divide it into several logical parts and entitle each of them. Does the
story have a surprise ending? Have you ever been tricked by anybody

in a similar way to this?

7. Analyze the composition of the story. Comment on the role of direct speech.

8. What is the message of the story? Speak on its title.

I11. Get ready for the stylistic analysis of the story.

1. Note that the text is full of words or phrases repeated by the author. Highlight the paragraph where
the adjective suspicious is repeated several times. What effect is achieved with the help of this stylistic
device? Find other prominent repetitions in the story. What role do they play?

2. R. Dahl creates a brilliant visual and sound portrait of his eponymous (title) character. Make the
list of the epithets that the author uses describing the appearance of the ‘umbrella man’. Why does R.
Dahl take the trouble of presenting such a detailed description? List several phrases used by the
‘umbrella man’ which show how polite he is and prove that they help him to make the mother and
the daughter believe his story.

E.g. T wonder if I could ask a small favour of you.’

3. Comment on how the following examples add to the portraiture of the three characters of the story.
Find the Russian equivalents to the given English sentences and illustrate their meaning by the
situation from the text:

a) ‘I've got myself into a bit of a scrape.’

b) Most people go to pieces completely when she gives it to them.

c) But the little man on the pavement with the umbrella over his head didn’t bat an eyelid.

d) We were getting soaked to the skin.

e) ‘You simply mustn’t take advantage of a tired old man.’

f) He was bustling along the pavement, and swinging his arms like a soldier on the march.

g) ‘He’s up to something’, my mother said, stony-faced.

37



h) ‘He’s practically running us off our feet.’

1) ‘That’s my pound!’” my mother hissed. ‘By golly, he’s got a nerve!’
4. Sum up all your literary and stylistic observations and say what makes the authors style individual.

KpuTepnn OLICHUBAHHUA KOMIIVICKCHOI'O aHAJIHU3Aa TEKCTA

JIMHI'BOCTHJIMCTHYCCKOT'O aHaJIn3a TEKCTA.

Iloka3zarenb KoanuectBo 6a/1510B
CryzneHT TpaMOTHO OIpPEAEseT >KaHPOBO-CTHJIMCTUYECKYIO | OTIIMYHO 16-20
MPUHAIISKHOCTh M CTPYKTYPHYIO KOMITO3UIMIO TekcTa; ymeeT | 81-100%

HAaXOJUTh  HYXHBIE  (aKTbl;  Jelmaer  JIOTHYHBIE U

apryMEHTHPOBAaHHBIEC BBIBOJIBI, TIOATBEPXKIAs UX IPUMEpPaMU U3

TEKCTa, oOHapy>KUBaeT NIPaBUIILHOE WCTIOJIh30BaHUE

JEKCHYECKUX, TPaMMATHUYECKUX W CTHWJIMCTHUECKHUX HOPM

M3y4aeMoro s3bIKa.

JIMHTBOCTHJIMCTUYECKHM ~ aHAIM3  TEKCTa  COJEPKATENIbHO | XOPOIIIO 11-15
KOPPEKTEH, HO JIOMYCKAIOTCSl HETOYHOCTH B apryMeHTUpoBaHuu u | 61-81%

B IIpUMEpPAaxX U3 TEKCTOB,

JOITYCKAIOTCSl €MMHUYHBIC ONIMOKY B JISKCHKE WJIM TpPaMMAaTHKE,

HE3HAYNTEIHHO BIUSIOMINX HA CMBICIIOBOE COJICpPIKaHUe.

CTYIEHT 0OHapYKMBAET HEAOCTATOYHOE IOHUMAHUE COJIEPKAHUS | YIOBIETBOPUTEIHHO 6-10
TEeKCTa, €ro aHanu3 wu300mIyer Tpammarmdeckumu u | 41-60%

JIEKCUYECKUMH OIMMOKaMu (5-7 MOJHBIX OMIMOOK, B TOM YHCIE

BEIYIIUX K HCKQXKEHUIO CMBICIIA.

CTYIEHT OOHapyXMBaeT HENOHUMAaHHUE TEKCTa, IPEATIOKEHHOro | HeynoBierBoputensH | 0-5
JUIsl  aHaimu3a, JOIMyCKaeT TpyOble OMIMOKW, BEAyIIUe K | O

UCKAKEHUIO CMBICIIA, HE BJIaJIeET HaBblkamu | 0-40%
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4. Mertoanuyeckne MaTepHaJibl, ONpeAeJsAOIINEe NPOLHeAYPbl OLECHMBAHUS pPe3yJbTaTOB
OCBOCHHS 00pa30BaTEJbHOM NPOrPaMMBbI

@DOopMBI TEKYILIET0 KOHTPOJIS U IPOMEXKYTOUHOM aTTecTalliu: 3K3aMeHbl B 7 U § ceMecTpax.
DK3aMEeHaAIMOHHBIN OUIIET BKJIIOYAeT 2 BOMpOca:

1. PedepupoBanue ra3eTHON WM )KypHAJILHOM CTaThH.

2. JIMHTBOCTHIIMCTHYECKUI aHAIN3 ayTeHTUYHOTO TEKCTA.

PedepupoBanue npeamnonaraetT u3a0KeHUE OCHOBHOM MPOOJIEMaTHKU CTaTbU, HAIMCAHHON
Ha PYCCKOM S3BIKE, Ha AHIVIMMCKOM s3bIKe. [IpM yCTHOM HM3JI0)KEHMHM COJIEp>KaHUS CTAaTbU YIIOP
JieTIaeTcsl Ha BBIJICTICHHE OCHOBHOM MBICIIN aBTOpa U (popMynrpoBaHue BbIBOAOB. CTYJICHTHI JODKHBI
IIPOJAEMOHCTPUPOBATh KOMIIETEHIIMM YTE€HHsSI C W3BJICYEHUEM OCHOBHOM M CYyIECTBEHHOM
nH(popMaluy, KOMIPECCUU S3BIKOBOTO oOdopmiieHuss uHGpOpMalMud U KOMMYHUKATHBHYIO
KOMIIETEHIIUIO.

JUis  NUHTBOCTMJIMCTHUYECKOIO aHalu3a BBIOMPAIOTCS OTPHIBKM M3  OPUTHMHAIBHBIX
XYIO’KECTBEHHBIX, IMYOJUIUCTUUYECKUX U HAyYHO-TIONMYJSPHBIX MPOM3BEINCHHUM, a Takke
3aKOHYEHHBIE PACCKa3bl U CCE AHIIMHMCKUX, AaMEPUKAHCKUX, KAHAJICKUX U aBCTPAIMICKUX aBTOPOB,
KJIACCHYECKHUX U COBPEMEHHBIX, N3BECTHBIX U HEU3BECTHBIX CTYJICHTAM.
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MHUHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOM OBJIACTU
l'ocynapcTBenHOE 00pa30BaTeIbHOE YIPEKACHUE BbICIIETO 00pasoBanus MoCKoBCKOI 00nacT
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

O6pa3ubl BONpocoB K Gecesie HAa Ik3amMeHe Mo qucuuninHe [IpakTHKYM 1o KyJabType
peveBoro ooIIeHHsI BTOPOT0 HHOCTPAHHOTO SI3bIKA

OuenuBaeMblie KOMIIETEHIH:

YK-4. CriocoOeH oCylIecTBIATh JEOBYI0 KOMMYHUKAIIMIO B YCTHOM M NMUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 MHOCTPaHHOM(BIX) sI3bIKE(ax).

YK-4.1. TpaMOTHO ¥ SICHO CTPOMT JUAJOTHYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIbTYPHOTO OOIIEHUS Ha TOCYIapCTBEHHOM si3blke Poccuiickoit denepanuu U1 HHOCTPAHHOM
SI3BIKE.

YK-4.2. JIleMOHCTpUpPYET YMEHHUE OCYIIECTBIIATH JCIOBYIO MTEPEIMCKY HAa TOCYIAPCTBCHHOM SI3bIKE
Poccuiickoit @denepanuu 1 HHOCTPAHHOM SI3BIKE C YYETOM COIIMOKYJIBTYPHBIX 0COOEHHOCTEH.
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCIIOJIb30BaTh HH(OPMAIIHIO Ha
MHOCTPAaHHOM SI3BIKE, TOJIYYEHHYIO W3 II€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB JUISl PELICHUS
CTaHJAPTHBIX KOMMYHHKAaTUBHBIX 33/1a4.

Yposens: [loporossiii / [IpoaBuHyTHIN

=

Give the gist of the passage/story/essay. What are its theme and message?

2. Isthe point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does the use of

this type of narrator add to the text?

Is the third-person narrator omniscient or limited? Justify your answer

Analyse the stylistic peculiarities of the passage. What language means can be called style-

forming?

What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to logic or

emotions? Does the author manage to convince the reader?

How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

10. What means of persuasiveness does the author use? Which of them do you find especially
effective?

11. What do you think the title of the story signifies? Is it related to the theme?

12. Are there any key words that help the reader understand the theme?

13. Do the details of the setting reinforce the theme? Justify your answer.

14. Comment on the structural peculiarities of the passage. How many parts does it fall into?

15. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?

16. What stylistic devices are used to show the main conflict of the story?

17. How would you characterise the author’s choice of words?

18. What use does the author make of highly literary/colloquial expressions?

19. How would you characterise the author’s syntax in this text

20. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?
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06pa3eu mekKkcma 0 IUHZ60CMUNUCIUYECKO020 AHAIU3A
The Umbrella Man by Roald Dahl

The Umbrella Man I'M GOING TO TELL you about a funny thing that happened to my mother
and me yesterday evening. I am twelve years old and I’'m a girl. My mother is thirty-four but I am
nearly as tall as her already. Yesterday afternoon, my mother took me up to London to see the dentist.
He found one hole. It was in a back tooth and he filled it without hurting me too much. After that, we
went to a café. | had a banana split and my mother had a cup of coffee. By the time we got up to
leave, it was about six o'clock. When we came out of the café it had started to rain.

“We must get a taxi," my mother said. We were wearing ordinary hats and coats, and it was
raining quite hard. "Why don't we go back into the café and wait for it to stop?" | said. | wanted
another of those banana splits. They were gorgeous.

“It 1sn't going to stop," my mother said. "We must go home." We stood on the pavement in the
rain, looking for a taxi. Lots of them came by but they all had passengers inside them.

"I wish we had a car with a chauffeur,” my mother said. Just then, a man came up to us. He was
a small man and he was pretty old, probably seventy or more. He raised his hat politely and said to
my mother "Excuse me. | do hope you will excuse me. . . ."

He had a fine white moustache and bushy white eyebrows and a wrinkly pink face. He was
sheltering under an umbrella which he held high over his head. "Yes?" my mother said, very cool and
distant.

"I wonder if I could ask a small favour of you.” he said. "It is only a very small favour."

I saw my mother looking at him suspiciously. She is a suspicious person, my mother. She is
especially suspicious of two things - strange men and boiled eggs. When she cuts the top off a boiled
egg, she pokes around inside it with her spoon as though expecting to find a mouse or something.
With strange men she has a golden rule which says, "The nicer the man seems to be, the more
suspicious you must become.”

This little old man was particularly nice. He was polite. He was well-spoken. He was well-
dressed. He was a real gentleman. The reason | knew he was a gentleman was because of his shoes.

"You can always spot a gentleman by the shoes he wears," was another of my mother's favourite
sayings. This man had beautiful brown shoes. "The truth of the matter is,” the little man was saying,
"I've got myself into a bit of a scrape. | need some help. Not much, | assure you. It's almost nothing,
in fact, but | do need it. You see, madam, old people like me often become terribly forgetful. . . ."

My mother's chin was up and she was staring down at him along the full length of her nose. It is
a fearsome thing, 5 this frosty-nosed stare of my mother's. Most people go to pieces completely when
she gives it to them. | once saw my own headmistress begin to stammer and simper like an idiot when
my mother gave her a really foul frosty-noser. But the little man on the pavement with the umbrella
over his head didn't bat an eyelid.

He gave a gentle smile and said, "l beg you to believe, madam, that | am not in the habit of
stopping ladies in the street and telling them my troubles.” "I should hope not, " my mother said. |
felt quite embarrassed by my mother's sharpness. | wanted to say to her, "Oh, mummy, for heaven's
sake, he's a very very old man, and he's sweet and polite, and he's in some sort of trouble, so don't be
so beastly to him." But | didn't say anything.

The little man shifted his umbrella from one hand to the other. "I've never forgotten it before,"
he said. "You've never forgotten what?" my mother asked sternly. "My wallet," he said. "I must have
left it in my other jacket. Isn't that the silliest thing to do?" "Are you asking me to give you money?"
my mother said. "Oh, goodness gracious me, no!" he cried. "Heaven forbid | should ever do that!"
"Then what are you asking?" my mother said. "Do hurry up. We're getting soaked to the skin standing
here." "I know you are," he said. " And that is why I’m offering you this umbrella of mine to protect
you, and to keep forever, if . . . if only . .." "If only what?" my mother said. "If only you would give
me in return a pound for my taxi-fare just to get me home."

My mother was still suspicious. "If you had no money in the first place,"” she said, "then how did
you get here?" "'l walked," he answered. "Every day | go for a lovely long walk and then | summon a
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taxi to take me home. | do it every day of the year." "Why don't you walk home now," my mother
asked. "Oh, I wish I could, " he said. "I do wish I could. But I don't think | could manage it on these
silly old legs of mine. I've gone too far already."

My mother stood there chewing her lower lip. She was beginning to melt a bit, | could see that.
And the idea of getting an umbrella to shelter under must have tempted her a good deal. "It's a lovely
umbrella,” the little man said. "So I’ve noticed," my mother said. "It's silk, " he said.

"I can see that." "Then why don't you take it, madam," he said. "It cost me over twenty pounds,
| promise you. But that's of no importance so long as | can get home and rest these old legs of mine."

| saw my mother's hand feeling for the clasp on her purse. She saw me watching her. | was giving
her one of my own frosty-nosed looks this time and she knew exactly what | was telling her. Now
listen, mummy, | was telling her, you simply mustn't take advantage of a tired old man in this way.
It's a rotten thing to do.

My mother paused and looked back at me. Then she said to the little man, "I don't think it's quite
right that I should take a silk umbrella from you worth twenty pounds. I think I'd just better give you
the taxifare and be done with it." "No, no, no!" he cried. "It's out of the question! | wouldn't dream of
it! Not in a million years! | would never accept money from you like that! Take the umbrella, dear
lady, and keep the rain off your shoulders!"

My mother gave me a triumphant sideways look. There you are, she was telling me. You're
wrong. He wants me to have it. She fished into her purse and took out a pound note. She held it out
to the little man. He took it and handed her the umbrella. He pocketed the pound, raised his hat, gave
a quick bow from the waist, and said. "Thank you, madam, thank you. "

Then he was gone. "Come under here and keep dry, darling,” my mother said. "Aren't we lucky.
I've never had a silk umbrella before. I couldn't afford it." "Why were you so horrid to him in the
beginning?" | asked. "I wanted to satisfy myself he wasn't a trickster," she said. " And | did. He was
a gentleman. I'm very pleased | was able to help him." "Yes, mummy,” I said. "A real gentleman,"
she went on. "Wealthy, too, otherwise he wouldn't have had a silk umbrella. I shouldn't be surprised
if he isn't a titled person. Sir Harry Goldsworthy or something like that.” "Yes, mummy." "This will
be a good lesson to you,” she went on. "Never rush things. Always take your time when you are
summing someone up. Then you'll never make mistakes.” "There he goes,” | said. "Look." "Where?"
"Over there. He's crossing the street. Goodness, mummy, what a hurry he's in."

We watched the little man as he dodged nimbly in and out of the traffic. When he reached the
other side of the street, he turned left, walking very fast. "He doesn't look very tired to me, does he to
you, mummy?" My mother didn't answer. "He doesn't look as though he's trying to get a taxi, either,”
| said. My mother was standing very still and stiff, staring across the street at the little man.

We could see him clearly. He was in a terrific hurry. He was bustling along the pavement,
sidestepping the other pedestrians and swinging his arms like a soldier on the march. 7 "He's up to
something,” my mother said, stony-faced. "But what?" "I don't know," my mother snapped. "But I’'m
going to find out. Come with me." She took my arm and we crossed the street together. Then we
turned left. "Can you see him?" my mother asked. "Yes. There he is. He's turning right down the next
street."

We came to the corner and turned right. The little man was about twenty yards ahead of us. He
was scuttling along like a rabbit and we had to walk fast to keep up with him. The rain was pelting
down harder than ever now and I could see it dripping from the brim of his hat onto his shoulders.
But we were snug and dry under our lovely big silk umbrella.

"What is he up to?" my mother said. "What if he turns round and sees us?" | asked. "I don't care
if he does, " my mother said. "He lied to us. He said he was too tired to walk any further and he's
practically running us off our feet! He's a barefaced liar! He's a crook!" "you mean he's not a titled
gentleman?" | asked. "Be quiet, " she said. At the next crossing, the little man turned right again.
Then he turned left. Then right. "I’m not giving up now," my mother said. "He's disappeared!" I cried.
"Where's he gone?" "He went in that door!" my mother said. "l saw him! Into that house! Great
heavens, it's a pub!" It was a pub. In big letters right across the front it said THE RED LION.
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"You're not going in, are you, mummy?" , *No," she said. "We'll watch from outside." There was
a big plate-glass window along the front of the pub, and although it was a bit steamy on the inside,
we could see through it very well if we went close. We stood huddled together outside the pub
window. | was clutching my mother's arm. The big raindrops were making a loud noise on our
umbrella. "There he is," | said. "Over there."

The room we were looking into was full of people and cigarette smoke, and our little man was in
the middle of it all. He was now without his hat or coat, and he was edging his way through the crowd
toward the bar. When 8 he reached it, he placed both hands on the bar itself and spoke to the barman.
| saw his lips moving as he gave his order. The barman turned away from him for a few seconds and
came back with a smallish tumbler filled to the brim with light brown liquid. The little man placed a
pound note on the counter.

"That's my pound!" my mother hissed. "By golly he's got a nerve!" "What's in the glass?" | asked.
"Whiskey," my mother said. "Neat whiskey." The barman didn't give him any change from the pound.
"That must be a treble whiskey," my mother said. "What's a treble?" | asked. "Three times the normal
measure,” she answered. The little man picked up the glass and put it to his lips. He tilted it gently.
Then he tilted it higher. . . and higher. . . and higher. . . and very soon all the whiskey had disappeared
down his throat in one long pour. "That was a jolly expensive drink,” | said. "It's ridiculous!" my
mother said. "Fancy paying a pound for something you swallow in one go!" "It cost him more than a
pound, " I said. "It cost him a twenty pound silk umbrella.” "So it did,” my mother said. "He must be
mad."”

The little man was standing by the bar with the empty glass in his hand. He was smiling now,
and a sort of golden glow of pleasure was spreading over his round pink face. | saw his tongue come
out to lick the white moustache, as though searching for the last drop of that precious whiskey. Slowly,
he turned away from the bar and edged back through the crowd to where his hat and coat were
hanging. He put on his hat. He put on his coat. Then, in a manner so superbly cool and casual that
you hardly noticed anything at all, he lifted from the coat rack one of the many wet umbrellas hanging
there, and off he went.

"Did you see that!" my mother shrieked. "Did you see what he did!" "Ssshh!" | whispered. "He's
coming out!" We lowered the umbrella to hide our faces and peeped out from under it. Out he came.
But he never looked in our direction. He opened his new umbrella over his head and scurried off
down the road the way he had come. "So that's his little game!" my mother said. 9 "Neat, " | said.
"Super."

We followed him back to the main street where we had first met him, and we watched him as he
proceeded, with no trouble at all, to exchange his new umbrella for another pound note. This time it
was with a tall thin fellow who didn't even have a coat or hat. And as soon as the transaction was
completed, our little man trotted off down the street and was lost in the crowd. But this time he went
in the opposite direction. "You see how clever he is!" my mother said. "He never goes to the same
pub twice!" "He could go on doing this all night, " I said. "Yes," my mother said. "Of course. But I'll
bet he prays like mad for rainy days."

I. Give a summary of the story.

Il. Get ready to interpret along the following lines.

Note that the story is told in the first person and all the events are recorded through the eyes of the
twelve-year-old girl.

1. What kind of story is it? What is the general tone of the story?

2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be improved if told from
the mother’s point of view? How would the story change if it were told from the point of view of the
‘umbrella man’?

4. Where is the scene set?
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5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an antagonist in the
story? Is he really a criminal? Why is he successful in his crime? Should he go to prison for it? What
do you think he might do when it is not raining?

Give a one-sentence character sketch of the mother, her daughter and the “‘umbrella man’.

6. What is the plot of the story? Divide it into several logical parts and entitle each of them. Does the
story have a surprise ending? Have you ever been tricked by anybody

in a similar way to this?

7. Analyze the composition of the story. Comment on the role of direct speech.

8. What is the message of the story? Speak on its title.

I11. Get ready for the stylistic analysis of the story.

1. Note that the text is full of words or phrases repeated by the author. Highlight the paragraph where
the adjective suspicious is repeated several times. What effect is achieved with the help of this stylistic
device? Find other prominent repetitions in the story. What role do they play?

2. R. Dahl creates a brilliant visual and sound portrait of his eponymous (title) character. Make the
list of the epithets that the author uses describing the appearance of the ‘umbrella man’. Why does R.
Dahl take the trouble of presenting such a detailed description? List several phrases used by the
‘umbrella man’ which show how polite he is and prove that they help him to make the mother and
the daughter believe his story.

E.g. ‘T wonder if I could ask a small favour of you.’

3. Comment on how the following examples add to the portraiture of the three characters of the story.
Find the Russian equivalents to the given English sentences and illustrate their meaning by the
situation from the text:

a) ‘I’'ve got myself into a bit of a scrape.’

b) Most people go to pieces completely when she gives it to them.

c) But the little man on the pavement with the umbrella over his head didn’t bat an eyelid.

d) We were getting soaked to the skin.

e) ‘You simply mustn’t take advantage of a tired old man.’

f) He was bustling along the pavement, and swinging his arms like a soldier on the march.

g) ‘He’s up to something’, my mother said, stony-faced.

h) ‘He's practically running us off our feet.’

1) ‘That’s my pound!’ my mother hissed. ‘By golly, he’s got a nerve!’

4. Sum up all your literary, and stylistic observations and say what makes the authors style individual.

Oopaszey cmamou 013 peghepuposanusn
PROCRASTINATION: A STUDENT'S WORST ENEMY?

Students are hardwired to waste time — and temptations abound.

Even the library is full of distractions. We all know the feeling. Staring at the cursor blinking away
on a blank Word document, desperately wishing you were somewhere else. But no, until the word
count hits 3,000 you're staying put... Just need to make a cup of tea first. Before you know it, "a cup
of tea™ has turned into a Lord of the Rings marathon, and the word count remains at zero.
Procrastination is the disease eating away at student productivity — and with exam season upon us,
we're facing an epidemic. An American study estimates that over 70% of students "exhibit [this]
behaviour".

Students are biologically and socially predisposed to put off until tomorrow what we should do today,
says Dr. Piers Steel, author of The Procrastination Equation. "Aside from the cliché that students are
more impulsive, in your early 20s you're still developing your pre-frontal cortex, home of the will
power."

44


http://www.apa.org/pubs/books/4318009.aspx
http://www.apa.org/pubs/books/4318009.aspx
http://www.guardian.co.uk/education/students
http://www.guardianbookshop.co.uk/BerteShopWeb/viewProduct.do?ISBN=9780273767701

He argues the closer you are to the temptation of fun, the more likely you are to indulge. At university,
where even the library is filled with friends and has a quality internet connection, a "short break™ can
easily turn into an hour wasted.

Research has also shown that evaluation threat and fear of failure (dissertations and exams, anyone?)
correspond with higher levels of procrastination. As for those who say they produce their best work
under pressure, allowDr. Tim Pychyl to burst your bubble: the "adrenaline rush™ is actually relief that
the task is done.

And, in what comes as a shock to no one, a link has been found between procrastination and Facebook
use. It's worth noting this study was released in 2008, before the likes of Twitter had joined the ever-
expanding social media family.

Steel sums it up well: "Students are caught in a perfect storm of procrastination.” Is that it, then? Are
we doomed to all-nighters powered by nothing but blind panic and red bull?

No, says Steel. But beating procrastination takes commitment. He provided me with his top tips to
increase productivity.

First, get rid of temptation. Define a space for "work™ and don't mix that with where you "play"”. A
friend has perfected this approach, associating her desk with work so strongly that she has to leave
her room to unwind. "It's hard to switch to relax mode when you're in the same environment,” she
explained.

The same principle applies to your laptop. Once concentration has been broken — by checking emails,
for instance — it takes 15 minutes to get back into the "work" state of mind. Create a separate profile
for study, where you can make use of Internet blocking apps such as Anti-Social.

Secondly, work with restrictions. Make a mental contract with yourself to work for 30 minutes
without interruption. You'll be amazed at how efficient you can be, knowing you only need to power
through a short space of time before you can take a break.

If, despite this, you're still finding it impossible to tear yourself away from the Daily Mail sidebar,
your university can provide extra support.

Bob Hughes, Welfare Officer at York University Student Union told me about a number of measures
in place for students who find "their procrastination is out of control,” including the university's Open
Door team. They can guide you towards a work pattern which suits you and help you stick to it. Every
university | researched offered similar counselling services.

Finally, don't be hard on yourself! A recent study from the University of Carleton found that if you
forgive yourself for procrastinating, chances are you will procrastinate less on the next task at hand.

So, Milana, | forgive you for writing this when you should be working of your dissertation.
Nowgetonwithit!

KpnTeplm OICHKHA OTBETOB CTYACHTOB Ha IK3aMECHE

Onenka Iloxa3zarenn KoamuecrBo | KoamuecTBo
0aj110B 0aj110B
(BKIIag B
PEUTHHT)

OTJIMYHO OTMeTKa «OTJIMYHO» BBICTABIISIETCS, €CIIU CTYIEHT: 81-100 17-20
1. OOHnapyxuBaer rIyOOKO€ NOHUMAaHUE OCHOBHOI'O
COJICPIKAHUS, TEMbI U HJICH MTPEATIOKEHHBIX TEKCTOB;

2. I'paMOTHO ompenenseT XaHPOBO-CTHIUCTUYCCKYIO
MPHUHAICKHOCTb U CTPYKTYPHYIO KOMITO3UIIUIO TEKCTOB;

3. YMeer HaXoAUTh HYKHbIE (DaKTHI; IeaeT JIOTHIHbIE
U  apryMEHTHPOBAHHBIE BBIBOIBI, MOATBEPXAAst UX
IIpUMepaMH U3 TEKCTOB;

4, [IpaBWIIBHO BBISBISET OCHOBHBIE CTHIIMCTUYECKHE
CpeICTBa M OLICHMBAET MX KOMMYHUKATHBHBIE 3a7a4dl B
TEKCTE MPENTI0KEHHOT0 JKaHPa,
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5. IIpu xpuTHYECKOM aHaJu3€ TEKCTa OIEPUPYET
JIMHTBUCTUYECKUMU TEPMUHAMHU U OOHAPYKUBALCT IITyOOKOE
3HaHUE MPONAEHHBIX TUCIUTIINH;

6. I[aeT MMpaBUJIbHBIC OTBCTHI Ha BOIPOCHI
OK3aMCHATOpa,
7. Wznaraer MaTcpuall nmocjacaoBaTciibHO, 'PaMOTHO U

Oeryno,  oOHapyXxuBas  NPaBUIbHOE  HCIOJIb30BaHUE
OophOIMUYECKUX,  JIGKCHYECKUX, TPAMMAaTHYCCKUX U
CTWJIMCTUYECKUX HOPM H3y4yaeMoro s3plka (Ipu 3TOM B
OTBETE JIOIyCKaeTcs He Oojiee JBYX IOJHBIX OIIMOOK, HE
BITUSIONINX HA CMBICIIOBOE COJIEPIKAHUE PEUN ).

X0pouIo

O1ieHKa «XOPOII0Y» CTaBUTCS, €CIIH JIMHTBOCTUIMCTUYCCKHI
aHaJ M3 TEKCTa W M3JIOKEHUWE OCHOBHOM WIEU CTaThbH
COJIEPKATENBHO KOPPEKTHBL, HO JJOMYCKAIOTCS HETOYHOCTH
B apryMCHTUPOBAHHU U B IIPUMEPAX U3 TEKCTOB.

Peun CTy/IeHTa COOTBETCTBYET oppOITTHUECKHIM,
JICKCUYCCKHM, rpaMMaTUYCCKUM u CTHJIMCTUYCCKUM
HOpMaM HM3y4ac€MOro A3bIKa, HO JONYCKAKOTCA CAWMHUYHBIC
ommOKA B IIPOU3HOIICHUH, JICKCUKE WM TI'paMMaTUKeE,
KOTOPBIC CAMOCTOSITEIBHO HCIPABIISIIOTCS CTYJIEHTOM TOCIIE
3aMedaHus dK3aMeHaTtopa (He 6oinee 3-4 MONHBIX OMIHOOK,
HE3HAYUTENBHO BIMSAIONIMX HA CMBICIIOBOE COJIEpPIKaHUe
peun).

61-80

13-16

YIOBJIETBOP
UTEJbHO

OreHKka «yIOBJIETBOPUTEIBLHO» CTABUTCS, €CIH CTYICHT
MOKAa3bIBACT 3HAHWE W TIOHMMAHHE OCHOBHBIX TOJIOXKCHHH
AK3aMEHAITMOHHOTO omera, HO o0HapyKHUBaeT
HEOCTATOYHOEC  TIOHUMAaHHWE  COJICPXKAHHS  TEKCTOB,
HEIOCTATOYHOE 3HAHWE TEOPETHYCCKHX JUCIUIUIMH TI0
CTEUAILHOCTH, €r0 peub M300MIYeT TPaMMATHUECKUMU H
JIEKCHYECKUMH OImOKaMu (5-7 TIONHBIX OIMHMOOK, B TOM
Yrcyie BETYIIUX K UCKAXKECHHIO CMBICIIA BHICKA3bIBAHHUS).

41-60

9-12

HEY/10BJIeTB
opuTeILHO

OneHKa «Hey10BJ1eTBOPUTEIBLHO» CTABUTCS, €CITU CTYAEHT
oOHapyXMBaeT HEMOHNMAHNE TEKCTOB, MPEITIOKEHHBIX IS
aHanm3a, JOMyCKaeT TpyOble OMMOKHM B YCTHOH pedd,
BeyIIMe K HCKa)KeHUIO CMBICIIA BEICKA3bIBAHMS, HE BIIA/ICCT
HaBBIKAMU JIMHTBOCTHJIMCTUYECKOTO aHAlIM3a TEKCTa |
HaBBIKaMH pedeprupoBaHUS.

21-40

5-8

Heo0X0aMMO
NMOBTOPHOE
u3y4yeHue

CTymeHT He MOXeT JaTh OTBET Ha  BOIPOCHI
9K3aMEHAIIMOHHOTro  Owiera, HE BIaJgceT HaBBIKAMHU
JIMHTBOCTHJIMCTHYECKOTO aHalM3a TEKCTa M  HaBBIKAMHU
pedepupoBaHHsL.

0-20

0-4
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