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Conepxxanue

1.IlepedyeHb KOMOETEHIINN C YKa3aHUEM 3TAloB UX (POPMUPOBAHUS B MPOIECCE OCBOCHUS
00PA30BATEITEHOM TIPOTPAMMDBL. . . . et etteentteeennteeenaaeeenaaeeneeeeneeeeteeenneeeanneeennnenns

2. Onucanue nokazaresieil 1 KpUTEpUEeB OLEHUBAHMS KOMIIETEHLIMIA Ha Pa3jIM4HbIX dTanax
uX GOPMHUPOBAHUS, ONTUCAHHUE IIKATT OLEHUBAHM ... vveneententeneenneeneennenneeneennennnn

3. KoHTposbHBIE 33aHUS WM HUHBIE MaTepHalibl, HEOOXOIUMBIE U OLICHKM 3HAHUM,
YMEHMH, HABBIKOB U (MJIM) OIBITA AEATEIbHOCTHU, XapaKTEPU3YIOLINX 3TAIbl (HOPMHUPOBAHUS
KOMIIETEHIIUH B IPOLIECCE OCBOEHUS 00pa30BaTEIbHON IPOIPAMMEBI. . ...

4. MeTtoanueckue MaTepuaibl, ONpeaesIoIINe IpoLeaypbl OLIEHUBAHUS 3HAHUM, YMEHUH,
HaBBIKOB M (WJIM) ONbITA JEATEIBHOCTH, XapaKTEpU3YIOIUX I3Tanbl (HOPMHUPOBAHMS
KOMITETEHIIMM . . ...ttt tttt ettt e ettt et e et e et et et et e et ettt et e it eeaae e



l.HepequL KOMHGTGHHI/Iﬁ C YKa3aHHUCM OJTAIIOB HX (bOpMHpOBaHI/IH B ITPOOCCCC OCBOCHUA

00pa3oBaTeabHOI MPOrpaMMBbl

1

KO[[ 1 HAMMCHOBAHUEC KOMIICTCHIIN

Otansl GopMHUPOBAHUS

VK-4. CnoocobeHn

MHOCTPAaHHOM(BIX) SI3bIKE(aX).

OCYIIIECTBIISITh
KOMMYHHUKAIIMIO B YCTHOW M THCbMEHHOW (hopmax Ha
rocynapctBeHHoM si3blke Poccuiickoit ®Depeparuu U

JIETIOBYIO

1.PaboTa Ha yueOHBIX 3aHATHSAX.
2.CamocTosTenbHas pabora

OIIK-8 Crmocoben

OCYHICCTBJIATDb
ACATCIIbHOCTb Ha OCHOBC CIICIIMAJIBHBIX HAYYHBIX 3HAHUH

neaarorudceCKyro

1.PaboTa Ha yueOHBIX 3aHATHSAX.
2.CamocTosiTenbHas pabota

2. Onucanue noKa3areyiel U KpUTEPUEB OLICHUBAHUS KOMIIETCHIIMIA HA PAa3JIMYHbBIX 3Tanax

uxX (OpMUPOBAHUS, OMMCAHUE IIKAJI OLEHUBAHUS

2

OnenuBa | YpoBeHb Oransl Onucanue nokasaresueu Kpurepun [IIxana
emble | chopmup | GpopmupoBa OLICHUBAHMS | OLIEHUBAHUA
KOMIIETE | OBaHHOC HUs
HIIMH TH
YK-4 1.PaboTa Ha | 3HaTh: 6a30BYIO JIEKCUKY U YcrHbil [xana
y4eOHBIX BBIPAaXEHMUS, CBSI3aHHBIE C OTBET, OLICHUBAHUS
’E 3aHATHUAX COLMAJIbHBIMU SIBJIEHUsIMU oO1ecTBa; | Tect YCTHOT'O
§ 2.CamocTosi | YMeTh: 00ImaThCsi B OOJIBIIMHCTBE orpoca
2 TeNbHas TUIHYHBIX CUTYalUil, KOTOpbIE MOTYT [xana
é paborta OBITh NP TIOE3/IKE B CTPaHy OIICHUBAHUS
M3Yy4aeMOTO0 S3bIKa, COCTaBIISATh TecTa
IIpEe3eHTAlMH.
1.Pabota Ha | 3HaTh: 6a30BYIO JIEKCUKY U YcrHbIi [Ixana
y4eOHBIX BBIPAaXEHMUS, CBSI3aHHBIE C OTBET OLICHUBAHUS
3aHATHUAX COLMAJIbHBIMU SIBJIEHUsAMU obOmecTBa; | [Ipoexr, YCTHOT'O
2.CamocTost | YMeTh: 0011aThCS B OOJILIIMHCTBE Tecr, orpoca
’_EQ TeNbHas TUIIUYHBIX CUTyallul, KoTopsle MoryT | IIpesenranusa | Ilxana
E» pabora OBITh MPU MOE3/IKE B CTPaHy OLICHUBAHUS
= M3Yy4aeMOT0 S3bIKa, BECTH IUAJIOT IIPOEKTa
) KYJbTYp, COCTAaBIIATh MTPE3CHTALINH; [xana
I:Qj Bnanets: MEXKYJIbTYPHOI OLICHUBAHHUS
npodeccuoHanTbHO OPHUEHTHPOBAHHOMN TecTa
KOMMYHHKAaTUBHON KOMIIETEHIIUEH. [lIxana
OLICHUBAHUS
IIPE3EHTALMH

1 YKasbiBaeTca MHPOpMaLMA B COOTBETCTBUM C yTBEPKAeHHOMN PMN/,

2 YKa3blBaeTca MHPOpMaLMA B COOTBETCTBUM C yTBEpPKAeHHOoMN PMN/,




OIIK-8

cpeze oOyuaromye 3a1anus s
MJIaIIINX OIKOJIBHUKOB;
WUTIOCTPUPOBATH Pa3INYHbIE
MOJIXO/Ibl K IPUMEHEHHIO KOMITBIOTEPA
B YPOYHOU M BHEYPOUYHOU
JeSITeTLHOCTH 00y4aroierocs
MJIaIIINX KJIACCOB;

Baanern:

CnocoOHOCTHIO OCYIIECTBISATh
NEAArorn4ecKylo IesATeNbHOCTh Ha
OCHOBE CHEIUAIbHBIX HAyYHBIX
3HAaHUH HA MHOCTPAHHOM SI3bIKE.

1. Pabota 3HaTh: YcTHbIl [lIxana
Ha y4eOHbIX | TpeOOBaHUA K COJACPKAHUIO yUeOHO- OTBET, OLICHUBAHHUS
3aHATHUSAX. MaTepuaabHOU 0a3bl U Tect YCTHOI'O
2. OpraHU3alMOHHO-TIPABOBBIC orpoca
CamocTosiTe | ocHOBaHUS €€ (DOPMHUPOBAHMUS; [Ixana
JpHAs TEMaTHKy Pa3JIUYHbIX TUIIOB YPOKOB U OLICHUBAHHUS
= pabora. MeroaukKy ucnoisbs3oBanus KT B TeCcTa
é 00y4YeHMH MIIAJJIINX HIKOJIbHUKOB;
5 Ymers:
) Pa3BuBaTh yMeHUE OCYILECTBIATh
= NEeAarorn4ecKyro IesATelbHOCTh Ha
OCHOBE CIEIIMAJIBHBIX HAyYHBIX
3HAaHUU YMETb CO3/1aBaTh pa3Iu4HbIe
JIOKYMEHTBI Ha KOMIIBIOTEPE;
co3/aBaTh B 3JIEKTPOHHOM cperie
oOyuarommue 3aaHus s MIaImx
IIIKOJIbHUKOB;
1. Pabora 3Harth: VYcerHblit [Ikana
Ha y4eOHBIX | TpeOOBaHUSA K COJCPKAHUIO yUeOHO- OTBET OLICHUBAHUS
3aHATHSIX. MaTepHaabHON 6a3bl U [IpoexT, IIOCEIEHUS
2. OpraHU3al[IOHHO-TIPABOBBIE Tecr, [xana
CamocrosTre | ocHOBaHUs €€ (OPMHUPOBAHUS; [IpesenTanus | oLleHUBAHHUSA
JbHAs TEMaTHKYy Pa3IUYHbIX TUIIOB YPOKOB U YCTHOT'O
pa0bora. MeToauKy ucnoib3zoBanus MKT B orpoca
00y4eHNH MIIaJIIINX HIKOJBHUKOB; [kana
Ymern: OLICHUBAHHUS
Pa3BuBaTh yMeHUE OCYIIECTBIATh MIPOEKTa
NEAArorn4ecKyro IesTeNbHOCTh Ha [xana
5 OCHOBE CHEIHaIbHBIX HayYHBIX OLICHUBAHUS
a 3HAaHUH YMEThH CO3JaBaTh pa3Iu4HbIE TecTa
= JIOKYMEHTBI Ha KOMIIbIOTEPE (B [IIxana
= dopmare WORD EXEL PDF u OLICHUBAHHUS
é JIpyrHe); co3aaBaTh B 3JEKTPOHHOM Mpe3eHTaluH

Onucanne mMKaJjJa OLeHUBAHUS




Ikajna oueHMBaHUs YCTHOIO ONpPOCa

baJuibl Kpurtepuu oueHnBaHus
8-10 6amioB OTBET NOJHBIN M TPAaMMaTUYECKU BEPHBIN
6-7 6amioB OTBET NOJIHBIN, C HE3HAYUTEIHLHLIMU OITMOKAMH
4-5 GamioB B oTBeTe NpUCYTCTBYIOT OUIMOKH, 3aTPYyIHSAONINE TOHUMAHUE OTBETA
0-36 B oTBeTE MPUCYTCTBYIOT MHOTOYUCIIEHHBIE TPAMMAaTHICCKUE U
~> balia JIEKCHYECKHe OMMOKH, 3aTPYIHSAONIME TOHUMAHUE OTBETa
HIxkana oueHMBaHUs MPOEKTA
Baaabl Kputepuu oneHuBanus
[IpencraBieHHbIN Ha 3aIIUTE TPOAYKT CBUICTEIHCTBYET O MPOBEACHHOM
15 Garion CaMOCTOSITEIbHOM UCCIIEIOBAaHHUH C TIPUBJICYCHUEM PA3IHYHBIX HCTOYHHKOB
uH(pOpMaLIiH, OTPAKAET TEOPETUUYECKYIO U MPAKTUYECKYIO HAPABICHHOCTh
IPOCKTA.
[IpencraBieHHbIN Ha 3aIIUTE TPOAYKT CBUICTEIHCTBYET O MPOBEACHHOM
10-14 6annos UCCJIEJOBAaHUM C IPUBJICYEHUEM Pa3IMYHbIX HCTOYHUKOB UH(POpMAIIH,
OTpakaeT TEOPETHUECKYIO U MPAKTHUECKYIO HAIPABIEHHOCTh MTPOEKTA.
5 -9 GalLIoB [IpencraBieHHBIH Ha 3aIIUTE MPOAYKT CBUIECTEILCTBYET O IPOBEICHHOM
HCCJICIOBAHHUH, OTPAKAET TEOPETHUECKYIO HAIIPABJICHHOCTh MPOEKTA.
[IpencraBieHHBIH Ha 3aIIUTE MPOAYKT CBHIETEILCTBYET O IPOBEICHHOM
0-4 Gamnna HCCJICIOBAaHUH C TIPUBIICYCHUEM OJHOTO UCTOYHUKA MHPOPMAIUH; Cl1abo
OTPAKACT TEOPETUYECKYIO U MPAKTHUECKYIO HAIPABICHHOCTD MIPOCKTA.
IIIkajia OleHUBAHUS TECTHPOBAHUSA
Baaabl Kputepuu oneHuBanus
15-20 6ayioB €CJIM U3 BCEX 3aJaHMI KOHTPOIBHOU paboThl BIoHEHO 70% — 100%;
10-14 6annoB €CJIM M3 BCEX 3a/IaHUi KOHTPOJIbHOU paboTh! BeIMoJIHEHO 50% — 70%
5 -9 6amnoB €CJIM U3 BCEX 3aJaHHi KOHTPOIBHOU paboThl BeIOHEHO 30% — 50%
0-4 Gama €cJIU U3 Beex 3amanuii cTyneHT BeimonHua 0%-30%
IIIkajia onleHUBAHUSA MPe3eHTAIUH
Bajasl Kputepuu oneHuBanus
CTYJICHTY YAAJIOCh PACKPBITh BEIOPAHHYIO TEMY, IIPE3CHTAITUS SIBIISCTCS BU3YAITBHO
10-15 GamnoB | BOCIIpHHUMAaeMON U HeceT B cebe MH(GOpPMAIIHIO, COOTBETCTBYIOIIYI0O HAYYHOMY
CTHITIO.
Mpe3CHTAIMS  SBIIACTCS BU3YAIbHO BOCIPUHUMAeMOW, HO WHpopmamus
6-9 GalLion npescTaBieHa 0e3 coOmoaeHus IpaBUil PabOThl C MPE3EHTALUIMUA — CIUIIKOM
OoJbIIasi WM HEOCTATOYHAS IO 00BhEMY, UMEFOIAsi CIMIITKOM MHOTO TeKCTa Ha
clammax
S GalLIOB BOCNPUATHE  MPE3CHTAlMA  3aTPYAHEHO  MOCPE/CTBOM HEBHATHON WM
HENOJITOTOBJICHHOMN pedr JOKJIATIHKa.
0-4 6ama Mpe3eHTAlUsl HE PACKPbIBAET TEMYy MM HE COOTBETCTBYET TEeMe, BOCHpPUSATHE
MPE3CHTAIMH 3aTPYTHEHO.




3. KoHTpoJsibHBIE 3aJjaHUs WU MHBIE MaTepuaibl, HEOOXOAUMBIE Uil OLUEHKH 3HAHUMH,
YMEHHM, HAaBBIKOB U (WJIM) OTIBITA ACSITEIbHOCTH, XapaKTEPU3YIOIIUX 3Tanbl (GOPMUPOBAHUS
KOMIIETEHIIMH B MPOLIECCE OCBOEHUSI 00pa30BaTEIbHONU MPOrPaMMBI

Tekymunii KOHTPOJIb

VK-4. Cnocoben ocyuecmensimes 0en108y10 KOMMYHUKAYUIO 8 YCMHOU U NUCbMEHHOU (hopmax
Ha 2ocyoapcmeenHom sizvike Poccuiickoti @edepayuu u unocmpauHom(vix) s3vike(ax).
3namo: 630810 1EKCUKY U BbIPANHCEHUS, CEA3AHHBLE C COYUATbHBIMU S8TIEHUAMU 00Wecmad.

3aganus, HeOOXOAUMBIE ISl OLeHMBaHus chopMmupoBaHHOcTH YK-4 Ha moporosom
ypoBHe®

IIpumepHbIe TEMBI AJ151 YCTHOTO OIIpoca.

Terms. Their functioning and stylistic usage.

Archaic and historical words.

Poetic and highly literary words. Their stylistic usage.
Barbarisms and foreign words. Their stylistic usage.

N =

PexoMeHg0BaHHBIE TEMBI JJIs pa3pa60TKn TEeCTOBbIX 3aJaHUH

The Groups of Archaic Words

1. The archaic proper words are words which:

a) are rarely used;

b) belong to borrowings;

c) have completely fallen out of the current use and no longer recognizable;
d) are very easily coined.

2. Choose an example of an archaic word:

a) murmur;

b) garniture;

c) benzina;

d) coster-monger.

3. The function of archaic words is:

a) to heighten a mood,

b) to evoke the flavour of the period and sometimes to produce a humorous effect;
¢) to show a negative attitude of the speaker;

d) to exaggerate a thing or phenomena.

4. Which of the archaic words don’t bear any stylistic function at all?

a) historical words;

b) obsolete words;

3 YKasblBaloTCA OTAENbHO N0 YPOBHAM, B Cydae eciv GopmMynnposku 3YB pasnunualotcsa B 3aBUCUMOCTM OT YPOBHEN
chOPMMUPOBAHHOCTU KOMMETEHLLUN.



c) obsolescent words;

d) archaic proper words.

5. Archaic words are used: (delete one wrong answer)

a) in official documents;

b) in poetry;

c) in colloquial speech;

d) in historical novels.

6. Choose an example of archaic words:

a) “This war-like speech, received with many a cheer,

Had filled them with desire of flame, and beer”. (Byron)

b) “Know ye the land where the cypress and myrtle...

Know ye the land of the cedar and vine...

“Tis the clime of the East — ‘tis the land of the Sun”. (Byron)

c) “Better to borrow, better to beg, better to die!” (Ch. Dickens)
d) “I love thee so, that maugre all thy pride

This maugre all the world will | keep safe

Maugre thy strength, place, youth, and eminence”.
(W.Shakespeare)

7. The obsolescent words are words which:

a) designate newborn concepts;

b) are gradually passing out of general use;

c) bear exact reference to a given concept;

d) are absolutely alien to the native language.

8. The obsolete words are words which:

a) are not used in modern English but are still recognizable;

b) remain beyond the literary boundaries of the English language;
c) are always italicized because they bear a great stylistic value;
d) are used in modern language only by certain professional groups.
9. The relationship between the groups of archaic words is that:
a) not all of them belong to the old English vocabulary;

b) the borderlines are not distinct;

c) they don’t interpenetrate;

d) it is very easy to distinguish them.

Keys: 1.c2.d3.b4.a5.c6.d7.b8.a9.b

3amanusi, HEOOXOUMBIE NJIs orieHUBaHus chopmupoBanHoctu Y K-4 Ha mpoaBUHYTOM
YPOBHE

IIpumepHBbIe TeMBbI 1J151 YCTHOI'O OIpOCcA.

Slang. Jargonisms. Professionalisms.
Vulgar words and phrases.

Dialectal words.

Types of lexical meanings of words.

el oA

IIpumepHBIe TEMBI IPOEKTHBIX PadoT.

1. Jlexcuka pa3roBOpHOIO PETUCTPa B NECHIX COBPEMEHHBIX MOMYJISIPHBIX IPYMIL.



PeueBrie cpencTBa BbIpaXXeHHs OLIEHKU B CPEJICTBAX MAacCOBOM MH(OPMALIUU.

CeMaHTHKa U TIparMaTHKa MPO3BHUII B SI3bIKOBOU KyJIbType BennkoOpuranum.

CemaHTHKa U NparMaTvKa Mpo3BUI B s3bIKOBOU KysbType CILIA.

CpecTBa BBIPA3UTEILHOCTH B COBPEMEHHBIX aHTIIOSI3bIYHBIX TYOIHIIMCTUYECKIX TEKCTaX.

arwn

PexoMeHT0BaHHBIE TEMBI JJI5 paspaﬁoTKn TEeCTOBBIX 3aJaHUH

Euphemisms. Periphrasis

1. Euphemism is:

a) an intensification of some one feature of the concept in question;

b) an interplay between the logical and nominal meanings of a word,

c) aword or a phrase used to replace an unpleasant word or expression by a conventionally
more acceptable one;

d) a combination of two words in which the meaning of the two clash are opposite in sense;
2. Euphemisms are also called:

a) circumlocution;

b) hyperbole;

C) nonce-words;

d) a white-washing device;

3. Euphemism must:

a) call up a definite synonym in the mind of the reader or listener;

b) evoke emotive meanings;

c) reveal the foreign nature of a word;

d) point out the most characteristic features of a person or event;

4. Euphemisms:

a) soften an otherwise coarse or unpleasant idea;

b) points out the trait which will represent the whole;

c) indicates a prominent feature of a thing in question;

d) requires a broader context to decipher the true meaning;

5. Euphemisms produce:

a) negative effect;

b) a deliberately mild effect;

c) ironic effect;

d) humorous effect;

6. Periphrasis denotes:

a) a deliberate overstatement or exaggeration of a feature;

b) the interaction of two well-known meanings of a word or phrase;

c) the use of a longer phrasing in place of a possible shorter and plainer form of expression;
d) the use of a word in the same grammatical but different semantic relations of two adjacent
words;

7. Periphrasis is:

a) understandable outside the context;

b) decipherable only in context;

¢) hard to perceive even in context;

d) not a stylistic device at all;

8. Periphrasis is:

a) a process, which realizes the power of language;

b) the power realizing two lexical meanings simultaneously;



c) a transference of some quality from one object to another;
d) an interplay of emotive and logical meaning in a word;

9. Periphrasis is widely used in:

a) magazines and newspapers;

b) in George Bush’s inauguration address;

C) in business correspondence;

d) in the Bible and in Latin poetry;

10. Periphrasis aims at:

a) insignificant idea or evaluation of a thing;

b) imparting a melodic effect to the utterance;

c) one of the barely noticeable features or properties of a given object;
d) creation of a realistic background to historical novels.
Keys: 1-C; 2-D; 3-A; 4-A; 5-B; 6-C; 7-B; 8-A, 9-D; 10-C.

Ymemn: 061/L{CZI71bC}Z 6 OOJIbUUHCMEE MUNUYHBIX cumyat;ud, Komopbsie mocym ObIMb npu
noesoke 8 CMpPAHY U3ydaemoco A3blKkd, s6ecmu ouanoe KyJlbmyp, cocmaejisiimb npe3eHmayuu.

3aganus, HeOOXOAUMBIE ISl OLeHMBaHuA chopmupoBaHHOcTH YK-4 Ha moporosom
ypoBre*

IIpumepHBbIe TeMBbI 1/ YCTHOI'O OIpoca.
OHpeI[eJ'H/ITe 3HAYCHUC U CTPYKTYPY OKCIOMOPOHOB B CIICAYIOIIUX ITPEATIOKCHUAX.
1) Huck Finn and Holden Caulfield are Good Bad boys of American literature. (Vallins)
2) He behaved pretty lousily to Jan. (Cusack)
3) There were some bookcases of superbly unreadable books. (Waugh)
4) It was an open secret that Ray had been ripping his father-in-law off. (Uhnak)
5) He opened up a wooden garage. The doors creaked. The garage was full of nothing. (Chandler)
PexomengoBaHHbIe TeMbI 11 Pa3pa00TKH TeCTOBbIX 3aaHUM

1.A functional style is a system of coordinated, interrelated and interconditioned language means intended:
a) to shape the distinctive features of each style;

b) to fulfill a specific function of communication;

c) to recognize leading features of the language;

d) to actualize means of associations.

2 In the English literary standard there may be distinguished ... major functional styles.
a) 6;

b) 4;

c)9;

d)5

3 The most distinctive feature of the belles-lettres style is:

a) logical argumentation and emotional appeal:

b) individuality in selecting language means:

4 YKasblBaloTCA OTAENbHO N0 YPOBHAM, B Ciydae eciv GopmMynnposku 3YB pasnunualotcsa B 3aBUCUMOCTM OT YPOBHEN
chOPMMUPOBAHHOCTU KOMMETEHLLUN.



c) the direct address to the audience:

d) official and formal approach.

4 Euphuismis a ...

a) a preciously ornate and sophisticated manner, employing in deliberate excess a wide range of literary
devices

b) a figure of speech which consists in describing an unpleasant or offensive object in a polite round-about
way (by an indirect,

polite or conventional word)

c) a figure based on an interchange of initial sounds or syllables of successive words

d) a figure based upon gradual increase in semantic significance or emotional tension

5 What style is peculiar for such sentence patterns as postulatory, argumentative and formulative?

a) publicistic

b) newspaper

c) scientific

d) official

Keys: 1-b, 2-b, 3-b, 4-b, 5-c

3ananus, HeOOXOAUMBIE 715 olleHUBaHusA cpopmupoBanHocTu Y K-4 Ha mpoaBUHYTOM
YpOBHE

IIpumepHBbIe TeMBbI 1/ YCTHOI'O OIpoca.
[Tpoananuzupyiite ciyuau ynorpeOneHus Mmetadopsl B CIIEAYIONIMX OTPhIBKaX.
1) His voice was a dagger of corroded brass. (Lewis)
2) He was at least seventy, but the dark green eyes danced with intensity and missed nothing.
(Grisham)
3) Sunshine, the old clown, rims the room. (Updike)
4) The Senator... was one of the great stones in the Don’s power structure... (Puzo)
5) He smelled the ever-beautiful smell of coffee imprisoned in the can. (Steinbeck)
IIpumepHbIe TeMBbI IPOEKTHBIX PadoT.

PudmoBaHHBI cieHT B OpUTaHCKOM M aBCTPAIMHCKOM BapHaHTaX aHTJIMMCKOIO S3bIKA.
Crenr Monon&xHol cpensl (B cpaBHeHUH bputanuu u Poccun).

[IparmaTuka MeTadopsl B aHIJIOS3BIYHON Ta3€THOM pELIEH3UH.

Buasl 1 QyHKIIUM CTHIIMCTUYECKH OKPALLICHHOM JIEKCHKHU B aHTJIOSI3BIYHBIX MEIUATEKCTaX.
S3BIK HHTEPIIPETAMOHHOTIO aHAJIM3a AHTJIOSI3BIYHOIO PAcCKasa.

agkrownE

IIpumepHbIe TeMBbI /151 IPe3eHTALNH.

=

OcoGenHocTy ynoTpeOaeHns HEOJIOTU3MOB B ITyOIUIIUCTUKE (HAa MaTepuale ra3eThl).

2. OYHKIMOHMPOBAHUE U POJIb (Pa3eoIOTU3MOB B COBPEMEHHOM MyOnMUUCTHKE (Ha MaTepuale
ra3eThl).

3. Bo3MOXHOCTH TIONHICEMHUH B CO3JAHHH XYJOXKECTBEHHOTO TEKCTa (HA TpPUMEpEe OTIEIbHBIX
IIPOU3BEICHNUI).

4. Bo03MOXXHOCTH IOJIMCEMUH B CO3AAHUU MTyOIUIIMCTUYECKOTO TEKCTA.

[Tonucemus kak ocHOBa KanamOypa.

o



Braoemu: medckynomyprnoil npogeccuonanibho opueHmuposaHHou KOMMYHUKAMUBHOT
KoMnemeHyueu.
3amanusi, HEOOXOAUMBIE JJIs OTleHUBaHUs chopmupoBanHocTH Y K-4 Ha OporoBom
YPOBHE

HpI/IMepHLIe 3alaHud 1JIs1 YCTHOT'O ompoca.

Analyse the given cases of metaphor from all sides mentioned above - semantics, originality,
expressiveness, syntactic function, vividness and elaboration of the created image. Pay attention to the
manner in which two objects (actions) are identified: with both named or only one - the metaphorized one
— presented explicitly:

1 She looked down on Gopher Prairie. The snow stretching without break from street to devouring prairie
beyond, wiped out the town's pretence of being a shelter. The houses were black specks on a white sheet.
(S.L)

2 And the skirts! What a sight were those skirts! They were nothing but vast decorated pyramids; on the
summit of each was stuck the upper half of a princess. (A.B.)

3 | was staring directly in front of me, at the back of the driver's neck, which was a relief map of boil scars.
(S)

4 She was handsome in a rather leonine way. Where this girl was a lioness, the other was a panther - lithe
and quick. (Ch.)

5 His voice was a dagger of corroded brass. (S.L.)

3amanusi, HeOOXOoUMBIE JJIsl orleHUBaHus chopmupoBanHoctu Y K-4 Ha mpoaBUHYTOM
ypOBHE

IIpumepHbIe 3a1aHKUA 1JIs1 YCTHOTO ONpoca.

Think of the type of additional information about the speaker or communicative situation conveyed by the
following general and special colloquial words:

1. "She's engaged. Nice guy, too. Though there's a slight difference in height. I'd say a foot, her favor."
(T.C))

2. "You know Brooklyn?" "No. | was never there. But | had a buddy at Myer was from Brooklyn." (J.)

3. I didn't really do anything this time. Just pulled the dago out of the river. Like all dagos, he couldn't swim.
Well, the fellow was sort of grateful about it. Hung around like a dog. About six months later he died of
fever. I was with him. Last thing, just as he was pegging out, he beckoned me and whispered some excited
jargon about a secret. (Ch.)

4. "Here we are now," she cried, returning with the tray. "And don't look so miz." (P.)

5. "What's the dif," he wanted to know. (Th.S.)

IIpumepHbIe 3a1aHUA IPOEKTHBIX PadoT.

KomruiekcHbii cTuiincTudeckuit anamus texcra: J. Galsworthy. The Broken Boot (E.M. Zeltin et. al.
English Graduation Course. M., 1972 P. 88-89: Finishing with the words “...walked side by side”).

TpeOGoBaHMs K COAECPIKAHUIO AaHATH3A

1.1 TpeboBaHus K TEKCTOBOMY MaTepuaity

AHanu3upyemble TeKCThI JOIKHBI:

- IPUHAJICKATH K OJJHOMY THILY;

- COZIepKaTh 0oJsiee OAHOTO THIA HH(GOPMAITUH;



- SIBJISITHCSL Ay TCHTUYHBIMH.

1.2 CtpykTypa u copepkanue paboThI.

CormocTaBUTEIBHBIN aHAIM3 TEKCTOB OJHOTO THIIA BKIIFOYACT CICAYIONINE 00s3aTEIbHBIC
KOMITOHEHTBHI:

- AHanM3UpPyeMbIil TEKCT Ha aHTJIMHCKOM SI3bIKE

- BriBoibI

AHaM3UpyeMbIil TEKCT Ha aHTJIMHACKOM SI3bIKE JACTCS IETMKOM (€CIIM TEKCTa MPEBHIIIacT 2
CTpaHULIbI 1I€YaTHOTO TEKCTA).

- 00mIy10 (PYHKIIMOHATBHO-CTUIIMCTUYECKYIO XapaKTEPUCTUKY TEKCTA;

- aHaJIM3 OCHOBHBIX TPOMOB U (DUTYp pEeUYM BCEX YPOBHEH SI3bIKA M OMPEICIICHNE UX
cTuieoOpasyromei (yHKIIH.

BBIBOIBI IPECTABIIAIOT COOOH KPATKYIO XapaKTEPUCTUKY TEKCTa Ha TIPEIMET €0 peaTH3aliu
GyHKIIUU COOOIIECHUS 1/UITN BO3JCHCTBHUS.

PexoMeH10BaHHBIE TeMBI J1JIs1 Pa3padoTKH TeCTOBBIX 3aIaHUIt

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:

A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) Athome

Keys: AABCA



OIIK-8. Cnocobern ocywecmenams nedazo2udyeckylo 0esmelbHOCMb HA — OCHO8e
CNeyuUanIbHbIX HAYYHLIX 3HAHULL.

3nams: mpebosanus K cOOEpHCAHUI0 YYeOHO-MAMEPUAIbHOU 0a3bl U OP2AHUIAYUOHHO-
npagosvle 0OCHOBANUS ee POPMUPOBAHUSL, MEMAMUK) PA3TUYHBIX MUNOE YPOKO8 U MEMOOUKY
ucnoavzosanusi UKT 6 00yueHuu Miaowux wKojaibHUKO8

3ananusi, HeoOXoauMbIe a7 onieHnBanus chopmupoBanHocTi OIIK-8 nHa moporosom
ypoBHE®

IIpumepHBbIe TEeMBbI AJI5l YCTHOIO OIIpoca.

1. The subject of stylistics. Varieties of the English language.
2. Stylistic stratification of the English vocabulary.
3. Standard English vocabulary (neutral words, common literary and common colloquial words).

3amanusi, HeoOxoaumele s oneHuBanus chopmupoBannocTa OIIK-8 Ha mponBunyTOM
YpOBHE

IIpumepHBbIe TEMBI AJI51 YCTHOTO OIIpoca.

Special literary vocabulary.

Its varieties.

Literary coinages and nonce-words.
Means of their creation.

Their stylistic functions.

agkrownE

HpI/IMeprle TEMBbI JJIA IIPE3CHTAI .

1. CTunucTUYecKoe MCIOIb30BAaHUE PA3TMYHBIX BUJIOB TPOIIOB B XY/I0)KECTBEHHOUN peun. (ABTOp U
NPOM3BEACHUE — IO BBIOOPY CTYAEHTA).

CrunmucTuyeckoe UCIoIb30BaHUE Pa3IMUHbIX BUJOB TPOIOB B MyOIMIINCTHKE.

CTUIIMCTHYECKOE UCTIONb30BaHUE PA3IMYHBIX TUIIOB MPOCTOTO MPEUIOKEHUS B IyOTUIICTUKE.

4. CTUIMCTUYECKOE HCIOJIb30BAHNE OJTHOPOJAHBIX WICHOB MPEUIOKEHHSI B pacCKazax.

wn

PexoMeHg0BaHHBIE TeMBI AJIs1 pa3pad0TKH TeCTOBBIX 3a1aHUI

1. The following phrase: "Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train
came into the station." is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

5 YKasblBatloTCA OTAENbHO N0 YPOBHAM, B Cydae eciv GopmMynnposkM 3YB pasnunualotcsa B 3aBUCUMOCTM OT YPOBHEN
chOPMMUPOBAHHOCTU KOMMETEHLLUN.



2. State the type of the following graphical expressive means:

Piglet, sitting in the running Kanga's pocket, substituting the kidnapped Roo, thinks:
this shall take

"If is| never to

flying really it." (M.)

A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Spacing of lines

3. How can we also call a stylistic device (SD)?

A) atrope

B) a functional style

C) expressive means

D) transference

E) jargonism

4. Substitution of the existing names approved by long usage and fixed in dictionaries by new, occasional,
individual ones is ...

A) atrope

B) afunctional style

C) expressive means

D) transference

E) stylistic device

5. What is a metaphor?

A) transference of names based on the associated likeness between two objects
B) likeness between inanimate and animate objects

C) asense of ease and comfort in pronouncing or hearing

D) a sense of strain and discomfort in pronouncing or hearing

E) the repetition of similar vowels, usually in stressed syllables

Keys: CEADA

Vmemu: pazeusamv ymenue ocywecmenisims nedazocudeckyio 0esimenbHOCMb HAd OCHO8e
CNeYUANIbHbIX HAYYHBIX 3HAHUL YMeMb CO30a8amb paziudibie 00KYMEHMbl Ha KOMRblomepe
(6 popmame WORD EXEL PDF u dpyeue); coz0asams 6 31eKmMpOHHOU cpede odyuaowue
3a0anust OJist MAAOUIUX WKOJbHUKOS, ULIIOCMPUPOSANb PA3IUYHbIE NOOX00bL K NPUMEHEHUIO
KOMRbIOMePa 6 YPOUHOU U BHEYPOUHOU 0esimelbHOCIU 00YyYaioue20Csi MAAOUWUX KIACCO8.

3amanusi, HeoOXoauMmebIe 11s onieHuBaHus chopmupoBanHocty OIK-8 na moporoBom
ypoBHe®

IIpumepHbIe 3a1aHUA /ISl YCTHOTO ONpoca.
Onpenenure CTHIIMNCTUYECKOE CPEICTBO B KAXKJIOM MPEIJIOKEHNUHN:

6 YKasblBaloTCA OTAENbHO N0 YPOBHAM, B Cydae eciv GopmMynnposku 3YB pasnuualotcsa B 3aBUCUMOCTM OT YPOBHEN
chOPMMUPOBAHHOCTU KOMMETEHLLUN.
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8.

9.

The man stood there in the middle of the street with the deserted dawn lit boulevard telescoping
out behind him.

Obviously-this is a streptococcal infection. Obviously.

He caught a ride home to the crowded loneliness of the barracks.

The next speaker was a tall gloomy man Mr. Something Somebody.

The villages were full of women who did nothing but repaired effects of friction on closes.

| participated in that Teutonic migration known as the Great War.

Most women in London furnish their rooms with nothing but orchids, foreigners and French
novels.

Bookcases covering one wall boasted a half shelf of literature.

Dinah, a slim, fresh, pale eighteen, was pliant.

10. His voice was a dagger of corroded brass.

3ananusi, HeoOXoauMbIe a7 onleHnBanusa chopmupoBanHoct OIIK-8 va mpoasuHyTOM

YpOBHE
IIpumepHbIe 3a1aHNs ISl YCTHOTO OMpoca.

Omnpenenure THO U PYHKLIUIO TUTEPATYPHOM U PAa3TOBOPHOM JIEKCUKH.

1.

2.

3.

ko E

el el
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But she said, "Come on in boys, don’t be shaach, come on in and heyiv a good taam", said it so
motherly and there they were not as many as he had pictured.... (Updike)

He kept looking at the fantastic green of the jungle... . Ridges flinched before the power of it. The
Lord giveth and He taketh away, Ridges thought solemnly. (Mailer)

Sonny shook his head. "Nah", he said. "We have to make this a sure hit on that bastard Sollozzo".
(Puzo)

Her husband seemed to behave with commendable restraint and wrote nothing to her which would
have led her to take her life.... | find that the deceased committed suicide while the balance of her
mind was temporarily deranged. (Shute)

"I guess", Spicer said. "You a lawyer?" "Nope, a banker". (Grisham)

IIpumepHbIe TeMBbI POEKTHBIX PadoT.

DddekT oOMaHyTOr0 OXKUAAHUS KaK (aKTOP CTHIIA.

KoruutusHas Metadopa u e€ GpyHKIMOHUPOBAHUE B MEAMATEKCTaX/ MyOIUIIUCTHKE.

CiioBecHas urpa u €€ CTUIIMCTUYECKUN MOTeHIMAal.

Bunas! u crunuctruueckue GpyHKIUHN TOBTOPA.

Bunbl 1 GyHKIIUM CI10BECHOM UTpHI (HAa MaTepHase IPOU3BeIeHUHN XyJ0)KECTBEHHON TUTepaTyphl/
PEKJIaMHBIX TEKCTOB/ MEYATHBIX CPEJICTB MacCOBOM MH(OpMAIH).

IIpuMepHBbIe TeMBbI A5l Pe3eHTALUH.

OCOOCHHOCTH MCIIOJIb30BaHMSI PA3JIMYHBIX BUIOB TPOIIOB B IMTyOJHMYHON PEUH.

CTHIMCTHYECKOE MCIIOIb30BaHNE MHOTO3HAYHOCTH CJIOBA.

CTUJIMCTHYECKOE UCTIONB30BaHUE MOJIMCEMUYHBIX 1 OMOHUMHUYHBIX (hPa3e0IOTU3MOB.
CrumrcTuueckie pecypehl moiucemMun. OMIMOKH, CBA3aHHBIE C HEBEPHBIM YIOTpPEOICHHEM
MHOTO3HAYHBIX CJIOB.

YroTpebieHue MoCIOBHIL M TOTOBOPOK B IIPOCTPAHCTBE ra3eTHOTO TEKCTA.

Ynorpebnenue Gppa3eoIoru3MOB B MPOCTPAHCTBE Ta3€THOTO TEKCTA.



Bradems: cnocobHOCmbIO 0Cyuecmeanams nedazo2udecKyio 0esimeibHOCmb Ha OCHO8e
CReYUANTbHBIX HAYYHBIX 3HAHUL HA UHOCMPAHHOM SA3bIKE.
3ananusi, HeoOXoauMbIe a7 onieHnBaHus copmupoBanHocti OIIK-8 na moporosom
ypOBHE

IIpumepHbIe TEMBI AJ151 YCTHOTO OIIpoOca.

1 What can you say about the meaning of a word and its relation to the concept of an object ?

2 What types of lexical meaning do you know and what stipulates their existence and differentiation?
3 What connotational meanings do you know?

4 What is the role of the context in meaning actualization?

5 What registers of communication are reflected in the stylistic-differentiation of the vocabulary?

6 What are the main subgroups of special literary words?

7 What do you know of terms, their structure, meaning, functions?

8 What are the fields of application of archaic words and forms?

9 Can you recognize general colloquial words in a literary text? Where do they mainly occur?

10 What are the main characteristics of slang?

3ananusi, HeoOXoauMble A onleHnBanusa chopmupoBanHoct OIIK-8 na mpoasuryTOM
YpOBHE

IIpumepHbIe 3a1aHUsA IS YCTHOI'O ONIPOCa.
OnpenenI/ITe CTUJIIMCTUYCCKOC CPCACTBO B KAXKAOM IPCIJIOKCHUU
1 She and the kids have filled his sister’s house and their welcome is wearing thinner and thinner.
2 A branch, cracking under his weight sent through the tree a sad cruel thunder.
3 He sat with Daisy in his arms for a long silent time.
4 They walked along two continents of experience and feeling, unable to communicate.
5 You have nobody to blame but yourself. The saddest words of tongue or pen.
6 Indian summer is like a woman. Ripe, hotly passionate.
7 It was the spring of hope, it was the winter of despair.
8 A neon sign reads Welcome to Reno- the biggest little town in the world.
9 He behaved pretty lousily to Jan.
10 I was scared to death when he entered the room.

IIpumepHbIe TeMBbI IPOEKTHBIX PadoT.

Kpatkoe coneprxkanue npousBeneHust (Ha 00JI0KKE KHUTH) KaK THIT TEKCTA.

OO0pa3HOCTh B IPOU3BEACHUAX JUISI JETEH.

CBoeoOpa3ue ctuiis npousseneHuit Y. Tekkepes (MOXKHO JPYyTUX aBTOPOB)

[Iparmatuka meTa)opbl B aHTITIOA3BIYHOM ra3eTHOMN pelieH3HH.
COI[ep)KaTeJ'II)HO-KOMHOSI/IHI/IOHHble ACIICKThI BBIITYCKHOI'O HIKOJIBHOI'O 5CCE HA aHTIAICKOM
SA3BIKC.

Peub nepcoHaxell B pomMaHe M €ro KMHOBEPCUH. (Ha Marepuane poMaHa M KUHOTEKCTa)
(marmpumep, Rebecca, David Copperfield, Dead Poets Society wmu nip.)

agrownE
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PexomMeH10BaHHBIE TeMBbI ISl Pa3pad0OTKH TECTOBbIX 3aJaHU I



1. What is alliteration?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense.

2. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

bump", "grumble”, "sizzle" and many more are examples

3. Such words as "hiss", "bowwow", "murmur”,
of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

4. What two phonetic stylistic devices may produce the effect of euphony or cacophony?

A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

5. What is euphony?

A) a sense of ease and comfort in pronouncing or hearing

B) asense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

6. What is cacophony?

A) asense of ease and comfort in pronouncing or hearing

B) asense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

Keys: ACCAAB

HpOMC)KYTO‘{HaH arrecrauusa

VYK-4. CnocoOeH OCyIEeCTBISATh JEJIOBYI0O KOMMYHHUKAIMIO B YCTHOM M MHUCbMEHHOU
dopmax Ha rocymapcTBeHHOM s3bike Poccuiickoit demeparum M WHOCTPAHHOM(BIX)
si3pIKe(ax).



3nams. 6a308)10 1EKCUK) U BbIPAIICEHUS, CBA3ZAHHBLE C COYUAILHLIMU ABNEHUAMU 00Ujecmaa,
Vmems: obwamocs 6 601buuUHCIEe MUNUYHBIX CUMYAYUL, KOMOpble Mo2ym Oblmb npu
noesokKe 8 CMpaHy u3y4aemo2o s3vlka, 6eCmu 0Uanio2 KyJabmyp, COCmaegisims npe3eHmayuil,
Braoems: medckynomypnou npogheccuoHaibHo OpUeHmMuUpOBaAHHOU KOMMYHUKAMUBHOLL
KoMnemeHyuel.

3amanus, HEOOXOAUMBIE NS OLleHuBaHus chopmupoBanHocT YK-4

IpuMepHBI CNUCOK YCTHBIX TEM HA MPOMEKYTOYHYIO aTTeCTAIUIO (3a4eT):

1. Definitions of style. The subject of stylistics.

2. Varieties of the English language. The peculiarities of the spoken variety of the language
(morphological, lexical and syntactical peculiarities)

3. The peculiarities of the written variety of the English language (lexical and syntactical)

4. Stylistic stratification of the English vocabulary. The main stylistic layers and groups of the English
vocabulary.

5. Standard English vocabulary (neutral words, common literary and common colloquial words).

6. Neutral words and their characteristics.

7. Common literary words. Their basic features and functioning.

8. Special literary vocabulary. Its varieties.

9. Terms. Their functioning and stylistic usage.

10. Archaic and historical words.

11. Poetic and highly literary words. Their stylistic usage.

12. Barbarisms and foreign words. Their stylistic usage.

13. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.

14. Special colloquial vocabulary, its types and common characteristics.

15. Slang. Its varieties and functions.

16. Jargonisms. Their types and stylistic usage.

17. Professionalisms.

18. Vulgar words and phrases.

19. Dialectal words.

20. Types of lexical meanings of words.

21. Foregrounding. Convergence and defeated expectancy as means of foregrounding.

22. Metaphor. Its types and stylistic functions. Personification.

23. Metonymy. Its types and stylistic functions. Synechdoche.

24. Irony. Its types and stylistic functions.

25. Antonomasia. Its stylistic functions.

26. Epithet. Its varieties and stylistic functions.

27. Oxymoron. Its structural types and stylistic functions.

28. Simile. Its semantic structure. Varieties of simile and their s stylistic functions.

29. Hyperbole. Its stylistic functions.

30. Periphrasis. Its varieties and stylistic functions.

31. Euphemisms. Their stylistic usage.

32. Pun. Its varieties and stylistic functions.

33. Zeugma. Its varieties and stylistic functions.



OIIK-8. Cnnoco6eH 0oCyIIecTBIATh MeAarornuecKyro AesiTeIbHOCTh Ha OCHOBE CIIEIUATBHBIX
HAYYHBIX 3HAHHM.

3nams: mpebosanus K cOOepHCAHUo yYyeOHO-MaAMepuaIbHou 6a3vl U OpP2aHU3AYUOHHO-
npagosvle 0OCHOBANUS ee POPMUPOBAHUSL, MEMAMUK) PA3TUYHBIX MUNOE YPOKO8 U MEMOOUKY
ucnoavzosanusi UKT 6 00yueHuu Miaouux wKoJIbHUKOS,

Ymems: pazeusamv ymenue ocywjecmensims neoa2o2uteckyro 0esmenbHOCmb HA OCHO8e
CNEeYUATIbHBIX HAYYHBIX 3HAHUL YMemb c030a68amsb pa3iuiHble OOKYMEHMbl HA KOMNbIOmMepe
(6 popmame WORD EXEL PDF u opyeue); cozoasams 8 31eKMpPOHHOL cpede 0byuarouue
3a0aHUs 015 MAAOWUX UKOTbHUKOG, WITIOCMPUPOBANb PA3IUYUHbLE HOOX00bL K NPUMEHEHUIO
KOMNbIOmMepa 8 YpouUHOU U GHeYPOYHOU 0esmelbHOCMU 00Y4aruie2ocs Miaouux Kiaccos,
Bradems: cnocobrocmuvio ocywjecmenims neodazocuyeckyio 0esimeibHOCHb HA OCHO8e
CReYUanIbHbIX HAYYHBIX 3HAHUN HA UHOCIMPAHHOM SI3bIKe.

3amanus, HeoOXoauMble s onleHuBanus chopmupoannocTa OITK-8

IIpumepHBIi CNUCOK YCTHBIX TEM HA MPOMEKYTOUYHYIO aTTeCTAIUIO (3a4eT):

Decomposition of set phrases. Its stylistic effects.
Proverbs and sayings. Their stylistic usage.

Inversion. Its types and stylistic functions.

Detachment as a compositional stylistic device.
Repetition. Its types and stylistic functions.

Suspence as a compositional stylistic device. Climax.
Parallel constructions. Their types and stylistic functions.
Chiasmus. Its types and stylistic functions.
Polysyndeton as a stylistic device of linkage. Asyndeton
10. Ellipsis. Completeness and incompleteness of a sentence.
11. Apokoinu constructions.

12. Break-in-the-narration

13. Rhetorical questions. Its usage and stylistic functions.
14. Litotes

15. Alliteration and assonance.

16. Onomatopoeia. Its stylistic functions.

17. Rhythm. Its types and stylistic functions.

18. Rhyme. Types of rhyme

19. Scientific style.

20. Official style.

21. Newspaper style.

22. Publicistic style.

23. Belles-lettres style.

CoNoOR~WNE



4, Metonuueckue MaTepHuaibl, ONPEACIISIIONINEe TPOIICAYPhI OIICHUBAHUS 3HAHUN, YMEHUH,
HaBBIKOB W (WJIM) OMbBITA JEATEIBHOCTH, XapaKTEPHU3YIOMIMX ITambl (OPMHUPOBAHUS

KOMTICTCHITHI

KoHkpeTHBIN BUA MPOMEKYTOYHOH aTTeCTallMy MO JUCHUIUIMHE ONPeIeNsIeTcsl paboynM yueOHbIM

IUTAHOM M paboyeil mporpaMMoi AUCHUIIINHBI (B TaHHOM CIIydae — 3a4eT)
B kauecTBe OLIEHKH HCIIONB3YIOTCS CIAEAYIOLUE KPUTEPUU:

IIpu npoBenenun 3auema y4UTHIBAETCS MOCEUIAEMOCTb CTYAEHTOM 3aHATUN, aKTUBHOCTh Ha
3aHSTHSIX, BRITIOJHEHUE CAMOCTOSITENILHOM PaboThl, 0TPAOOTKA MPOMYIIICHHBIX 3aHATUHN 110 YBAKHUTEIHHOM

IMPpUYIUHC.

[IIxana oneHUBaHUA 3a4Y€TAa.

Kputepuit onenuBanust basibl
CTyneHT IeMOHCTPHUPYET BBICOKME 3HAHHMS OCHOBHBIX TMOHSTHH W TEPMUHOB IO U3y4aeMOM
OUCHUIUTMHE. 3HAaeT Y4eOHbI Marepuall, yMEeeT COMOCTaBUTh €ro, clenarh BbIBOIBL, ymeeT |15-20
MIPUBECTU MPUMEPHI, TOATBEPKIAIONINE OCHOBHBIE TEOPETUUECKHUE TTOJIOKECHHS.
CtyneHT Xopomio 3HaeT y4deOHBbI MaTepualn, HO JOMYCKaeT HEKOTOphle HETOYHOCTH IPHU
(GOpMYJIUPOBKE TOHSATUH, HE BCE TEOPETUYECKHE TIOJIOKCHUS MOXET TMOATBepauTh | 9-14
COOTBETCTBYIOIINM IIPUMEPOM.
CryneHT nMeeT oOliee NpeICTaBIEHNE O METOJOJIOTUN U METO/1aX HAyYHBIX UCCIIEIOBAHUMN, TAeT
HETOYHBIE (POPMYIHUPOBKU OCHOBHBIX MOHSTHUN, BOCIIPOM3BOJUT MaTepual, HO HE MOxkeT ero | 1-8
COIIOCTAaBHUTb, IPUMEPHI, TMO0 HE COOTBETCTBYIOT TEOPHH, MO0 BOOOIIE OTCYTCTBYIOT.
OTBeThl JaHbl HE MO CYIIECTBY IOCTaBJIEHHBIX BOIIPOCOB, MOBEPXHOCTHBI, PACILIBIBYATHI, 0
MIPUMEPBI OTCYTCTBYIOT

HTorosas mxaja oneHUBAHUSA PE3yJbTAaTOB OCBOCHUSA NUCHUIIIMHBI

Htoropas oleHKa Mo JUCHMIIIMHE BBICTABISETCS I10 HpHBeI[eHHOﬁ HWKE IIKaJIC. HpI/I BBICTABJICHUH
HTOTOBOM OIICHKHU npenoaaBaTcjicM YYHUTBIBACTCA pa60Ta 06yqa}0merocsl B TCUYCHUEC OCBOCHUI

JUCHUIIIIMHBI, a TAKXKC OLICHKA I10 HpOMC)KyTO‘IHOfI aTTeCTaluu.

KonnuectBo 6annos Ornenka 3aduera
81-100 3auTeHo

61-80 3auyTeHo

41-60 3auTeHo

0-40 He 3aureno
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