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1. INTAHUPYEMBIE PE3YJIbTATBI OBYUYEHMUSA

1.1. lean v 32724y TUCUUILIUHBI.
Heab ocBoeHMs] AUCHUNJMHBI — PACHIMPUTh OO0BEM 3HAHUN CTYJICHTOB O JIUTEpPaTypHO-
XYJIOXKCCTBEHHOH  KyJnbType BenmukoOputanmum ©  AMEpPUKH;, M3yYHUTh KJIACCHUYECKHE
MIPOM3BENICHUS Pa3HBIX JIMTEPATypHBIX HAIPABICHWW M KAHPOB, WX BKJAJ B HAIMOHAIbHBIC
KYJbTYpPbl aHTJIOTOBOPSIIMX CTPaH, a TAKKE OCHOBBI MPAKTHUYECKOTO aHANM3a CTPYKTYPHBIX U
CEMaHTUYECKUX OCOOCHHOCTEHN XY0’KECTBEHHOT'O TEKCTa.
3ajauyu AU CHUIIMHBI:

1. CdopmupoBaTh yMEHHE aJIEKBAaTHO MOHUMATh M UHTEPIIPETUPOBATH JTUHTBOKYJIBTYPHBIC
(baxThI.

2. Pa3BuUTh HaABBIKM YTCHHUS OPUTHHAIBHOW XYyIO0KECTBEHHON JIMTEPATyphbl, HCIIOIL3YS
pa3Hble TUIBI YTEHUS - M3ydalolllee, O3HAKOMHUTEIIbHOE, a TaKXKEe UYTEHHE TEKCTa C
JIETATbHBIM TIOHUMAHUEM TIPOYUTAHHOTO.

3. OtpaboraTh yMEHHS ¥ HABBIKH HHTEPIPETAIUU XYIOKECTBEHHOTO IPOU3BEICHHUS,
BBIDOKECHHUS OTHOIICHHWS K TIPOYUTAHHOMY TEKCTY W aHaim3a HWHPOPMAIIHH,
3aKOJMPOBAHHONW aBTOPOM B TEKCTE€ JIUTEPATYpHOrO TMPOU3BEACHHUS, B YCTHOH U
MMCbMEHHOU (hopme.

1.2. Ilnanupyembie pe3yJbTaThbl 00y4eHHA

B pe3ynbraTe ocBOeHUS TaHHON AUCHUILIMHBI Y 00ydarommxcs GopMUPYIOTCs CIEAYIOIINE
KOMIIETEHIINH:

YK-4. Cnoco0eH oCyIIecTBIATh Ae0BYI0 KOMMYHHKAIIMIO B YCTHON M MUCbMEHHOH (popmax Ha
rocynapcTBeHHOM si3blke Poccuiickoit denepanuu 1 MHOCTpaHHOM(bIX) s3bIKe(ax)

ITIK-1. CriocobeH ocBauBaTh U UCIOJIb30BAaTh TEOPETUUECKUE 3HAHUSA U IIPAKTUUYECKHE YMEHUS U
HaBbIKU B IPEIMETHON 00J1aCTH MIPH pelIeHUH NPpOo(eCcCUOHATBHBIX 3aa4

2. MECTO JUCIHMUILIUHBI B CTPYKTYPE OBPA3OBATEJIBHOM MPOI'PAMMBI

Jucuunnuza BxomuT B «lIpenmeTHo-MeTonunyeckuit Moaynb (mpoduiib MHOCTpaHHBIM
(aHrnmuiickuii) sA3bIK» YacTH, (OpMUPYEeMOH y4yaCTHMKaMH OOpa30BaTEeNbHBIX OTHOLICHHUH,
brokal «/[ucuummuabl (MOIYNIN)» U SIBASETCS DIIEKTUBHON JUCITUTIIMHOM.

IIpn ocBOEHHMHM AMCHUIUIMHBI CTYIAEHTHl HCIOJB3YIOT 3HAHUA, YMEHHS U HAaBBIKH,
c(OopMUpOBaHHBIE B IMpOILIECCE HM3YyUEHUS TaKuUX ITUCHUIUIMH, Kak «[IpakThka aHIIIMHACKOrO
A3bIKa», «McTopHs CTpaHbl U3y4aeMoro si3bIKa» U Ip.

JlanHblil Kypc HampasiieH Ha (OpPMHpPOBAHUE S3bIKOBOM, COLIMOKYIBTYPHOH, ydeOHO-
MIO3HABATEIbHOM  KOMIIETEHIMH, HEOOXOJUMBIX  COBPEMEHHOMY  CIELUAIUCTYy  JUId
OCYIIECTBJIEHUS!  NPO(GECCHOHATBbHOW  HAyYHO-METOAMYECKOM  JIeATENbHOCTH  YUMUTENS
MHOCTPAaHHOI'O  s3bIKa HA YpPOBHE, COOTBETCTBYIOIIEM TpeOoBaHusM DexepanbHOrO
rocy/1apCTBEHHOr0 00pa30BaTEIbHOTO CTaHIapTa.



3. OBBEM U COJAEP KAHUE JUCIUIIJINHbI

3.1. O0beM TUCHUIIIUHBI

IToxa3arean o0beMa AUCIHHUIIIMHBI

®opma o0yueHus

Ounas
O0beM TUCHUIIMHBL B 3aU4€THBIX €IMHUIAX 2
O0beM AUCIHUIUIMHBI B Yacax 72
KonTakTHas padora: 26.2
Jlexumn 8
[IpakTrueckue 3aHATHS 18
KoHTakTHbIE Yachl Ha MPOMEKYTOUHYIO aTTECTAIIMIO: 0.2
3auet 0.2
CamocTosTenpHas padoTta 38
KoHnTposb 7.8

d)opMa HpOMe)KyTOLIHOI‘/'I aTTeCTalluu - 7 CEMCCTP — 3a4CT.

3.2. Conep:xkanue TUCUHIMITHBI

HaumeHoBaHue pa3jie/ioB (TeM)

Koan4yecTBo 4acoB

Jleknun IMpakT4yeckue
AUCHUIUIAHBI C KPATKUM CO/Iep:KaHHeM e

1. Ilenu u 3amgauu Kypca

2. «1984» JIxopmxa Opyaiia 6

3. «Bemukuii ['31com» Opsrncuca CrkoTrTa 6
duiKepanbaa

4. «lBer BommeocTBay Teppu [IpaTyerra 6
Hroro: 18

4. YYEBHO-METO/UYECKOE OBECIIEYEHUE CAMOCTOSATEJBbHOM PABOTBI

OBYYAIOHIUXCS
Tembl ns H3zy4yaemblie Kon Dopmbl Metoauyeck | Popmbl
caMoCTosATe b BOIPOCHI -BO | CaMOCTOSATeIbHOH | oe OTYETHOCTH
HOI'0 H3Y4YeHHUs! yac padoThI obecrieyeHue
OB
«1984» buorpadus 12 N3yuenne OcHoBHast u | IIpesenTanus
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https://eksmo.ru/book/velikiy-getsbi-rasskazy-ITD907403/

Jlxopmxka aBTOpAa. XpecToMaThii 1 JIOTIOJIHUTENB | Dcce
Opysmna Ucropus Hay4HbIX Hast
CO3JIaHUs myOuKamui mo JauTeparypa.
pomana. TeMe, MOArOTOBKA HNurepuer-
2Kanposo- Mpe3eHTaluN B HMCTOYHUKHU
CTUJIMCTUYECKHUE MUHH-TPYIIIAX MO
0COOEHHOCTH TeMe, HallMCaHue
MIPOU3BEICHUS. acce
Cucrema
IIEPCOHAXKEM.
«Benuknii buorpadus 12 N3yuenue OcHoBHasg U | aHayM3a
I's1com» aBropa. Mcropus XpPECTOMATUI U | IOINOJHUTEIb | XYA0KECTBEHH
®dpoHCcuca CO3JIaHUS Hay4HBIX Hast oro
Ckorra pomaHsa. .
nyonuKamui 10 | JUTEparypa. | IpOU3BEIACHUS
Ouiypkepansaa | XKanposo-
TeMe, mnoarotoBka | MHTepHeT- Occe
CTUJIMCTUYECKHUE
aHanusa HMCTOYHUKHU
O0COOCHHOCTH
MPOU3BEICHHUS,
MIPOU3BEICHUS.
HaIMCcaHue 3¢Cce
Cucrema
MEPCOHAKEH.
«IBer buorpadus 14 N3yuenue OcHoBHast U | aHanM3a
BOJILLIEOCTBAY aBToOpa. I/ICTOpI/IH XpeCTOMaTI/Iﬁ U | TOMHOJHUTEID XYAOXKECTBCHH
Teppu CO3aHUs HayHBIX —_— 0ro
[Iparuerra MPOU3BEICHHUS. N MPOU3BEICHUS
nmyOmuKamuit 0 | JIuTeparypa.
XKanposo- - Occe
T —— Teme, mnoaroroBka | UHrepuer-
0COGEHHOCTH aHajam3a HMCTOYHHUKHU
IIPOU3BEACHUS. IIPOU3BCACHUSA
Cucrema HaIMCaHUe 3CCe
IIEPCOHAXKEM.
Hroro: 38

5. ®OHJ OIEHOYHBLIX CPEJICTB JJ51 TPOBEJAEHMS TEKYIIEN W

MMPOMEXYTOYHOM ATTECTAIIMH IO JUCITATIIMHE

5.1. IlepeyeHb KOMIETEHUMH ¢ yKa3aHMeM 3JTanoB HX (OPMHMPOBAHUA B Ipolecce
0CBOCHHUs 00pa30BaTEJIbHON MPOrPaMMbI

KO,Z[ 1 HAMMCHOBAHHEC KOMIICTCHIIMHN

Otansl OpMHUPOBAHUS

YK-4. Cioco6eH oCyImecTBIATh IETOBYIO
KOMMYHHKAIIMIO B YCTHOW U MUCbMEHHOU (hopMax Ha
roCyIapCTBEHHOM si3bike Poccuiickoi denepanuu u
WHOCTpPaHHOM (BIX) S3BIKE (aX).

1. PabGota Ha y4eOHBIX 3aHATHUAX
2. CamocrosTenbHas paboTa
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IIK-1. Cnoco0eH ocBauBaTh U MCIIOJIH30BATh
TeOpeTI/I‘-IeCKI/Ie 3HAHUA U HpaKTI/I‘-IeCKI/Ie yMeHI/IH nu
HABBIKU B TIPEIMETHON 00J1aCTH MIPH PEIICHUN
npodecCHOHATBHBIX 3a1a4

1. Pabota Ha y4eOHBIX 3aHATHUAX
2. CamocrosTenbHas paboTa

5.2. Onucanne nokasarejieid 1 KpuTepueB OLEHHBAHHS KOMIETEHUHH HA Pa3jIMYHbIX
Tanax ux (popMupoBaHUsA, ONMCAHME LKA OLlEHUBAHUSA

Onenu | Yposensb | Dtam Gpopmupo- Ornucanue rokasarenei Kpurepuun [IIxana
Bae- chopmup | BaHHS OLICHUBAHHUS | OLICHUBAH
MbI€ o- usi
KOMIIET | BAHHOCT
eH-IIUU | U
YK-4 [Toporos | 1. Pabora Ha | 3HaTh: OCHOBHBIE VYcrubiit [lIxana
Bl Y4eOHBIX OCOOEHHOCTH JI€JIOBOTO OTBET OLICHUBaH
RAHSITHSX OOIIeHHsI; OCHOBHbBIE usi
2 Camocrosrens | TPAMMATHIECKHUE SBICHUS, YCTHOT'O
TUIMHAYHBIE IS A3bIKA OTBETa
Hai pabota JIEJIOBOTO YEJIOBEKA,
YMeTb: HCOJIb30BaTh
HE0OXO0TUMBIi
rpaMMaTH4YEeCKUN U
JIEKCHYECKUM MaTepHall
MUCbMEHHOW peuu st
BEJICHUS JIeIOBO
KOPPECIIOHICHIINHY;
MIPUMEHSATHh HaBBIKU
pEYEeBOro NOBEIECHNUS B
CUTYalUsX OOILEeHus
JIEJIOBOT'O YEJIOBEKA,
10JIb30BAThCS OCHOBHBIMH
(hopMaMu STHKETA IETOBBIX
JIIOJIEN.
[Iponsu- | 1. Pabora Ha | 3HaTh: KyJIbTypHBIE YcrHbii [xana
HYTBIN YIEOHBIX 0COOEHHOCTH JIEJIOBOTO OTBET OLICHMBaH
SAHSITHSIX oO1IeHMsI TpeicTaBUTENeH usi
2 Camocrosren, | PA3THIHBIX HAIUH; YCTHOTO
XapaKkTepHble 0COOEHHOCTH OTBETa

Has pabora

SI3BIKA JIETIOBOTO OOIICHHUS;
MpaBujia JACJIOBOTO ATUKETA.
YMeTb: UCIONIb30BaTh
JIEKCUKO-TPaMMaTUYECKHE
3HaHUS JEJIOBOIO CTUJIS B
YCTHOW U MUCbMEHHOMN
(dhopmMax 1eIoBoro
0OIIIEHHS;
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Bnaners: nHOA3BIYHON
KOMMYHHUKaTUBHOU
KOMIIETeHITHEH B chepe
JIeTIOBOTO OOILIECHHS B
YCTHOM U MUCbMEHHOMN
bopmax

IIK-1 [Toporos 1. PabGora Ha | 3uamw aBTOPOB VYcerHbii [lIxana
BIN yueOHBIX Benuko6purannu u CIIIA OTBET, OlICHUBaH
samgtuax | 20-21 BB.; OCHOBHbIE HanycaHue | U
9 Camocros | TEICHHS M HANPaBIIeHHs aHaju3a YCTHOTO
JUTEPATYPHI ATUX CTPaH; XyJIO)KECTBE | OTBETA,
TeIbHAA yMemb CTPOUTH HHOTO IKaiza
pabora rpaMMaTHYEeCKH IPOM3BEIEH | OLIEHUBAH
MPaBUJILHBIE YCTHBIE U Hsl, ust
MMHUCHbMCHHBIC MPE3CHTAIM | aHAIM3a
BBICKA3bIBAaHUS Ha s, 3cce XYJI0KECT
AHTJIMICKOM SI3bIKE Ha BEHHOTO
3a/IaHHYIO TEMY; COCTaBIIATh MIpOU3BEIC
aHaJIM3 MPO3anICCKUX HUS,
IIPOU3BEICHNUN B YCTHOU U IKaja
MMUCBbMEHHOU (opMe. OIICHHBAH
us 3cce,
1IKaiza
OIIEHUBaH
ust
MIPE3eHTAIl
17041
[IponBu- Pabora Ha 3namp KynbTypHO- YcrHbII IIxana
HYTBIi y4eOHBIX HUCTOPUYECKUN KOHTEKCT OTBET, OLICHUBAaH
3AHSITUIX CO3/1aHHsI TUTCPATYPHBIX HalmmCcaHue | Ui
CaMOCTOSTEN HpOI/BBeneHI/Iﬁ AHTINY U aHaJIn3a YCTHOI'O
bHas paboTa CIIIA, 0c06eHH(icm XYHOXKECTBE | OTBETA,
XYOO0XKECTBCHHOHU pCUM HHOT'O HIKaJj1a
JIMTEPATYPHBIX IMPOU3BCIACH | OUCHHUBAH
MIPOU3BEICHUM. usd, ud
MPE3CHTAIM | aHAIN3a
Ymem» nHTEPIIPETUPOBATH 5, acce XYHOKECT
JTUHTBOKYJIBTYPHBIE (PaKTHI, BEHHOTO
aHAJIM3UPOBATH KAHPOBO- MponsBese
CTUJIUCTUYECKUE HIS,
0COOEHHOCTH ——
JIUTEPaTypHOTO OLICHHBAH
MIPOU3BEICHNUS, nst Scce,
HCTOJIb30BATh IKana
M3y4YeHHBIE OLICHUBAH
rpaMMaTHKO- -
CHHTAKCHYECKHE Mpe3eHTal
KOHCTPYKIUU ISt -
JIOCTYKCHHUS
KOMMYHUKATUBHBIX

1eJIel B pa3IuyHbIX
CUTYaIusX OOIICeHUs Ha




WHOCTPAHHOM SI3bIKE;
OCYIIIECTBIISATH MMOUCK
nHpopManuu,
CpaBHHBATH
MOJTy4YCHHBIC 3HAHUS U
MOJIBOUTH UTOTH
JeSITeITbHOCTH.

Bnaoemwv HaBeIKaMU
TBOPUYECKOTO MHUCHhMa,
HHOSA3BIYHOM
KOMMYHUKAaTUBHOU
KOMIIETECHIIEH.

Illkana ouenueanus scce

Kpumepuu oyenusanus Bannw

2

AKTyalbHOCTh TeMbI  (0OOCHOBATH)

CreneHb pacKpbITHs COOCTBEHHO MO3UIIUU B 3CCE 2
['paMOTHOCTH M3JIOXKEHHSI MaTepralia 2
OreHKa MpaBHWIBHOCTH MOJI00OPA MCTOYHUKOB 2
CooTBeTCcTBHE CTPYKTYypE 3cce 2
Htoro 10 6amioB

IlIkana ouenusanun npezenmayuu

Kpumepuu oyenueanus Ilokazamenu bannn
[Tnan pa®oTsl [1nan paboThl HaJ MPOEKTOM €CTh 2
[Tnan paboThI OTCYTCTBYET 0
I'myOuHa packpbITus Tema packpsiTa pparMeHTapHO 2
TEMBI ITPOEKTA Tema packpbITa OJHOCTBIO 4
3HaHMsI aBTOPA MTPOEKTA MPEB3OILIN PaMKU TPOEKTa 6
Pa3znoobpaszue Bbonbiias gyacte nHGOpPMALIUK HE OTHOCUTCS K TEME 2
HCTOYHUKOB 4
uH(popMaluuy, Hcnonb30BaH He3HAYUTENbHBIN 00bEM MOIXOAIIEH
11€J1ec000pa3HOCTh UX UHpOpPMALIUU U3 OTPAaHMYEHHOT'O YUCIIA OJJHOTHITHBIX
UCIIOJIb30BaHUs HMCTOYHUKOB
[IpencraBnena noaHast nHGOpMaLUS U3 6
Pa3HOOOPa3HBIX UCTOYHUKOB
CootBeTcTBHE OTCyTCTBYET yCTaHOBJIEHHBIN IPaBUIAMH MOPSIOK, 2
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TpeOOBaHUIM CTPYKTYpa

odopMIICHHS Bremnuii BUa ¥ peub aBTOpa HE COOTBETCTBYIOT

MUCBEMEHHOM YacTH U MpaBUJIaM TTPOBEICHUS MTPE3EHTAIUN
MpE3EHTalNUN

B pECrilaMCHT

[IpennpuHATH HONBITKH 0POPMUTH paboTy
B COOTBETCTBUU C YCTAHOBJICHHBIMU MTPaBUIIAMU

BHemnuit BU1 U pedb aBTOpa COOTBETCTBYIOT
MpaBujiaM MPOBEJACHUS IPE3CHTAIMU, HO aBTOP HE
BIIQJICET KYJIBTYPOUH OOIICHHUS, HE YIOXKHUICS

UYérkoe u rpamMoTHOE 0(OpMIICHHE

yJIAJIOCh BBI3BATh OOJIBIION HHTEPEC

Buemnuit Bua 1 peub aBTOpa COOTBETCTBYIOT
MpaBujIaM IIPOBEICHUSI IPE3CHTAIUH, AaBTOP BIAJCET
KYJIBTYPOH OOIICHHUS, YIOKUIICS B PETJIAMEHT, eMYy

uroro

20 6annoe

IHkana oyenusanus ycmnozo omeema (MOHOJ102UYECKOU peunt)

Kpurepun onenuBanus

Banasl

KOMMYHI/IKaTI/IBHaH 3aJlada HC pCUICHA. Bricka3piBaHUEe CBOJUTCA K
OTACIBHBIM CJIOBaAM M CJIOBOCOYCTaHUAM.

1

KommyHHKaTHBHAs 3a71a4a HE pelieHa. B BhICKa3bIBAHUN OTCYTCTBYIOT
JIOTUKA U CBSI3HOCTH. VICIIOJIb3yeMbIe SI3BIKOBBIE M PEYEBBIC CPEICTBA HE
COOTBETCTBYIOT cutyanuu / Teme / mpobdaeme. O0beM BbICKa3bIBaHUS
3HAYUTEBHO HIDKE TPOrPaMMHBIX TpeOoBaHM. Peub 04eHb MeJICHHAS,
CO 3HAUUTENBHBIM KOJIMYECTBOM Tay3. [lonmymieHo 3HaunTensHoe
KOJIMYECTBO OIMIMOOK, MPEMSATCTBYIOIMNX KOMMYHHUKAIIHH.

KommyHHKaTHBHAS 3a7aua pelieHa 4acTUYHO. B BrICKa3bIBaHUN
OTCYTCTBYIOT JIOTHKA U TIOCJIE€0BATEILHOCTD M3I0KEHUSI. OHO HOCUT
HE3aBEPIUICHHBIN XapakTep. Vcronp3yeMble S3pIKOBBIE M PeUeBbIe
CpEeCTBA YaCTO HE COOTBETCTBYIOT cuTyauu / teme / mpobiaeme. O0beM
BBICKa3bIBaHUS 3HAUYUTEIHLHO HIDKE MPOTPaMMHBIX TpeOoBaHuil. Peus He
Oeruasi, co 3HAUUTEIbHBIM KOJUYECTBOM Nay3. KomneHncaTopHble yMeHus
HE UCTIONIB3YIOTCS. JlOMmyIIeHo 3HaYNTEeNbHOE KOJTHYECTBO
POU3HOCUTENBHBIX, JIEKCHYECKUX M IPaMMaTUYeCKUX OLIMOOK,
3aTPYIHSIONINX KOMMYHHUKAIIHIO.

KommyHHKaTHBHAs 3ajjaua pelieHa YyacTUYHO. B BrICKa3bIBaHUN
3HAYUTENIBHO HapyIlEeHa JIOTHUKA U MOCIe10BaTEIbHOCTh N3J10keHHUs. OHO
HOCHUT HE3aBEPIICHHBIN XapaKTep, OTCYTCTBYET BbIBOJ. cronb3yeMble
A3BIKOBBIE M PEUEBBIE CPECTBA HE BCET/1a COOTBETCTBYIOT CUTYallUH / TEME
/ mpobaeme. OOBeM BbICKa3bIBaHUS HUXKE MPOTPAMMHBIX TPeOOBaHUIA.
Peun He Germnas, co 3HAUUTENBHBIM KOJIMYECTBOM nay3. KomnencaropHbie
YMEHHMSI HE UCIIOJIB3YIOTCS. JlOnyIeH psiJi NIPOM3HOCUTEIBHBIX U
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JICKCUYECKUX OIMMUOOK ¥ 3HAUUTEIBHOE KOJIMYECTBO TPaMMATHIECKIX
OIMOOK, 3aTPYAHIIONUX KOMMYHHKAIIHIO.

KOMMYHI/IKaTI/IBHaH 3aa4a pCeiicHa HC ITOJHOCTBIO. B BrIcKa3bIBaHUH
3HAYUTEBHO HAPYIICHBI JIOTHKA U TIOCJIC0BATEILHOCTD H3JI0KCHUSI.
OTCyTCTBYET BBIBOJI, HE BBIPAKEHO CBOE OTHOILICHHUE K 00CYXK/1aeMOi TeMe
/ mpobneme. Mcronb3yemble sI3bIKOBBIC U pEUEBBIC CPEJICTBA HE BCET/IA
COOTBETCTBYIOT CUTYyaluu / TeMe / mpobaemMe, OHU HeJOCTATOYHO
pa3HooOpa3Hbl. O0bEeM BBICKAa3bIBAHUS HIKE TPOTPAMMHBIX TPEOOBaHUIA.
Peun HenocTarouno 6ermnas. KomrmeHncaTopHbie yMEHHS HE UCTIONB3YIOTCS.
JlomymieH psiJt IpOU3HOCUTEIbHBIX, JISKCHISCKUX U TPAMMAaTHYECKUX
OH_II/IGOK, YaCTUYHO BJIMAOIIHNX HA MMPOLCCC KOMMYHUKAIIUH.

KoMMyHMKaTHBHAas 3a7a4a B OCHOBHOM pellleHa. BbICKka3bIBaHuE HOCUT
3aBEpUICHHBIN XapaKTep, HO UMEIOTCS HapyLIEHUs! JIOTUKH U
IIOCJIE0BATENBHOCTH U3J0KEHHSI. OTCYTCTBYET BBIBOJ, HE BBIPAXKEHO CBOE
OTHONICHHE K 00CyXIaeMoit Teme / mpobieme. Vcronb3yeMble Si3bIKOBBIE
U peueBble CPEJCTBA HE BCET1a COOTBETCTBYIOT CUTYyaluH / Teme /
npo0iieMe, OHH HEJOCTATOYHO Pa3HOOOpa3Hbl. Vcronb3yeMble CBS3yIOIIMe
3JIEMEHTHI HE BCEr/ia aJieKBaTHbI peraemMoi 3a1aye. O0beM BbICKa3bIBaHUS
HECKOJIBKO HUXE NPOrpaMMHBIX TpeOoBaHuil. Peub HepocTaTouHO Oernast.
Komnencatopable yMEHUs NCIIOJB3YIOTCS HENOCTATOYHO. JlomyIeH psz
IIPOU3HOCUTEINIBHBIX, JIEKCUYECKUX U IPAMMATUYECKUX OINOOK, YACTUUHO
BIIMSIOLIMX Ha MPOLIECC KOMMYHHMKALUH.

KomMmyHHKaTHBHAS 3a7a4a pelieHa OTHOCUTEIBHO TIOJTHO. BhICKa3piBaHue
HOCHT 3aBEpIICHHBIN XapaKTep, HO UMEIOTCS HE3HAYUTEIbHBIE HAPYIIICHUS
JIOTUKH U TIOCTIeIOBATEIIBHOCTH. OTCYTCTBYET BBIBOJI, €CTh 3aTPY/IHCHUS B
BBIPQXEHUH CBOETO OTHOIICHUS K 00CYX/1aeMoiil TeMe / mpodiieme.
Hcnonb3yemblie S3bIKOBBIE U PEUEBBIE CPEACTBA B OCHOBHOM
COOTBETCTBYIOT CUTYyalluu / TeMe / mpobiieMe, HO UX pazHoobOpasue
orpannueHo. Vcronp3yembie CBA3YIONINE 2IEMEHTHl B OCHOBHOM
aJIeKBaTHBI perraemMoii 3a1aue. OObeM BhICKa3bIBAaHUSI COOTBETCTBYET
mporpaMMHBIM TpeboBaHusM. Peub noctarouno Oernas. B ciydae
3aTpyIHEHUH HCIIOTB3YIOTCSI KOMIICHCATOPHBIC YMEHHSI. [lOMyIIeHbI
OTJIebHBIC IPOU3HOCUTETBHBIC, JICKCHUECKHUE U TPAaMMaTHUYECKHUE OIIHOKH.

KommyHuKaTHBHAs 337a4a penieHa OTHOCUTENBHO OJHO. Bhicka3biBaHue
HOCHT 3aBEpPUICHHBIN XapaKTep, IOCTPOEHO JIOTUYHO U CB3HO. EcTh
3aTpyJHEHUS B BBIPAXKEHUH CBOETO OTHOILIEHUS K 00CyKaaeMoi Teme /
npobaeme. Mcnonb3yemble sI3bIKOBBIE U pEUEBBIE CPEJICTBA COOTBETCTBYIOT
cUTyaIuu / Teme / mpobyieMe U BapbUPYIOTCS B MPEJeax U3y4eHHOTO
MaTepuania. VMcnosb3yeMble CBA3YIOINE JIEMEHTHI B OCHOBHOM
afekBaTHbl. OObEM BBICKA3bIBAaHUSI COOTBETCTBYET IPOrPAMMHBIM
TpeboBanusM. Peus Oernas. B ciiyuae 3aTpyIHeHHI UCTIONB3YIOTCS
KOMIIEHCAaTOpHbIE YMeHuUs. JlonmyleHbl OT/IeIbHbIE TIPOU3HOCUTEIbHBIE,
JIEKCUYECKUE U TPaMMaTHYeCKUe OIIMOKHY, HEe PENsSTCTBYIOIUE
KOMMYHHKAIIH.

KomMmyHHKaTHBHAS 3aj]aua pellieHa MoJIHOCThI0. BhIcka3bIiBaHHE
MOCTPOEHO JIOTUYHO U CBSI3HO U UMEET 3aBEPIICHHBIN XapaKTep.
BripaskeHo cBoe OTHOIIIEHHE K 00CcykaaeMoil TeMe / ipobiieme.
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I/ICHOHB3yeMBIe SA3BIKOBBIC U pCUCBBIC CPCACTBA COOTBCTCTBYIOT CUTYAallUU
/ Teme / ipobyeMe U BapbUPYIOTCS B TIpe/iesiaX U3yIeHHOTO MaTepurara.
Hcnonbs3yroTest aieKBaTHBIC CBs3YIOMUE 371eMeHThl. O0BbeM BhICKa3bIBAaHUS
COOTBETCTBYET MPOrpaMMHBIM TpeOoBaHUsIM. Peun Oernas. B ciryuae
HE00XOIMMOCTH UCIOJIb3YIOTCSI KOMIIEHCATOPHbIE yMEHUs. [{omyiieHbl
€/IMHUYHBIC TPOU3HOCUTEIILHBIC M TPAMMATHYECKUE OIUOKH, HE
NpEIATCTBYIOIIUC KOMMYHUKAIIUU.

KommyHukaTHBHas 3371a4a pelieHa noJHOCThI0. Bricka3piBaHue
IIOCTPOEHO JIOTUYHO, CBA3HO M UMEET 3aBEPIICHHbIN XapakTep. BoipaxeHo
CBOE OTHOILIIEHHE K 00Cykaaemoit Teme / mpobieme. Mcnonszyembie
SI3BIKOBBIC M PEUEBBIC CPEACTBA COOTBETCTBYIOT CUTYAIMH / TeMe /
npo0iieMe U BapbUPYIOTCS B MpejiesiaX U3ydeHHOr0 MaTepuana.
Hcnonb3yroTes afieKBaTHBIE CBSI3yIOLHe AIeMeHThl. O0beM BhICKa3bIBAHUS
COOTBETCTBYET IPOrpaMMHBIM TpeboBaHusM. Peun Oernas. JlomymieHsl
€IMHUYHBIC MPOU3HOCUTENIbHBIC OIIMOKH, HE MPENATCTBYIOIINE
KOMMYHHUKAIHH

10

IlIkana oyenusanua ananuza Xyoo0icecmeeHHo20 nPou36edeHus

Kpurepun onenuBanus

Banasl

KOMMYHI/IKaTI/IBHaH 3aJlada TCKCTa HC pCUICHA. Ananuz CBOIUTCA K
OTACIBHBIM CJIOBaAM U CJIOBOCOYCTaAHUAM.

1

KomMmyHHKaTHBHAs 3a7]aua TEKCTa HE pellieHa. B aHamm3e OTCYyTCTBYIOT
JIOTUKA U CBS3HOCTh. VICIIOJIb3yeMbIe SI3BIKOBBIE M PEUYEBBIC CPEICTBA HE
COOTBETCTBYIOT cuTyauuu / Teme / npodieme. O0beM 3HAYUTEIBHO HIKE
MPOrpaMMHBIX TpeOoBaHMi. [lOMyIIeHO 3HAUNTENBHOE KOJIUYECTBO
OImHOOK.

KomMmyHukaTHBHAs 3a7a4a TEKCTa pelleHa YacTuyHo. B ananmse
OTCYTCTBYIOT JIOTHKA U TIOCJIEAOBATEILHOCTD H3JI0KeHHUSI. OH HOCHUT
HEe3aBepIICHHBIN XapakTep. Mcnonap3yemble S3bIKOBbIE U PeUEBbIe
CpE/ICTBa YacTO HE COOTBETCTBYIOT cutyaruu / teme / mpodneme. Oo6bem
3HAUUTENBHO HIKE IPOrPaMMHBIX TpeOoBaHMiA. JlomyIieHO 3HAYNTENbHOE
KOJMYCCTBO JICKCUYCCKUX U T'PaMMATHUYCCKUX OoImnOOoK.

KommyHMKaTHBHAs 3a7jaya TEKCTa pelieHa yacTuyHo. B ananmze
3HAYUTEIHHO HAPYIICHA JIOTUKA U TTOCIIEA0BATEFHOCTD H3I0KeHUs. OH
HOCHUT HE3aBEpILEHHBIN XapaKkTep, OTCYTCTBYET BbIBOA. cnonb3yembie
SI3BIKOBBIC M PEUEBBIC CPEACTBA HE BCETIa COOTBETCTBYIOT CHTYalluH / TeMe
/ mpobneme. OOBeM HUXKE IPOTPaAMMHBIX TpeOoBaHMA. JlomyiieH psaa
JIEKCHYECKUX OIMMUOOK M 3HAYUTEITHHOE KOJMYECTBO TPAMMATHIECKUX
OLIMOOK.

KoMmMyHuKaTHBHAs 3aa4a TEKCTa pelIeHa He MOJTHOCThI0. B ananmse
3HAYUTEIHHO HAPYIIEHBI JOTHKA U MOCIEI0BATEIHOCTD H3JI0KEHUS.
OTCyTCTBYET BBIBOJI, HE BBIPAXKEHO CBOE OTHOLIEHHE K TeMe / podiieme.
Hcnionb3yemble sI3bIKOBBIE U PEUYEBBIE CPEICTBA HE BCET]a COOTBETCTBYIOT
cuTyauuu / Teme / mpobsieMe, OHU HEI0CTaTOYHO pa3HO0Opa3Hbl. O0beM
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HIDKE TIPOTPaMMHBIX TpeOoBaHUHU. J[omyIeH psij1 JIeKCHUECKUX U
rpaMMaTHYECKUX OIUOOK.

KoMmMyHuKaTHBHAs 3a/ja4a TEKCTa B OCHOBHOM pellieHa. AHAJIN3 HOCHT
3aBEpICHHBIN XapaKTep, HO UMEIOTCSl HAPYIICHHUS JIOTUKH U
TIOCJICIOBATEIbHOCTH M3JI0KeHHs.. OTCYTCTBYET BBIBOJI, HE BEIPAKEHO CBOEC
OTHOIIIEHHE K TeMe / ipobiieMe. Mcrob3yeMble si3bIKOBBIC M PEUEBbIC
CpEIICTBA HE BCETIa COOTBETCTBYIOT CUTYAIH / TeMe / ipobiieMe, OHU
HEJIOCTaTOYHO Pa3HOOOpasHbl. Vconbp3yemMbie CBA3YIOIIUE 3JIEMEHTHI HE
BCEr/Ia aJICKBaTHBI perraeMoit 3agaue. O0beM HECKOJIbKO HUKE
NPOTPaMMHBIX TpeOoBaHMM. JOMmyIeH psij ICKCHUECKUX U
rpaMMaTHYeCKHX OIIHOOK.

KomMmyHHKaTHBHAS 3a7]a4a TEKCTa PElIeHa OTHOCUTEILHO TIOJTHO. AHAIN3
HOCUT 3aBepLLIeHHbII>'I XapaKTCpP, HO UMCHOTCA HC3HAUUTCIIbHBIC HAPYILICHUSA
JIOTHKH U TIOCJIEeI0BAaTeIbHOCTH. OTCYTCTBYET BBIBOJI, €CTh 3aTPY/THCHHUS B
BBIPQXCHUH CBOETO OTHOIICHUS K 00CYX1aeMoii TeMe / ipodiieme.
Hcrionb3yemble SI3bIKOBBIC U PEYEBBIC CPEIICTBA B OCHOBHOM
COOTBETCTBYIOT CUTYyaIwu / TeMe / mpobiemMe, HO uX pa3HooOpasue
orpanu4veHo. Mcronb3yemble CBSI3YIOLIUE AIIEMEHTH B OCHOBHOM
aJZIeKBaTHBI peraeMoit 3aaye. O0beM COOTBETCTBYET IIPOrPAMMHBIM
TpeOoBaHusAM. [lOMyIIeHBI OTACTbHBIC JICKCUYECKUE H TPAMMaTHICCKHE
OIINOKH.

KommyHHKaTHBHAs 3a7jaua TEKCTa pellieHa OTHOCUTENIbHO OJIHO. AHAIN3
HOCHT 3aBEpPUICHHbIN XapaKTep, HIOCTPOEH JIOTMYHO U CBA3HO. EcThb
3aTPyIHEHUs B BBIPAXKEHUU CBOEI0 OTHOLICHHUS K 00CYX1aeMoi Teme /
npobiieMe. Vcnomnab3yemble I3bIKOBBIE U PEUEBBIE CPENICTBA COOTBETCTBYIOT
cUTyauuu / TeMe / mpobsieMe U BapbUPYIOTCS B Mpeeax U3y4eHHOro
Mmatepuaina. Vcnonab3yeMble CBA3YIOIINE 3JIEMEHTHl B OCHOBHOM
azexBaTHbl. OObEM COOTBETCTBYET MIPOrPaMMHBIM TPEOOBAHUSM.
JlomyiieHsl OT/iebHbIEe JEKCUUECKUE U TPaMMaTH4YeCKHe OLIHOKH.

KommyHHKaTHBHAS 3a7jada TEKCTa pelIeHa MMOJTHOCTHI0. AHAIIN3 TIOCTPOCH
JIOTUYHO U CBSI3HO M MMEET 3aBepIleHHBIN Xapakrep. BeipaxkeHo cBoe
OTHOILIEHHE K 00cyx1aeMoii TeMe / mpobieme. Vcronb3yeMble sS3bIKOBbIE
U peueBble CPEJCTBA COOTBETCTBYIOT CUTYAIMH / TeMe / mpoliemMe U
BapbUPYIOTCS B MpeJieNiax H3y4eHHOro MaTepuaia. Mcnomp3yrores
a/IeKBaTHBIE CBA3YIOIIKE 3JIeMEeHThl. OOBEM COOTBETCTBYET MPOrPAaMMHBIM
TpeOoBaHUAM. JlomyIieHbl €AMHUYHBIE TPAMMaTHYECKHUE OIIUOKH.

KommyHukaTHBHAs 3a7a4a TEKCTa pElIeHa MOJHOCThIO. AHAIN3 MTOCTPOEH
JIOTUYHO, CBSI3HO M UMEET 3aBEPUICHHBIN XapakTep. BeipaxkeHo cBoe
OTHOILIEHHE K 00cyx1aeMoii Teme / mpoOieme. Mcnonb3yeMble s3bIKOBbIE
U peueBbIE CPEICTBA COOTBETCTBYIOT CUTYAIlMU / TeMe / ipobemMe 1
BapbUPYIOTCS B TpeJiesiax H3ydyeHHOro Matepuana. Mcmnonb3yrores
aJICKBaTHBIC CBS3YIOIINE dJIeMEeHThI. OOBEM COOTBETCTBYET MPOTPAMMHBIM
TpeOOBaHUSAM.
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5.3. TunoBbie KOHTPOJIbHBIE 32/1aHUSI WU HHbIE MATePUAJIbI, HEOOXOAUMBIE JIJIsl OLlEHKH
3HAHUH, YMEHMid, HABBIKOB M (WJIM) ONbITA JeATEJbHOCTH, XaAPAKTEPHU3YIOIIUX ITANbI
(opMupoBaHUA KOMIIETEHLIMI B MPoLiecce 0OCBOEHHUs 00Pa30BaTeIbHOMH MPOrpaMMbl

Cxema aHaau3a XYAOKECTBEHHOI'O MPOU3BEACHUS

1. Information about the author (brief biography, thematic priorities, peculiarities of
style)

2. Summary + Summary of the Summary (the main idea) Simple sentences, Present
Simple

3. Narrative techniques

From the point of view of narrative technique the text presents a narration intercepted
with dialogue (author’s digressions; a description; represented speech — fusion of the author’s
voice and that of the character’s) e.g. The author makes ample use of dialogue.

The text may present:

— narration (an account of events);

— description (e.g. of nature, of some historic event, of surroundings, of a humorous
episode, etc.);

— commentary;

— a piece of character-drawing (e.g. a psychological portrayal of some personages);

— dialogue;

— monologue.

4. Division into parts

e.g. The text clearly falls into 3 parts. We can single out 3 parts.

The reasons for the division are:

a) the change of the place of action;

b) the change of the number of the participants;

c) the change of mood,;

d) parts may be different from the point of view of narrative technique.

Entitle each part with identical grammatical forms (e.g. nouns, gerunds, word
combinations etc.).

The text may consist of:

— exposition;

— plot development;

—climax;

— denouement.

5. The Atmosphere

e.g. The pervading mood of the excerpt is ... lyrical (romantic; tragic; pessimistic, that of
mystery; etc.)

The text is tinctured by lyricism.

The text is permeated with irony (mild humour; satire; etc.)

The prevalent (predominant; prevailing) mood is ...

The general slant of the text is emotional. Heterogeneous; uneven.

The tonality of the abstract keeps in key with the concepts propounded by the author.

The text is essentially humourous, etc.

The Atmosphere may be: matter-of-fact, dramatic, lyrical, ironical, satirical, cheerful or
gloomy, bitter, tense and nervous, etc.

6. The structural design (if necessary)

Middle from the beginning technique

Surprise ending

7. The Lexical level (choice of words, synonyms, set expressions)

e.g. The atmosphere of mystery is created through the choice of words, such as...
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The choice of words is elaborate.
The author has a sharp eye for detail. (attaches special significance to details)

Hence the use of such words as ...

As the text deals with the topic of ... it abounds in words pertaining to the semantic field
of (nature, art, meals, etc.).

We also encounter words that refer to the semantic field of ...

8. The Artistic level (artistic devices, tropes, figures of speech: epithets, metaphors,
irony, similes, oxymoron, onomatopoeic words etc.)

e.g. The help to create a vivid picture of ... to depict ... to convey the atmosphere of ... to
portray ... to get an insight into the character’s inner world... to reveal the character’s mood...
to enact the atmosphere of ... the author resorts to ... (relies on)

9. The syntactical level

10. The characters’ sketches

11. Impressions

IIpumep aHam3a Xy/10:KeCTBEHHOI0 POU3BeIeHUS

Ernest Hemingway
CAT IN THE RAIN

The extract under discussion is Ernest Hemingway's story "Cat in the Rain". Hemingway
was one of the leaders of the modernist literary movement, which flourished after World
War |, a master of implicit detail. Already during his life he became a living legend. His
life of adventure and his public image influenced later generations. The writer was a
controversial figure, he possessed a consuming love for the world, intensity of character.
He hated tyranny, bureaucracy, fascism. He elaborated his own unique style of writing,
the so called "ice-berg technique” in which the author omits the most important things
but the readers have the feeling of them thanks to the special signals left on the surface in
the form of repeated details and exact facts. His style is said to lack substance because he
avoids direct statements and descriptions of emotion. Basically his style is simple, direct
and somewhat plain. But the simplicity of his prose is deceptive. It is very suggestive, the
reader must often 61 use his imagination because only one-eighth of the iceberg is above
the surface. The short story "Cat in the Rain" was written in the 1920’s. It is about an
American couple who spend their holidays in an Italian hotel. It is a rainy day and the
American woman sees a cat in the rain, which she wants to protect from the rain. When
she goes out of the hotel, which is kept by an old Italian (who seems to do everything to
please the woman), and wants to get the cat, it is gone. On returning to the hotel room,
she starts a conversation with her husband George, who has been reading all this time,
and tells him how much she wants to have a cat (and other things). Her husband seems to
be annoyed by what she says and is not interested at all. At the end of the story there is a
knock on the door and a maid comes, holding in her hands a cat for the American
woman.

The story under analysis can be divided into 3 parts: 1. The hotel. 2. A raid to save the
cat. 3. Emotional revelation. After the first reading of this story it can be easily
interpreted as a wife nagging her husband, who is lying in bed preoccupied with reading
a book. Reading about the young married Americans in a foreign country, one would
expect that the expression of love would be more prominent, however, this is not evident
in Hemingway's story. What Hemingway does illustrate is how the "American wife" feels
starved for attention and love in her failing marriage. We see the unmanly man and the
unwomanly woman. The story is written in more or less homogeneous mood which is
constantly and deliberately intensified.

The atmosphere is that of monotony, melancholy. It is felt from the beginning where it’s
created by the persistent and repeated use of the word "rain", by the phrases associated
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with it, such as "puddles”, "deserted square", "glistening war monument™. Rain here may
stand for miserable life. It is as if God himself sheds tears for the war, for the dead
soldiers. The war monument is also mentioned on purpose. The world George and his
wife belong to is the uncomfortable, homeless post-war world, where the fates of young
people are nothing but hardships and troubles. They belong 62 to the "lost generation”,
people who "hoped much, strove honestly and suffered deeply", according to Gertrude
Stein. In the story Hemingway realizes his esthetic principles, which are acute senses of
place, fact and scene. They all work in harmony and can be proved by the examples of
the accurate description of the settings, the landscape around, the sea nearby, the rain.
e.g. "Their room was on the second floor facing the sea. It also faced the public garden
and the war monument.”" "The sea broke in a long line in the rain." The author depicts
the place with surprising precision. We are introduced to this small part of Italy and can
easily imagine it with its weather, nature, talks, atmosphere. e.g. The wife went
downstairs and the hotel owner stood up and bowed to her as she passed the office. His
desk was at the far end of the office. He was an old man and very tall. "Il piove," the wife
said. She liked the hotel-keeper. "Si, si, Signora, brutto tempo. It’s very bad weather."
The important feature is that Hemingway uses "middle from the beginning™ technique to
start the story. e.g. "There were only two Americans stopping at the hotel." The reader
feels really puzzled. He is eager to ask the questions to satisfy his curiosity: Where is it
this "there were"? Which hotel is it? Who are these Americans? What are they like? What
is their background? This is decidedly an unpredictable and quite a modernistic way to
start a story. Hemingway plunges the reader into the thick of the events. The author
makes him feel a participant. Besides, it makes the narration authentic and creates the
feeling of immediacy and sharing. Speaking about the text itself, it is told in the 3rd
person narrative.

The description is interlaced with descriptive passages and dialogues of the personages.
The author makes extensive use of repetitions to render the story more vivid, convincing,
more real and emotional. e.g. It was made of bronze and glistened in the rain. It was
raining. The rain dripped from the palm trees. Water stood in pools on the gravel paths.
The 63 sea broke in a long line in the rain and slipped back down the beach to come up
and break again in a long line in the rain. Right from the exposition the text exhibits the
cinematic nature. Hemingway arranges the material in such a way that it feels like
watching a movie — details play the dominant role here. e.g. Their room was on the
second floor facing the sea. It also faced the public garden and the war monument. There
were big palms and green benches in the public garden, In the good weather there was
always an artist with his easel. Artists liked the way the palms grew and the bright colors
of the hotels facing the gardens and the sea. Italians came from a long way off to look up
at the war monument. It was made of bronze and glistened in the rain. If we focus on the
modernistic means of relating a story, it’s worth mentioning another unusual feature —
the context of continuing life.

The story ends with the maid bringing a cat. But the characters’ destiny remains
uncertain and vague for us. We are only to guess about their future life together and their
life in a broader social context. The story is left purposefully unfinished with conflicts
being unsolved. And it’s not surprising when we analyze Hemingway’s characters. They
are restless, displaced, disillusioned, hopeless, generalized portraits of his generation.
Throughout the text Hemingway employs different methods. As the action develops we
distinguish more and more contrasts. There are oppositions on a larger more general
scale like nature and man; man and woman, pre-war world and post-war world. And the
trivial ones — that of the husband and the hotel keeper. Juxtaposed is their attitude to the
woman: the husband is being idle, treating her indifferently, there are just words, no
actions while the hotel owner is very obliging and even ridiculous in his desire to please.
Hemingway'’s artistic devices are seemingly simple and not complicated. There are no
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exuberant epithets but predominantly realistic details. e.g. "Water stood in pools on the
gravel paths.” "A man in a rubber cape.” etc. It is also characteristic of realism which is
presenting things as they really are with the harsh, direct air of authenticity. And there is
one more trend to be traced — Impressionism. Such examples as "dripped”, "green
benches”, "bright 64 colours”, "glistened monument” show the author’s striving to
convey fugitive effects, contrasts.

This short story contains a great number of symbols. In terms of symbolic reading, the
opening paragraph describes the crisis that exists in the marriage of the couple. We see
water from the very beginning: "It was raining. The rain dripped from the palm trees.
Water stood in pools on the gravel paths. The sea broke in a long line in the rain." The
water is a symbol of fertility, but it never touches her: "Do not get wet". Thus,
Hemingway indirectly, symbolically conveys his attitude towards the marriage of the
young Americans which seems to him futile and fruitless and the conflict in the family
life. Besides, the rain often symbolizes disaster, hopelessness and despair, tragedy and
misfortune. The woman wants to protect that little cat. She does not know why she wants
that cat so much. Perhaps, she feels the need for motherhood, for tenderness to share. In
her unfulfilling relations she desperately needs a baby to lavish her natural affection on.
Also, the American husband and wife are very much alike. They both feel homeless or
probably they really are. They don’t get the care and love they need. She is just like this
cat in the rain, a sincere and passionate being unable to take a chance of some happy life
because society has placed a restraint on her. George does not understand the problem
of his wife and therefore of their relationship. When she talks about letting her hair grow
(to make her become more feminine), he just tells her, with disinterest, that he likes the
way it is. So the long hair becomes the symbol of unattainable family happiness.
Hemingway deliberately arranges symbolic details in such a way that the answer is
clear: it is war that is to blame for the misery of the characters, their loneliness and
wasted womanhood. What strikes the attentive reader is that Hemingway makes use of
predominantly simple language. There are no exquisite words, but the vocabulary of high
frequency and common currency.

The narration is simple. Plain words here have great meanings (“home, love. war, cat"),
The sense of place and realistic accuracy account for the use of foreign words: e.g. "Ha
perduto qualque cosa, Signora?" "There was a cat," said the American girl. "A cat?" 65
"Si, il gatto.” "A cat?" the maid laughed. "A cat in the rain?" The author avoids the use
of adjectives and adverbs: e.g. They went back along the gravel path and passed in the
door. The maid stayed outside to close the umbrella. As the American girl passed the
office, the padrone bowed from his desk.

Hemingway'’s style also implies avoidance of complicated syntax. His iceberg theory of
omission is the foundation on which he builds his style. Such syntax, which lacks
subordinating conjunctions, creates static sentences: e.g. "It was made of bronze and
glistened in the rain. It was raining. The rain dripped from the palm trees." Punctuation
marks (colons, semicolons, dashes, parentheses) are omitted in favour of short
declarative sentences.

The syntax of the author becomes a device to make his prose tight and solid. Being
reiterated the words become semantically charged and tum into symbols (the before-
mentioned "rain”, "hair”. "cat", "the war monument”). Dialogues is another
Hemingway’s tool. The characters talk in a beat about-the-bush manner avoiding the
touchy subjects. Thanks to the gift of brilliant brevity, Hemingway’s dialogue is
remarkable in that he never explicitly states what the couple are talking about, preferring
to leave it as implicit and allow the reader to decode meanings: e.g. "Don’t you think it
would be a good idea if I let my hair grow out?" she asked, looking at her profile again.
George looked up and saw the back of her neck, clipped close like a boy’s. "I like it the
way it is." "I get so tired of it," she said. "I get so tired of looking like a boy." George
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shifted his position m the bed. He hadn’t looked away from her since she started to speak.
"You look pretty darn nice," he said. As to the story’s imagery, small details and mere
facts become artistic means due to the way they are treated; landscapes are
psychologically charged: e.g. "The palms grew and the bright colors of the hotels facing
the gardens and the sea", "Water stood in pools on the gravel paths".

There are no exuberant stylistic devices, just associations, connotations of everyday
concepts, undertones and suggestions that support the symbolic system of the story. It is
impossible to interpret Hemingway's style adequately in a few paragraphs. But summing
everything up we can conclude that it is a lean and word sparing style which contributes
to his straightforwardness. We observe simple but powerful speech. There is a suggestive
contrast between the denotative matter-of-factness at the surface of presentation and the
connotative subsurface activity, tragic facts being presented casually and coolly. That’s
the basis of Hemingway’s exceptional, unique "ice-berg technique™. And every single
detail and word go in accord with this principle. The author’s style is remarkable for its
brilliant illustrations and deep psychological analysis. Everything he touches seems to
reflect the feelings of the heroes. Making use of trivial things he penetrates into the
subtlest stirrings of the human heart. Personally, I wonder how the writer managed to
ingrain such deep ideas and concepts in such a plain story as it seems to be at first sight.
He is a true master of the word and a deserving writer to be called great genius. It is
absolutely worth reading and re-reading his writings. But there is one more thing | still
hesitate about: is the cat that the American woman saw in the rain the same as the cat
that the innkeeper gave her at the end of the short story?

IIpumep 3cce Mo TUTEpaTypHOMY NPOU3BETEHUIO

“The fate of Oliver Twist”
Oliver Twist - a boy who fell into troubles. It was to show the reality that the author wished,
describing the adventures of little Oliver. The criminal world was cruel, and to be saved, you
must keep the core of good within yourself.
The "adventures™ of Oliver begin at birth: his mother dies right after giving birth in a
workhouse. His childhood he spends on the farm of Mrs. Mann, which was analogous to the
current orphanage. Next to him are the same children whose parents lost them or died. Dickens
deliberately calls them "young violators of the law", thereby ridiculing the unfair, sometimes
absurd English laws, in particular the Law on the Poor. At the age of nine, the boy got to work
for the undertaker in transit through the workhouse, from which he was deported for requesting
the addition of porridge-a terrible crime at that time, or was it s0?
Unable to withstand life in the undertaker, the hero of the novel decided to escape. It was not so
much in Mr. Sowerberry himself, as in his wife and Noah Kleipoli, who especially scoffed at
Oliver. His escape was heading for London, Oliver knew that this is a big city, hence, and great
opportunities. On the way to the planned point, Oliver was met by Jack Dawkins, who later led
the guy to Feigin. If up to this point, it was simply considered a zero, now they forced you to
steal! Subsequently, other characters appear, such as Sykes, Monks and others. None of them
care that it is just a small child, and no one thinks about it, but only uses it for their own
purposes.
However, all the vicissitudes of the life of an honest and gentle Oliver have a successful
conclusion. Negative characters - Sykes, Feigin, Monks - met their death worthy of their death.
Oliver began to live with Mr. Brownlow in peace and harmony. Of course, the finale evokes
pleasant and warm emotions, but looking back, we can once again make sure that the path to
this finale was super complicated, and for a ten-year-old child even more so. The author was
able to show what he planned: dirty living quarters, cruel acts, fear for his life, because one
careless act - and those on the guillotine.
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Summarizing, let us say that "The Adventures of Oliver Twist™ were and continue to be useful for
the society. The luxurious life of a thief is a fiction, and hard work and your inner kindness is
your only way to success.

IIpumepHas TeMaTHKA NPe3eHTANUI U YCTHBIX OTBETOB

’Kuznb u TBOpuecTBO Jx.Opysiia

AHTHYTONIMYECKOE IPOCTPAHCTBO U BpeMs B poMaHe J[x. Opyasmia «1984»

Kusnp u TBOpuecTtBO @p3ucuca Ckorra Ouiypkepanbia

CpaBHHTENBHBIM aHamM3 aganTanuid pomana «Bemmkwit [aTcOn»: ¢dunbmbl 1
TeaTpaJbHbIE TIOCTAHOBKU

JKusub u TBOpuecTBO Teppu [Iparuerra

6. Ilostuka moctmonepHusMa B npousBeacHuu "LBeT BommeocTBa" Teppu [Ipatuerra

NS

o

IIpumepHasi TeMaTHKa 3cce MO AMCUUILIMHE

. TBopuectBo Teppu [IpaTuerta B cOBpeMeHHOM auTEepaType PIHTE3U

. Xanposoe cBoeoOpaszue npousBeneHus «L[Ber BommedcTBay Teppu [IpaTderta
. Tema «amepuKaHCKOW MeuThl» B pomaHe «Bemukuii ['31cOm»

. Tema 068U B pomane «Benukuii ['31cOn»

. I306paxenne TOTamuTapHOTo rocyaapcrsa B pomane «1984»

O wWwNPE

IlepeyeHb NpUMeEPHBIX BONPOCOB K 3a4ety (7 cemecTp)

Kusnb u TBOpuectBo JIx.Opyasina

Kanposo-crunuctuueckoe csoeoOpasue pomana «1984» Jlx.Opyaina
Kuznb u TBopuecTBo @psncuca Ckorra duipkepanbia
JKanpoBo-cTrimuctudeckoe cBoeodpaszue pomana «Bemukuit ['3TcOm»
Kwuznb u TBOpuectBo Teppu [Iparyerra

KanpoBo-crunuctuueckoe ceoeobpasue npousseaeHus "Lser BommedcTra”

ok wdE

5.4. Mertoauyeckue MaTepHaJibl, ONpeAeIsONIe TPoUelyPbl OLECHMBAHUS 3HAHMIA,
YMeHMi, HaBBIKOB H (MJIM) ONBITA [JAeATEJbHOCTH, XapaKTePU3YKOIIMX ITalbl
(opMupoBaHua KOMIETEHIMH.

B pamkax ocBoeHHMS IUCHMIUIMHBI MHPESYyCMOTPEHBI cClleaylomue (QOopMbl TEKYIIETro
KOHTpOJIA: YCTHBIN OTBET, HAIMCAaHUE aHAIIN3a XYI0KECTBEHHOIO NIPOU3BEICHHUs, IIPE3CHTALUA,
Jcce.

N3yuenne nucuumuimHbl «lIpakTuka 4YTeHMs W NHCbMa» MPEAIONAraeT CIELYHOLINe
JTanbl YCBOEHHs MaTepHajia: - IMPOCIYIIMBAHWE W KOHCIEKTUPOBAaHUE JIEKIUH C HX
MOCJIEAYIOIUM HM3Yy4EHHUEM M OCMBICIEHUEM; - IOArOTOBKAa K IIPAKTUYECKUM 3aHATHUAM,
CoCTOSIIIas U3 M3Y4YEeHUs Y4eOHOH nuTepaTypbl M KOHCHEKTOB JIEKIMII M MOHMCKa OTBETOB Ha
BOIIPOCHI 10 TEMAaM CEMHHAPOB; - CAMOCTOATEIIBHOE HM3Y4YEHHE OIPEIAEICHHBIX BOIPOCOB C
MOCJIETYIONTUM 00CYXICHUEM Ha 3aHSTHH .

@OopMBI KOHTPOJIS: TEKYIIUH KOHTPOIb CTUMYJIUPYET CTYAEHTOB K HENPEPBIBHOMY
OBJIAJICHUIO y4YEOHBIM MaTepUaloOM, CHCTEMaTHYeCKOH paboTe B TEUEHHE BCEro cemecTpa U
OCYIIECTBIISAETCS TIOYPOUHO B BUJIE YCTHOT'O OIIPOCA IOCIIE JIEKIUU UIIM OTBETOB Ha BOIIPOCHI 110
T€MaM [PAaKTHYECKUX 3aHATHHA. TeKymMil KOHTPOJb YCIEBAEMOCTH M IMPOMEXYTOUHAsS
arrecTauus B paMKax IUCLUILIMHBI IIPOBOJATCA C LEJIBbI0 ONPEACIICHUsS CTEIIEHU OCBOEHUS
oOyuaroruMmucst 00pa3zoBaTebHOM MporpaMmbl. TeKyluii KOHTPOJIb YCIEBAEMOCTH MTPOBOIUTCS
0 KaXJ0i TemMe y4eOHOW AMCHUIUIMHBI M BKJIIOYAET KOHTPOJIb 3HAHWM HA ayAWTOPHBIX U
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BHEAY/IMTOPHBIX 3aHITHAX, a4 TAKXKE B XOJE BBIMOJHECHUS CaMOCTOSTEIBHOW paboThl. 3ader
CITYXUT (GOPMOM MPOBEPKH YIEOHBIX JOCTHKCHHIM 00YJaroNIuXCs MO BCEH MporpaMMme yueOHOM
JUCLHUTUTMHBL U TIPECIIEAYET LENb OLIEHUTh YUeOHbIE JOCTH)KEHUS 32 aKaIeMUYECKUH TIEPHO/.

ITo okonuanun kypca «lIpakTuka 4TeHus U MUCbMa» CTYACHTHI CHAIOT 3a4eT, KOTOPHIA
IperonaraeT MPOBEPKY 3HAHUM, YCBOCHHBIX CTYJCHTaMH, KaK B XOJ€ JICKI[MOHHBIX 3aHSATHH,
TaK U MPAKTHYECKUX, a TAKKE CAMOCTOSITEILHOTO U3yYEHHS OTACIbHBIX TEM.

3aver (7 cemectp) npoxoauT B (OpME YCTHOTO OINPOCa M MPEAINOJAracT MPOBEPKY
3HAHUA CTYJEHTaMH TEOPETUYECKOro MaTepHarna.

Ilean 3auera:

1. IIpoBepuTh 3HAHUS CTYACHTOB B MpeJeiax Kypca.

2. [IpoBepuTh podhecCHOHATHLHO-METOINICCKIUE HABBIKA U YMCHUS:

-BJIaJIcHUE TPOPECCUOHAIBHON TEPMUHOJIOTHEH;

-YMEHHE JIOTUYHO, YETKO, IJAKOHMYHO BBICTPAUBATh OTBET;

-yMEHHUE aHAJM3UPOBATh JIUTEPATypPHBIEC TPOU3BEACHUS HA aHTJIMICKOM S3bIKE.

MIxaJia oneHUBAHNUA 3a4Y€TAa

Kpurepun oneHnBaHus baubl

HNHTepnperanusi OpUrHHAJIBHOIO XY/A05KECTBEHHOI0 TEKCTA ! 5
N3noxenue TekcTa ¢ AOMyLIEHUEM psiia

rpamMmmaTudeckux 1 ponernyeckux omubok. Ciaabas MHTEpIIpeTaus
COJIEp’KaHUs TEKCTA.

Becena no reme: HesnaunTenbHbIi 00beM BBICKA3bIBAHUS,

KOTOpOE HE B IIOJHOW MEpE COOTBETCTBYET TEME; HE OTPAKEHBI
HEKOTOpbIE aCMEKThl, YKa3aHHbIE B 3aJaHUU, CTUIEBOE O(opMIieHUE
peuu He

B IIOJIHOM M€pE COOTBETCTBYET TUITY 3aaHUs, apTyMEHTAaLUs HE HA
COOTBETCTBYIOIIIEM YPOBHE, HOPMBI BEXJIMBOCTH HE COOJIIOJICHBI.
OO6yyaromuiics

Jenaer OoNbIIOE KOJIMYECTBO TIPYOBIX JIEKCHUYECKUX  OIIMOOK.
OO6yyaromuiics

Jies1aeT 00JIbII0e KOJMYECTBO TPYOBIX TPaMMaTHUECKHUX OITHOOK.

HNuTepnperanusi OpPUIrMHAJIBHOIO XYyJI0:KeCTBEHHOro Tekcra: | 10
H3nokeHne TeKCTa ¢ HeE3HAUYNTEIbHBIM

KOJIMYECTBOM IPaMMaTHYECKUX U (DOHETHUECKUX OMHO0OK YeTkas
WHTEpIPETAIHs COJEPKaHUS XYI0KECTBEHHOT0 TeKcTa. Begenue
HENPUHYKJIEHHOM Oecebl 0 3aTPOHYTHIM B TEKCTE MpolIeMam.
Becena no treme: He mmonHbIi 00beM BBICKa3bIBaHUs. Bhicka3biBaHue
COOTBETCTBYET TEME; HE OTPAKEHBI HEKOTOPHIE ACTIEKThI, YKa3aHHBIE B
3aaHNH,

cTHieBoe OQOpMIIEHHE pEeYd COOTBETCTBYET THUIY 3aJaHuf,
apryMeHTanus He

BCETJa Ha COOTBETCTBYIOIIEM YPOBHE, HO HOPMbI BEKJIMBOCTH
coomronenpl. Jlekcnyeckue OIMMOKKM HE3HAYWTEIHHO BIMSIIOT Ha
BOCIIPUSITHE PEUU

y4amerocs.

['pammaTrueckue HE3HAYUTENIBHO BIUSAIOT HA BOCIPUATHE pPEUH
y4amerocs.

HNuTepnperanisi OPUIMHAJIBHOIO  XY/AO’KeCTBEHHOro Tekcra: | 20
[TonHas MHTEpIIpeTanys ColepKaHus

OpPUTMHAJILHOTO XYyJ0’KECTBEHHOTO TEKCTa. OtcyrcTBUE
rpaMMaTHYEeCKUX U
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(hOHETHIECKUX OINOOK
Becexa mo teme: CoOiroieH 00bEM BBICKA3bIBaHUA. BrICKa3bIBaHUE
COOTBETCTBYET TEME; OTPaKEHBI BCE ACIICKTHI, YKa3aHHBIC B 3aJJaHUH,

CTHJIEBOE
oopMIIEHHE peUYH COOTBETCTBYET THUILYy 3aJaHUs, apryMEeHTalus Ha
YPOBHE,

HOPMBI BEXIIMBOCTH cOOMIoAeHbI. JIeKCHKa ajjeKBaTHA MOCTABICHHOM
3az1ade u

TpeOOBaHUAM JAHHOTO ToAa 00ydeHHUs sI3bIKy. MIcrob30BaHbI pa3HbIS
rpaMMaTH4eCKue KOHCTPYKIIMM B COOTBETCTBMM C 3ajadyel u
TpeOOBaHUAM

JTAHHOTO T0J1a 00Y4YEeHUS S3BIKY.

HTorosas mkaja ouneHUBAHUSA JUCHUILINHBI

Hrorosast oueHka mo JUCLMIUIMHE BBICTABISACTCS 0 NPUBEACHHOM Hmbke wmkaie. [lpu
BBICTABIICHUU HMTOTOBOM OIICHKH MPENOoJIaBaTeieM Y4YUTHIBACTCS paboTa CTyACHTa B TEUCHUE
BCET0 CPOKA OCBOCHUS JUCIUIUIMHBI, & TAK)KE OaJUTbl HAa IPOMEXYTOYHOM aTTeCTAIINH.

Baibl, nosyyeHHbIe 00y4aIOIUMUCS B OueHKa 1o JUCHUIIMHE
TeyeHne 0CBOCHUS U CLHUIIIMHBI
81-100 3a4TEHO
61-80 3a4TEHO
41-60 3a4TEHO
0-40 HE 3aYTEHO

6. YYEBHO-METOJANYECKOE U PECYPCHOE OBECIIEYHEHHE
JUCHOUIIJINHBI

6.1. OcHoBHas JIMTEpaTypa
1. Tanununua, A. E. Learn to read and discuss politics. Yuurtech untath u 00CyK1aTh Mpeccy Ha
aHrauiickoM s3eike. - MockBa : [lamkoB u K, 2017. - 356 c. - Teker : anexTponHsIi. - URL :
https://www.studentlibrary.ru/book/ISBN9785394028717.html
2. UBanosa, E.I'. IlpakTukyM O aylIMpOBaHUIO aJANTUPOBAHHOIO XY/I0KECTBEHHOI'O TEKCTA :
yue0.mocodue / E. I'. Banona, JI. A. MenbaukoBa, E. H. ®equenko. - M. : MI'OY, 2019.
162c. — TekcT: HEMOCPEACTBEHHBIH.
3. KeirmanoBa, E.A. Vcropust aHMmMICKON TUTEpaTypsl : yueod.mocodue. - M. : MI'OY, 2018.
294c. — TekcT: HeMOCPEACTBEHHBIN
6.2. lonotHMTEIBHAS JIATEPATYPa
1. 3arpsaackas, H.A. Crunmucrtuka aHriauiickoro sizpika: yue6.mocodue. - M. : MI'OVY, 2018.
162c. — Tekcr: HEMOCPEACTBEHHBII
2. Komegas, .I'. CTuucTrKa COBPEMEHHOTO aHTITMHCKOTO SA3bIKa © y4e0.110co0me IS BY30B .
2-e 3. - M. : Akagemus, 2017. - 352¢. — TekcT: HeMOCPeCTBEHHBIN
3. Kyxapenko, B.A. TIpakTuky™m MO CTHJIHMCTHKE aHTJIHICKOTo si3bika=Seminars in Stylistics :
yueb.mocodue. - 9-e uzn. - M. : @nunTa, 2018. - 184c. - TekcT: HenocpeACTBEHHBIH
4. MocyHoBa, JI. A. AHanu3 XyJA0XKECTBEHHBIX TEKCTOB : YUEOHHUK U MPAKTUKYM JUIsI BY30B. —
2-e u3n.— Mocksa: IOpaiit, 2023.— 228 c.— Tekcr : osnekrponnsnii. — URL:
https://urait.ru/bcode/518381
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https://www.studentlibrary.ru/book/ISBN9785394028717.html
https://urait.ru/bcode/518381

6.3. Pecypchbl nHGOPMALMOHHO-TEJIEKOMMYHUKAMOHHOM ceTH «HTepHeT»
1. Poccuiickas rocynapcTBeHHas Oubamnoreka - http://www.rsl.ru

2. Bcepoccuiickas ~ rocynmapcTBeHHas ~— OMOIMOTeKa  WHOCTPAHHOW  JIUTEpaTypbl -
http://www.libfl.ru

3. Caiit Munucrepcrsa O6pazoBanust PO - www.ed.gov.ru
5. http://www.enjoyenglish.ru/

6. http://www.prosv.ru/umk/spotlight

7. http://www.prosv.ru/umk/nikitenko

8. http://www.prosv.ru/umk/vereshchagina.

9. http://znanium.com/ 1

10.http://biblioclub.ru/

11.http://www.bibliorossica.com

12. www.e.lanbook.com

7. METOAUMYECKHUE YKA3AHUSA 11O OCBOEHUIO JUCHUIIJIMHBI
1.MeTonnyeckue peKoMeHAAINN [0 OPraHU3aluu CaMOCTOSTEIbHON pabOThl CTYIEHTOB.

8. NHOOPMALIMOHHBIE TEXHOJIOI'NHX JJI OCYHECTBJIEHUA
OBPA3OBATEJIBHOI'O ITPOLHECCA 110 JUCHUIIJIMHE

JIuueH3noHHOe MPOrpaMMHoe odecreyeHue:
Microsoft Windows

Microsoft Office

Kaspersky Endpoint Security

HNudopmanuoHHble CIPABOYHBIE CHCTEMBbI:
Cuctema TAPAHT
Cuctema «Koncynprantlnrocy»

IIpodeccnonanbubie 6a3bl JAHHBIX:

fgosvo.ru — TTopran ®enepanbHBIX TOCYAAPCTBEHHBIX 00pPa30BaTENbEHBIX CTAHIAPTOB BBICHIETO
o0Opa3oBaHUs

pravo.gov.ru - OdunuansHeli HUHTEPHET-OPTA IPABOBOM WHGMOpPMAIIUU

www.edu.ru — ®enepanbHblii mopran Poccuiickoe o0pa3oBaHue
CB0001HO pacnpocTpaHsieMoe NMPOrpaMMHoe odecrieyeHHe, B TOM 4YHcje 0Te4eCTBEHHOI0
NPOU3BOJCTBA:
OMC Ilneep (1 BocripousBeieHHsI DIEKTPOHHBIX YueOHbIX Mojyieit),
7-zip,
Google Chrome

9. MATEPUAJIBHO-TEXHUYECKOE OBECIHEYEHUE JUCLHUIIJINHBI
MartepuanbHO-TeXHUYECKOE 0OecIiedeHre NUCITUTUTHHBI BKITFOYAET B CeOs:
- yueOHbIe ayTUTOPUU TSl IPOBEICHUST YUYEOHBIX 3aHSTUN, OCHAIICHHBIE 000PYI0BaHUEM
U TEXHUYECKUMHU CpEACTBAMU OOy4eHHsS: ydeOHON MeOeNblo, JTOCKOW, JEMOHCTPAIIMOHHBIM
000pyI0oBaHNEM, IEPCOHATEHBIMHA KOMITBIOTEPAMH, TPOSKTOPOM;
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http://www.rsl.ru/
http://www.libfl.ru/
http://www.ed.gov.ru/
http://www.enjoyenglish.ru/
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http://www.prosv.ru/umk/nikitenko
http://www.prosv.ru/umk/vereshchagina
http://fgosvo.ru/
http://pravo.gov.ru/
http://www.edu.ru/

- TIOMEIICHUS JUIsI CaMOCTOSITENIbHOW pabOThl, OCHALICHHBIE KOMIBIOTEPHON TEXHUKOH C
BO3MOXHOCTBIO MOAKIIOUEHHEM K ceTU «VHTepHeT» U oOecredyeHueM JOCTyIa K 3JIEKTPOHHON
UH(POPMALIMOHHO-00pa30BaTEILHOM Cpee.
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