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1.IINTIAHUPYEMBIE PE3YJIbTATbBI ObYUEHUS
1.1. lean 1 32724y TUCHUTITAHBI
Heab AUMCUMIUIMHBI — OBJIAJICHUE OYAYIIMM BBITYCKHUKOM AHTJIUUCKUM SI3BIKOM Kak
CPEACTBOM MEXBA3BIKOBOM KOMMYHHUKAIIMM U IIEJIOCTHOTO MHOTOACIEKTHOTO MCTOJIKOBAHUS
(hOpPMBI U CMBICJIAa OPUTHUHAIIBHOTO aHTJIOS3BIYHOTO TEKCTA.
3agaun AUCHUNJIMHBI:

e BbIPa0OTKA KPUTUYECKOTO MBIIUICHUS, YMEHHUS H3BJICKaTh WH(OPMALMIO U3 TEKCTa Ha
OCHOBE €ro JMHTBOCTHJIMCTUYECKOW HHTEpIIPETAllui, YMEHHUS H3BJICKATh HUMIUTULIUTHYIO
nHpopMaIuo;

® BOCHHUTaHHUE OCEPEKHOrO OTHOIICHHWS K HAIMOHAIBHBIM  KYJIBTYPHBIM  TPaJAHIHUAM
AHTJIOSI3BIYHBIX CTpaH, JMHIBUCTUYECKOTO BKYCa, COBEPIICHCTBOBAHUE S3BIKOBOM WU
(YHKIIMOHATILHO-CTHIMCTHYECKOW KOMIIETEHTHOCTH CTYACHTOB;

e (GOopMHpPOBAHHE JIOTUYHOCTH, SICHOCTH, CBSI3HOCTH, CMBICJOBOM U  CTPYKTYpHOU
3aBEPIICHHOCTH MUCHbMEHHOTO M3JIOKEHUSI B COOTBETCTBUU C OPQPOINMUYSCKUMHU, JIEKCUKO-
rPaMMaTHYECKUMHU U CTUIMCTUICCKUMHA HOPMaMH U3y4aeMoro s3bIKa.

1.2. [Inanupyembie pe3yJbTaTbl 00y4eHHSs

B pesynbraTe 0cBOECHMS AAHHON JUCHUIUIMHBL y 0Oydaromuxcst (GOpMUPYIOTCS CIIEIyIOIINE
KOMIIETEHIUH:

YK-4 — cmoco0GeH OCyIIECTBISATh MEIOBYI0O KOMMYHHKAIIMIO B YCTHOH M THChMEHHOMN
¢dopmax Ha rocygapcTBeHHOM s3blke Poccuiickoit @enepaniuu 1 HHOCTPaHHOM(BIX) S3bIKE(axX).

2. MECTO JJUCIHUILIAHBI B CTPYKTYPE OBPA3OBATEJIBHOM ITPOT'PAMMBI

Jucuummza «IIpakTUKyM 1O aHAJIMTUYECKOMY YTEHHMIO BTOPOI'O MHOCTPAHHOIO SI3BIKA»
BXOJIUT B 4acCTh, (POPMHUPYEMYIO YUACTHUKAMU 00pa30BaTENIbHBIX OTHOIIEHUH, bioka 1 u sBisercs
NEKTUBHOW JIUCHUIUIMHON. Jlyig1 oOcBO€HMs IUCUMILUIMHBL «IIpakTHKyM IO aHaJIUuTHYECKOMY
YTEHUIO BTOPOIO HMHOCTPAHHOTO SA3BIKa» CTYAEHTBHI MCIOJB3YIOT 3HAHWS, YMEHUS, HABBIKH,
copMHpOBaHHBIE B Mpolecce M3Y4deHUs KypcoB «JIMHIBUCTHKA  TekcTa», «Teopernueckas
rpamMmartukay, «Jlexcukonorus», « CTUIHCTHKAY.

OcBoenne qucuuIuIMHbI «[IpakTHKyM IO aHATUTUYECKOMY YTEHHIO BTOPOTO MHOCTPAaHHOIO
A3bIKa» SBJISIETCS HEOOXOJUMOW OCHOBOM JUIsi HPOXOXAECHHUS MPOU3BOACTBEHHOM IPAKTUKU
(memaroruyeckom), Ipu BBEJCHUM B TMPAKTUKy MpenoJaBaHus 3JIEMEHTOB Yy4eOHo-
HCCIIEIOBATENbCKOM paboThI, a TAKXkKe JUIsl MOJATOTOBKU K UTOMOBOM T'OCY/IapCTBEHHOM aTTeCTaluy.

3. OBPBEM U COAEP KAHME JUCHUIIJINHBI

3.1. O0beM JUCHUIIINHBI

Iloxka3atenb o0beMa M CUMIIIMHBI ®opma o0yueHust
Ounas
O0BeM QUCHUILUIMHEI B 3aUE€THBIX €IUHHUIIAX 23
O0beM QUCIAIIMHEL B 4acax 828
KonTakTHas padora: 336.6
[TpakTHyeckue 3aHATHS 332
KoHTaKTHBIC Yachl HAa MPOMEKYTOYHYIO aTTECTAIIUIO: 4.6
Ok3aMeH 0.6
[Tpensk3aMeHalMOHHAS KOHCYJIbTAIUS 4
CamocrosiTenpHas pabora 472
KoHnTponb 19.4




dopmaMu MPOMEKYTOUHOM aTTECTALMK SIBIISIIOTCS K3aMEHbI B 7 U 8§ ceMecTpax.

3.2.Conepaxxanue QM CUUILTHHBI

KoauvecTBo yacos
M 04HOH (opMbI
00y4eHust
HanmenoBanmue pa3iesioB (TeM)
AUCHHUILUIMHBI ¢ KPATKUM COJIep:KaHueM = 2
==
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== g
- o S
X ¢ E
o = =<
= 8 O 2
Pasnea 1
Tema 1 [IpyHUMIBI ~ JUHTBOCTMJIMCTUYECKOTO  aHalIM3a 15 34
XYJ0>KECTBEHHOTO TeKCcTa. AHAIIN3 CTPYKTYPBI CIOKETa
Tema 2 Tunbl MOBECTBOBATEICH. 15 34
Tema 3 AHaiM3 JIMHTBOCTHIMCTHYECKUX CPEACTB  XapaKTEePU3AIHNH 15 34
MIEPCOHAXKA.
Tema 4 AHanmn3 GyHKIUR  OOpa3HBIX CpEACTB  s3bIKA B 15 34
XYH0KECTBEHHOM TEKCTE
Tema 5 AHanM3 CUHTaKCHUUYECKUX CPEJACTB NEpeJadyd SMOLMOHAIBHO- 15 34
JKCIIpeccUBHON MHGOPMAIIUU B XYI0KECTBEHHOM TEKCTE
Tema 6  XapakrepucTuka TOHA PEYM M IOBECTBOBAHUS. AHAIN3 15 34
JUHTBOCTHJIMCTUYECKUX CpesicTBa (hOPMUPOBAHMS TOHA
Tema 7 BpIsiBiI€HHE TNOATEKCTa M AHAIM3 S3BIKOBBIX CPEICTB €ro 15 34
(hopMUpOBaHKS
Tema 8AnHanu3 TUNOB U (QYHKIMH HMHTEPTEKCTYaJbHBIX 3JIEMEHTOB B 15 34
XYZ0KECTBEHHOM TEKCTE
Pasznen 2
Tema 9 Onpeznenenue xaHPOBO-CTUIMCTUUYECKUX XapaKTEPUCTUK 15 34
XYJI0’KECTBEHHBIX TEKCTOB
Tema 10 Ananu3 TUHTBOCTHIIMCTUYECKUX OCOOCHHOCTEN TEKCTOB 15 34
pa3HbIX (HYHKIIMOHATBHBIX CTUIIEH
Tema 11 Ananu3 pormm Mmetadopbl, aJUIETOPHH W CHMBOJIA B TEKCTE 14 33
KOPOTKOT'O pacckasza
Tema 12CornocTaBiieHre 1 KOHTPAcT KaK CIOCOObI 3KCIUIMKAIIUU 14 33
KOH(DIIMKTA B paccKase.
Tema 13 AnHanu3 TMHTBOCTUIIMCTUYECKUX CPEICTBA CO3/IAHUS 14 33
KOMHUYecKoro 3 dexra B Xy/10)KECTBEHHOM TEKCTE.
Tema 14 Ananu3 TMHTBOCTHIMCTHYECKHX OCOOCHHOCTEH TEKCTOB 14 33
pa3HbIX (YHKIIMOHATBHBIX CTHIICH
Hroro 332 472

Jucnunnuna «IIpakTHKyM IO aHAIWTHYECKOMY YTEHUIO BTOPOTO MHOCTPAHHOTO SI3BIKa
NPEroJIaeTcs Ha AaHIVIMHCKOM fA3BIKE B CEIbMOM W BOCBMOM CeMecTpax Uil O4YHOU (hOpMbI
oOyuenus. Kypc ctpoutcst Ha ocHOBe TpeOOBaHUI COBPEMEHHON MUPOBOM JIMHTBUCTUKHU, C YYETOM
MOCJIeTHUX HAYYHBIX JOCTHKEHUN KaK 0T€YECTBEHHOI'0, TaK U 3apyOekKHOT0 SI3bIKO3HAHUSL.



Kypc coctout u3 mukiia npakTH4eCKUX 3aHATHI. [{eap mpakTUuecKux 3aHATH COCTOUT B
BblpaGOTKe HaBBIKOB pequoi/'I ACATCIIbBHOCTH Ha HWHOCTPAHHOM A3BIKC B COOTBCTCTBUU C
ophodHUECKUMHU, JEKCUKO-TPAMMATHUYECKUMU U CTHJIMCTHUYECKUMHU HOPMAaMH H3y4aeMoOro Si3bIKa
U C Y4eTOM KOMMYHHMKATHBHOM CHUTYyalluW, a TAaKXKe BBIPAOOTKY HaBBIKOB pPalbOTHI C y4eOHOH
CIPAaBOYHON JTUTEPATypOil, TBOPUECKOTO0 MPUMEHEHHUsI METOJOB aHallu3a SI3bIKOBOTO MaTepuana u
JMHTBUCTHYECKON JIUTEpaTyphl. PexoMenayembie (GOpMBI MPOBEACHUS MPAKTUYECKUX 3aHATUH —
pabota B mapax, MHUHHU-TPYMNIax, IUCKYCCHH, aHAIH3 MPAKTUYECKOTO TEKCTOBOI'O MaTepuaia,
pa3zHooOpa3HbIe COOOIICHHUS, MPE3CHTAIINN, HAITMCAHUE COYMHECHUN TI0 MPEJIaraéMbIM TEMaM C UX
MOCIIEYIOIIUM 00CYX ACHHEM, Y4acTHE B «KPYTJIBIX CTOJaX» U T.II.

BBuay orpaHud4eHHOro BPEMEHHM HEKOTOpPBIE pa3felibl Kypca, Tpedyromue moapoOHOTo
M3YYEeHHs, MOTYT OBITh JaHbl CTYJIEHTaM JJIi CaMOCTOSATEIbLHOTO M3yU€HHUs WM 3acllylIaHbl Ha
MPAKTUYECKUX 3aHATUSAX B BUJIC MPE3EHTALMNA. 3aBeplIacT Kypc 3K3aMeH, COCTOSIIUN U3 BOPOCOB
[0 JIMHTBOCTHJIMCTUYECKOW HUHTEpIpeTanuu TekcTa. Ha sKk3ameHe CTyAeHThl JOJDKHBI JaBaTh
pa3BépHYTbIe OTBCTLI HAa BOIIPOCHI, MPOABIIAA TBOPUCCKOC M KPUTHYCCKOC HAYYHOC MBIINIJICHHC,
YMEHHE JIeJIaTh CaMOCTOSITEIbHbIE 0000IIEHUS U BBIBOIBI.

Tematuka JUCHUIIIINHBI ((HpaKTI/IKyM o aHaJIUTUYICCKOMY YTCHUIO BTOpPOro
MHOCTPAHHOTO fA3BIKa» OTPaXKaeT CIEAYIOLIUE BOMPOCHL:

Pazgen 1

Tema 1. IlpuHUMIBI JUHIBOCTMIMCTUYECKOTO AaHAIU3a XYJOKECTBEHHOIO TEKCTa. AHanu3
CTPYKTYPBI CIOKETa.

AHanu3 pacckasos:

“Miss Brill” by Catherine Mansfield,

“The Ant and the Grasshopper” by S. Maugham.

Tema 2. Tunsl noBecTBOBaTENEH.
AHanmM3 paccKasos:

“Can-Can” by A. Vivante,
“Parson’s Pleasure” by R. Dahl.

Tema 3.AHaaHU3 TUHTBOCTHIMCTHYECKHUX CpCACTB XapaKTCpHU3allUU IMEPCOHANXKA.
AHaJIN3 paccKa3oB:

“Luck” by M. Twain,

“The Happy Man” by S. Maugham.

Tema 4. Ananu3 QyHKIMI 0Opa3HBIX CPEACTB A3bIKa B Xy/10)KECTBEHHOM TEKCTE.
AHanu3 pacckasos:

“To Sir, with Love” by E.R. Braithwaite,

“Three Men in a Boat” (fragment) by J.K. Jerome.

Tema 5. Ananu3 IMHTBOCTUIIMCTUYECKUX CPEACTB XapaKTepU3alluu MepCoHaXKa.
AHaJIN3 paccKa3oB:

“A very shortstory” byE. Hemingway,

“Art for Art’s Sake” by R. Goldberg.

Tema 6. XapakTtepucTuKa TOHA peYH U MTOBECTBOBAHMS. AHAIN3 JUHIBOCTUIIMCTUYECKUX CPENICTBA
(dbopMupOBaHHsI TOHA.

AHaJIN3 paccKa3oB:

“Louise” by S. Maugham,

“Five Boons of Life” by M. Twain.



Tema 7.BrisiBieHre MOATEKCTAa U AHATU3 SI3BIKOBBIX CPEICTB €ro (hOPMUPOBAHMUS.
AHanu3 pacckasos:

“Cat in the Rain” by E. Hemingway,

“The Story of an Hour” by K. Chopin.

Tema 8. Anayiu3 TUNOB M (PYHKIIMI HHTEPTEKCTYAIBHBIX 3JIEMEHTOB B XYI0KECTBEHHOM TEKCTE.
Ananns paCCKaBOB:

“The Christmas the Lights Went Out” by Ch. Rose,

“Home” by S. Maugham.

Pazgen 2

Tema 9. OnpeneneHue KaHPOBO-CTUIIUCTHUCCKUX XaPAKTEPUCTUK XYI0KECTBEHHBIX TEKCTOB.
AHanm3 pacckasos:

“The Verger” by S. Maugham,

“The No-Talent Kid” by K. Vonnegut.

Tema 10.AHanu3 JTUHIBOCTHUIUCTHYECKUX OCOOEHHOCTEH TEKCTOB Pa3HbIX Q)YHKHI/IOHEU'ILHBIX
CTHUJICH.

AnHanuns paccka3oB.

“The Comeback” by Ch. Rose,

“The Romantic Young Lady” by S. Maugham.

Tema 11. Ananu3 posin Metaopsl, AJUIETOPUH U CUMBOJIAa B TEKCTE€ KOPOTKOI'O paccKasa.
AHanu3 pacckasos:

“The Man with the Scar” by W. Maugham,

“The Way up to Heaven” by R. Dahl.

Tema 12. ConocTaBieHHE U KOHTPACT KaK CIIOCOOBI IKCIUTMKAIINN KOH(INKTA B paccKase.
AHanu3 pacckasoB:

“The Nightingale and the Rose” by O. Wilde,

“The Princess and the Tin Box” by J. Tuber.

Tema 13. AHanmu3 JMHTBOCTHIIMCTHYECKUX cpeacTBa CO3JaHUAd KOMHYCCKOI'O BQ)CI)CKTH. B
XYIO0KECTBCHHOM TCKCTC.

Ananuz paccxa30B:

“Clay” by J. Joyce,

“Lost on Dress Parade” by O. Henry.

Tema 14. AHanu3 JTUHTBOCTUIMCTUYECKHUX OCOOEHHOCTEH TEKCTOB Pa3HbBIX (YHKIMOHAIbHBIX
CTHUJICH.

Ananuz paCCKaSOB:

“Three People and Two Seats” by K. Major,

“Back for Christmas” by J. Collier.

4. YYEBHO-METOJHWYECKOE OBECIHEYEHHUE CAMOCTOSTEJBHOMW PABOTBHI
OBYUYAIOIIUXCA
OT CTYZIEHTOB OXXHJIA€TCS CHCTeMAaTHUeCKash caMOCTOsATeNbHas padora. Ha mpakTuueckux
3aHATHUSX PACCMATPUBAIOTCS TOJIBKO OCHOBHBIE, HAaMOOJEE CIOXKHBIE BOMPOCHI, a TAKKE ACIEKTHI
poOJIEMHON TEeMAaTUKH, HEJIOCTATOYHO pa3pabOTaHHbBIE B CIIEIMAIbLHON uTepaType. Psaa pa3aenos



MpOrpaMMbl U3y4YaeTcs CTYACHTAMH CaMOCTOSITENIbHO C WCIIOJIb30BaHHEM PEKOMEHIOBaHHOU
JIATEPATypPhl U HHTEPHET-PECYPCOB.

W3yueHne AUCHUILIUHBI MPEIyCMATPUBACT Pa3IMYHBIC BHJBI CAMOCTOSTEIHHOH PabOTHI
(BKJTIOYAsI OMEPEkKAIONIYI0): MH(DOPMANMOHHO-aHATUTUYECKAsE PaboTa; MOATOTOBKA COOOIICHHWA U
JIOKIAJIOB M WX TMpe3eHTaluss (B TOM 4YHCIE C NPUMEHEHHEM CpEJICTB MYJIbTHMEIHA);
pedepupoBaHue CTaTei H3BECTHBIX YUCHBIX; BHIIIOJIHEHUE YITPAKHEHUH.

Tembl s | U3yyaembie Bonpochbl | Kosmuec | @opmbl Metoauueck | Popma
CAMOCTOSAIT TBO caMocTosiTe/1b | o€ OTYETHOCT
€JIbHOTO 4acoB HOI1 padoThbI odecrieyeHue | u
H3yYeHHUsl
Pa3zpen 1
1.JIunrBoc | TpaguuuoHHas u|34 Nzyuenue CnoBapu, Hoxnan
TUIUCTUYE | HETPaJULMOHHAS JIOTIONIHUTENIBH | YUCOHHKH, WIH
CKue CTPYKTypa CIOKeTa oi METOJMYECKH | TBOpYECKas
ACIEKTBI JUTEpaTyphl, e  mocobus, | pabora
KOMITOHEHT HamucaHue MoHorpadun | (o
OB CIO)KETa. BBIOODY)
2.  Tunpr | JluarBocTumucTrueck | 34 Nzyuenne CrnoBapu, Pedepar
MOBECTBOBA | U€  XApPaKTEPUCTHUKHU CIPaBOYHOU y4eOHUKH, WIH
HUS OT 1 | mepcOHU(UIMPOBAHHO JTUTEPATYPHI METOJUYECKH | JTOKJIa
auna r'0 MMOBECTBOBAHUS e  mocobus, | uIu
MoHorpaduu | TBOpUecKas
pabora
(o
BBIOODY)
3.JluarBoc | @opmer  mpsimoli U | 34 Nzyuenne CrnoBapu, Pedepar
TUJINCTUYE | KOCBEHHOM JIOTIONIHUTENIBH | yUYCOHHKH, WIH
CKHUe XapakTepu3auus O TUTEepaTyphl | METOAMYECKU | JOKJIAJ
cpeicTBa e  mocobus, | wiu
XapakTepus WHTEpPHET- TBOpYECKas
anuu pecypchl pabota
NepcoHaxa (mo
BbIOOpPY)
4. JlmarBoctmmmctuyeck | 34 N3yuenue HNurepner- TBopuecka
Crioco6b1 U€  XapaKTepPUCTUKU JIOTIOJTHUTEIBH | PECypChI 1 pabota,
MpEe3eHTall | KOCBEHHO-TIPSIMOM O#l TUTEpaTyphl JIOKJIa]
U PEYU U | peuu (Ha BBIOOD)
MBbICTIEN
nepcoHaxa
S. Ob6pasHble cpeactsa B | 34 N3yuenue Cnosapmn, Pegepar
OyYHKIMK | OMMCAaHUU MecTa | CTIPaBOYHOU y4eOHUKH, 170031
00pa3HbIX | BpeMEHH JUTEPaTypPhI METOJIMYECKU | JTOKJIaI,
CpEICTB MOBECTBOBAHUS e  mocobus, | uIu
s3blKa B WHTEPHET- TBOpYECKas
XYJI0KECTB pecypchl pabora
€HHOM ( o
TEKCTE BBIOODY)
6..Cuarakc | Poms cmHTakcmca c | 34 N3yuenne CrnoBapu, Pedepar,




NYECKUE CO3J1aHUM aTMochepbl CIIPaBOYHOMU y4eOHUKH, TOKJIaJ
CpeacTna JIUTEpaTyphbl METOJIMYECKU | WU
nepeaayn €  mocobus, | mpe3eHTaIl
SMOITMOHAI MoHorpabuu | us (o
BHO- BBIOOpY)
JKCIIPECCUB

HOU

nHpopmarr

uu

7.CpenctBa | ®onoctunuctuueckue | 34 Nzyuenue CrnoBapu, Hoxnan
CO3/1aHUSA u JICKCUYECKHE CIIPaBOYHOU y4eOHUKH, WIH
HMOIMOHAN | 00pa3HbIe CPECTBA JUTEPATYPHI METOIMYECKH | TBOpYECKas
bHOU e  mocobwus, | pabota
aTMocdepsl MoHorpaduu | (1o
OTpBIBKA BBIOODY)
XYIOXKECTB

E€HHOTO

TEKCTa

8. Amnamus | Jlekcuko- 34 N3yuenue CnoBapu, [Ipesenrary
MOTHBOB B | CEMAaHTHUYECKOE IOJIE CTIPaBOYHOU y4eOHUKH, ust

TEKCTe KaKk MeETOJ aHaiu3a JUTEpaTyphl METOUYECKH

KOPOTKOTO | MOTHBa e  mocoOwus,

pacckasza MoHOrpaduu

Pa3zpen 2

9.ComocraB | JIuarBocTumucTHUecK | 34 Nzyuenne CrnoBapu, Hoxnan
JeHHe U | ue CpencTBa CIPaBOYHOU y4eOHUKH, WIH
KOHTpAcT BBIPa)KEHUS KOHTPACTa JTUTEPATYPHI METOJMYECKH | TBOpYECKas
KaK e  mocobus, | paborta
CIoCcoObI MoHorpaduu | (1o
OKCIUIHKAIL] BBIOOpY)
uu

KOH(JIMKTA

10.JIunrso | Posp TPOIIOB B | 34 N3yuenue Cnosapmn, Hoknaz
CTUJIUCTUY | (hopMUpOBaHUU TOHA CIIPaBOYHOM y4eOHUKH,

ecKue JUTEPATYPHI METOUYECKH

cpencTBa € mocoowust,

dbopmupoBa MoHOTrpaduu

HUS  TOHA

MOBECTBOBA

HUS

11. Nmrmukarum u| 33 N3yuenne CrnoBapu, Pedepar
BrisiBnenue | cpencraa ux CIIPaBOYHOU y4eOHUKH, WA
MOJTEKCTa | CO3MIAHMS. JUTEPATYPHI METOIMYECKH | TOKIIA]

U aHanm3 e  mocobus, | wiu
SI3BIKOBBIX MOHOTpaduu | TBOpUYECKas
CPEICTB pabota
ero (o




dopmupoBa BBIOOpY)
HUS

12. Turmbr romopa. | 33 N3yuenne CrnoBapu, TBopuecka
CpenctBa | BepbanbHbie cpencTBa JOTIOTHUTEIBH | yUCOHHKH, s paboTa
CO3/1aHUA Oif TUTepaTyphl | METOIUYECKH

KOMHYECKO e rmocoous,

ro adekra MoHoTrpaduu

13. JKanper coBpemenHoi | 33 N3yuenne CrnoBapu, Hoxnan-
JKaHpoBO- | aHIVIOA3BIYHON TPO3BI. CIIPaBOYHOM y4IeOHUKH, MPE3EHTALl
ctwictud | XKanpel  yronuu U JUTEpaTyphl METOJUYECKH | Ud
ecKHe AHTUYTOIIHH. e  mocoOus,
XapaKkTepuc MoHorpaduu

TUKH

XYJI0’KECTB

C€HHBIX

TEKCTOB

14 JTuarBo | AHanu3 nodtudeckoro | 34 Nzyuenne CrnoBapu, Hoxnan
CTHJIUCTUY | TEKCTA. CIPaBOYHOU y4eOHUKH,

ecKue AHanu3 JUTEPaATYPHI METOTUICCKH

O0COOCHHOC | ApaMaTypruuecKoro e  mocobus,

TH TEKCTOB | TEKCTa MOHOTpadun

pa3HbIX

GyHKIIMOHA

JBHBIX

CTUJIEH

Hroro 472

5. ®OHJl OIEHOYHBLIX CPEACTB JUIi TPOBEJIEHMS TEKYIIEA ¥
MPOMEKYTOYHOM ATTECTAIIAA 1O TUCIATIJINHE

5.1. Ilepeyens KOMMeTEeHIHIT ¢ YKa3aHHeM ITanoB UX (POPMHUPOBAHHS B Mpolecce 0CBOCHHA
o0pa3oBaTe/IbHON NPOTrPaMMBbI

KOI[ N HAMMCHOBAHHEC KOMIICTCHIIMN

Otansl GOpMHUPOBAHUS

VYK-4 — cnioco0GeH oCymecTBIATh J€I0BYI0 KOMMYHHUKAIIUIO
B YCTHOW M NHMCbMEHHOM (opMax Ha TOCYJapCTBEHHOM
Poccuiickoit ®enepaniui U MHOCTPaHHOM(BIX)

SI3BIKE
s3bIKe(ax)

1. pabota Ha y4eOHBIX 3aHATHUAX
2. caMocTosTenbHas paboTa

5.2. Onucanue noka3arteJieil 1 KpuTepueB OLIEHMBAHUA KOMIIETEHIMII HA Pa3JIMYHBIX 3Tanax
uxX (opMHpOBaHNs, ONIMCAHUE IKAJ OLleHMBAHUS

OnenuBa | YpoBeHB Oramn

eMblIe chopmupoBaH | GOpMUPOBAHUS
KOMIIETEH | HOCTH

007001

Onucanue noxasareien

Kpurepun
OLICHUBAaHUs

[Ixana
OlICHUBAH
U
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YK-4 IToporossrit 1.Pabora Ha 3HaTh: 3THYecKHe HOpMbI | Texkymuit 41-60
y4eOHBIX KyJIBTYp U3y4aeMbIX | KOHTPOIb OanoB
3aHSATHAX SI3BIKOB, OOILIEKYIbTYpHBIE | Brimonnenue
2.CaMocToATeNb | YHUBEPCANWW, MPHHUUIBI | TPOBEPOYHBIX
Has paborta YCTHOTO M HHCHBMEHHOTO | TECTOB

o01meHust 9K3aMeH

YMeTh: HaXoAuUTh MYyTH K

COTPYAHUYECTBY Ha OCHOBE

MPUHIAIIOB YBaKEHUS

CBOCOOpa3uss WHOS3BIYHON

KyJNbTYypbl W LEHHOCTHBIX

OpHEHTAIMli HWHOS3BIYHOTO

comyma

[MponBunyThiii |1.PaboTa Ha Bnapern: HaBblkamu | [loaroroBka 61-100

y4eOHBIX B3aUMOJICHCTBUS C | mpe3eHTalH 0aioB
3aHATHAX MHOS3BIYHBIMH KYJIBTYPaMH | 3K3aMeH
2.CamocTodTeNb | C TO3UIHUH KyJIBTYPHOTO
Has pabota pensSTUBHU3MA u

TOJIEPAHTHOCTH

5.3. TunoBble 3a1aHUs1 WJIH WHbIe MaTepHaJibl, HEOOX0AMMBbIE /ISl ONeHKH 3HAHMM, YMeHHH,

HABbIKOB H (HJIPI) onbITa J€ATECJIBHOCTH,

XapaKTEPU3yromux ITallbl (l)OpMI/IpOBaHI/[ﬂ

KOMIIETEHIIUI B Mpolecce 0CBOEHUs1 00pa30BaTeIbHOI MPOrpaMMbl

Tembt 0okados, npezenmayuil u pegpepamos

[Iposepsiemast kommnerenuus: YK-4
VYposuu: [Toporossiii / poABUHYTHII

Varieties of the English language. The peculiarities of the spoken variety (morphological,
lexical and syntactical peculiarities).

The peculiarities of the written variety of the English language (lexical and syntactical).
Archaic and historical words. Their types and stylistic usage.

Poetic and highly literary words. Their stylistic usage.

Barbarisms and foreign words. Their stylistic usage.

Literary coinages and nonce-words. Means of their creation. Their stylistic functions.
Special colloquial vocabulary, its types and common characteristics.

Slang. Its varieties and functions.

Jargonisms. Their types and stylistic usage.

. Professionalisms.

. Vulgar words and phrases.

. Foregrounding. Convergence and defeated expectancy as means of foregrounding.
. Metaphor. Its types and stylistic functions. Personification.

. Metonymy. Its types and stylistic functions. Synechdoche.

. Irony. Its types and stylistic functions.

. Antonomasia. Its stylistic functions.

. Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.
. Oxymoron. Its structural types and stylistic functions. Paradox.

. Pun. Its varieties and stylistic functions.

. Zeugma. Its varieties and stylistic functions.

. Simile, its semantic structure. Varieties of simile and their stylistic functions.

. Hyperbole. Its stylistic functions. Paradox.
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23. Euphemisms. Their stylistic usage.
24. Periphrasis. Its varieties and stylistic functions.
25. Decomposition of phraseological units. Its stylistic effects.

Oobpazey mexcma 014 KOMNIEKCHO20 TUH260CIMUIUCHUYECKO20 AHAIU3A
[TpoBepsiemast kommerennus: YK-4
VYpoeuu: [Toporoseiii / mpoABUHYTHIN

TURMOIL IN A BLUE AND BEIGE BEDROOM

Please let John call.

Please let John call before two o’clock.

If John calls before two o’clock I promise I’ll baby-sit Stewie for three Friday nights in a row
without arguing.

Now, what will | wear?

I haven’t worn my powder blue sweater with the fluffy collar to school yet. I could wear that
with my tan slacks. Or with my white wool ones? Maybe I’ll wear a dress...

If Claudia goes with Tim, maybe we could double, since Tim drives...Yes! That’s a great idea,
I’1l call Claudia. No, I’ll wait until I hear from John.

Please let john call soon! If he calls soon I’ll try not to argue about anything for two whole
weeks. Unless they tell me I have to be home by eleven or something... But I promise, that would
be the only argument.

Can I wear my hair in a new way? How can I wear my hair in a new way when it’s so short!
Maybe I could stick combs in the sides or something, and pull it up over my ears like this... Yuck',
too many pictures stuck in the frame of my mirror, I can’t even see myself in it anymore...

Mmmm. | should get rid of this picture, anyway. Billy and me. Billy’s such a creep?, how could
I ever have liked him? Look at that, he’s wearing Bermuda shorts®, for Lord’s sake, what a stupid
picture. And there’s stupid Kenny Rappoport in the background, holding up two fingers over Billy’s
head. Why did | ever bother to keep such a stupid picture? And look at me, with two dumb
ponytails sticking out of the sides of my head... I look like a cocker spaniel, for Lord’s sake! This
picture goes out, that’s it!

Billy. I bet he wasn’t even invited to Nancy’s party. And if he was invited | bet he goes with
Marcia! They really deserve each other.

Oh! The phone! It’s ringing, it’s rin-ing! I’ll let it ring again. Four times, so I won’t look
anxious, Three... four...

Hel-low?

Oh. Hi, Mom. What do you mean you’re surprised you got through? I’ve hardly been on the
phone at all today. Are you calling from the dentist’s? Did Stewie have any cavities? Well, good.
Listen. Mom, I’'m a kind of waiting for a call, so — What? Did I do the dishes? Well, not yet, but
— The What? The Kitty litter*? | will. Mom, but Ihaven’t had a minute — My bedroom? It
looks fine, it doesn’t need any cleaning! It does not, Mom! Okay, okay. I will. T will. I said | would.
Mom — Please stop saying “all you teenagers.” We are not all alike, Mom, in spite of all you parents
think! I am not sighing heavily, Mom, And I'll do the stuff, okay? Okay. Bye.

Par-ents!

Now where was 1?

The party. Clothes.

Maybe I shouldn’t wear the powder blue. Practically everything I own is powder blue. I'm
almost totally associated with powder blue, like a trademark or something. Who needs that!

Maybe green. No, green makes my skin look like yellow. Maybe yellow!

Oo000h, there’s the phone again. Two... three...

Hel-low?
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Oh, it’s you, Susan.

No, I’m not disappointed, I thought you were somebody else, that’s all. Never mind who else.
Nobody else, I just didn’t expect you. No, not Roger. No, not Peter, either. Nobody. Susan!

Of course not Alien, Susan, Why would you ever think of Alien? Like gross, Susan! Did
anyone say anything to you about me and Alien? Did they? You swear?

I’'m not over reacting, I just don’t know why you would even imagine I might be
expecting a call from Alien, he’s so wimpy! And he has that awful growth on his cheek. Well, you
can call it a beauty mark, I call it a growth!

Listen, I really can’t stand Alien Mitchell and let’s change the — John? John Carraro? | am not
blushing, Susan, how can you tell, anyway, over the phone?

Okay. Maybe John, but just maybe, not really really.

Stop laughing, Susan. I just thought that maybe if John asked me I might go with him, maybe.
But I don’t know and I’m not counting on it. Who are you going with? You’re going stag? You’re
kidding! You are? But Nancy said couples! She did, | swear, | was standing right there when she
invited both of us!

She did say couples, Susan. How could you show up there al by yourself when everyone else
will be paired off? Susan, | heard her say couples.

Well, I think that’s pretty gutsy® of you, | really do.

The geometry? No, I haven’t looked at it yet, why? Trapezoids? What’s a trapezoid, I
thought that was an order of monks. No, | must have been absent for that. You will? Oh, Susan,
You’re a doll, you’ll really help me? Thanks you’re the best friend I ever had. Phyllis? She is not
my best friend. well, maybe I did, but not anymore. She told Mary Ann | was a snob, do you believe
that? Me, a snob! She’s the one who’s a snob. Just because she had two dates with a boy from
Princeton she wouldn’t speak to any high school boy for weeks, practically.

Listen, Susan, Phyllis is the type who doesn’t even know the meaning of the word
friendship. She’ll just turn on you for no reason and start saying things behind your back.

Oh, boy, what time is that? It is? Say, I’d better hang up. Stop giggling, Susan, it is not because
I’'m expecting a call from John. I promised my mother I’d help her. Never mind with what, Susan, |
have to hang up.

Okay, bye.

I cannot believe Susan would show up at Nancy’s party alone! I bet she has a date, She’s just
not telling me who yet, that’s all. Some best friend she is...

| am absolutely getting claustrophobic in this room.

| wonder what the other kids are doing?

Are they staying home on a perfectly gorgeous Saturday afternoon waiting for a date for
Nancy’s party or are they going out?

What I’d really like to do is call Liz or Mary Ann or somebody but I just can’t tie up the phone
anymore...

If John would just call now, then I could get out of this room and get on with my life! I’m just
stagnating and withering away?® in this room!

Call, John, call. Call, John, call. One, two, threg, ring!

If John calls now I'll know I was right all along. | am special. |1 am different. | am leading a
charmed life. | will get everything

| desperately want because | was born under a lucky star and everything will be perfect and
beautiful forever.

Oh, I know some bad things will happen, but not really tragic and | will rise above them and
be a better person afterward. And the things | really want, the really important things in life, will
all be there like a dream come true because | am magic. If | close my eyes and will it strongly
enough-

I'll lie flat on my back and close my eyes. Not too tightly. I'll take a deep breath...
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Maybe | will actually have an out-of-body experience. Wouldn't that be terrific? You leave
your body and soar above it... but you're still attached to it by a beautiful silver cord...

Deep breath, dee-eep breath.

Ouch, what's that?

Oh, my nightgown is caught under me. | should have made my bed, it's so uncomfortable on
your back when stuff is wrinkled up underneath you...

There. That's better.

Breathe deeply, deeply.

I am living a charmed life. Everything is perfect. John will call and I will go with him to
Nancy's party and | will wear powder blue and everything will be perfect...

Inhale, exhale.

Inhale, exhale.

Mmmm...

The phone is ringing... The phone?

Hello?

Oh. Hi, Mary Ann.

My voice sounds as if what? Oh. Well... maybe | did doze off for a minute, I've been so
exhausted lately. You too? | know, isn't it awful?

Nancy's party? | guess so, but I'm not sure. Are you? You are? Who with? By yourself? But
you're supposed to go with a date. Nancy said so! She's going with Bob Reifschneider.

Well, Susan said she's going stag, too, maybe she could be your date.

Oh, I don't know. I'd really feel funny walking in there without a date. Are you really going
alone? No, nothing's wrong with it. I'd just feel funny, that's all. I mean, | heard Nancy say couples.

Mary Ann, remember those dumb parties back in junior high where we all went by ourselves
and the girls were always on one side of the room and the boys were on the other and how gross
and immature it all was?

Yes, | know we're all older now, but still, it would probably end up the same way, don't you
think so? That's why Nancy said «couples» to show we've gotten past those kid games and things.

You really think it would be different now? Oh, | don't know...

Go where? Down to the arcade? Oh... gee, I'd really like to... but I got behind on my geometry
and | have to spend the afternoon grinding away on that. You know, trapezoids and stuff...

Okay, thanks anyway. Have a good time... Bye.

Oh, Mary Ann? Call me when you get back and tell me Who you saw there, okay? Good. Bye.

Oooooh, that makes me so mad! | want to go to the arcade with Mary Ann, | want to!

John Carraro, you are ruining my whole afternoon! Will you please just call me so | can
unchain myself from this room before my entire life passes by and my hair turns white and falls
out?

If Mary Ann is going to the arcade she'll probably see Claudia and maybe Susan and probably
Liz and... And everyone will be having a perfectly terrific afternoon while | sit here waiting for my
dateto call!

Of course, it would be okay if he called and | wasn't here and then he'd wonder where | was and
all that... Except there isn't a soul in this entire house right now and so | wouldn't get the message.
And who knows when and if he'd ever call back. Maybe he'd even try someone else if he couldn't
get me, so no.

No arcade. No terrific afternoon.

Just me and my room.

Wonderful.

Please let John call. Now.

I'm probably going to flunk’ geometry. Not flunk... maybe a D. Mom will die if I get a D. She'll
just die. I can't get a D, | just can't. | won't. Susan will help me and I'll get a C. A C isn't so bad.
And maybe if I will it strongly enough I'll get a B, especially if | really am living a charmed life.
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Maybe I'll put on some records. Good idea! Records will take my mind off everything!

Let's see... oh, I'm tired of this one.

This one is boring.

I'm not in the mood for this one...

This one is scratched. I'll kill Stewie for coming into this room without permission and
touching my things! I'll just kill him! Little brat...

This one | always hated...

There's nothing here! This whole record collection is worth squat!

I'd better lie down and close my eyes again and take deep breaths.

| really hate myself when | get like this.

If John would just call I could finally relax.

| mustn't go to sleep, | mustn't go to sleep. | sounded all muzzy before when Mary Ann called
and | can't sound like I've been sleeping on a perfectly gorgeous Saturday afternoon. I mean, what
would he think, that | had nothing to do on a perfectly gorgeous Saturday afternoon except sleep?

I will not sleep. I'll just concentrate on relaxing.

Call, John, hurry up.

Breathe in, breathe out.

| can't relax, | can't.

I think I'll call Phyllis.

Just for a minute. Just to see what's happening.

Five-five-five, nine-one-eight... three. There.

Hello, Mrs. Atwater? Is Phyllis there? This is June. She went to the arcade? Oh. Well, thanks.
Uh, no, no message. Bye.

Phyllis is at the arcade, too! Rats! The whole world is down there having the time of their
happy little lives and here I sit in this ROOM!

Maybe even John is at the arcade!

No, he never goes there. He's so sweet, he always helps out his father on weekends.

Maybe he's too busy with his father to call.

No, if he's home helping his father he'll call when he takes his break. I know he will, it will be
a perfect time to call.

He's so cute.

He has a beauty mark, too, but it's a nice one...

Aha! The phone! This time I'll give it two rings. Okay.

Hel-low?

Oh, hi, Liz.

No, just geometry, what about you?

Mmmm, Mary Ann called me too, but I told her I was going to hang around here. Thanks,
anyway.

Nancy's party? Gee, I've hardly even thought about it, why?

Uh. Well, I thought slacks. I mean, it's not formal or anything.

Do | have a date? Well, | don't want to say yet. No, I'm not keeping secrets, honest. I'm just...
not sure yet. How about you?

Stag? Really, Liz?

Why do you think couples are dumb idea?

Well, no, I don't think being paired off “inhibits” anybody, I thought it sounded more
mature to go with dates for a change. | mean, we've all been in “groups” since first grade, for Lord's
sake.

Oh, well, if you think most kids feel more comfortable going stag, then go stag, | mean — you
have to feel comfortable.

Okay, have fun. Bye.

Well.
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Nancy will certainly be surprised. 1 mean, it's her party and she should have the right to say
how people go to it, after all!

Gosh, why does everything have to get so complicated? | mean, I really can't stand it!

Susan is going stag. Liz is going stag. Mary Ann is going stag. They're going to start an
epidemic! I bet now everyone will go stag!

Oh, barfécity! If everyone goes stag, I’m sure not going to be the only one with a date, not me!

Oh, can you just see how that would come off? Everyone laughing and carrying on in cute little
groups and | walk in with a date?

Ohhh, no!

Oh my gosh, but what if John calls?

What-if-John Carraro calls and asks me to this party that the whole entire world is going to
stag!

| absolutely can't talk to him, I'll have to avoid him!

The first thing to do is to get out of this room right now!

Where's my comb?

Here I've been sitting around this positively claustrophobic room all afternoon like the biggest
fool who ever grew ears while the entire world is downtown at the arcade -

Where is my comb?

Oh, no! The phone.

| won't answer it.

| won't.

But what if it's an emergency or something?

Okay, I'll answer it.

H’lo?

Who?

Ohhh!

Hi, John...

Me? Well, 1 just finished tons of geometry and | thought I'd treat myself to a trip downtown,
you just caught me... I'm on my way out the door. Right now.

No, you're not keeping me, but what? Just one question? Oh, okay...

Oh, wow. Nancy's party? Oh, wow, this is really a surprise... Hmmm... Wow... Well, gee, John,
it's awfully nice of you to ask me, | mean, I'm really flattered... But the thing is... Well, | was
thinking that it could be so much more fun if we all went in a big group, you know, and so no one
would feel, you know, inhibited® or anything if they didn't have a date, you know what | mean? |
really do think big groups are so much more congenial'®, don't you? But, really, John, thanks a lot
for asking me, | honestly think it was so nice. Bye, John.

Oh, boy!

Boy!

Now where's that comb?

What-is-that? Is that the beginning of a zit''?

Oh, please, don't let me be starting a zit! Please, please, just let my face stay clear and I
promise I'll catch up on geometry!

Plot structure, setting.

1. How is the story structured?

2. Why is the story deprived of exposition?

3. Where are the events set? What is the function of the setting?

4. Do the moments of complication serve to create suspense? Is the time the girl lets the
phone ring of any significance?

5. What is the climax of the story?

6. Does the denouement contrast to the beginning of the story?
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Narrative method.

1. What kind of narration is used in the story? Do you think it is the most appropriate one to
reflect teenager’s life?

2. How does the author manage to compensate the limitations of the first-person narrative?

3. Which minor conflicts constitute the major conflict of the story? Is it solved?

Means of characterization.

1. Although there is no description of the physical characteristics of the speaker in the
story we know what she looks like, how she acts and what things are important to her. How does
the author accomplish that? What stylistic devices dominate to create the image of the girl? Do you
consider her image well-developed or simple?

2. Can you justify the number of the minor characters employed?

3. Is the protagonist the author’s mouthpiece?

Tone, atmosphere.

1. How can you define the tone expressing the author’s attitude to the subject matter?

2. What stylistic devices help to create the atmosphere? What role do the graphic devices
play?

3. Can you find any artistic details in the story? Do the words room, archade, phone have any
symbolic meaning?

4. lIs it easy to read the story? How does the author create the familiar tone in relation to the
reader? Support your idea, referring to the text.

5. Can the story be regarded as a case of dramatic irony? Is the last scene ironical or
humorous?

Message.

1. Is the message of the story problem-raising or problem-solving?

2. Does the title contribute to conveying the message of the story or does it have some other
functions?

3. Does the author succeed in revealing the chosen theme?

O0pa3ubl BONPOCOB K 3K3aMEHY:

1. Give the gist of the passage/story/essay. What are its theme and message?

2. s the point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does the use of

this type of narrator add to the text?

Is the third-person narrator omniscient or limited? Justify your answer

Analyse the stylistic peculiarities of the passage. What language means can be called style-

forming?

What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to logic or
emotions? Does the author manage to convince the reader?

8. How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

10. What means of persuasiveness does the author use? Which of them do you find especially
effective?

11. What do you think the title of the story signifies? Is it related to the theme?

12. Are there any key words that help the reader understand the theme?

ok~

o
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13. Do the details of the setting reinforce the theme? Justify your answer.
14. Comment on the structural peculiarities of the passage. How many parts does it fall into?
15. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the

conflict?

16. What stylistic devices are used to show the main conflict of the story?
17. How would you characterise the author’s choice of words?

18. What use does the author make of highly literary/colloquial expressions?
19. How would you characterise the author’s syntax in this text

20. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

5.4.MeT011quc1me MaTepualbl, onpeacJasiomue npoucaypbl ONcHUBaHUSA 3]-[3]-[1/[]71, yMeHHﬁ,

HABBIKOB M (MJIM) ONBITA [eATEJbHOCTH, XapaKTepH3YIOIIUX 3Tanbl (POPMHUPOBAHUS
KOMITeTeHI Ui
Pacnipenenenne 6amioB no BuaaMm padboT
Jloxman 1o 10 6amnos
[Ipe3enTanus 1o 10 6amwoB
KoMIuiekcHbIl aHaJIU3 TEKCTa 70 20 b6ayos
OK3aMeHBI 1o 30 oaiuioB
Kpurtepnu oneHnBaHus 10K/1a1a

Iloka3zaTenb baua
JIoknax COOTBETCTBYET 3asBIICHHOW TeMe, BBIIIOJHEH C | OTJIMYHO 8-10
NpUBIICYEHUEM JOCTaTOYHOro KonmyectBa HayuHbix H | 81-100%
IPAKTUYECKUX HCTOUYHUKOB IO TeMe, OakallaBp B COCTOSHUHU
OTBETHUTbH Ha BOIIPOCHI IO TEME JIOKJIA/IA.
JIoKnax COOTBETCTBYET 3asBICHHOW TeMe, BBIIOJHEH C | XOpPOILIO S5-7
MPUBJICYEHHUEM JIOCTATOYHOTO KOJIHMYeCTBa Hay4yHbIX U | 61-81%
MPAKTUYECKHX HCTOYHUKOB IO TeMme, OakalaBp B COCTOSHUU
OTBETUTh Ha BONPOCHI TIO0 TEME JOKJaza, HO JIOIMYyCKaeT
HEKOTOpPbIe HETOYHOCTH B OTBETE
JIokJam B IIEJIOM COOTBETCTBYET 3asIBICHHOW TeMe, BBIITOJIHEH | YIOBJIETBOPUTEIHEHO 2-4
C TMPHBJICYEHUEM HECKOJbKHUX HAyyHbIX U mpakThueckux | 41-60%
HUCTOYHHUKOB IO TeMe, OakajaBp B COCTOSHHHM OTBETHTH Ha
4acTh BOIIPOCOB IO T€ME JIOKJIAJIA.
Jloknmam HE COBCEeM COOTBETCTBYET 3asBICHHOM Teme, | HeyaoBieTBoputensHo | 0-1
BBIIIOJIHEH C HCHOJIB30BAHHEM TOJBKO 1 mim 2 uctouHukos, | 0-40%
OakanaBp JOMyCKaeT OMIMOKH MPH M3JI0KEHHH MaTepualia, He
B COCTOSIHUM OTBETHTh Ha BOIPOCHI 110 TEME JIOKJIAJa.

Kpurtepuu oneHnBaHus npe3eHTAlMN
IlokazaTenb baJjn
[IpencraBnsemas nHpopMaIHs CHCTEMAaTH3UPOBAHA, | OTIIMYHO 8-10
nocjenoBaTelbHa U JIOTHUECKH cBsizaHa. IIpobnema packpeita | 81-100%
MOJTHOCTHIO. [1IMpOKO UCTIONB30BaHBI BOZMOKHOCTH TEXHOJIOTHU
Power Point.
[IpencraBnsiemas uH(OpMAIUS B IIEJIOM CHUCTEMaTH3UMPOBAHA, | XOPOIIO 5-7
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MocIieIoBaTeIbHa U JIOTHYECKHU CBs3aHa (BO3MOXHBI HeOombIme | 61-81%
OTKJIOHCHHS ). [IpoGnema pacKphbITa. Bo3moxHBI
HEe3HAYMTeNbHbIE OMMOKK npu odopmieHuu B Power Point (ue
0oJiee IByX).
[IpencraBnsiemas nHpopManys B IIEIOM CUCTEMAaTU3UPOBAHA, HO | yJIOBJIETBOPUTEIHHO 2-4
HE IocjeaoBaTelibHa W HE cBsa3aHa Joruuyeckw. IIpoGaema | 41-60%
packpeiTa HE  MOJHOCTHIO. BO3MOXHBI  OMIMOKK  TIpH
odopmiennu B Power Point.
[IpencraBnsiemas wHpoOpManMs HE CHCTEMAaTH3MpOBaHA M HE | HeyaoBieTBopurenbHO | 0-1
coBceM mocnenoBaTenbHa. [Ipodiiema packpeita He moiaHocThiO. | 0-40%
BeiBogsl He caenmaHsl WM He 00OCHOBaHBI. Bo3MOXXHOCTH
TexHosoruu Power Point ucronb30BaHbl JHIIb YaCTHYHO.
Kputepun onieHUBaHUS KOMILIEKCHOT0 aHAJIN3Aa TEKCTA
IlokazaTenb KosaunuyectBo 0a/1110B
CTyeHT TpaMOTHO OIpelesieT KaHPOBO-CTUIUCTHYECKYIO | OTIMYHO 16-20
NPUHAIISKHOCTh M CTPYKTYPHYIO KOMITO3UIHMIO TeKcTa; ymeeT | 81-100%
HAaXOOUTh  HYyXHbIe  (akKThl;  JeiaeT  JIOTHYHBIE U
apryMEHTHPOBAHHBIC BBIBOJIBI, TTOATBEPKIAs UX MPUMEPAMH W3
TEKCTa; oOHapy K UBaeT MPaBUIILHOE UCIIOJIb30BaHUE
JIEKCUYECKUX, TPAMMATHUYECKUX W CTHJIUCTHYCCKUX HOPM
M3Y4aeMOro SI3bIKa.
JIMHTrBOCTMIMCTHYECKUI ~ aHAIM3  TEKCTa  CONIEPIKATENILHO | XOPOIIO 11-15
KOPPEKTEH, HO JIOMYCKalTCs HETOYHOCTU B apryMeHTupoBanuu u | 61-81%
B IIPUMEPaxX U3 TEKCTOB,
JIOMYCKAIOTCS €AMHUYHBIC OLIUOKU B JIEKCUKE WJIM FPaMMaTHUKeE,
HE3HAYMTENIBHO BIHSIOMINX HA CMBICIIOBOE COJICpP)KaHUE.
CTYACHT OoOHapy>KUBaeT HE/I0CTaTOYHOE MMOHWMAaHHE | YOBIETBOPUTEIHEHO 6-10
CoJiep’KaHusl TEKCTa, ero aHajau3 M300uiayeT rpamMatudeckumu | 41-60%
U JIEKCUYECKUMH OIIMOKamMH (5-7 MOJIHBIX OLIMOOK, B TOM YHUCIIE
BEIYIIUX K HCKQKCHUIO CMBICIIA.
CTYZICHT OOHapy)XHBaeT HEMOHUMAaHWE TEKCTa, MPEIOKEHHOTO | HeyaoBieTBoputenbH | 0-5
JUIS aHalu3a, JOIMyCKaeT TpyOble oOmuOKH, Beaylmue K | O
HCKaKCHHIO CMBICIIA, HE BJIaJCET HaBeikamu | 0-40%

JIMHI'BOCTHJIMCTHYCCKOI'O aHaJIn3a TCKCTA.

N3yuyenne aucuuiuinHbel «lIpakTUKyM 1O aHAJIMTUYECKOMY UYTEHUIO BTOPOTrO MHOCTPAHHOTO
s3bIKa» MpelycMaTpuBaeT (opMbl IPOMEKYTOUYHOM aTTEeCTallMN — SK3aMeHbl B 7 U 8 cemecTpax.

[IIkana cCOOTBETCTBUSI PEHTHHIOBBIX OIIEHOK MATHOAUTEHBIM oneHKam: 100 — 81- «ormmyano» (5);
80 — 61 - «xopowio» (4); 60 - 41 - «ynoBnerBoputenbHO» (3); 40 — 21 - «HEYIOBIETBOPUTEIHHOY

(2),20 - 0 - «HEOOXOMMO MOBTOPHOE M3YUCHHE).

OtBert CTYACHTAa Ha 3K3aMCHC OLICHUBACTCA B % ¢ YUCTOM MIKaJIbl COOTBCTCTBUMA pCﬁTHHFOBLIX

OLICHOK MATHOAIIILHBIM OILICHKaM.

Orenka o 5-0amuteHON | Omenka 1o 100-6amnpHO#l | KommuecTBO OamioB
CUCTEME CUCTEME (BKJIa/1 B pEUTHHT)
5 | ommuno 81— 100 25-30
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4 | xopomio 61 -80 19-24

3 | yIOBIETBOPUTEIHHO 41 - 60 13-18

2 | HEYJIOBIETBOPHUTEIHHO 21 -40 7-12

1 HEOOXOIUMO TOBTOPHOE 0-20 0-6
W3YUYCHHE

DK3aMeHaIMOHHBIN OUJIeT BKJIIOYaeT 2 BoIpoca:
1. JIMHrBOCTHIMCTHYECKUH aHAN3 ayTeHTUYHOTO TEKCTa.
2. PedepupoBanue razeTHON WU )KypHAIbHOM CTAaThH.

Jlns  JNMHTBOCTMIIMCTUYECKOTO aHadM3a BBIOMPAIOTCS OTPBIBKM W3  OPUTHMHAIBHBIX
XYHAO0KECTBEHHBIX, MYOJUIUCTUYECKUX ¢ HAYYHO-TIONMYJSPHBIX TPOU3BENCHHUHA, a TakxKe
3aKOHYCHHBIE DPAcCKa3bl M 3CCE  aHIJIMHUCKUX, aMEPUKAHCKHX, KaHAJCKUX W aBCTPAIHHCKUX
aBTOPOB, KJIIACCUUECKUX U COBPEMEHHBIX, U3BECTHBIX U HEM3BECTHBIX CTYACHTAM.

PedepupoBanue mpeamnonaraet n3jaoXeHHE OCHOBHOM NMPOOJIEMaTHKH CTaThU, HAMCAHHOM
Ha PYCCKOM S3bIKE, HA QHIJIMHACKOM si3bIKe. IIpu yCTHOM HM3JI0XKEHHM COAEp)KaHUSI CTaThU YIIOP
JielaeTcs Ha BbIIEJICHHE OCHOBHOM MbICIM aBTOpa U (OpMyIMpoBaHUE BBIBOJIOB. CTyIEHTHI
JOJDKHBI TTPOJIEMOHCTPUPOBATh KOMIIETCHIIMM YTEHUS C W3BJICYEHUEM OCHOBHOW M CYIIECTBEHHOU
UHQOpMAIMK, KOMIIPECCHH S3BIKOBOTO OQOpPMICHUS HWHPOpPMAIMM U KOMMYHUKAaTHBHYIO
KOMIIETEHIIHIO.

KpnTeplm OLCHKH OTBETOB CTYACHTOB HA IK3aMCHE

Ouenka IToka3zaTesnn Kosmuects | KosmmuectB
0 0asI0B 0 0as10B
(BKITaN B
PEUTHHT)
OTJIMYHO OTMeTKa «OTJIMYHO» BBICTABIISCTCS, €CITH CTYJICHT: 81-100 25-30
1. Ob6napy>xuBaer riyookoe MOHMMAaHUE
OCHOBHOTO COJICPYKaHUS, TEMbI M HJICH TIPEIOKCHHBIX
TEKCTOB;
2. I'pamotHO oTpesieIsieT YKaHPOBO-

CTUWIUCTUYCCKYIO MNPUHAMICKHOCTD WU CTPYKTYPHYIO
KOMITIO3HUIIMIO TCKCTOB,

3. YMeeT HaxoOUTh HYXHbE (aKTbl, Jenaer
JIOTUYHbIE U apryMEeHTHPOBaHHbIE BBIBO/IbI,
MOATBEPKJ1asl X IPUMEPAMH U3 TEKCTOB;

4. [IpaBuiibHO BBISIBIISIET OCHOBHbIE

CTWJINCTUYECKHE  CPEACTBA M  OLIEHHMBAET  HX
KOMMYHHMKATHUBHBIE 33J]auld B TEKCTE IMPEAJIOKEHHOTO
KaHpa;

S. [Ipn kpuTHYECKOM aHajIM3€ TEKCTa ONEpUpYeT
JUHTBUCTUYECKUMH TEPMHUHAMU M  OOHApy’>KHUBaeT
r1yOOKO€ 3HaHUE MPOIIEHHBIX JUCIUILINH;

6. JlaeT mnpaBWIbHBIE OTBETHI Ha BOIPOCHI
JK3aMeHaTopa;

7. Wznaraer Marepuai MOCJIeI0BATEIBHO,
rpaMOTHO U Oerjo, OOHapyXWBas IMPaBUILHOE
UCTIONb30BaHWE  OPPOIMUYECKHX,  JIEKCUYECKHX,
rpaMMaTHIECKUX " CTHUITUCTHIECKUX HOPM

M3y4aeMOTo s3bIKa (MPU 9TOM B OTBETE JOMYCKAETCS
He Oojiee NIBYX MOJHBIX OMMUOOK, HE BIMSIONIMX Ha
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CMBICIIOBOE COJIEpKAHUE PEUn).

XOpo1Io Ouenka «XOpOLIo» CTaBUTCH, eciu | 61-80 19-24
JIMHTBOCTUJINCTHYECKUH aHAJIN3 TEKCTa U HM3JIOKEHHE
OCHOBHOUM WJIeW CTaThbH COJAEPKATEITHHO KOPPEKTHBHI,
HO JIOITyCKAKOTCS HETOYHOCTU B apryMEHTUPOBAaHUH U
B IIPAMEpaX U3 TEKCTOB.

Peub cTyneHTa COOTBETCTBYET OP(OIMHUECKUM,
JICKCUYECKUM, TPAMMATHUYECKUM W CTUIUCTHYECKUM
HOpMaM H3y4aeMOro s3blKa, HO JOIyCKAaKTCsA
eMHUYHBIC OMMOKA B TIPOU3HOIICHUH, JICKCHKE HITU
rpaMMaruke, KOTOpPbIE CaMOCTOSITEIILHO
UCIIPABISIOTCS ~ CTYJACHTOM  TIOCIE  3aMe4yaHUs
sKk3aMeHaTtopa (He Oosiee 3-4 TONHBIX ONIMOOK,
HE3HAYUTEILHO BITUSTIOLITIX Ha CMBICIIOBOE
COJIepKaHUE PEYn).

yaoBJjieTBo | OlieHKa «y/AOBJIETBOPUTEJIbHO» cTaBuTcs, ecnu | 41-60 13-18
PUTEJIBHO | CTYJICHT TMOKa3bIBACT 3HAHME W TIOHUMAaHHUE OCHOBHBIX

[TOJI0KEHU I 9K3aMEHAIIMOHHOTO ounera, HO

0OHapyKUBaeT HETOCTATOYHOE [IOHUMaHHE

COAEP)KaHMS  TEKCTOB,  HEJOCTATOYHOE  3HAHHE
TEOPETUYECKUX AUCLUUIUIMH MO CIEHUATBHOCTH, €ro
peyb M300MITyeT TPaMMAaTHYECKUMH U JICKCUYECKUMH
omuOkamu (5-7 TONHBIX OMHMOOK, B TOM YHCIE
BEIYIIMX K HCKQ)KEHUIO CMBICIIA BHICKA3bIBAHMU).

HeynoBJjieT | OleHKa «HeY/AOBJIETBOPUTEJIbHO» CcTaBUTCs, ecnu | 21-40 7-12
BOPHUTEJIbH | CTYJICHT OOHApPY)XKMBAaeT HEIMOHUMAHUE TEKCTOB,
0 NPeUIOKEHHBIX ISl aHalu3a, JOMYyCKaeT TIpyoObie

OIIMOKM B YCTHOM peuu, Beayllhe K HCKaKEHHUIO
CMBICJIAa  BBICKa3bIBaHMs, HE BIAACCT HaBBIKAMHU
JIMHIBOCTWJINCTHYECKOTO aHAJIN3a TEKCTA U HABBIKAMHU

pedepupoBaHusl.
Heodxonum | CTynmeHT He MOXeT Jark oTBer Ha Bompocsl | 0-20 0-6
0 9K3aMEHAIIMOHHOTO OWieTa, HE BIIAJCCT HaBBIKAMHU

NMOBTOPHOE | JMHTBOCTHJIMCTUYECKOIO aHAJIM3a TEKCTAa U HAaBbIKaMU
u3yuyeHue | pedepupoBaHusl.

TpeGoBanusi, NpeIbsIBIsiEMbI€e K CTYJIEHTY BO BpeMsl KOHTPOJISI Pe3yJIbTATOB BBINOTHEHUS
CaMOCTOSATEJILHOM padoThI:

1) oco3HaHWME 1M BHIOIHEHUS KQKIOT0 KOHKPETHOTO YIPaXKHEHUS;

2) 3HaHKE caMOii MPOIICAYPHI BHITOJIHEHHUS 33/1aHHUS;

3) yMeHHe palMOHAIBHO MOJIb30BAThCS 3BYKO3AIHCHIO, BUICO3AIUCHIO;

4) BUICTH OMOPY B MaTepuaye 3aJaHWil Ui MPEOAOJCHHS TPYIHOCTEH B
CaMOCTOSITEIILHON paboTe (T0Ib30BaHUE KOMITBIOTEPOM).

VYcnoBust Ui caMOCTOSITENIbHOM  paboThl, Kak TPaBWIO, MPEINONaraloT HalUdue B
VHHUBEPCUTETE JIMHTaOHHOTO KaOWHETa, BUIe03aIa, KOMITBIOTEPa, BUJICO- WM ayIHOAIapaTyphl.
HomamrHsss pabGora UETKO pa3bsicCHAETCS B ayJIUTOPUHM, U  CTYACHTH  BBITIOJHSIOT
CaMOCTOSITENHbHOE, 00I11Iee, TMO0 MHIUBUIyATLHOE 3a/IaHHE.
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Camocmoamenvuulii KORMPOab OCYIIECTBIACTCA CTYJEHTOM B XOAE CHUCTEMATHYECKOTO
M3yYeHHUs MarepHaja, NpeayCMOTPEHHOro ydeOHOW mporpammoil. B ciydae HeoOxoaumocTu
COOTBETCTBYIOLMI Marepuan oOcyXJaeTcsi ¢ IpenojaBaTeleM B XOJ€ TEKYLIMX KOHCYJbTalUi.
OcHoBHOM (HhOpMOIi TPOBEPKH SABIAIOTCSA WHAMBHUYaTbHBIE COOECETOBAHMS, TECTUPOBAHUE, YCTHBIE
COOOLIEeHUs, TBOpYECKHE pabOThl, MPE3EHTAlMU, MPETyCMOTPEHHbIE IUIAHOM CAMOCTOSITEIbHON
paboThI CTYICHTOB.

[Ipu 3aBepuieHMH M3Yy4YeHHs Kypca M cJade S5K3aMEHa CTYIEHTbl JOJDKHbI 00JanaTh
3HaHUSAMH y4yeOHOro MarepHajja B COOTBETCTBHU C y4eOHOM MpOrpaMMOM AUCIUIUIMHBL: TIOHUMATh
€e CBfA3b C JPYI'MMM JIMHIBUCTMYECKMMH MW HEJIMHIBUCTUYECKUMHU JMCLMIIMHAMM, HMMETh
IpeJCTaBIeHHE 00 OCHOBHBIX MpHEMaxX JUHIBOCTHIMCTHYECKOTO aHaju3a TekcTa. M3yuenue kypca
U cAada K3aMeHa MIPEAIONIAraeT TaAKKe Pa3BUTHE U COBEPIICHCTBOBAHUE TAKMX YMEHHUM CTYACHTOB
KaK yMEHHE CaMOCTOSITENIbHO padoTaTh C JAONOJHHUTEIBHOM JIMTEPATypOid, YMEHHUE OCYIIECTBIAThH
IOUCK HYXHOH uHHGbOpMALMKM B CIIOBapsAX U CIPABOYHBIX M3/aHUSAX, YMEHHUS TIPaMOTHO
KCIOJIb30BaTh MIHTEpHET-PECYPCHI.

6.YYEBHO-METOAUYECKOE U PECYPCHOE OBECIHHEYEHHUE JUCIHUIIJIMHBbI

6.1. OcHoBHasi IMTEpaTypa

1. bapanoB, A.H. JIunrsuctudeckas skcrneptusa Tekcra [TekcT] : TeopeT.oCHOBaHUS U MPaKTHUKA!
yuaeb.mocodue / A. H. bapanos. - 6-¢ u3a.,crepeotun. - M. : ®nunTta, 2018. - 592c.

2. Kyxapenko, B.A. [IpakTHKyM MO CTHJIMCTUKE aHIJIMACKOTO sA3blka=Seminars in stylistics [Tekcr]
: yue6.mocodue / B. A. KyxapeHnko. - 9-¢ uzn.,crepeorurr. - M. : ®nunTa, 2018. - 184c.

3. Uepnssckas, B.E. Jluarsuctuka tekcra. JIunrsuctuka auckypcea [Tekct] : yue6.mocodue / B. E.
YepHsBckasl. - 5-€ usf.,crepeotun. - M. : ®nunra, 2018. - 208c.

6.2. lonoTHUTeILHAS JTUTEPATypa

1. Apnonsn, U.B. Cemantuka. Ctunucruka. MareprekctyanpHocTs [Tekct] / U. B. ApHonba. - 3-
e 3. - M. :Jlubpokom, 2013. — 448c.

2. Komesas, N.I'. Ctunuctuka COBpeMEHHOTO aHIIHCKOro s3bika [Tekcr] : ydyeO.mocobue st
By30B / U. I'. Komegas. - 2-e uzn.,crepeorurr. - M. : Akagemus, 2017. - 352c.

3. LisetkoBa, U.B. HNutepnperanus tekcra [Tekct] : anTonmorus : yuebd.mocodue / M. B. [[BeTkoBa,
J. K. Kapumosna, H. I'. FOpsimesa. - M. : MI'OY, 2013. - 196c¢.

6.3.MHTepHeT-pecypcesbl:

Longman Dictionary of Contemporary English: http://www.ldoceonline.com
Cambridge Advanced Learner’s Dictionary: http://dictionary.cambridge.org/
Merriam-Webster’s Learner’s Dictionary: http://www.learnersdictionary.com/
Macmillan Learner’s Dictionary: http://www.macmillandictionary.com

MaTepnanbl OJIsl YTCHUMA:
http://www.bibliomania.com
http://free-english-study.com/home/reading.html
http://www.cdlponline.org
http://www.americanliterature.com/short-stories

CaiiTel ISl M3y4YAIOIIHMX AHTJIHHCKHI A3BIK:
http://www.bbc.co.uk/learning/subjects/english.shtml
http://www.bbc.co.uk/russian/learning_english/
http://learnenglish.britishcouncil.org/en/
http://www.golos-ameriki.ru/archive/learning-english/latest/1641/1641.html
http://real-english.com/
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http://www.elllo.org/
http://www.englishpage.com/
http://www.economist.com/
www.time.com

7. METOAUYECKHUE YKA3AHUSA 110 OCBOEHHUIO JTUCHUIIJINHBI

1. MeToanyeckue peKOMeHAAIMU K THCIHHILIMHAM MPAKTHYECKOr0 Kypca
ABtopbi-cocTaButenu: K.¢.H., nornent [lladanosa B.II., 1.¢.H., npodeccop JleBuenko M.H., k.¢.H.,
noreHT Mutpomenkoa JI.B., k.¢.H., noneHt SAxosiaea A.M. Onobpeno YMC MI'OY. IlpoTtokomn
Ne5 ot 22 nrons 2021 r.

2. MeToauuecKkue P€KOMEHAAUH IO OPraHu3anumn CaMOCTOATEIbHOM p360TBI CTYACHTOB

ABtopsi-coctaButenu: aoi. K.(.H. Illabanosa B.I1., mpod. n.¢.H. Jleuenko M.H., mom. k.¢.H.
Mutpomenkosa JI.B., mpod. n.¢.H. Omenkosa B.B., mpod. n.¢.a. Temerun JLA., npod. k.¢.H.
[[BetkoBa M.B., npod. k.¢.H. FOpsimea H.I'. Ogo6peno YMC MI'OV. IlpoTtokon Ne5 ot 22 utons
2021 r.

8. NHO®POPMALIMOHHBIE TEXHOJIOI'MH JJIA OCYHECTBJIEHUA
OBPA3OBATEJIBHOI'O ITPOLHECCA IIO JUCHUIIJIMHE

.JII/IIIBH3I/IOHHO€ nmporpaMmMHoe¢ odecrneyeHue:
Microsoft Windows

Microsoft Office

Kaspersky Endpoint Security

NudopMannoHHbIe CIPABOYHBIEC CHCTEMBbI:
Cucrema TAPAHT
Cucrema «KoncynprantlInroc»

IIpodeccnonanbubie 6a3b1 JAHHBIX
fgosvo.ru

pravo.gov.ru
www.edu.ru

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCHUIIVINHBI

MartepuanbHO-TEXHUYECKOE 00ecTIedeH e TUCITUTLINHBI BKITFOYAeT B ceOs:

- y‘-I€6HBI€ AyJUTOPUHN JJId HNPOBCACHUSA 3aHATHI JICKODUOHHOI'0O U CEMHUHAPCKOTO TUIIAa, KYpCOBOT'O
MIPOEKTUPOBAHMUS (BBIMOIHEHUS KyPCOBBIX paboT), TPYMIOBLIX U WHAUBUAYAIbHBIX KOHCYJIbTAIIHA,
TEKYIIEro KOHTPOJS M MNPOMEXKYTOYHOW aTTeCTAallUH, YKOMILUIEKTOBaHHbIE yueOHOW MeOenblo,
JOCKOH, IEMOHCTPAIMOHHBIM 000pYI0BAaHUEM;

- TOMEIIEHUS JUIsl CaMOCTOSTEIhHON paloThl, YKOMIUICKTOBAaHHBIE Y4YeOHOW MeOenblo,
MEPCOHANTBHBIMU KOMIIBIOTEpPAMHU C TOJKIIOUeHUEeM K ceTu VHTepHeT u obecreyeHneM JocTyna K
AJIEKTPOHHBIM OMOJIMOTEKAM H B SJIEKTPOHHYIO HH()OPMAITMOHHO-00pa3oBaTeNbHy0 cpenxy MI'OY;
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- TIOMENICHHS JUIsl XpaHeHUs M TPO(PIIAKTHYSCKOTO OOCIyKMBaHUS Y4eOHOTro 000pyIOBaHUS,
YKOMITJIEKTOBaHHBIE MeOembIo (IKadbl/cTemiaxu), HabopaMu JeMOHCTPAIIMOHHOTO 000py10BaHHUs
U y4yeOHO-HarIs,AHBIMU TOCOOUSMU.
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