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1. TlepeueHb KOMIETEHIIMA, KOTOPHIMH J0/DKHBI OBJIa/IeTh 00y4Jaroiuecs B
pe3y/ibTaTe 0CBOeHHsI 00pa3oBaTe/TbHON MPOrPpaMMbI

Kopa 1 HanMeHOBaHHe KOMIIETEHIIMU dtansl popMupoBaHus

OIIK-1 1. pabora Ha y4eOHBIX 3aHATHSIX;
Croco0eH MCIO/b30BaTh TOHSATUHHBIN amnmapar ¢uaocoduu, | 2. caMoCTosiTe/bHas paboTa
TeopeTUUeCKOU v TPUKJIaJHOU JIMHTBUCTHUKU,

repeBO/I0BeleHus, JIMHT'BOJIU/IAaKTHKA u Teopuu

MEXXKY/IbTypHOU KOMMYHUKAaLUH Jib b pelLieHus

npoeCcCUOHAIBHBIX 3afau

OIIK 3 1. pabora Ha y4eOHBIX 3aHATHSIX;
B/a/leeT CUCTEMOM JIMHTBUCTUYECKUX 3HaHUH, | 2. camocTosTe/bHas paboTa

BK/TFOUaroIieii B cebs 3HaHWE OCHOBHBIX (DOHETUYECKHX,
NIeKCUYecKuX, TpaMMaTHuecKuxX,  CJI0BOOOpa3oBaTebHbIX

SIBJIEHUU u 3aKOHOMEepHOCTeMn (yHKI[MOHUPOBAHUS

M3y4aeMOro WHOCTPAHHOIO $3blKa, €ro ()yHKLMOHAIbHBIX

pa3HOBUHOCTEN

OIlK 7 1. paboTta Ha yueOHBIX 3aHATHSIX;

crocobeH CBOOOZHO BBbIpa)KaTh CBOM MBICIM, afIeKBAaTHO | 2. CaMOCTOsTesbHas paboTa
UCIIO/Tb3ysl  pa3HOOOpasHble SI3bIKOBBIE CPEACTBA C I[EJIBbIO
BbIJIe/IeHNsI PeJIeBaHTHOH HH(OpMarn

OIIK 8 1. pabota Ha yueOHBIX 3aHATHSX;
BAajieeT 0COOEHHOCTSIMU OQHLIMATBHOTO, HEUTPaAbHOTO U | 2. CAMOCTOsTe/NbHast paboTa
Heo(HUIMaTbHOTO PerMCTPOB O0IIeHUsT

OIIK 10 1. pabora Ha yueOHBIX 3aHATHSIX;
CrIoCoOeH WCI0JIb30BaTh ITUKETHbIE (OPMYJbl B YCTHOW U | 2. CaMOCTOsiTeSbHas paboTa
MCbMEHHOW KOMMYHUKAIUU

OIlK 17 1. paboTta Ha yueOHBIX 3aHATHSIX;
CrocobeH OLIeHWBaTh KauecTBO WCC/IeAOBaHUS B CBOed | 2. caMoCTosiTesbHast paboTa
TpeIMeTHOM 00/1aCTH, COOTHOCHTb HOBYIO HHGMOpPMAIHIO C

yXKe  UMelolleiics,  JIOTMYHO UM II0C/IeZ0BaTeIbHO
Npe/ICTaB/ISITh pe3y/IbTaThl COOCTBEHHOTO MCC/Ie/JOBaHHUS
IK 27 1. pabora Ha y4eOHBIX 3aHATHSIX;

crioco0eH TIOPOXK/aTh W TOHWMAaTh yCTHbIe W TIMCbMEHHbIe | 2. CaMOCTOsiTesibHasi paboTa
TeKCThl Ha M3y4aeMOM MHOCTPAHHOM $i3bIKe TIPUMEeHUTEeTbHO K
OCHOBHBIM (DYHKLIMOHA/NBHBIM CTWISAM B O(ULIMAIBHOW U
Heo¢uLManbHOU cdepax obIeHus

2. Onucande TMoOKa3aTejeld OIeHHMBAaHHUSA KOMIIETEHI[M, a TaKKe IIKaJl
OIleHMBAaHHUA

2.1. OnMcaHue nMoKa3aTejied U KpUTepueB OLeHNBAHUA KOMIIeTeHI[ U

OueHu | YpoBeHb JTan OmnucaHue MoKa3areyien Kpurepun IITkana
Bae- copmupoBa | ¢popmupoBaHus OLleHUBAHHUA | OIeHMBa
Mble HHOCTH HUS
KoMIIe

TeHI[U

"




OIIK 1 | [Noporossiii 1.Pabora Ha 3HaeT ¥ NOHUMaAeT: Tekymit 41-60
yueOHbIX 3aHATUSAX. | -  TOHATUNHBIA  amrapar | KOHTPOJb: 6annoB
2. CamocrosiTenibHast | dhunocobuy, YCTHBIN
paborta. JIMHTBOAWJAKTUKA M TEOPHUHU | OTPOC Ha

ME>KKYJIbTYPHOU 3aHATHSAX;
KOMMYHUKaLUU BBIIOJIHEHHE
Ymeer: TeCTOBbIX
- WCTIO/b30BaTh | 3aJjlaHui
TTOHSATUMHBIH armapat
dunocoduu, 3aueT
JIMHTBOAWJAKTUKA W TEOPHUH | K3aMeH
MeXKY/TbTYPHOM
KOMMYHUKaLMU IJist
peLleHust
ripodecCHOHANBHBIX 33/au
IMpoaBuHyThIK | 1.Pabora Ha Bnajgeer (HaBbIkaMu w/uan | Tekymii 61-100
yueOHbIX 3aHATHSIX. | ONbBITOM [IeATe/IbHOCTH): KOHTPO/JIb: 6annoB
2. CamocTosTenbHas | - MeTozoJiorHel | pedepaTsl,
pabora. MpUMeHeHUs] TIOHSTUWHOTO | TIpe3eHTal|y,
aririapata ¢dunocoduy, | HayuHble
JIMHIBOJUJAKTUKU U TEOPUHU | AOKIazbl.
MEeXXKY/IbTYPHON 3auer
KOMMYHHKaLU IJis1 | 9K3aMeH
pelLieHust
rpodecCHOHaNbHBIX 33/au

OIIK 3 | [ToporoBeiii 1.Pabora Ha 3HaeT ¥ NOHUMAeT: Texymmi 41-60
yueOHBIX 3aHATUSIX. | - OCHOBHBIE ()OHETHUEeCKHe, | KOHTPOJIb: 6annoB
2. CamocTosTeNbHas | JIeKCUUeCKue, YCTHBIN
pabora. rpamMmaruyvecKkue, or1poc Ha

cioBoobpasoBaresibHbIe 3aHATUSAX;
SIBJIEHWSI U 3aKOHOMEPHOCTH | BBITIOJTHEHHUE
($YHKLUMOHUPOBAHUS TECTOBBIX
13yyaeMoro WHOCTPaHHOIO | 3a/jaHuid
A3bIKa, ero | 3auer
(yHKLUMOHANMBbHBIX 5K3aMeH
pasHOBUHOCTEH
Ywmeet:
- TIDUMEHATb TOy4YeHHbIe
3HaHUs O 3aKOHOMEPHOCTSIX
(yHKI[MOHUPOBaHUs u
(yHKUMOHATBHBIX
Pa3HOBUIHOCTSIX
u3yyaemMoro  sisblka  JJisi
pelLleHs
rpodecCHOHANbHBIX 33/au
IMpoxaBuHyThIK | 1.PaboTa Ha Bnapgeer (HaBbIkaMu w/uaM | Tekymmii 61-100
yueOHbIX 3aHATUSX. | ONbBITOM JIeATe/IbHOCTH): KOHTPO/Ib: 6annoB
2. CamocrosTe/nbHas | - CUCTEMOM | Mpe3eHTaLlH.
pabora. JIMHIBUCTUUECKUX  3HaHWM, | 3aueT
BKJTFOUaloIeli B ce0s 3HaHWeE | 9K3aMeH
OCHOBHBIX  (DOHETHUECKUX,
JIEKCUYECKHUX,
rpaMMaTHy4ecKux,
C/I0BO0OPAa30BaTeIbHBIX
SIBJIEHUU u
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3aKOHOMepHOCTel
(yHKI[MOHUDOBaHUs
13yyaeMoro HMHOCTPaHHOI'0

A3bIKa, ero
(yHKLMOHATBbHBIX
pasHOBUHOCTEH
OIIK 7 | INoporoBsiii 1.Paborta Ha 3HaeT ¥ NOHUMaeT: Tekymmit 41-60
yueOHBIX 3aHATUSAX. | - CHUCTeMY pa3HOOOpPAa3HBIX | KOHTPOJb: GannoB
2. CamocTosiTesibHast | sI3bIKOBBIX CpeJCTB | YCTHBIN
pabora. 13y4aeMoro si3blKa orpoc Ha
Ywmeert: 3aHATUAX
-CBOOO/IHO BBIPAXKaTh CBOW | 3aueT
MBIC/IH, aZleKBaTHO | 3K3aMeH
WCrnonb3ysi  pasHooOpasHble
SI3bIKOBBIE CPe/ICTBA C L[e/TbH0
BbI/le/IeHust pesieBaHTHOMN
vHpOpMaLK
IMpoxaBunHyThK | 1.PaboTa Ha Bnajgeer (HaBbIlkaMu w/uan | Tekymii 61-100
yUeOHBIX 3aHATUSX. | ONBITOM JAeATEeIbHOCTH): KOHTPOJIb: 6asnioB
2. CamocTosiTesIbHAs | - CHCTEMOM pa3HOOOpa3sHbIX | Mpe3eHTaluu
pabora. S3BIKOBBIX CpeJiCTB U | ¥ [TOK/Iafpbl
CMOCOOHOCTBI0  CBOOOJHO | 3auet
TIPUMEHSITh 15 I/ | 9K3aMeH
BBID&KEHUSI CBOMX MBIC/IEN U
peleHust
rpodecCHOHANBHBIX 3324
OIIK 8 | [Toporosbiii 1.Pabora Ha 3HaeT ¥ NOHUMaAeT: Tekymit 41-60
yueOHbIX 3aHATUSAX. | - MapKepbl | KOHTPOJIb: 6annoB
2. CamocCTOsITe/IbHAs | COOTBETCTBYHOLIUX YCTHBIM
pabora. PEryucTpoB U CTWIEH yCTHOM | orpoc Ha
Y MTMCbMEHHOU peun 3aHATHUSAX;
Ywmeert: BbIIIOJIHEHHe
- pa3niuMyaTth  PErvcTphbl | TeCTOBBIX
obmieHuss B YCTHOH W | 3a/laHUM
MUCbMEHHOU peuu | 3a4er
(ourmanbHbIM, 9K3aMeH
HelTpa/ibHbIM,
Heo(pUIUAaTHHBIN)
ITpopeunyThti | 1.PaboTra Ha Braapeer (HaBblkamu w/unu | Tekyiuii 61-100
yueOHBIX 3aHATUSX. | ONBITOM JAeATEIbHOCTH): KOHTPOJIb: 6annoB
2. CamocrosTesbHas | - 0CcOOEHHOCTSAMH | TIpe3eHTallvH,
pabora. oduLMaIBHOTO, HayuHbIe
HeWTpasbHOTO U | JOK/IaJbl.
Heo(MLMaTBLHOTO PETrHUCTPOB
o01ieHus 3ayer
3K3aMeH
OIIK [Toporoseiii 1.Pabora Ha 3HaeT ¥ NOHUMaAeT: Tekymit 41-60
10 yueOHBIX 3aHATUSX. | -  OCHOBHBIE  STHKETHBIE | KOHTPOJIb: OasnioB
2. CamocrosiTesibHast | GOPMYJIbI M3y4aeMoro | YCTHBIN
paborta. HWHOCTPAHHOT O SI3bIKa orpoc Ha
Ywmeer: 3aHATHAX
- WCTOMb30BaTh 3THUKeTHBbIE | 3aueT
dbopmysbI B YCTHOM U | 9K3aMeH

5




MMCEMEHHOM KOMMYHUKALIUA

COTJIaCHO KOHTEKCTY
CUTyaL[un
IMpoasuHyThiKi | 1.PaboTa Ha Buaapeer (HaBblkamMu W/niau | Tekyiuii 61-100
yUeOHBIX 3aHATUSX. | ONBITOM JAeATeIbHOCTH): KOHTPOJIb! 6asnioB
2. CamocTosiTeNlbHasi | - CIIOCOOHOCTBIO MPUMEHSTD | TIpe3eHTaluH,
pabora. H3y4YeHHbIe STUKETHbIE | HayuHbIe
¢bopmMynbl B YCTHOW U | JOK/IAABIL.
MUCbMEHHOM KOMMYHUKaI[UU
Ha MHOCTPaHHOM $I3bIKe 3aueT
3K3aMeH
OIIK [Toporosbiii 1.Pabota Ha 3HaeT ¥ NOHUMaeT: Texyiuit 41-60
17 yueOHBIX 3aHATUSX. | - METOMAOJIOTHIO  OLIEHKH | KOHTPOJIb: 6anoB
2. CamocrosTe/nbHas | KauecTsBa Hay4YHOIO | yCTHBIM
pabora. WCCIe/JOBaHUS orpoc Ha
YMmeert: 3aHSTUSIX;
- OLeHHMBaTh  KaueCTBO | BBIMIOJHEHUE
WCCIe/IOBaHUS B CBOEM | TeCTOBBIX
rpeMeTHOH 00/1acTH, 3a/]aHUI
- COOTHOCHTb HOBYIO | 3aueT
VMH(OPMaLUI0 C yXKe | 9K3aMeH
rMetoleiics,
- JIOTUYHO u
MOC/IeZJOBaTeIbHO
MpeJCTaBaATb  pe3y/bTaThbl
COOCTBEHHOTO
WCCIeJOBaHus
[TpoasunyThiii | 1.PaboTa Ha Bnapeer (HaBblkamu w/wau | Tekymuit 61-100
yueOHBIX 3aHATUSX. | ONBITOM JAeATEIbHOCTH): KOHTPOJIb: 6anoB
2. CaMocTosiTesTbHas | - HaBbIKAMM — aHanM3a U | Tpe3eHTaluH,
pabora. Tpe/iCTaB/IeHUs] Pe3y/bTaToB | Hay4HbIe
HayuHBIX WCC/IeJJOBaHUNA B | JOKIA/bI.
pamKax OT/le/TbHBIX
W3YyYeHHBIX JWCLUIVIMH U Ha | 3a4eT
CTBIKe HEeCKOJIbKUX | 9K3aMeH
TipeZIMeTHBIX 00J1acTe.
IMK-27 | IloporoBsiii 1.Paborta Ha 3HaeT ¥ NOHUMaAeT: Tekymmit 41-60
yueOHBIX 3aHATUSX. | - METO/IOJIOTHIO  OLIEHKH | KOHTPOJIb: 6anios
2. CamocTosiTesibHasi | KauecTBa HayuyHOTO | YCTHBIM
pabora. WCCTIeJOBaHUS orpoc Ha
YMmeert: 3aHATHUSX;
- OlleHMBaTh  KaueCTBO | BBIMIOJHEHUE
WCCTe[JOBaHHS B CBOEH | TeCTOBBIX
TpeMeTHOH 00/1acTH, 3a/]aHUI
- COOTHOCUTD HOBYIO | 3aueT
VMHGOPMaLUI0 C yKe | 9K3aMeH
UMerolLencs,
- JIOTUYHO u
rocJieIoBaTeIbHO
TpeJiCTaB/IATh  pe3y/IbTaThl
COOCTBEHHOTO
WCCIeJOBaHuS
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[IpoaBuHYTHIN

1.Pabora Ha
yueOHBIX 3aHATHSIX.
2. CamocTosiTeNbHas
pabora.

Biaageer (HaBbIKaM¥ W/ HIH
OIBITOM [1eAATe/TbHOCTH):

- HaBBIKAMM aHaoM3a U
TIpe/ICTaB/IeHNs] pe3y/IbTaToB
HayYHBIX HCC/IeZJOBaHUN B
pamkax OT/|eJ/IbHBIX
W3yUeHHbIX AUCLMIUIMH U Ha
CTBIKe HECKOJIBKIX
TIpeIMeTHBIX 00/1acTel.

Texyiuit
KOHTPO/JIb:
TIpe3eHTallly,
HayuHble
JOKJIa/IbL.
3ayeT
5K3aMeH

61-100
0a/1oB

2.2. llIkanbl OlieHUBaHUSI KOMIIeTeHI[UH

YpoBeHb c(h)opMHPOBAHHOCTH KOMIIETEHI[UM

IIIkana onjeHUBaAHUA

IIpoaABHHYTHIN YPOBEHb

Kommerenriuss copmupoBaHa TOHOCTBIO, OakasnaBp
BrajieeT  0a30BbIMM  3HAHUSIMU U MeTOJaMH
OCYLL|eCTB/IEHUsT ~ TMPAKTUYECKOW  JleATeNIbHOCTH  TI0
130paHHOMY HarlpaB/leHHUIO.

81-100 «oTmMUHO»

CdopmupoBaHbl 0a30Bbie CTPYKTYphl 3HaHUM, OakaiaBp
BAajieeT OOIIMMM TIO/IOKEHUSIMM TEOPUM U HUMeeT
TepBOHAYa/IbHBIM ONBIT pelleHus IPaKTUYeCKUX 3a/1ay

61-80 «xoporo»

IToporoBbiii ypoBeHb

CdopmupoBaHbl 6a30Bble CTPYKTYphI 3HaHUM, UMEETCs
HEKOTOPBIA OMBIT WX TMPUMEHEHUs, HO [OMyCKarTCs
OIIMOKY TIPY PeIlleHHuH MPaKTUUeCKUX 3ajau

41-60 «yOB/IETBOPUTE/ILHO

BakanaBp  umeer  cmaboe  TipeAcTaBieHWe O
npoeCcCHOHABHBIX 3afilayax, JOMyCKaeT OLIMOKH, He
MO3BOJISIFOIIE €My TPUCTYNUTb K IPaKTUYeCKOH
JesITeNTbHOCTH

0-1 «HeynoBIeTBOPUTEIEHO»

OnenuBaemMblie YpoBeHb c(h)opMHUPOBAHHOCTH IITkana oneHUBaHUA
KOMIIeTeHI{UU
OIIK 1 IToporossbii 0-40 «Heym0B/IeTBOPUTE/IBLHOY;
41-60 «y[IOBJIETBOPUTEJIbHO»;
IIpoaBUHYTHIN 61-80 «xoporo»
81-100 «O0TAMYHO»
OIIK 3 IToporossbiit 0-40 «Heym0B/IeTBOPUTE/ILHOY;
41-60 «y[I0B/IETBOPUTEJIbHOY;
IIpoaBUHYTHIN 61-80 «xoporo»
81-100 «OT/TUYHO»
OIIK 7 IToporosslit 0-40 «Heym0B/IeTBOPUTE/ILHOY;
41-60 «yJIOBNETBOPUTEBHOY;
ITpoaBUHYTHIN 61-80 «xopo1io»




81-100 «oTIMUHO»
OIIK 8 IToporoBbiit 0-40 «HEyOBIETBOPUTEBLHOY;
41-60 «yJ1I0BIETBOPUTEBHOY;
IIpoaBUHYTHIN 61-80 «xopoto»
81-100 «OTANUHOY»
OIIK 10 IToporoBbIit 0-40 «Heym0B/IeTBOPUTEBHOY;
41-60 «y/I0BJIETBOPUTEJILHO;
IIpoaBUHYTHI 61-80 «xopotio»
81-100 «oTIMYHO»
OIIK 17 IToporoBsii 0-40 «Heym0B/IeTBOPUTE/ILHOY;
41-60 «y/10BJIETBOPUTEJILHOY;
IIpoaBUHYTHIN 61-80 «xoporo»
81-100 «OTIUYHO»
I1IK-27 IToporossii 0-40 «Heym0B/IeTBOPUTE/ILHOY;
41-60 «y[IOB/IETBOPUTEJIbHO»;
IIpoaBUHYTHIN 61-80 «xoporo»
81-100 «OTAMYHO»

3.TunoBblie 3ajaHMs WIA HHBbIe MaTepHasibl, HE00XOJUMBbIe /i OLleHKH
pe3y/IbTaTOB 0CBOEHUS MPOrpamMMbl AUCLATIUHBI

MWHUCTEPCTBO OBPA30BAHISA MOCKOBCKOM OBJIACTU

FOCY,I[EIPCTBE‘HHOE 06pa3OBaT8JIBHOE yupexxgeHre BbICIIEro 06p330BaHI/I${ MocKoBCKOM 00/1aCcTH

MOCKOBCKU I'OCYJAPCTBEHHBIN OBJIACTHOM YHUBEPCUTET
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(MI'OY)

Kadeapa anryimiickoii dhunonoruu

TeMbl JOK/Ia/I0B M Npe3eHTalui no Jucuuninie « CTUInCTHKa»

O1eHriBaeMble KOMIIETEHI[UM:
OIIK-1, OIIK-3, OIIK-7, OIIK-8, OIIK-10, OITK-17, ITK-27.
Ypogensn: [loporosbsiv/IIpogBUHYTHIN

1. OddekT oOMaHyTOr0 OXKUAAHUS KaK (PAKTOP CTUJIS.

2. Crioco0bI c1oBo0Opa3oBaHus HeOpMalbHOM JIEKCUKH aHTTMHMCKOTO SI3bIKA.

3. KHiKHast /ieKCHKa Kak Cpe/ICTBO Co37jaHusl KoMHUuecKoro 3¢ dekxTa.

4.KoruutvBHas Metagopa U e8  (YHKLMOHMpDOBaHWE B  MeJuaTeKcTax/
My O/IMLUCTHKE.

5. Crioco0Obl co3/jaHus SI3bIKOBOU UTPBI.

6. Pucd™MoBaHHbIlM cieHr B OpUTaHCKOM BapyaHTe aHTJIMMCKOrO s3bIKa.

7. pU(pMOBaAHHBIN CJIEHT B aBCTPA/IMMCKOM BapvaHTe aHIJIMUCKOTO S3bIKa.

8.JIekcrKa pasroBOpPHOIO perucTpa B IEeCHSIX COBPeMEHHBIX MY3bIKa/JbHbIX TPYIIIL.

9. Jlekcuueckue CriocoObl co3AaHuss 00pa3HOCTU B aHIVIOSI3BIUHBIX TIPOW3BEEHUSIX
JUISL leTeu.

10. Crioco6bI BBIIBU)KEHUS U €T0 POJib B JeKOJAUPOBAHUU CMbIC/IA XYA0KECTBEHHOTO
TeKCTa.

11. PeueBble cpeJicTBa BbIpa’KeHHsI OLIEHKHM B CpeZiCTBaX MacCOBOM MHGOpMaL1K.

12. Bubl MOBTOpA KaK CTUIMCTUYECKOr0 TIpreMa.

13. KoHuenTyanbHass MeTadopa B MyOJMYHBIX BBICTYIVIEHUSIX COBPEMEHHBIX
TTOJINTUKOB.

14. Crioco6s1 06HOBIeHMS (Ppa3eoIorMuecKux eIuHUI].

15. CemaHTUUeCKHEe MO/ €e/IU MeTOHUMUHU.

16. "HBepTHPOBaHHBIN MUTET U €r0 CTUTMCTUYECKUI MOTEeHLIUAIL.

17. I'padriueckue cpe/icTBa BbIpa3uTeIbHOCTH B Xy/10’KECTBEHHOM TeKCTe.

18. PUTmMurueckuii NOoTeHMa/l aHTJIMUCKUM TTapeMUH.

19. Putopuyeckuie rpuembl IyOIMUHOTO BBICTYTI/IEHUSI.

20. f3bIKOBbIE Cpe/iCTBa CMATYEHUs] KaTerOPUYHOCTH.

KpuTtepumn orjeHMBaHus AOK/Iafid

IToka3zarTenn Bbann

[oknam COOTBETCTBYeT 3asiBJIEHHOM TeMe, BBINIOJIHEH C | OTJIMYHO 8-10
TpYBJIEUEHUEM  [IOCTAaTOYHOIO KoJiMuecTBa HayuHbix U | 81-100%
MPAaKTUYeCKUX HCTOUHUKOB TIO0 TeMe, 0OakajaBp B COCTOSTHUM
OTBETUTh Ha BONPOCHI [10 TeMe JOK/aja.

[oknam COOTBETCTBYeT 3asiBIEHHOM TeMe, BBINIOJIHEH C | XOPOLLIO 5-7
TpYBJIEUEHUEM  JIOCTAaTOYHOTI'O KOJIMYeCcTBa HayuHblx U | 61-81%
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IMPAKTUYECKHUX HCTOYHHUKOB II0 TeMe, 6aKaJ1aBp B COCTOsSAHHHU
OTBETUTbL Ha BOIIPDOCHI [0 TeMe [OOKJ/dAdd, HO [JOIyCKdeT
HEKOTOphkIe HETOUHOCTHU B OTBETe

Joknaz B 1jeJIoM COOTBETCTBYeT 3asiBJIEHHOW TeMe, BBIIIOJIHEH | Y/ OBJIETBOPUTE/ILHO 2-4
C TIpUBJIeYeHHeM HeCKO/JbKUX HayuyHbIX M mnpakTudeckux | 41-60%
VCTOYHUKOB TIO0 TeMe, 0OakajaBp B COCTOSIHUM OTBETHTh Ha
4acTb BOIIPOCOB 110 TeMe O0K/Ia/a.

[oknay He COBCeM COOTBETCTBYeT 3asiBJIeHHOW TeMe, | Hey/joBieTBOpUTenbHO | 0-1
BBLITIOJTHEH C MCIIOJb30BAaHUEM TOJIbKO 1 uiau 2 HUCTOUYHHUKOB, | 0-40%
0akanaBp J0TMycKaeT OLUIMOKY TIPU MU3J/I0)KEHWHM MaTepHasa, He
B COCTOSIHUM OTBETUTh HAa BOMPOCHI 110 TeMe [O0K/Ia/ia.

KPI/ITEPI/II/I OLl€eHUBdHUA IIpe3eHTaluu

IToka3zarTenn Bbann

[IpencraBisemas vH(popMarus CUCTeMaTU3UPOBaHa, | OTJIMYHO 8-10
ToC/IefioBaTesibHa M JIOTMUeCKH cBsizaHa. [Ipobnema packpeita | 81-100%
no/IHOCTBI0. [1IMpoKo Mcrnonb30BaHbl BO3MOXXHOCTH TEXHOJIOTUN
Power Point.

[IpexncraBnsiemass MHGOpMaLMsi B LieJIOM CUCTeMaTHM3WpOBaHA, | XOPOILIO 5-7
Toc/ie/joBaTe/lbHA U JIOTUYECKU CBsi3aHa (BO3MOXKHBI Hebosbime | 61-81%
OTKJIOHEHUS). [Tpobsema packpeITa. Bo3moxHBI

He3HauuTe/bHble OIMOKY Tipu odopmaennn B Power Point (He
bomee ABYX).

[TpexcraBnsiemasi UHGOpPMaLUS B 11eJI0OM CUCTeMaTU3HUPOBaHa, HO | YZIOB/IETBOPUTEILHO 2-4
He TIOC/e/loBaTe/lbHa W He CBs3aHa Jiorndyecku. IIpo6nema | 41-60%
pacKppiTa He TIOJHOCTbIO. BO3MOXKHBI ~ OHIMOKKM  TIpU
odpopmenuu B Power Point.

[MpexncraBnsiemas MHQpOpMaLMsi He CUCTeMaTHM3WpOBaHa U He | HeyZoBjeTBoOpuTeabHO | 0-1
COBCeM Toc/ieioBaTeibHa. [TpobemMa packpbiTa He MOHOCTBIO. | 0-40%
BbiBogpl He cenaHbl WM He 000CHOBaHbI. B03MO>KHOCTH
TexHo/ioruu Power Point 1cno/ib30BaHbl JIUIIb YaCTUYHO.

MMHHNCTEPCTBO OBPA30OBAHIA MOCKOBCKON OBJIACTU

CocynapcTBeHHOe 0Opa3oBaTebHOe yupexx/eHre BhICIero obpasoBaHuss MOCKOBCKOM o6mactu

MOCKOBCKU T'OCYJAPCTBEHHBIV OBJIACTHOI YHUBEPCUTET
(MI'OY)

Kadeapa anrnimiickon dbunonoruu
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IIpakTHueckoe 3ajaHnue
no gucuuminHe « CTUIMCTHKa»

Tema: Perucrpsnl si3bIka

OnenuBaembie KoMmnereHnuu: OIIK-1, OIIK-3, OIIK-7, OIIK-8, OIIK-10, OIIK-
17, I1IK-27

Yposens: [Toporossiit

On the right in the table below are some common colloquial responses, i.e. phrases often
used in informal situations. Although different people respond in different ways, the phrases below
are very common in casual settings (register).

TASK: For each spoken item on the left find the most natural response on the right.

L.

a) You mustn't tell a soul. 1. Dump it anywhere.

b) Where shall I put your case? 2. Care for a spin?

¢) Can I bring a friend to your party? 3. My lips are sealed.

d) People say you re very generous. 4. Flattery will get you nowhere.

e) I like your new car. 5. The more the merrier.

a) — d) -

b) - e) -

C) -

IL.

a) How did you know I was going out | 1. Well, boys will be boys.
with Jenny? 2. Beggars can 't be choosers.

b) I thought you were going to accept | 3. I'm having second thoughts.
the offer. 4. Well, you can't win them all.

c) Bobby s in trouble at school. 5. A little bird told me.

d) I'm afraid this is the only job I can

offer you.
e) Ididn't get the job
a) — d) -
b) - e)—
C) -
II1.
a) How shall we decide? 1. I'm afraid I haven't a clue.
b) I've got a coin. 2. Let’s toss for it.
¢) Do you know where the cinema is? 3. Let me sleep on it.
d) We need a decision soon. 4. Oh, it’s on the tip of my tongue.
e) Do you know what it’s called? 5. OK. You toss, I'll call. Tails!
a) — d) -
b) - e) -
C) -
IV.
a) Cheers! 1. I could do with one.
b) Can I have some more meat? 2. Oh, this is on me.
c) I'll buy the drinks. 3. Help yourself.
d) Cup of tea? 4. Cheers!




e) I don't think I can afford this
restaurant. It looks a bit expensive.

5. No, it’s my round.

a) - d) -
b) - e) -
C) -

V.

a) Can I use your phone?

b) Our plan’s a failure. It won't work.
¢) Did you catch the train?

d) Can I come to lunch?

1. Yes, by the skin of my teeth.

2. If you don’t mind taking pot luck.
3. Every little helps.

4. Back to square one.

5

e) Sorry I can't make a bigger donation. . Be my guest.
a) - d) -

b) - e)-

C) -

VI

a) Ihave got some news.

b) I hope the weather s good for our trip
tomorrow.

c¢) He's a very odd chap.

d) I've left our tickets at home.

e) Sorry I can't help you.

1. OK. Thanks all the same.

2. Well, it can't be helped.

3. I'mall ears.

4. It takes all sorts.

5. I'm keeping my fingers crossed.

a) - d) -
b) - e) -
C) -

In the following exercises the situations are very informal, e.g. between very close
friends, when we sometimes use very casual, ironic or even rude responses.

VIIL

a) Can you lend me 100$? 1. Servers you right.

b) I've eaten too much. I feel ill. 2. OK. Suit yourself.

c¢) Where were you last night? 3. That'll be the day.

d) Ithink I"d rather go to a pub. 4. You must be joking.

e) I'll pay you back soon. 5. Mind your own business.

a) - d) -

b) - e) -

C) -

VIIL.

a) Why don't you do some work? 1. Have it your own way.

b) TIinsist on doing it like this. 2. How should I know?

¢) Where is Ann tonight? 3. Ilike that.

d) I've borrowed your coat. 4. Rather you than me.

e) It's very cold, but I'm going for a | 5. Ican't be bothered.
walk.

a) - d) -

b) - e) -

C) -

IX.

a) You won't succeed without hard
work, you know.

b) You don't seem worried about
smoking too much.

1. Icouldn’t care less.
2. Idontgetit.

3. Stop preaching.

4. Now you are talking.




c¢) Well, OK. May be you are right. | 5. Yes, thanks to you.
We'll go to the party. And I'll lend
you the money you asked me for.

d) Sorry I was so long on the phone.
Now we'll be late for the film

e) That's the joke. Don't you think it's
funny?

a) - d) -
b) - e) -
C) -

KpnTepnn OLl€HUBAHUs BbBIMMO/IHEHUSA MPAKTHYIECKOI0 3d/idHUA

IToka3zarennb bann

3a/laHre BBITIOJIHEHO TI0JIHOCTBIO, KOJTMUECTBO OIMMOO0K — He 6omee 5% 5

3ajaHue BBIIOJHEHO ITPAKTUUECKU IT0JIHOCTBIO, KOJMUeCTBO OIIMOOK — | 4
He Oosiee 10%

3ajaHue BBITIOJIHEHO YaCTHUHO, KOJIMUeCTBO OIMO0K — He 6omee 30%. 3

3a/laHKe BBITIOTHEHO, HO COZIEPYKUT MHOXKECTBO OIMO0K — 60stee 50%. 2

MWHUCTEPCTBO OBPA30BAHNS MOCKOBCKOM OBJIACTHU
FOCY,I[EIPCTBE‘HHOE O6R&3OB8T€JIBHO€ yupexjgeHue BEICH_IEFO 06p330BaI;I'I/IH MocKOBCKOM 00/1aCcTU
MOCKOBCKUM 'OCYJAPCTBEHHBIN OBJIACTHOV YHUBEPCUTET
(MI'OY)

Kadeapa anrnimiickoii dunonoruu

13




IIpakTHueckoe 3ajaHnue
no gucuuminHe « CTUIMCTHKa»

Tema: JIeKCUKO-CTU/IUCTUUECKUE TIPUeMbI

OnenuBaembie KoMmnereHnuu: OIIK-1, OIIK-3, OIIK-7, OIIK-8, OIIK-10, OIIK-
17, I1IK-27

YpoBens: [IpoaBuHYTHIN

Task 1. Analyse the following cases of antonomasia. State the type of meaning employed and
implied; indicate what additional information is created by the use of antonomasia; pay
attention to the morphological and semantic characteristics of common nouns used as proper
names.
1. The next speaker was a tall gloomy man, Sir Something Somebody. (P.)
2. We sat down at a table with two girls in yellow and three men, each one introduced to us as
Mr. Mumble. (Sc. F.)

Task 2. Discuss the structure and semantics of epithets in the following examples. Define the
type and function of epithets.
1. Her painful shoes slipped off. (U.)
2. She was a faded white rabbit of a woman. (A.C.)
3. And she still has that look, that don't-you-touch-me look, that women who were once
beautiful carry with them to the grave.

Task 3. In the following sentences pay attention to the structure and semantics of oxymorons.
Indicate which of their members conveys the individually viewed feature of the object and
which one reflects its generally accepted characteristics.

1. He caught a ride home to the crowded loneliness of the barracks. (J.)
2. There were some bookcases of superbly unreadable books. (E.W.)
3. He opened up a wooden garage. The doors creaked. The garage was full of nothing. (R.Ch.)
4. The power of women is in their weakness.
5. It is their differences that bring them together.

Task 4. What euphemisms can replace the following blunt or unacceptable words and
phrases:

1. to die

2. fat (about a man or woman)

3. old (about someone’s age)

4. drunk

5. invalid

KPI/ITepI/II/I OLl€eHUBAHUA BbBIMMO/IHEHUSA MPAKTUYIECKOI0 3a/ildHUA

IToka3arTenn bann

3a/iaHye BBITIO/IHEHO TI0JIHOCTBIO, KOJTMUECTBO OITMOO0K — He 6osee 5% 5

3ajjaHue BBITIOJIHEHO TTPAKTHUECKU ITI0JTHOCTBIO, KOJIMUeCTBO OIMOOK — | 4
He 6ostee 10%

3a/1aHKe BBLITIOJTHEHO YaCTUUHO, KOJTMUeCTBO OIMMO0K — He 6osee 30%. 3
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| 3az;aHre BBIMOHEHO, HO COZIEPKUT MHOYKECTBO OLIMGOK — 6omee 50%. | 2

MMHHNCTEPCTBO OBPA30BAHIA MOCKOBCKOI OBJIACTU

FOCYABPCTBEHHOE OGPEBOBHTE]IBHOG yupexxaeHre BbICIIETro O6paBOBaHI/IH MOCKOBCKOM 00/1acTH

MOCKOBCKUM 'OCYJAPCTBEHHBIV OBJIACTHOV YHUBEPCUTET
(MI'OY)

Kadeapa anrnumiickoii dunonoruu

‘TeMbl /11 YCTHOIO orpoca
15



o AucHuIuInHe « CTHIHCTHKA»
OnenuBaemsbie KoMmnereHnuu: OIIK-1, OIIK-3, OIIK-7, OIIK-8, OIIK-10, OIIK-
17, TIK-27
Yposens: [Toporossiii / [IpoaBUHYTHIN

1. What is antonomasia? What meanings interact in the formation?

2. What types of antonomasia do you know? Give examples of each.

3. Do you remember any speaking names from the books you have read?

4. Give examples of personages” names used as qualifying common nouns.

5. What lexical meaning is instrumental in the formation of epithets?

6. What semantic types of epithets do you know?

7. What structural types of epithets do you know?

8. What parts of speech are predominantly used as epithets and why?

9. What is oxymoron and what meanings are foregrounded in the formation?

10.Why are there comparatively few trite oxymorons and where are they mostly
used?

11.What is paradox? Is it the same as oxymoron?

12.Which stylistic devices are based on language play?

KpuTtepuu onieHMBaHHs YCTHOT'O Onpoca

IToka3zarTenn Bbann

OTBeT MOJHBIA U COZEp>KaTe/lbHbId, COOTBETCTBYeT TeMe; | OTJIMUHO 8-10
OakasaBp ymeeT apryMeHTHPOBAaHO OTCTauBaTh CBOIO TOYKY | 81-100%
3peHus, JeMOHCTpUpYyeT 3HaHue TePMUHOJIOTUN
JVCLIUTIIUHBI

OTBeT copep>KaTenbHbI, COOTBETCTBYET TeMe, HO COJIeP’KUT | XOPOLLO 5-7
1-2 oumbku; 6akamaBp ymMeeT apryMeHTHPOBaHO OTcTamBath | 61-81%
CBOIO TOYKY 3p€HUs], IeMOHCTPUPYeT 3HaHue TepMUHOJIOTUU
JVICLITI/IUHBI

OTBeT B LeJIOM COOTBETCTBYyeT Teme  (He OTpaXkeHbl | YIOBIE€TBOPUTE/ILHO 2-4
HEKOTOpbIe acreKThbl); 0OakajaBp yMmeeT OTCTauBaTh CBOWO | 41-60%
TOUKY (XOTs apryMeHTalysl He BCerja Ha JI0/DKHOM ypOBHe);
JleMOHCTPUpYeT Y0B/IeTBOPUTE/ILHOE 3HaHue
TePMUHOJIOTUU [JUCLIUI/IVHEI

OTBeT HernoJiHBbIA Kak IO 00beMy, Tak M TI0 COZep>KaHUI0 | HeyJoBjeTBoputesnbHO | 0-1
(XOTS ¥ COOTBETCTBYET TeMe), COZIEP>XKUT cepbe3Hbie ommboky; | 0-40%
aprymeHTaldsi He Ha  COOTBETCTBYIOLLEM  YpOBHE,
TIPUCYTCTBYIOT TIP00IeMbl ¢ yrotpebieHreM TepMHUHOIOTHH
JUCLUIIMHBI

MUWHUCTEPCTBO OFPA30BAHIA MOCKOBCKO OBJIACTU
l'ocyaapcreenHoe 06pasoBaTe/ibHOe yupekjeHre BBICIIEro 06pasoBaHist MOCKOBCKOM 06/1acTH
MOCKOBCKUU I'OCYAAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MIoy)

Kadeapa anryimiickoii hunonoruu
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Tect
no gucuuminHe « CTUIMCTHKA»

ITpoBepsiembie Komnerennuu: OIIK-1, OIIK-3, OIIK-7, OIIK-8, OIIK-10, OIIK-
17, IIK-27
YpoBeHb: NoporoBbIi

1. Capitalization belongs to:
A Phonetic stylistic means
B Syntactic stylistic means
C Lexical stylistic means

D Graphic stylistic means

2 “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A Onomatopoeia

B Graphon

C Synecdoche

D Antonomasia

3 Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you sure
you want the Scissor salad? You'll cut your mouth!"

A Paronomasia (Pun)

B Antonomasia

C Bathos

D Irony

4. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A Alliteration

B Rhyme

C Assonance

D Anaphora

5. Pairs like ‘ love—prove’ and ‘flood— brood’ are examples of:
A broken rhymes

B eye-rhyme

C Compound rhyme

D Full rhyme

6. Which of the following terms does not mean the same?
A Trite epithet

B dead epithet

C hackneyed epithet

D Genuine epithet

7. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache
and a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)

A metaphor

B metonymy

C epithet

D euphemism
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8. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle
of the room... (B.Shaw).

A Pun

B Zeugma

C Metaphor

D Paronomasia

9. What structural type of epithet do the following phrases belong to? "the shadow of a smile“, “a
shrimp of a boy».

A Reversed epithet

B Compound epithets

C Phrase epithet

D Simple epithets

10. Which of the following terms are synonyms of “Aposiopesis”?:
A Question-in-the-Narrative

B Break-in-the-Narrative

C Rhetorical question

D Ellipsis

TecThl MOPOrOBOro ypPOBHSA OlLIeHHWBAIOTCA U3 pacueta 20 6asuyioB, KaXKAbli MPaBUIBHBIA OTBET
olLleHWBaeTcs B 2 Oasia.

[IIkasia COOTBETCTBHUSI PEUTUHTOBBIX OLI€HOK TSATHOA/UTbHBIM olleHKaM: 17-20 - «otauuHo» (5); 13-
16 - «xoporio» (4); 9-12 - «ynoBneTBoputenbHo» (3); 5-8 - «HeyjoBeTBOpUTeIbHO» (2), 0-4 -
«HeobX0IMMO TIOBTOPHOE U3yUueHHe».

TecThl orjeHMBaOTCS B % C YYETOM IIKajbl COOTBETCTBUSI PEHTUHIOBBIX OLIEHOK MSTUOA/IbHBIM
OLIeHKaM.

OtieHKa 110 5-6a/IbHOM cHUcTeMe KosmmyectBO BepHbIX OTBETOB B
TecTe

5 OTJINYHO 17-20

4 XOPOLLO 13-16

3 Y/IOBJIETBOPUTEJIBHO 9-12

2 HeY/I0BJIeTBOPUTE/IbHO 5-8

1 He00X0/JUMO TTIOBTOPHOE H3y4YeHHe 0-4

MUHUCTEPCTBO OBPA30BAHUS MOCKOBCKOI OBJIACTHU
['ocynapcTBeHHOe 0Opa3oBaTe/ibHOE yupesk/ieHHe BhIciero obpa3oBaHusi MOCKOBCKOM 06siacTu

MOCKOBCKII I'OCYJAPCTBEHHBIN OBJIACTHOW YHUBEPCUTET
(MIL'OY)

Kadeapa anrnumiickon ¢hpunonoruu
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Tect no auciunInHe « CTUWIMCTHKA»

IIpoBepsiembie kKommnereHuuu: OIIK-1, OIIK-3, OITK-7, OIIK-8, OIIK-10, OIIK-
17, IIK-27
YpoBeHb: NpO/IBUHYTHIN

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms
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B) Slang and jargonisms

C) Professionalisms and jargons
D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. "These are expletives and swear words which are of an abusive character, obscene word
like "damn", "bloody" etc". The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks (it seems to me); nay (=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

13. "it is a recognized term for a group of words that exists in almost every language and
whose aim is to preserve secrecy within one or another social group. These are generally old
words with entirely new meanings imposed on them". The given definition is appropriate for:
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A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g.methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

17. "These are the words of foreign origin which have not been entirely been assimilated into
the English language. They bear the appearance of a borrowing and are left as something
alien to the native tongue".

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words
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19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

25. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer
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A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary
E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence
of this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.
C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

31. Define the type of transference in "foot of a bed"
A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

32. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of
a language unit promoted to a generalized status and thus becoming a generative model
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B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a
given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

33. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

34. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

35. Find metonymy in the sentences:
A) I translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

36. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

37. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

38. Such words as "hiss", "bowwow", "murmur”, "bump", "grumble", "sizzle" and many
more are examples of:

A) Assonance

B) Alliteration
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C) Onomatopoeia
D) Metaphor
E) Metonymy

39. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

40. As an example of the famous lines of E.A. Poe may serve:
...silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

TecTsl MPOABUHYTOr0 YPOBHA OL[eHUBAIOTCS M3 pacueta 20 6asiioB, KaXK/bli TPaBUIBHBINA OTBET
otieHrBaetcs B 0.5 6asna.

[ITkana COOTBETCTBUSI PEUTUHTOBBIX OL[eHOK TMATHOA/UTbHBIM olleHKaM: 20-17 - «oTiuuHo» (5); 16-
13 - «xopomuio» (4); 12-9 - «ynoBnetBoputensHO» (3); 8-5 - «HeyaoBieTBopuTenbHO» (2), 4-0 -
«He00X0/IMMO TTIOBTOPHOE U3yUeHHe».

TecThl orjeHMBaOTCS B % C YYETOM IIKajbl COOTBETCTBUSI PEHTUHIOBBIX OLIEHOK MSTUOA/IbHBIM
OL|€HKaM.

OteHKa 110 5-6a/I7IbHOM cHUCTeMe KomuecTBo BepHbIX OTBETOB B TeCTe
OT/IMYHO 17-20

XOPOIIO0 13-16
YIOBJIETBOPUTEJILHO 9-12
HEY/I0BJIETBOPUTETLHO 5-8

HeoOX0/IMMO TIOBTOPHOe H3yueHue 0-4

4. MeTtoguueckye MaTepuasibl, OIpeje/sIOle MIPoLeAypPbl OlleHUBaHUA
pe3y/IbTaTOB 0CBOEHHUA 00pa30BaTe/IbHON MPOrpaMMbI

V3yuyenve mucturiivHbl «CTUTHMCTHKa» TIPelyCMAaTPUBAET CJieAyIole (hOpPMBI
TEKYIIero KOHTPOJISI W TPOMEeKYTOUHOM aTTecTaluu: AJjiss OUHOM (hopMbl 00ydeHHst
3aueT B 5 cemecTpe U 3K3amMeH B 6 cemecTpe; [jsi OYHO-3a04HOM (DOPMBbI
oOyueHUs] 3K3aMeH B 7 ceMecTpe.
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PacripesiesieHrie 6asuioB 110 BUZIAM pa0oT /171t OUHOM hopMbl 00yUeHHsT

Hoknan

n1o 10 6annos

[IpeseHTanus

1o 10 6annos

TecTbl (MOPOTrOBBIA YPOBEHB)

1o 20 6anioB

TecTbl (IPOJIBUHYTHIA YPOBEHB)

10 20 6anioB

YcTHBIY 0ompoc

J0 10 6annos

3auet

Jo 15 6anioB

JK3aMeH

Jo 15 6annos

PacripeziesieHre 6assioB 110 BHiAaM paboT [i7isi OUHO-3a0UHOM (hopMbl 00yUeHHsT

Hoknan

no 10 6annos

[IpeseHTanus

1o 10 6annos

TecTbl (MOPOTOBBIA YPOBEHB)

1o 20 6anioB

TecTbl (IPOJBUHYTHIA YPOBEHB)

10 20 6anioB

Y cTHBIY 0mpoc

J0 10 6annos

Pedepar

Jo 15 6anioB

JK3aMeH

Jo 15 6annos

MMHHNCTEPCTBO OBPA30OBAHIA MOCKOBCKON OBJIACTU

l'ocyaapcrsenHOe 06pasoBaTe/ibHO yupeXk/jeHre BBICIIEro 0bpasoBaHist MOCKOBCKOM 001acTu
MOCKOBCKHUU I'OCYJAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MI'oy)

Kadeapa anrnimiickon dbunonoruu
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IlepeueHb IpMMEPHBIX BOMPOCOB K 3a4eTy Mo Aucnuminde «CTH/IHCTHKa»

OnenuBaembie KoMmnereHnuu: OIIK-1, OIIK-3, OIIK-7, OIIK-8, OIIK-10, OIIK-
17, I1IK-27
Ypogenn: [Toporossiii / [TpoaBUHYTHIM

1.Definitions of style. The subject of stylistics.

2. Degrees of formality as a significant aspect of a communicative situation.
Registers of communication.

3. Basic concepts of linguistic stylistics: stylistic neutrality and stylistic colouring.
4. Basic concepts of linguistic stylistics: language-as-a system and language- in-
action; the norm and deviations from the norm.

5. Varieties of the English language. The peculiarities of the spoken variety
(morphological, lexical and syntactical peculiarities).

6. The peculiarities of the written variety of the English language (lexical and
syntactical).

7. Stylistic stratification of the English vocabulary. The main stylistic layers and
groups of the English vocabulary.

8. Standard English vocabulary (neutral words, common literary and common
colloquial words).

9. Neutral words and their characteristics.

10. Common literary words. Their basic features and functioning.

11. Common colloquial words. Their basic features and functioning.

12. Special literary vocabulary. Its subgroups.

13. Terms. Their functioning and stylistic usage.

14. Archaic and historical words. Their types and stylistic usage.

15. Poetic and highly literary words. Their stylistic usage.

16. Barbarisms and foreign words. Their stylistic usage.

17. Literary coinages and nonce-words. Means of their creation. Their stylistic
functions.

18. Special colloquial vocabulary, its types and common characteristics.

19. Slang. Its varieties and functions.

20. Jargonisms. Their types and stylistic usage.

21. Professionalisms.

22. Vulgar words and phrases.

23. Dialectal words.

24. Expressive means and stylistic devices of the lexical, phonetic and syntactical
levels.

25. Lexico-phraseological stylistic devices. Their classification.

26. Foregrounding. Convergence and defeated expectancy as means of
foregrounding.

27. Metaphor. Its types and stylistic functions. Personification.

28. Metonymy. Its types and stylistic functions. Synechdoche.
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29. Irony. Its types and stylistic functions.
30. Antonomasia. Its stylistic functions.

Kpurepuu oLieHKH 0TBeTOB CTY[A€HTOB Ha 3aueTe

Onenka IToka3arenb KouuecTBo
0a/10B
(Bki1ag B
PEeNTHHT)
3a4YTEeHO OTMeTKa «3a4TeH0» BbICTaB/IICTCS, €C/IU CTY/eHT: 4-15

e obHapy)XKuBaeT [IOHUMaHHe BOTIPOCOB,;

® yMeeT BUJIeTh MeXXJUCLIUIJIMHAPHBIE CBSI3W TIPE/IMETOB;

® Bja/ieeT OCHOBHOM TePMUHOIOTUUECKOH 6a30i;

® yMeeT JIOTUUHO BBICTPOUThL CBOU OTBET;

[ ]

W3faraer CyTb BOIPOCOB TPaMOTHO C TOYKH 3DeHUsi
SI3BIKOBOM HOPMBI M MeTasi3bIKa HayKU;

® 3HaeT aBTOPOB-HCC/Ie/[OBaTes el 1o JAHHOU 1pobJieme;

® yMeeT JiesiaTh BBIBO/IBI 110 U3/IaraeMOMY MaTepHary.

He 3auTeHO | OLeHKa «He 3aUTeHO0» BbICTAB/ISETCS, eC/IU CTYIeHT: 0-3

® /IeMOHCTPUPYET pa3po3HeHHbIe HecCHCTeMHbIe 3HAHUS;

® JoIycKaeT rpyObie OMIMOKY B ONpe/ie/ieHUH MOHSTHM;

® y3/1araeT MaTepuaa HeyBepeHHO U HeueTKo;

® UCMBITHIBAET Cephbe3Hble 3aTPyAHeHUsi TpU OTBeTe Ha
BOIPOCHI 3K3aMeHaTopa.

MUHUCTEPCTBO OBPA30BAHUS MOCKOBCKOI OBJIACTU
[ocymapcTBeHHOe 0Opa3oBaTe/ibHOE yupesk/ieHHe BhICiero obpa3oBaHusi MOCKOBCKOM 06siacTu

MOCKOBCKNI I'OCYJAPCTBEHHBIN OBJIACTHOW YHUBEPCUTET
(MIL'OY)

Kadeapa anrnmiickon ¢hunonoruu

28



ITepeueHb NPUMePHBIX BOMPOCOB K 3K3aMeHy Mo AucHun/iuHe «CTHIHCTHKA»

OnenuBaemsbie KomnereHnuu: OIIK-1, OIIK-3, OIIK-7, OIIK-8, OIIK-10, OIIK-
17, I1IK-27
Ypogenn: [Toporossiii / [TpoaBUHYThIM

Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.
Oxymoron. Its structural types and stylistic functions. Paradox.

Pun. Its varieties and stylistic functions.

Zeugma. Its varieties and stylistic functions.

Simile, its semantic structure. Varieties of simile and their stylistic functions.
Hyperbole. Its stylistic functions. Paradox.

Euphemisms. Their stylistic usage.

Periphrasis. Its varieties and stylistic functions.

. Decomposition of phraseological units. Its stylistic effects.

10 Phonetic expressive means and stylistic devices.

11.Alliteration and assonance.

12.0nomatopoeia. Direct and indirect onomatopoeia. Their stylistic functions.
13.Rhythm. Its types and stylistic functions. Rhythm in poetry and in prose.
14.Rhyme. Types of rhyme.

15.Syntactical stylistic devices.

16.Inversion. Its types and stylistic functions.

17.Ellipsis. Aposiopesis. Completeness and incompleteness of a sentence.
18.Repetition. Its types and stylistic functions.

19.Parallel syntactical constructions. Their types and stylistic functions.
20.Antithesis.

21.Chiasmus.

22 . Litotes. Its structural types and their usage.

23.Climax (gradation). Its types and stylistic functions. Anticlimax.
24.Suspense as a compositional stylistic device.

25.Polysyndeton as a syntactical stylistic device of linkage. Asyndeton.
26.Rhetorical question. Its usage and stylistic functions.

27.Detached construction. Attachment.

28.Represented speech.

29.Graphical means of expressiveness.

30.Functional styles of the English language.

31.The language of newspaper.

32.The language of publicist writing.

33.The belles-lettres functional style.

34.The scientific functional style.

35.The style of official documents.

LCON AWM=

Kpurepuu oLjeHKH 0TBeTOB CTYJ€HTOB Ha JK3aMeHe

Orenka | XapakTepucTHKa | KosmmuecTBo
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0a/1/10B

OT/INYHO OTMeTKa «0T/JIMYHO» BbICTAB/ISIETCS, €C/IU CTY/IeHT: 81- 12-15
* o0OHapyxuBaeT TI/yOOKOe TIOHMMaHWe TeopeTuueckux | 100
BOTIPOCOB Y TIPAKTUYeCKOTO BOIIPOCa;
®* yMeeT BUJETb MEXJUCLIMIUTMHADHbIE CBSI3W TPEAMETOB,
TIPOIIeHHBIX B Ipoliecce oOyueHus1 B OakasiaBpHaTe;
® BJajieeT OCHOBHOM TePMHHOJIOTHUECKON 0Oa30M;
® yMeeT JIOTUYHO BLICTPOUTH CBOU OTBET;
® W3/araeT CyTh BOMPOCOB TPaMOTHO C TOYKH 3peHUsi
SI3bIKOBOM HOPMBI M MeTasi3blKa HayKU;
® yMeeT BeCTH IOJIEMHUKY C 3K3aMeHaTOpaMH, OTCTauBasi
CBOe MHEHHe T10 IUCKYCCHOHHOU TeMe.
X0pOo1LI0 OLleHKa «X0poII0» CTaBUTCS, €C/IA CTY/IeHT: 61-80 | 8-11
e o0OHapyXuBaeT  [JOCTaTOYHO T[yiybOKoe  TOHMMaHHe
TEOpeTUYEeCKUX BOMPOCOB M TPAKTUUYECKOTO BOMPOCA, HO
3aTPY/AHSIeTCS B TPUBeIeHUU TTPUMEPOB;
®* yMeeT BUJETb MEXJUCLIUIUTMHADHbIE CBSI3W TPeAMETOB,
TIPOMIeHHBIX B TIpoIiecce 00yueHus: B OakanaBpuaTe;
® B 1IeJIOM BfajieeT TEePMUHOJIOTHYeCKoW 0a3o0if, HO
JIOTTyCKaeT OTZe/bHble HeTOUHOCTH;
® He/0CTAaTOYHO YETKO CTPYKTYPHUPYET OTBET;
® y3j1araeT CyTh BOMPOCOB ZOCTATOUHO TPAMOTHO C TOYKH
3peHust sI3bIKOBOM HOPMBI M MeTasi3bIKa Hayku (He Oosee 2-
3 ommb0oK);
® B L|eJIOM MPaBWILHO OTBEYAeT Ha BOIPOCHI, HO He OYEeHb
YCIIeIIHO BeZleT T0JIEMUKY C 3K3aMeHaTOpaMM, OTCTauBast
CBO€e MHEHHe 110 JUCKYCCHOHHOM TeMe.
[ ]
yAoB/eTBO | OLleHKa «yA0B/IeTBOPUTE/IbHO» CTaBUTCS, €C/IU CTY/IeHT: 41-60 4-7
PUTEeTIbHO ® T[IOKa3blBaeT TIOHMMaHWe TeOPeTHUeCKHUX BOTPOCOB U
MPaKTMUeCKOT0 BOTIPOCA, HO pAaCKpbIBaeT MaTepHal
HETIOJTHO, 3aTPY/IHSIeTCS MPUBOJUTD TIPUMEDHI;
® He BCeT/Jia BUIUT MeXAWCIUIUIMHADHbBIE CBSI3U TIPEJMETOB,
TIPOMIeHHBIX B TIpoIiecce 00yueHus: B OakanaBpuaTe;
® [IOMyCKaeT HETOUHOCTU B OTIpe/ie/IeHUU TIOHSITHH;
® y3/1araeT MaTepuas HeUeTKO U HerloC/ieZjoBaTe/IbHO;
® [IOMyCKaeT OIIMOKK C TOUKW 3PEHHs S3bIKOBOW HOPMBI U
MeTas3blka Hayku (Oomee 4-5 ommbOOK B TOM uuC/ie
Be/IYIUX K UCK&)XEHUIO CMBIC/Ia BHICKA3bIBaHMs);
® UCIBITBIBAeT Cephe3Hble 3aTPYAHEHUs TPU OTBeTe Ha
BOTPOCHI 9K3aMeHaTopa.
HeyjoBsieT | OLieHKa «HeyAO0BJ/IeTBOPUTE/NbHO» CTaBUTCH, €C/IA CTYZEHT: 0-40 0-3
BOPHUTE/IbH ® 1eMOHCTPHpYeT pa3po3HeHHbIe 6eCCUCTeMHbIe 3HAHMUS;
() ® jomycKaeT rpy0Oble OIMOKY B OMpe/ie/IeHUH TIOHSTH;
® U3araeT MaTepuajg HeEyBepeHHO U HEUeTKO;
® fomnyckaeT TpyOble W/WMM MHOTOUHC/IEHHBIE OIIMOKH B
YCTHOM peud, BeAyllde K HCKOKEHHIO CMbIC/IA
BbICKa3bIBaHUS,
® He MOXeT OTBETUTb TPaKTMUeCKU HM Ha OJWH BOMPOC
JK3aMeHaropa.
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