[loKyMeHT NoAnucaH NpoCToil 3NeKTPOHHOM NOANMUCHI0
NHbopmaums o Bnagenbue:
OV0: Haymosa Hatamua AnekcaHNpRHIICTEPCTBO ITPOCBEILEHUS POCCUMCKOM ®EJEPALIN

LlomxocTs: §Ki8hanbHOE TocyKapcTBeHHOE aBTOHOMHOE 0GPAa30BATENIbHOE YIPEsKICHHE BBICIIEr0 00pa30BaHMs

a
[lata noanucarus: 24.10.2024 1432{6 OCYIAPCTBEHHBII YHUBEPCUTET IMPOCBEIIEHUS»

YHUKaNbHbI/ NPOrpaMMHbIlt Kitiou: (TOCYJAPCTBEHHBII YHUBEPCUTET NPOCBEIEHUS)
6b5279da4e034bff679172803da5b7b559fc69e2

JluarBucTHYEeCKU (paKyIbTET
Kadenpa MamoeBponeiickux 1 BOCTOYHBIX SI3BIKOB

YTBEPXIEH

Ha 3aceZjaHuu Kadeapsl
[IpoTokoun ot «22» despans 2024 r., Ne7

ZD&LC.Cﬁ

3aB. kadenpoii / Xaputonosa E.IO.

®OH/L
OLIEHOYHBIX CPEJICTB

1o nqucuuruinHe MHocTpaHHbIE S3bIKU U KYJIBTYPBI CTPAH U3Y4aeMbIX SI3bIKOB
(aHrIMICKUI SI3BIK + KUTAMCKUI WM UCTIAHCKUH SI3bIKH)

Hamnpasnenue noarotosku 45.03.02 JIunrsuctuka

[Tpoduns moaroroBku MHOCTpaHHBIE SI3BIKU M KYJIBTYPBI CTPAH U3YYaEMBIX S3HIKOB
(aHTTTUACKHH S3bIK + KATAUCKUIA MITH UCTIAHCKHUH SI3BIKH)

®opma o0yuenus O4Hasi, OYHO-3a04Has

MurTunm
2024



Conepxxanue

1.IlepeyeHb KOMIETEHIIMI C YKa3aHUEM 3TalloB UX (POPMUPOBAHUS B MPOLIECCE OCBOCHUS

O00PA30BATEITBHOM TIPOTPAMMBDBL. ..+t ueteeeneteeteeenteeennteeenneeeanneeeanseeennneeannneeannness 3
2. Onucanue Mokas3aTesneil U KpUTepUeEB OLIEHUBAHUSI KOMIIETEHIIMI Ha Pa3IMYHbIX dTanax
X GOPMHUPOBAHUS, OTIMCAHUE LKA OLICHUBAHMS . . .. v et neeeeneeeneeeneeenneenneennaeanneannenns 3

3. KonTposnbHble 3a7aHusl WM WHBIE MaTepHUalibl, HEOOXOIUMBIE ISl OIICHKH 3HAHWM,
YMEHMM, HaBBIKOB W (WJIM) ONbITa JCATEIBHOCTH, XapaKTEPHU3YIOIIUX  OTarlbl
dhopMUpOBaHUS KOMIIETCHIIUH B IIPOIIECCE OCBOSHUS 00pPa30BaTEIbHOM MPOrpaMMBHI. .. .... 7
4. Meroauueckrue MaTepuabl, ONPeIeISIIoIINe NPOoLeAYPbl OIIEHUBAHUS 3HAHUN, YMEHUH,
HaBBIKOB M (WJIM) OIBITA JCSITCIBHOCTH, XapaKTepU3YIOMIUX dTamnbl (HOPMUPOBAHUS

RO 08 (=3 K= £ 011 0, S 35
TIPUTIOKEHIIE ... e e e e e e e e 38



1. IlepeyeHbr KOMIETEHIHI € yKa3aHHeM JTanoB MX (P)OPMHPOBAHUS B IpoLecce OCBOCHUS

00pa3oBaTe/IbHOM NPOrpPaMMBbl

Kon xomnereHuun

Jrtansl popMUpPOBaHUS

HAUMEeHOBAHHME KOMIIeTeHIIHH KOMIIeTeHIMHU
1. PabGora Ha yueOHBIX
YK-4. CniocobeH oCyIecTBIATh JASIOBYI0 KOMMYHHKAIIMIO B YCTHOM | 3aHATHAX

U TMUCHMEHHOW (opMax Ha TOCYIApCTBEHHOM s3bike Poccuiickoii
denepann 1 HHOCTPAHHOM(BIX) sI3bIKe(aX)

2. CamocTosTenbpHas padorta

CIIK-1. Crnoco0eH ocCymIecTBIATh MNPAKTUYECKYIO JAEATEIbHOCTb,
CBS3aHHYIO C HCIOJb30BAaHMEM 3HAHMW W yMEHUH B oOnactu
U3yYEHUsT HHOCTPAHHBIX S3BIKOB B YUYPEKICHHUSIX OOpa3oBaHUA,
KYJbTYpbl, yupasiaeHust 1 B CMU

1. Pabora Ha
3aHSATHSIX
2. CamocTosTenpHas paboTta

y4eOHBIX

CIIK-4. CniocoGeH npoBoIuTh aHaIu3 (GYHKIMOHUPOBAHHS YCTHOM U
MMCbMEHHOW KOMMYHMKAIIUHU, UCIIOJIb30BATh B YCTHON ¥ TMCBMEHHOMN
peud  OCHOBHBIE  CHOCOOBI ~ BBIPQKEHUS  CEMaHTHUYECKOH,
KOMMYHHUKaTUBHOW U CTPYKTYPHOM NPEEMCTBEHHOCTH MEXKIY
4aCTAMHU BbICKa3bIBaHMsI - KOMIIO3UIIMOHHBIMH 2JIEMEHTAMHU TEKCTA

1. PaGora Ha
3aHATUAX
2. CamocrosTenbHas paboTta

y4eOHBIX

2. Onucanue mokasartejed mu KPUTEPUEB OLCHUBAHUSA KOMIIETEHIIMH Ha PA3JUYHBIX 3Talax HX

(hopMupoBaHUA, OMCAHHUE IIKAJ OIIEHUBAHUSA

OnenuBa | YpoBeHb Oran Onucanue nokasaTenen Kpurepuu [Mkana
eMbIe chopmupoBaH | (HOpMHUPOBAHUS OILICHUBAHHUS OILICHUBAHHUS
KOMIIETEH | HOCTH
V7051
YK-4 IToporoBerit 1.PaboTta Ha 3HaTh: 3THYecKue HOpMBI | Jlokman [xama
yUueOHBIX 3aHSITUIX | KYJIBTYp U3y4aeMbIX OLICHUBAHHUS
2.CaMocCTOsITENTFHA | SI3BIKOB, OOIICKYIBTYPHEIC JOKIIaga
g pabora YHHUBEPCAINH, TPHHITATIHI
YCTHOTO ¥ MUCbMEHHOTO
o01meHuns
YMeTh: HaXOIUTh YT K
COTPYJHHMYECTBY Ha
OCHOBE MPHHIIUIIOB
yBa)KEHUsI CBOCOOpaszusi
HWHOSI3BIYHON KYJTBTYPHI H
[IEHHOCTHBIX OPHUECHTAITIH
HHOSI3BIYHOTO COLIMyMa
IIponBunyteni | 1.PaboTa Ha 3HaTth: 3THYecKkue HopMbI | Jlokman [xana
YyUeOHBIX 3aHITUAX | KYJIBTYP U3y4aeMbIX OLICHUBAHHUS
2.CaMocTOsITeIbHA | A3BIKOB, OOIIEKYIETYPHBIC JIOKJIaga
g pabora yHHUBepcanuu, npuHIunsl | [IpakTrueckas
YCTHOTO ¥ IIUCEMEHHOTO ITOITOTOBKA [Mkana
oOmIeHus OIICHUBAHUSA
YMmeTh: HaX0auTh NyTH K | JIMHrBUCTHYECKUT MPaKTUYECKON
COTPYIHHYECTBY Ha aHaJIN3 TEKCTOB HOJTOTOBKH
OCHOBE TIPHHIIUIIOB
yBaXXEHHsI CBOECOOpaszust kana
HWHOSI3BIYHON KYJIBTYPHI H OIICHUBAHHS
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IIEHHOCTHBIX OPHEHTALNH
HWHOSI3LIYHOTO COIIyMa
Baanern: HaBBIKAMU
B3aUMOJEHCTBUS c
HHOSI3BIYHBIMH
KyJIbTypaMH C TIO3HLIMH
KYJIBTYPHOIO
pensTUBU3Ma u
TOJIEPAHTHOCTH

JIMHIBUCTHYCC
KOro aHajiusa
TCKCTa

CIIK-1

Tloporossrit

1.PaboTta Ha
yUeOHBIX 3aHITHUSIIX
2.CamocrosTensHa
g pabota

3HaTh
(oneTHueckue,
JIEKCHYECKHE,
rpaMMaTH4ecKue,
CIIOBOOOPa30BAaTCIIEHBIC
SBJICHUSI W OCHOBHBIC
(bYHKIMOHATbHBIE
Pa3sHOBHIHOCTH
N3y4aeMBbIX
0COOCHHOCTH
HCIIOJIb30BAHUS B
rporecce KOMMYHHKALUH
ounmansHoroO,
HEUTpalbHOIO M HE
0(UIHMANTBEHOTO PErUCTPOB
o01IeHNs;

Ymers pazinyath
(YHKIIMOHATbHBIE
Pa3HOBHIHOCTH SI3BIKA,;
MIPUMEHSATD TOJy4YEeHHbIC
3HaHWS Ha TIPAKTHUKE B
nporecce
MEXKYJIbTYPHOI
KOMMYHHUKAIINH;

OCHOBHBIC

SI3BIKOB;

Hoxman

IMkama
OLICHUBaHUS
JIOKJIaza

IIponBunyTHIH

1.PaGora Ha
YYeOHBIX 3aHATHIX
2.CaMocTosATenbHA
g pabota

3HaTh OCHOBHBIE
(oneTHueCcKue,
JIEKCUYECKHE,
rpaMMaTH4ecKue,
CJIOBOOOpa30BaTEIILHBIC
SBJICHUSI W OCHOBHBIC
(byHKIMOHATbHBIE
Pa3HOBHIHOCTU
H3y4aeMbIX
0COOEHHOCTH
HCIIOJIb30BAHHUS B
rporecce KOMMYHHKAIIUH
o(HIIHATBEHOTO,
HEUTPAJLHOTO U HE
0(UIHMANTBEHOTO PErUCTPOB

SI3BIKOB;

o0IIeHNS;
YMmers pa3nu4aTth
(YHKIIMOHATbHBIC

Pa3HOBHIHOCTH SI3bIKA,;
MPUMEHATh  MOJYYECHHbIE
3HAHHWS Ha MPAKTUKE B
mpotecce

Joxman

IIpakTnueckas
MOATrOTOBKA

JIMHrBUCTUYECKH I

aHaJIn3 TCKCTOB

Ikama
OILICHUBAHHUSA
JIOKJIaza

[kana
OIICHUBAHHUSI
MPaKTUYECKOMN
TTOATOTOBKH

[Ixama
OLICHUBAHMS
JIMHTBUCTHYEC
KOro aHajau3a
TEKCTa




CIIK-4

MEXKYJIbTYPHOH
KOMMYHHUKAIHH;

Bnanets CHUCTEMOMN
JUHTBUCTHYECKIX 3HAHUN
u 3aKOHOMEPHOCTEM
(YHKIIMOHUPOBaHUS
H3yYaeMbIX MHOCTPAHHBIX
SI3BIKOB, a TaKxkKe
0COOEHHOCTSIMH
ouIHaNTBEHOTO,
HEUTPaILHOTO u
HeOo(pHUIIHAITEHOTO
PETHUCTPOB OOIICHHUS

IToporoserit

1.PaGoTa Ha
y4eOHBIX 3aHATUAX
2.CaMocTosTenbHa
g pabora

3HaTh OCHOBHBIE CIIOCOOBI
peanu3anuu
KOMMYHHUKAaTHUBHBIX Lieel
BBICKA3bIBaHHSA
IIPUMEHUTENBHO K
0COOCHHOCTSIM TEKYILETO
KOMMYHHKaTHBHOTO
KOHTEKCTa (MeCTO, Leln
B3aUMOJICHCTBHS)

‘YMeTh IpUMEHSATh
pa3HoobOpa3Hbie
SI3BIKOBBIE CPE/ICTBA C
LEIIBIO TTepeiadn
peneBaHTHOMN
nH(pOpMaNH B IIporecce
MEXKYJIBTypHOU
KOMMYHUKaIUH

Hoxnan

[IIkama
OLIEHUBAaHUS
JoKIazaa

IIponBunyTHII

1.Pabota Ha
Y9eOHBIX 3aHATHAX
2.CamocrosiTenpHa
g pabota

3HaTh OCHOBHBIE CIIOCOOBI
peanuzanun
KOMMYHHKATUBHBIX IIEJIeH
BBICKA3bIBAaHHS
IIPUMEHUTENIBHO K
0COOEHHOCTSIM TEKYILETO
KOMMYHHKaTHBHOTO
KOHTEKcTa (MEeCTO, TeNn
B3aMMOJICHCTBU)

Y™mers NIPUMEHSTH
pasHoobpa3HbIe
SI3BIKOBBIC CPE/ICTBA C
LEJIBIO TTepeiadun
peneBaHTHOM
nH(pOpMaLUK B IIpolecce
MEKKYJIBTYPHOI
KOMMYHUKaluH

Bnanets OCHOBHBIMH
crnocobamMi  BBIpaKEHUS
CEMaHTHYECKOH,
KOMMYHHKaTHBHOH u
CTPYKTypHOHI
MIPEEMCTBEHHOCTH MEXILy
HacCTsAMU BBICKA3bIBAHU S

Hoxman
[IpakTuyeckas
ITOJIrOTOBKA

JIMHrBHCTHYECKUI
aHaJIn3 TEKCTOB

xana
OILICHUBAHHUSA
JIOKJIaa

[kaina
OIICHUBAHHUS
MPaKTUYECKON
MOITOTOBKH

[Ixama
OIICHUBAHMS
JIMHTBUCTHYEC
KOT0 aHalu3a
TEKCTa




Ikajna oneHMBaHUA T0KJIAAA

Kputepun onieHuBaHuA Bajasl

[IpencraBneHHBIN AOKJIAM CBUICTEIBCTBYET O MPOBEACHHOM | 15 GamioB

CaMOCTOSITEJIbHOM MCCJIEIOBAHUU C MIPUBJICUCHUEM Pa3IUYHBIX
UCTOYHMKOB  WHGOpMAIMK; BO  BpeMs  BBICTYIUICHHS
MPOJEMOHCTPUPOBAHBl KOMMYHHUKATUBHBIE M PEIICKCUBHBIC
YMEHHUS.

[IpeacraBineHHbld JOKIAA CBUIETENLCTBYET O MNpPOBEIEHHOM | 12 Gamios
UCCIIC/IOBAHUHA C TIPUBJICYCHUEM Pa3JIMYHBIX HCTOYHHKOB
uHPOpMAIlMU, OJHAKO  WCCIICJJOBAHWE  BBIIOJIHEHO  HE
CaMOCTOSITENILHO, ~ JIOMYIIEHBl ~ OIMMMOKKM B H3JIOKCHHUHU
Marepuaa

[IpencraBieHHbIN MOKIA[ CBHIETENBCTBYET O IMpoBeneHHOM | 11 OamnoB
WCCJICIOBAHUM, OJHAKO CJabo OTpakaeT 3HAKOMCTBO C
peIMeTOM/He COOTBETCTBYET TeMe HCCIIEA0BaHuA,
WCCJIC/IOBAHUE BBHITIOJIHEHO HE CaMOCTOSTENBHO, OMYIIEHBI
OIMOKH B U3JI0)KCHUH MaTepuaja

[IpencraBieHHbI JIOKJaJ HE OTpa)kaeT 3HAKOMCTBO C | 6 GayioB
peMETOM/He COOTBETCTBYET  TeMe UCCIIeIOBaHMS,
HCCJIEJOBAaHUE BBINOJHEHO HE CAMOCTOSATENIBHO, IOIMYIICHBI
OLIMOKM B U3JI0KEHUU MaTepuaia

IllkaJyia oueHUBAHNUS MPAKTUYECKON MOATroTOBKH (pedepupoBanue, 1e6aThl)

Kpurepuu oueHuBaHust banbl

B otBere ueTko c¢opMyIHpOBaH TE3HC, COOTBETCTBYHOWMH Teme, | 30 6amioB
JIeTICHUEe OTBETa Ha BBEJCHHE, OCHOBHYIO YacTh M 3aKJIIOUYCHHE B OCHOBHOM
qaCTu, JIOIrHM4YHO, CBSJA3HO H IIOJJHO JA0OKa3bIBACTCA BBIHBHHYTLIﬁ TC3HUC,
3aKIIOYCHNE COAEP)KUT JIOTWYHO BBITEKAIOIINE M3 COJACPYKAHUS BBIBOJIBL;
NPaBUWIBHO (YMECTHO U JOCTATOYHO) UCIIOJIB3YIOTCS Pa3sHOOOpa3HbIE CPEACTBa
peun

B orBere uyeTko cdhopmyaupoBaH TE3UC, COOTBETCTBYIOIIHMHA Teme; | 26 6amioB
JICJICHNE TEKCTa Ha BBEJCHHME, OCHOBHYIO YacTh M 3aKIIOYEHHE B OCHOBHOM
YacTH; JIOTUYHO JOKAa3bIBACTCS BBIIBUHYTHIM TE3UC; 3aKIIIOUEHUE COJEPIKUT
BBIBOJIbI; OJJHAKO €CTh OMIKMOKH B MCIOJIB30BAHUH PEUEBBIX CPEJICTB

B otBeTe Te3uc chopMynmpoBaH HEUYETKO / HE BIOJHE COOTBETCTBYET | 14 Gamma
TEMC, BBII[BHHYTblﬁ TE3UC JOKa3bIBACTCS HECOOCTATOYHO JIOTUYHO u
MOCNIE0BATENbHO; 3aKIIOYEHHE BBIBOJABI HE TIOJHOCTHIO COOTBETCTBYIOT
COJICP’)KaHUI0 OCHOBHOM YaCTH; HEJIOCTATOYHO WM, HA00OPOT, M3OBITOYHO
UCTIONB3YIOTCSl CPEACTBA CBS3M; S3BIK pPabOThl B IIEIOM HE COOTBETCTBYET
YPOBHIO JAHHOTO Kypca

B oTBete Te3uc OTCYTCTBYCT HJIM HC COOTBCTCTBYCT TEMC; B OCHOBHOM 12 6annoB
YaCTu HET JIOTMYHOI'O IOCICAOBATCIBLHOIO PACKPBITUA TCEMbI; BBIBOJAbI HC
BBITEKAIOT M3 OCHOBHOM JaCTH, CpCACTBa CBA3U HC 00ecneynBaOT CBI3HOCTH
H3JI0KCHUA, OTCYTCTBYCT HOCJICHHUC TCKCTAa HAa BBCACHHEC, OCHOBHYIO YaCTb U
3aKJII0YCHUC, A3BIK pa6OTbI MOKHO OLICHHUTH KaK ((HpHMHTHBHBIﬁ))
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HIxana oueHNBAHNA JUHIBUCTHYECKOT0 AHAJIN3A TEKCTA

Kpurepun oueHuBaHust bajbl

CtyneHT 0OHapyXHBaeT rIyOOKOEe TOHUMAHUE OCHOBHOT'O COJIEPKaHMS, 25 Gannos
TEMbI ¥ UJIeH TPEUI0KEHHOTO TEKCTa; TPAMOTHO ONPEEIseT KaHPOBO-
CTHJIMCTUYECKYIO0 TPUHAIICKHOCTh M CTPYKTYPHYIO KOMIIO3UITUIO
TEKCTa; yMEeT HaxOIWTh HYXHbIE (AKTBI; JeNaeT JIOTHYHBIE |
apryMEHTHPOBaHHBIC BBIBOJIBI, MIOATBEPKAAs UX IPUMEpPAMH U3 TEKCTa;
NPaBWIBHO  BBISBISICT OCHOBHBIE CTWJIMCTUYECKHE CPEACTBA |
OLICHMBAET WX KOMMYHHMKATHUBHBIC 33Ja4d B TEKCTE MPEAJIOKEHHOTO
KaHpa.

JIMHrBHCTHMYECKHUI aHAJIN3 TEKCTA a/IeKBaTEH MPEJI0KEHHBIM BOIIpOCaM, 22 Gannos
HO JIONTyCKAIOTCSI HETOYHOCTH B apryMEHTHPOBAHWHU U B INpHUMeEpax W3
TeKCTa. Peub cTylneHTa COOTBETCTBYET Op(OIMUUECKHM, JIEKCHYIECKUM,
rpaMMaTHYeCKUM U CTWIMCTHYECKHM HOPMaM H3y4aeMoro s3bIKa, HO
JIOTyCKAIOTCS €AMHUYHbIE OMIMOKM B TPOM3HOIICHUH, JIEKCHKE WU

rpaMMaTHKE.
JIMHrBUCTAYECKUT aHaJM3  TEKCTa  HEIOCTATOYHO aJleKBaTeH 20 6ayuta
NPEIOKEHHBIM BOIIPOCaM, JIOTTy CKAKOTCS HETOYHOCTHU B

aprYMEHTUPOBAaHUM M B TMpPHUMEpax W3 TEKCTa; OOHAPYKUBACTCS
HEI0CTaTOYHOE TOHUMAHUE COAEP KaHUsS TEKCTa, HEJOCTATOUHOE 3HAaHUE
TEOPETUYECKUX JIUCIHIUIMH IO CHEIHaIbHOCTH; €ro pedb H300MIyeT
rpaMMaTHYECKUMU M JIEKCUYECKUMHU OIIHMOKaMHU.

CryneHT oOHapyXMBaeT HENOHHUMAaHHME TEKCTa, MPEUIOKEHHOIO s 12 6annoB
aHanu3a, JOIyCKaeT TIpyOble OIIMOKM B YCTHOW peuu, Beayllue K
UCKQXCHUIO  CMbICJIAa  BBICKa3bIBaHMWsS, HE  BIAJeeT  HaBbIKaMU
JIMHTBOCTHJIMCTUYECKOIO aHAJIM3a TEKCTA.

3. KoHTpoJibHBIC 3aJaHUs] WJIHM HHbIE MaTepHaJibl, HeO0X0AMMbIe JJIs OLECHKH 3HAHMH, YMEHHH,
HABBIKOB U (MJIM) ONbITA JAEATEJbHOCTH, XaPAKTEPHU3YIOIIHUX ITANbI (JOPMUPOBAHUSA KOMIIETEHIIUI
B IIpouecce 0CBOCHHs 00Pa30BaTEJILHOM IPOrPaMMBbI

Texkymuii KOHTPOJIb

VYK-4. Cnoco0eH OCyIIECTBIATh JENOBYI0 KOMMYHHMKAllMI0O B YCTHOM M NHCbMEHHOW QopMax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit denepanini 1 HHOCTPAHHOM(bIX) S3bIKE(aX)
3HAaTh: 3TUYECKHE HOPMBI KYJIBTYpP U3y4aeMbIX S3bIKOB, OOIIEKYIBTYPHbIE YHUBEPCAIUH, TPUHIUIIBI
YCTHOTO M MMUCbMEHHOTO OOILEHUS
3aganus, HEOOXoaUMbIe JUIS OlleHMBaHHs chopMupoBaHHOCTH YK-4 Ha mMOpOroBoM M MPOJBHUHYTOM
YpOBHE.

BrinosiHeHHe NPAKTHYECKUX 32IaHUH (B TOM 4K CJ/Ie OHJIAIH)

Tema 1.

CLOZE: VOCABULARY
From the words listed below, choose the ones which best fit the space, A, B, C or D.



CHEQUEBOOK JOURNALISM

If you are a politician or a pop star, a clergyman or a (01).......ccceeveuvvernnennnee. TV personality, you will have
your (02).....cceverveevieenieenenn in the world of British chequebook journalism. Every (03).......ccccccceeviennennen.
newspaper has its team of experts who (04).........cccceeveevnnenee. the exact (05)...cccceevvveevireeiiieenne, to be paid
for scandalous revelations. There is a (06)..........cccceeeeuveeennenn. of charges in the business. For instance, the
kiss and (07)..cccceevevveeecreeenrennne. variety, where a girl has spent a few nights in the hotel room of a pop
singer, can (08).......ccceevverirenenne. a couple of thousand pounds. At the top end is the £250,000 offered by
one newspaper to a former girl-friend of Andrew, the Duke of York, for the (09)........ccccceviiiiiniiees of
pictures she is known to have which (10)...........cccceeieennnnne. their friendship. The girl refused. Fleet Street
public houses are the (11)......cccecvvvevieeennennnns of exchange where the middle-men (12).......cccceevevveennnn.
gossip and (13)....ccceeeeevieeieenienne. confessors to the highest bidder. This is the bottom end of the market.
The real money (14).....cccceevveeevveennnenn. when high-level politicians are the (15)......cccceeeveevcuveennneen. When

the Chairman of the Conservative Party left his mistress and went back to his wife, the Daily Mirror paid
£60,000 for his mistress's confessions.

01 A. adored B. famous C. renowned D. well-known
02 A. value B. price C. cost D. fee
03 A. well- B. popular C. fashionable D. cheap
liked
04 A. value B. predict C. forecast D. evaluate
05 A. salary B. quantity C. fee D. commission
06 A. grade B. chart C. rule D. scale
07 A. tell B. confess C. inform D. reveal
08 A.reward B B. gain C. earn D. lift
09 A. volume B. diary C. book D. album
10 A. B. outlines C. recounts D. relates
documents
11 A. circus B. field C. hall D. arena
12 A. offer B. present C. peddle D. display
13 A. willing B. able C. qualified D. enthusiastic
14 A. arrives B. comes C. enters D. appears
15 A. target B. aim C. intention D. score
CLOZE: STRUCTURAL WORDS
Complete with one word only in each space.
ULTRARUNNERS
(16)eeeeeieeeeeeieee marathons, there are the ultramarathons. (17)......c.ccccceveevieennnenn. are races at 50

miles or 100 miles, or there are runs that take 24 hours or six days. They are held on tracks in New York
City or on trails in the desert in Utah. The 100-mile Endurance Run in Northern California has become
(18) e popular that the (19).......cccccvvvviiennenns of runners is limited by lottery to 375. Six-
day races are rather less popular. In New York, only 26 men and 5 women turned (20)......c..cccceevvervennennee.
for the six-day run won by 28-year-old Yannis Kouros of Greece when he set a new world record by
covering 635 miles. The ultrarunner is in a race apart. One of them says, "There's a risk of getting so
involved with it that it consumes you, (21)......cccceeeveevcveeennnenn. you an imbalanced person. It cuts into your
family life. It wrecks your marriage (22)......cccceevvvevveeneennen. strengthens it - certainly nothing in between.
Still, it's kind of fun to know you can deal with a situation that would kill almost anyone
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(23)eiieieeieeeeeeee e, " Carol La Plant is a San Francisco lawyer. She has suffered stress fractures in both

legs and ruptured discs in her lower back which (24)........ccccceevevennennne. her in bed for two months. She
says, "I'm a real kamikaze and run (25)........cccceevreiiennnnne. the pain. One doctor told me I have the nervous
system of a slug." In (26).....cccccevrvivennennnee. to the physical challenge, Mrs La Plant has problems
(27) e, her legal colleagues who figure she should be in legal briefs
(28)eeeeeieeeieeeieeeee than running briefs. Ultrarunners form a closed society. (29).......cccceevveveveennneen. the
society there is an elite club called the Flatlanders with a membership of about 80 from half-a-dozen
different countries. Flatlanders (30)........ccccccveeeveeennnenn. have run 100 miles in less than 24 hours and re-
qualify every year for membership.
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BoinojiHeHHe MPaKTHYECKUX 3a1aHuii (B TOM YHCJIe OHJIANH)
Tema 2.
WORD FORMATION

Complete with a word formed from those in the list.

. SECRET
. INFORM ......evrvuverunennnens
. ORDINARY
. REVEAL .........eueeenen.

. COMPETE .........cccceevuveeuun.

. CENSOR .....cueevvriueeruennnens

. EMBARRASS ...ccevvriruencnnnne
. HAMMER .........cuvuveruenennnee

Governed in Secret
What surprises some overseas observers is the
(1) e, with which the “mother of
democracy” is governed. There is nothing in Britain
to compare with the American freedom of (2)
.......................... act. Mrs Thatcher's press secretary
even went so far as to boast to American newspaper
reporters that "the ordinary British subject not only
has no right to know but does not want to know."
Government will 2o to (3) .cccevevvveecieenneen. lengths 10. FIERCE .........ccccceeeureennes
to preserve itself and avoid embarrassing 11. PROTECT ........ceevueeuenee
(4) oo of the (5) .ovevveiiiieies of 12. SECURE ...........cceeerueeuueee
the ways it runs its business. 13. MEMBER
The best known example was the way the Thatcher 14. PACK .........ccceeeueeeunen.
government spent millions trying to suppress the 15. POISON ....ccocvvevurecrnnncene
Spycatcher book, written in Australia by a 16. SEQUENCE
disgruntled former intelligence officer. It is to
Australia's credit that the heavy-handed attempt at

R IANN R RN -

(6) oo failed (7) veovevieneeieene .
Why did the government use a
(€3 to crack this particular nut.
What

was it really trying to protect?

Man and Beast

Newspapers are fond of what the French call
"squashed dog" stories. Such stories run under the
"Man Bites Dog" headline. From France comes the



story of an attack on an old man near Calais carried
out by a swarm of bees. The (9) ...ccccccvvevrveennen.
might have pleased Hitchcock. The victim was
sunning himself in his garden at the time. The
firemen were called but were driven back into their
van by the (10).......c.ccc...... of the insects. After 45
minutes someone arrived with (11) .........cccoeeeveennen.
clothing and insecticide. By then

the man sitting in the deck chair was dead, covered
in hundreds of stings, most of them on his eyelids.
The French liked the story from London about
grafting a pig's kidneys on to a human patient. They
went for the animal rights angle. They like the idea

of putting a (12) .cccevvevveeiiieeinens ring round the
hospital to repel people who are intent on rescuing
the pig from (13) ...cccoviiiiieienen. From London,

too, came the story of the brown paper parcel in
London's main parcel sorting office, a parcel which
moved. (14) .cooveeeieeeieee do not normally move
very quickly through the post office at the best of
times, but this one was definitely frisky. A lady
customs officer was summoned to X-ray it. The

X-ray revealed a (15) ..cccoevvveeeveeennn. reptile called
a gila monster wrapped in a sock. The
(16) e, police trail led to a salesman

in Hampshire

whose back bedroom was filled with rattlesnakes,

lethal lizards, snapping turtles and a python, most

of which he had sent himself through the post.

Read the following personal letter. Complete the formal letter which follows, using no more than
one or two words in each space. Do not repeat any words from the personal letter

Dear Sarah!

What a ghastly trip I had! I have to write to the travel operators and tell them off. You'd think they could get the facts straight
in their recent booklet. But no. The hotel rooms were supposed to be three-star, and I was supposed to get all my meals. At least,
that'’s what they promised, but I even had to pay extra for dinner, and the Mediterranean was nowhere in sight. What a dump
that hotel was, providing nothing, not even a swimming pool. I told their man on the spot but he just said that everything in the
brochure was kosher and correct, and it was all my fault for not checking. But I did! No doubt about it. [ want all my money
back. Slim chance, though. Oh, misery...

LETTER OF COMPLAINT
Dear Sir [ write to (17) .......cceeeeune... about the package tour to Marbella booked through your company
on the 15th July for the period 10-16 September. The holiday is advertised on page 34 of your
(18) oo brochure. The (19) ..................... given in the brochure completely misrepresented the
reality. According to your brochure, (20) ..................... should have been three-star, with (21) .....................
, and double room with (22) ..................... . However, the hotel I stayed in had no stars at all. It was an
ordinary pension. The room itself was cramped, even though it contained only one single bed. It faced
away from the sea on to a noisy and crowded main street. A (23)) .....cccccouvenn.... had to be paid for an
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evening meal. To make matters worse, the hotel had no (24) ..................... : no swimming pool or private
beach, both of which were promised by your misleading brochure. On top of everything else, when I took
the matter up with your (25) ........c.......... , Mr Greg Morton, he did nothing at all. He said I should have
(26) oo the details of the brochure when I booked. In fact, I did so, as far as I was able, by
asking my travel agent for confirmation. He assured me I could rely on the (27) .......c.c......... of your
brochure. He was wrong. [ write to you in the expectation of a (28) ........ccco.o...... of the £650.00 I paid.
Yours faithfully copies to the Olffice of Fair Trading and to Executive Travel Agents

17

18

19

20

21

22

23

24

25

26

27

28

YMeTh: HaXOIUTh MYTH K COTPYIHUYECTBY HA OCHOBE IIPUHLIUIIOB YBa)XCHUs CBOe0Opa3usi HHOSA3BIYHON
KYJIBTYPBI ¥ LICHHOCTHBIX OPUEHTALUI NHOS3BIYHOIO COLUYMA
3amanusi, HEOOXOIUMBIE I OlleHWBaHMs chopmupoBaHHOCTH YK-4 Ha TOpOTOBOM W TPOJBHHYTOM
YpOBHE

Broino/iHeHHe NPaKTHYECKUX 3aJaHUI (B TOM YK CJIe OHJIAIH)

Tema 3.
Choose from the list the best phrases to fill the spaces. Some of the phrases on the list are unsuitable
HEART DISEASE
Few arguments create greater passion among medical experts (1) ......cccccveeennenn. Throughout the

seventies, the link seemed to be irrefutable. The work of Ancel Keys in America showed (2) .........ccceeueee..
His work was supported by studies of Japanese migrants to the United States who developed the heart
disease pattern of their adopted country. By the end of the eighties, however, a reaction had set in. Some
doctors refused to accept any connection between diet and heart disease. They have argued
(3) v, , although unlikely to cause physical harm, could lead to malnutrition, particularly among
children. They are appalled (4) ......cccoeeeueees . Come between some doctors and their bacon and eggs and
feelings will run high. The nutritionists have fought back. They remain convinced (5) ........ccceeeueeee. One
doctor argues that a fibre-rich diet is only of use to those who suffer from diabetes. Rubbish, say the
nutritionists, and go on to point out (6) ..........ceeueeee. At least one in seven takes laxatives. And dietary
fibre is of proven value in the treatment of constipation.

A. that sugary, fatty foods lead to preventable ill health

B. that a poor diet can make unhealthy people

C. that diets which cut back on dairy produce

D. that heart disease correlated in different countries with dairy food consumption
E. that serious malfunction may occur
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F. than the postulated link between diet and heart disease

G. that a different attitude is needed by the medical profession
H. that over one third of British adults are constipated

I. that breakfast should be under attack by the spectre of disease
J. that not more attention is paid to it.

Choose the correct answer:

7. I've just bought ... copy of his latest book.

a) —; b) a; c) the; d) any.

8. ... in my class likes him.

a) All; b) All pupils; ¢) All the pupils; d) Everyone.

9. Jack left ... Paris last week.

a) in; b) for; c) from; d) to.

10. They... yet.

a) didn't arrive; b) haven't arrived; ¢) hadn't arrived; d) don't arrive.
11. Turn right... the end of the street.

a) at; b) in; c) to; d) on.

12. Nelly is ... at History than Jane but worse at French.

a) as good; b) not so good; c) better; d) best.

13. A young man asked if we ... students.

a) are; b) were; ¢) have been; d) shall be.

14. I have asked some friends — for tea.

a) to go; b) to stay; c) to bring; d) to drink.

15. Has he ... you of his decision?

a) talked; b) said; c) told; d) spoke.

16. She made her husband ... the tree.

a) to cut down; b) cut down; c¢) to have cut down; d) cutting down.
17. When I entered they ... to music.

a) have listened; b) were listened; c) were listening; d) listen.

18. She spoke to ... person at the party.

a) few; b) a few; c¢) every; d) many.

19.1 ... glasses since I was a child.

a) wear; b) am wearing; c) have been wearing; d) was wearing.
20. They took a rest after they ... the yard.

a) had cleaned up; b) were cleaning up; c) would clean up; d) have cleaned up.
21. I knew I'd forgotten ... .

a) somewhere; b) anywhere; c) something; d) anything.

22. You usually have dinner at home ... ?

a) do you; b) don't you; c) have you; d) haven't you.

23. The police haven't got ... information to catch the robber.

a) some; b) enough; c) another; d) these.

24. I haven't heard ... you.

a) anyone call; b) anyone to call; c) someone call; d) someone to call.
25. The news you've brought ... much better... than last time.

a) is; b) are; ¢) have been; d) were.

26. I hope I've got ... mistakes in my test today.
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a) little; b) less; c) fewer; d) fewest.

BrinosiHeHHe NPAKTHYECKUX 32IaHUH (B TOM 4K CJ/Ie OHJIAIH)
Tema 4.
Choose the correct answer:

1. What's the name of the most famous clock in Britain?
a) Big Albert;

b) Big Stephen,;

c) Big Wren;

d) Big Ben.

2. What's tartan?

a) a dish;

b) a pattern of the kilt;

c) a bird;

d) a dance.

3. Where is Glasgow situated?

a) in Scotland;

b) in Wales;

¢) in England;

d) in Northern Ireland.

4. What's the name of the London underground?
a) Metro;

b) Tube;

c¢) Subway;

d) Underground.

5. What is the nickname of the Liberal Party?
a) the Tories;

b) the Whips;

¢) the Libs;

d) the Whigs.

You are going to read four extracts from articles in which academics discuss the contribution the arts (music,
painting, literature, etc.) make to society. For questions 37 — 40, choose from the academics A — D. The

academics may be chosen more than once.

The Contribution of the Arts to Society

A Lana Esslett

The arts matter because they link society to its past, a people to its inherited store of ideas, images and wordsyet the
arts challenge those links in order to find ways of exploring new paths and ventures. I remain sceptical of claims
that humanity’s love of the arts somehow reflects some inherent inclination, fundamental to the human race.
However, exposure to and study of the arts does strengthen the individual and fosters independence in the face of
the pressures of the mass, the characterless, the undifferentiated. And just as the sciences support the technology
sector, the arts stimulate the growth of a creative sector in the economy. Yet, true as this is, it seems to me to miss
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the point. The value of the arts is not to be defined as if they were just another economic lever to be pulled. The arts
can fail every measurable objective set by economists, yet retain their intrinsic value to humanity.

B Seth North

Without a doubt, the arts are at the very centre of society and innate in every human being. My personal, though
admittedly controversial, belief is that the benefits to both individuals and society of studying science and
technology, in preference to arts subjects, are vastly overrated. It must be said, however, that despite the claims
frequently made for the civilising power of the arts, to my mind the obvious question arises: Why are people who
are undeniably intolerant and selfish still capable of enjoying poetry or appreciating good music? For me, a more
convincing argument in favour of the arts concerns their economic value. Needless to say, discovering how much
the arts contribute to society in this way involves gathering a vast amount of data and then evaluating how much
this affects the economy as a whole, which is by no means straightforward.

C Heather Charlton

It goes without saying that end-products of artistic endeavour can be seen as commodities which can be traded and
exported, and so add to the wealth of individuals and societies. While this is undeniably a substantial argument in
favour of the arts, we should not lose sight of those equally fundamental contributions they make which cannot be
easily translated into measurable social and economic value. Anthropologists have never found a society without the
arts in one form or another. They have concluded, and I have no reason not to concur, that humanity has a natural
aesthetic sense which is biologically determined. It is by the exercise of this sense that we create works of art which
symbolise social meanings and over time pass on values which help to give the community its sense of identity, and
which contribute enormously to its self-respect.

D Mike Konecki

Studies have long linked involvement in the arts to increased complexity of thinking and greater self-esteem.
Nobody today, and rightly so in my view, would challenge the huge importance of maths and science as core
disciplines. Nevertheless, sole emphasis on these in preference to the arts fails to promote the integrated left/right-
brain thinking in students that the future increasingly demands, and on which a healthy economy now undoubtedly
relies. More significantly, I believe that in an age of dull uniformity, the arts enable each person to express his or
her uniqueness. Yet while these benefits are enormous, we participate in the arts because of an instinctive human
need for inspiration, delight, joy. The arts are an enlightening and humanising force, encouraging us to come
together with people whose beliefs and lives may be different from our own. They encourage us to listen and to
celebrate what connects us, instead of retreating behind what drives us apart.

Which academic
6 has a different view from North regarding the effect of the arts on behaviour towards others?
7 has a different view from Konecki on the value of studying the arts compared to other academic subjects?

8 expresses a different opinion to the others on whether the human species has a genetic predisposition towards the
arts?

9 expresses a similar view to Esslett on how the arts relate to demands to conform?
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6
7
8
9

For questions 10 — 17, read the text below and think of the word which best fits each gap. Use only one word
in each gap. There is an example at the beginning (0).

Managing change

Most people find change unsettling and difficult to adapt (0) ........ . Many societies have experienced (10) ........
rapid change in the early years of the 21st century that life can feel very daunting (11) ........ times. Various
commentators have (12) ........ forward suggestions for coping with change on a personal level. One suggestion
involves thinking of three solutions to a problem, rather (13) ........ two. Apparently, many people faced (14) ........
change respond by considering two possible courses of action, but invariably tend to reject both of these. However,
thinking instead of three potential solutions is a strategy which, according to research, provides a reliable way of
finding a solution to the initial problem. Another strategy advocates learning to avoid set patterns of routine
behaviour. Something simple, (15) ........ taking another route to work at (16) ........ once a week, is seen as
encouraging confidence in the face of uncertainty. (17) ........ the simplicity of these ideas, they nevertheless help
prepare people mentally to manage major change if necessary.

10
11
12
13
14
15
16
17
Ilepeyens TeM /151 NOATOTOBKH JOKJIAA0B / Mpe3eHTALMIA
1. AHTIMACKHM SI3bIK KaK JIUHe6a (DpaHKaA.
2. BapuaHTbI aHIJIMICKOTO S3bIKa B MUPE.
3. Pounpb aHmMIfCKOTO SI3bIKA KaK CpeCcTBa OOLICHUS B MHpE.
4. W3BectHble nuuHOCTH B icTopun Kananaet / Benukoopuranuu / CILIA / ABctpanuu.
5. IlocTtkononuanbHOe BiussHUE bpuranumu.
6. OCHOBHBIE UCTOPUYECKHE COOBITUSI AMEPHKH.
7. Wcropus BenukoOputaHuu B JOCTONPUMEUATEIBHOCTSIX.
8. Axkuentsl CoenunenHoro Koponescraa.
9. JIMHTBOKYJIBTYpHBIN THMaXX HAIIMK (HAa BEIOOD)

10. Marmumms (o Ipsuny Kpucrany)
11. Tpaguiuu cTpaH U3ydaeMoro s3bIka (Ha BEIOOD)

Baaaerb: HaBbIKaMH B3aUMOJCHCTBUS C HMHOS3BIYHBIMU KYJIBTypaMU C TO3UIMHI  KYJIBTYPHOTO
pensTUBU3MA U TOJIEPAHTHOCTH
3ananus, HEOOXOAUMBIE /7S olleHuBaHus chopMupoBaHHOCTH Y K-4 Ha MPOIBUHYTOM ypOBHE
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YPOBEHbB ITPOJIBUHY ThIN
JIMHIBMCTHYECKUI AHAJIU3 TEKCTOB
IIpoBeanTe aHaIM3 TEKCTA, HCIOJIb3YSl CJEYIOUIUIA AJITOPUTM.

ANALYSIS OF FICTION

The text is about... (the summary)

The text under analysis belongs to fiction. Genre: a short story, a novel, a poem

The text belongs to aesthetic sphere of communication. It addresses a wide circle of readers.
The main functions of the text are aesthetic, emotive, and expressive.

s

The type of thinking reflected in the text is figurative.
5. Form of the text: written. It is inductive contemplation (from particular to general). It is monologue
/ dialogue, mixed
6. How many episodes are presented in the selection? What are they? Does the extract have a definite
beginning, middle and end? (plot / climax / denouement)
The extract has as a plot a single (or two) episode(s) (...is described) and it doesn't have a definite beginning, middle
and end (or it has a beginning — the beginning of the chapter). It comprises a series (a number) of small
incidents/episodes which are gradually unfolded, but in general nothing seemingly changes (or in this part of the
text a very important event in / from the life of the main character is described: s/he...). The text passage contains
only one (two, three, etc.). event(s) focusing on a single (some) aspect(s) of the main character's life: her/his
pastime (work, family relation, etc).
7. How many paragraphs are there in the text passage? How long are they?
(a) There are a lot of descriptions in the text passage, that's why the paragraphs are long. (b) The main
characteristic of the narrative form is long sentences, full of descriptions. In this way the author slows the process of
reading, adding necessary information with each clause/part of a/the long sentence. (c) There are a lot of dialogues
in the text passage. In the flow of conversation presented in the text passage the main characters use widely oral or
conversational discourse (back- channels, discourse markers, ellipsis, fixed expressions and set phrases, vague
language, sound imitating words, «catch» words, fronting, tail, etc.)
8. How many characters are mentioned and described in this text passage?
The number of characters is limited (only one or two are mentioned) and s/he (they) is (are) not very much revealed
and developed, though it is mentioned in the text that...
They are major / round / complex / many-sided / three-dimensional (act like people in real life)
They are minor / flat / undeveloped / one-sided / two-dimensional (quite simple, do not look full-blooded)
Emotional, visual and sound portraits of the characters are given with much detail (stylistic devices)
Dynamic character (changes in the course of the story), static character (stays the same)
Protagonist / antagonist (positive / negative)
9. Say everything you can about the main character(s) mentioned in the text passage (appearance,
clothes, manners, way of life). What kind of person is s/he?
(a) The author presents (doesn't present) a : direct description of his/her appearance:(b) The author gives the
reader enough information to draw a mental portrait of the main character; (c) Implied though not plainly expressed
(implicit) information about the main character is ...
10. What is literary trend of the text?
The literary trend of the brief extract is easily traced: it is realistic (romantic, fantastic, etc.); or taking as a basis our
life experience we can state that the plot is completely realistic (romantic, fantastic, etc.) and ...
11. How can you characterize the author's presence in the text? By whom is the story told?
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The author's presence is non-committal and we see ... through the eye of the main character, (b) The story is told
by the author who knows much about the facts and the characters but takes no part in the action, stands outside the
story and has access to any event, thought or emotion of the characters (omniscient narrator). (c) The story is told
by one of the characters taking an active part in all (the) events of the story.
12.  What is the general tone of the text passage? (the author’s attitude to what is presented)
Matter-of-fact, lyrical, sentimental, melodramatic, moralizing, humorous, ironical, sarcastic etc. (stylistic devices)
13. How can you characterize the context of the text passage?
The context of the text passage is (not) clear-cut (rather intricate, puzzled, complicated, difficult/easy to
follow/understand) though it leaves some room for meditation on the problem ...
14. What is the (leading) theme of the text passage?
The (leading) theme of the text passage is the description of a human character under certain (harsh, difficult, etc.)
circumstances, or the character is shown in an easy (terrible, etc.) atmosphere of.... It is possible to trace the
underlying thought and emotional attitude transmitted to the reader by the author: .... (stylistic devices) It is
developed with the help of subtopics, which are... The main theme ... goes through the whole text making up a
topical syntactic unity.
15. Cohesion
All the sentences are grammatically and semantically interconnected. The grammatical organization of sentences in
the text is distinguished by a specific selection of parts of speech:

. nouns: ....
. verbs:...
. rare use of pronouns (to avoid misunderstanding)

The verbs are used in the past and present forms. Past forms are used to present the reasons for... describe the way
... to explain why... Present forms are used to explain / describe / argue... Semantically verbs are grouped around
the meaning of ...
The core word which establishes the topic of the extract is ... The other nouns used here denote the idea of ... The
transition of information goes from general to particular: first... then...
There is an element (are some elements) of modality (for publicistic!) which make(s) description more emphatic /
express(es) doubts, uncertainty... The effect is achieved by means of modal verbs, modal words...
The sentences are connected mostly retrospectively (by means of anaphoric cumulation): (set examples). Anaphora
is more appropriate and more necessary in this kind of text, as the general idea needs uncovering, it goes back and
refers to the previous information.
As for cataphoric cumulation, there are only two or three indicators of explicit forgoing information, though the
argumentation (explanation) always goes further.
Besides the above-mentioned means which are extensively used for composing the text, there are also connectors
which build up a coherent sequence. They are... They express...

16. Are there any symbols in the text? How do they help to reveal the ideas which the author tries to
deliver?
The are several symbols in the text... They represent / signify...The symbols stand for a force of nature/ a condition
of the world / an idea.

17. Where is the scene described in the text passage set in?
(a) The scene is setin  (b) the place is not mentioned but...

18.  Are there any definite flashbacks in the text passage?

There is one (two) definite flashback(s) when the main character remembers ...

19. How can you characterize the presentation of facts in the text passage?
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The presentation of facts in the text passage is scenic (panoramic), because only one (two, etc.) place(s) of the hovel
(short story) action is (are) mentioned.
20. In conclusion generalize the idea of the text passage and express your attitude / opinion about it.

IlepeyeHb TEKCTOB /JIsl aHAIH3A.

1. «There Will Come Soft Rains» by Ray Bradbury
«Harrison Bergeron» by Kurt Vonnegut, Jr
«Rikki-Tikki-Tavi» by Rudyard Kipling
«To Build a Fire» by Jack London
«The Cats of Ulthar» by H. P. Lovecraft
«The Cactus» by O. Henry
«A True Story Repeated Word for Word As I Heard It» by Mark Twain
«Kew Gardens» by Virginia Woolf
Washington Irving, “Rip Van Winkle”) and “The Legend of Sleepy Hollow”
10. Edgar Allan Poe, “The Tell-Tale Heart”

11. Ambrose Bierce, “An Occurrence at Owl Creek Bridge”
12. Charlotte Perkins Gilman, “The Yellow Wallpaper”

13. O. Henry, “The Gift of the Magi”

14. James Joyce, “The Dead”

15. Ernest Hemingway, “The Killers”

16. Shirley Jackson, “The Lottery”

17. J. D. Salinger, “A Perfect Day for Bananafish”

18. Daphne du Maurier, “The Birds”

19. Elmore Leonard, “Three-Ten to Yuma”

20. Mary Gaitskill, “Secretary”

e e A

Tekymuii KOHTPOJIb
CIIK-1. CriocoGeH ocymecTBIATh NPAKTUIECKYIO IeATeNIbHOCTD, CBSI3aHHYIO C MCIOIb30BAHUEM 3HAHUMN

U_YMEHUN B 00IACTH W3YYEHHsS WHOCTPAHHBIX S3BIKOB B YUYPEKIACHHUSIX OOpa30BaHUSA, KYIbTYPBI,
yipasiaeuud u B CMU

3HaTh OCHOBHBIE (DOHETUYECKHUE, JIEKCUYECKHE, IPaMMAaTUYEeCKHe, CI0BOOOpa3oBaTeNbHbIC SBICHUS U
OCHOBHBIE (DYHKIIMOHAJIbHBIE PA3HOBUIHOCTH M3yYaeMBIX S3BIKOB; OCOOCHHOCTH HCIIOJIb30BAHUS B
npolecce KOMMYHUKAUU OQUIHATEHOTO, HEUTPAIBLHOTO U HE O(PUIIMATIBLHOTO PETUCTPOB OOIIEHMUS;
3ananusi, HeoOXoaumble Ais oneHuBaHus copmupoBanHocTd CIIK-1 Ha MOPOTrOBOM W MPOJIBUHYTOM
YpOBHE

BrinosiHeHHe NPAKTHYECKUX 32IaHUIH (B TOM 4K CJ/Ie OHJIAIH)

Tema S.

You are going to read the introduction to a book about the history of colour. For questions 1 — 6,
choose the answer ( A, B, C or D) which you think fits best according to the text.

Introduction to a book about the history of colour
This book examines how the ever-changing role of colour in society has been reflected in
manuscripts, stained glass, clothing, painting and popular culture. Colour is a natural phenomenon, of
course, but it is also a complex cultural construct that resists generalization and, indeed, analysis itself. No
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doubt this is why serious works devoted to colour are rare, and rarer still are those that aim to study it in
historical context. Many authors search for the universal or archetypal truths they imagine reside in
colour, but for the historian, such truths do not exist. Colour is first and foremost a social phenomenon.
There is no transcultural truth to colour perception, despite what many books based on poorly grasped
neurobiology or — even worse — on pseudoesoteric pop psychology would have us believe. Such books
unfortunately clutter the bibliography on the subject, and even do it harm. The silence of historians on the
subject of colour, or more particularly their difficulty in conceiving colour as a subject separate from other
historical phenomena, is the result of three different sets of problems. The first concerns documentation
and preservation. We see the colours transmitted to us by the past as time has altered them and not as they
were originally. Moreover, we see them under light conditions that often are entirely different from those
known by past societies. And finally, over the decades we have developed the habit of looking at objects
from the past in black-and-white photographs and, despite the current diffusion of colour photography, our
ways of thinking about and reacting to these objects seem to have remained more or less black and white.
The second set of problems concerns methodology. As soon as the historian seeks to study colour, he must
grapple with a host of factors all at once: physics, chemistry, materials, and techniques of production, as
well as iconography, ideology, and the symbolic meanings that colours convey. How to make sense of all
of these elements? How can one establish an analytical model facilitating the study of images and
coloured objects? No researcher, no method, has yet been able to resolve these problems, because among
the numerous facts pertaining to colour, a researcher tends to select those facts that support his study and
to conveniently forget those that contradict it. This is clearly a poor way to conduct research. And it is
made worse by the temptation to apply to the objects and images of a given historical period information
found in texts of that period. The proper method — at least in the first phase of analysis — is to proceed as
do palaeontologists (who must study cave paintings without the aid of texts): by extrapolating from the
images and the objects themselves a logic and a system based on various concrete factors such as the rate
of occurrence of particular objects and motifs, their distribution and disposition. In short, one undertakes
the internal structural analysis with which any study of an image or coloured object should begin. The
third set of problems is philosophical: it is wrong to project our own conceptions and definitions of colour
onto the images, objects and monuments of past centuries. Our judgements and values are not those of
previous societies (and no doubt they will change again in the future). For the writer-historian looking at
the definitions and taxonomy of colour, the danger of anachronism is very real. For example, the spectrum
with its natural order of colours was unknown before the seventeenth century, while the notion of primary
and secondary colours did not become common until the nineteenth century. These are not eternal notions
but stages in the ever-changing history of knowledge. I have reflected on such issues at greater length in
my previous work, so while the present book does address certain of them, for the most part it is devoted
to other topics. Nor is it concerned only with the history of colour in images and artworks — in any case
that area still has many gaps to be filled. Rather, the aim of this book is to examine all kinds of objects in
order to consider the different facets of the history of colour and to show how far beyond the artistic
sphere this history reaches. The history of painting is one thing; that of colour is another, much larger,
question. Most studies devoted to the history of colour err in considering only the pictorial, artistic or
scientific realms. But the lessons to be learned from colour and its real interest lie elsewhere.

1 What problem regarding colour does the writer explain in the first paragraph?
A Our view of colour is strongly affected by changing fashion.

B Analysis is complicated by the bewildering number of natural colours.

C Colours can have different associations in different parts of the world.

D Certain popular books have dismissed colour as insignificant.
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2 What is the first reason the writer gives for the lack of academic work on the history

of colour?

is to

A There are problems of reliability associated with the artefacts available.

B Historians have seen colour as being outside their field of expertise.

C Colour has been rather looked down upon as a fit subject for academic study.

D Very little documentation exists for historians to use.

3 The writer suggests that the priority when conducting historical research on colour

A ignore the interpretations of other modern day historians.

B focus one’s interest as far back as the prehistoric era.

C find some way of organising the mass of available data.

D relate pictures to information from other sources.

4 In the fourth paragraph, the writer says that the historian writing about colour

should be careful

A not to analyse in an old-fashioned way.

B when making basic distinctions between key ideas.

C not to make unwise predictions.

D when using certain terms and concepts.

5 In the fifth paragraph, the writer says there needs to be further research done on
A the history of colour in relation to objects in the world around us.

B the concerns he has raised in an earlier publication.

C the many ways in which artists have used colour over the years.

D the relationship between artistic works and the history of colour.

6 An idea recurring in the text is that people who have studied colour have
A failed to keep up with scientific developments.

B not understood its global significance.

C found it difficult to be fully objective.

D been muddled about their basic aims.

You are going to read a magazine article in which five career consultants give advice

about starting a career. For questions 7 — 16, choose from the consultants (A — E). The
consultants may be chosen more than once.

Which consultant makes the following statements?

7 Keep your final objective in mind when you are planning to change jobs.

8 It takes time to become familiar with the characteristics of a company you have joined.
9 You should demonstrate determination to improve your job prospects.

10 Make sure your approach for information is positive in tone.

11 It is not certain that you will be given very much support in your job initially.

12 Stay optimistic in spite of setbacks.

13 Promotion isn’t the only way to increase your expertise.

14 Ask for information about your shortcomings.

15 Some information you are given may not give a complete picture.

16 It will be some time before you start giving your employers their money’s worth

8 9 10 11

12

13 14 15 16

Starting out on your career
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Are you a graduate trying to plan out the best career path for yourself? We’ve asked five
careers consultants to give some tips on how to go about it.

Consultant A

A university degree is no guarantee of a job,
and job hunting in itself requires a whole set of
skills. If you find you are not getting past the
first interview, ask yourself what is happening.
Is it a failure to communicate or are there some
skills you lack? Once you see patterns
emerging it will help you decide whether the
gaps you have identified can be filled
relatively easily. If you cannot work out what
the mismatch is, get back to the selection panel
with more probing questions, and find out
what you need to do to bring yourself up to the
level of qualification that would make you
more attractive to them: but be careful to make
this sound like a genuine request rather than a
challenge or complaint.

Consultant B

Do not be too dispirited if you are turned down
for a job, but think about the reasons the
employers give. They often say it is because
others are ‘better qualified’, but they use the
term loosely. Those who made the second
interview might have been studying the same
subject as you and be of similar ability level,
but they had something which made them a
closer match to the selector’s ideal. That could
be experience gained through projects or
vacation work, or it might be that they were
better at communicating what they could offer.
Do not take the comments at face value: think
back to the interviews that generated them and
make a list of where you think the shortfall in
your performance lies. With this sort of
analytical approach you will eventually get
your foot in the door.

Consultant C

Deciding how long you should stay in your
first job is a tough call. Stay too long and
future employers may question your drive and
ambition. Of course, it depends where you are
aiming. There can be advantages in moving
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Consultant D

It is helpful to think through what kind of
experience you need to get your dream job and
it is not a problem to move around to a certain
extent. But in the early stages of your career
you need a definite strategy for reaching your
goal, so think about that carefully before
deciding to move on from your first job. You
must cultivate patience to master any role.
There is no guarantee that you will get
adequate training, and research has shown that
if you do not receive proper help in a new role,
it can take 18 months to master it.

Consultant E

A prospective employer does not want to see
that you have changed jobs every six months
with no thread running between them. You
need to be able to demonstrate the quality of
your experience to a future employer, and too
many moves too quickly can be a bad thing.

In any company it takes three to six months for
a new employee to get up to speed with the
structure and the culture of the company. From
the company’s perspective, they will not
receive any return on the investment in your
salary until you have been there for 18 months.
This is when they begin to get most value from
you — you are still fired up and enthusiastic. If
you leave after six months it has not been a
good investment — and may make other
employers wary.



sideways rather than up, if you want to gain
real depth of knowledge. If you are a graduate,
spending five or six years in the same job is
not too long provided that you take full
advantage of the experience. However, do not
use this as an excuse for apathy. Graduates
sometimes fail to take ownership of their
careers and take the initiative. It is up to you to
make the most of what’s available within a
company, and to monitor your progress in case
you need to move on. This applies particularly
if you are still not sure where your career path
lies.

ITepedyenn TeM 1Jist AOKIAT0B / IPe3eHTALIMIM:

1. Crparerumn u3y4eHus aHTJIMHACKOTO SI3bIKa

2. TpaHCIUHTBaNIbHBIN MOIX0A B 00YUEHHH S3bIKAM.

3. Ponw anrnuiickoro B mporiecce riiodann3aiuu.

4. HopmarusHoe npousHomenue. K uemy cTpeMuTbesi B 00y4eHHH.

5. The American Dream.

6. Explore the character of Nick.

7. The delineations between different strata of society: new money, old money, some money, and no
money.

8. What are some of The Great Gatsby’s most important symbols?

9. One cannot repeat the past.

10.  The automobile motif in the novel.

11.  Fitzgerald's sensory-oriented imagery (sight, taste, touch, smell, sound).

12. A Selt-Made man.
13.  Does Gatsby deserve to be called "Great"?

YMerb paznuyarth (YHKIHOHAJIbHBIE PA3HOBUJHOCTH fA3bIKA; NPUMEHATh IOJTY4YEHHbIE 3HAHHMS Ha
IIPAaKTUKE B IPOLIECCE MEKKYJIbTYPHON KOMMYHHUKAIUH;
3aganus, HeoOXxonumble A oueHuBaHus chopmupoBaHHoctd CIIK-1 Ha moporoBoM M HpOABHHYTOM
YpOBHE
BbinosiHeHHe NPpaKTHYECKHUX 3aJaHUI (B TOM YHCJIe OHJIANH)
Tema 6.
For questions 1 — 8, read the text below and decide which answer (A, B, C or D) best fits each gap.

Studying black bears After years studying North America’s black bears in the (0) ........ way, wildlife
biologist Luke Robertson felt no closer to understanding the creatures. He realised that he had to (1)
........ their trust. Abandoning scientific detachment, he took the daring step of forming relationships with
the animals, bringing them food to gain their acceptance. The (2) ........ this has given him into their
behaviour has allowed him to dispel certain myths about bears. (3) ........ to popular belief, he contends
that bears do not (4) ........ as much for fruit as previously supposed. He also (5) ........ claims that they
are ferocious. He says that people should not be (6) ........ by behaviour such as swatting paws on the
ground, as this is a defensive, rather than an aggressive, act. However, Robertson is no sentimentalist.
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After devoting years of his life to the bears, he is under no (7) ........ about their feelings for him. It is

clear that their interest in him does not (8) ........ beyond the food he brings.

1 A catch B win C achieve D receive

2 A perception B awareness C insight D vision

3 A Opposite B Opposed C Contrary D Contradictory
4 A care B bother C desire D hope

5 A concludes B disputes C reasons D argues

6 A misguided B misled C misdirected D misinformed
7 A error B doubt C illusion D impression

8 A expand B spread C widen D extend

The truth (0)
©)

The origin of language

nobody really knows how language first began. Did we all start talking at around the same time
of the manner in which our brains had begun to develop? Although there is a lack of clear evidence,
people have come up with various theories about the origins of language. One recent theory is that human beings

have evolved in (10) ........ a way that we are programmed for language from the moment of birth. In (11)
words, language came about as a result of an evolutionary change in our brains at some stage. Language (12)

well be programmed into the brain but, (13) ........ this, people still need stimulus from others around them. From
children are isolated from human contact and have not learnt to construct

studies, we know that (14)

sentences before they are ten, it is doubtful they will ever do so. This research shows, if (15) ........ else, that
language is a social activity, not something invented (16)

0

IS

9

10

11

12

13

14

15

16

What are the abilities that a (0)

and comprehensive (18)

isolation.

Training sports champions

sports person needs? To guarantee that opponents can be (17)
, speed, stamina and agility are essential, not to mention outstanding natural talent. Both a rigorous
regime and a highly nutritious diet are vital for top-level performance. It is
carbohydrates, rather than proteins and fat, that provide athletes with the (19)

This means that pasta is more (20) ........ than eggs or meat. Such a diet enables them to move very
energetically when required. Failure to follow a sensible diet can result in the (21) ........ to maintain
stamina. Regular training to increase muscular (22) ..... is also a vital part of a professional’s regime,
and this is (23) ........ done by exercising with weights. Sports people are prone to injury but a quality
training regime can ensure that the (24) ........ of these can be minimized

0 PROFESSION PROFESSIONAL

17 COME

18 FIT

19 ENDURE

20 BENEFIT
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they need to compete.




21 ABLE
22 STRONG
23 TYPE
24 SEVERE

Ilepeyenb Tem A5l JOKJIAAO0B / IPe3eHTAIMI:
1. How valuable is it to learn more than one language as a child?
2. Why do students learn a second language in elementary school?
3. Why second language is important to learn for children?
4. Impact of linguistic culture on a child’s behavioural development
5. What is Ethnolinguistics?
6. Co-occurrence of behavioural and linguistic difficulties in early childhood
7. The power of language in the capitalization of emotions
8. How technological advancements reshaping the modes and ways of communications?
9. What is neuro-linguistic programming?
10. How neuro-linguistic programming is used by successful people to reach personal goals?

Baaaers cucteMoil JIMHMBUCTHYECKMX 3HAHMM U 3aKOHOMEPHOCTEH (YHKIMOHHUPOBAHUS H3y4aeMBbIX
MHOCTPAHHBIX S3bIKOB, a TaKXK€ OCOOCHHOCTAMH O(QHIMATBHOTO, HEUTPAaJbHOIO U HEO(PHUIMATBHOTO
PETHCTPOB OOIIECHUS

3ananus, HeoOxouMble 11 orleHnBaHus copmupoBanHocTH CIIK-1 Ha mpoABUHYTOM ypOBHE

YPOBEHDb IIPOJIBUHYThIA
JIMHrBHCTHYECKUI AHAJIN3 TEKCTOB
IIpoBeanTe aHAJIN3 TEKCTA, HCMOJb3YH CJIETYIOLIHIA aJrOPUTM.
ANALYSIS OF PUBLICISTIC WRITING

1. The text under analysis belongs to publicistic style. It is a newspaper (problematic / hard news /
feature story/ business) article.

2. The text to political / social / economic educational sphere of communication. It provides the
relevant information and aims at impacting the reader with the purpose of forming public opinion on the
questions discussed.

3. The main functions of the text are

¢ INFORMATIVE (to inform the reader about the current situation / about the existing problem...

e EFFECTING (to convince the reader of the necessity to ... to persuade people to take actions
against / for ...

The dominating function is... because it is realized through the structure of the text (the provided data,
statistics... the evidence of... the forecast is given...

4. Type of the addressee: The text is for a wide circle of readers due to social / political / economic
significance of the issues raised.

5. The type of thinking reflected in the text is analytical generalization. It is expressed in the
convincing argumentation presented in the article on the topic of...

6. Form of the text: written, deductive contemplation supported by arguments and conclusion;
monologue / dialogue
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7. Stylistic features: the text combines expressive and standard means: novelty effect, data,
simplicity, intelligibility, social evaluation, appeal, consistency in account of the facts, reserved
expression

8. Language features: dates, statistics, terms, literary words, newspaper expressions, metaphor,
colloquialisms, personification, comparison, question-answer manner of narration to create
expressiveness, vividness; complex sentence structure, passive constructions

9. The image of the author: generalized and individual (specific)

10. Coherence:

The main topic of the text is ... It is developed with the help of subtopics, which are ... The main
theme ... goes through the whole text making up a topical syntactic unity.

11. Cohesion:

All the sentences are grammatically and semantically interconnected. The grammatical organization of
sentences in the text is distinguished by a specific selection of parts of speech:

®*  nouns: ....

e verbs:...

® rare use of pronouns (to avoid misunderstanding)

The verbs are used in the past and present forms. Past forms are used to present the reasons for...
describe the way ... to explain why... Present forms are used to explain / describe / argue... Semantically
verbs are grouped around the meaning of ...

The core word which establishes the topic of the extract is ... The other nouns used here denote the
idea of ... The transition of information goes from general to particular: first... then...

There is an element (are some elements) of modality (for publicistic!) which make(s) description more
emphatic / express(es) doubts, uncertainty... The effect is achieved by means of modal verbs, modal
words...

The sentences are connected mostly retrospectively (by means of anaphoric cumulation): (set
examples). Anaphora is more appropriate and more necessary in this kind of text, as the general idea
needs uncovering, it goes back and refers to the previous information.

As for cataphoric cumulation, there are only two or three indicators of explicit forgoing
information, though the argumentation (explanation) always goes further.

Besides the above-mentioned means which are extensively used for composing the text, there are
also connectors which build up a coherent sequence. They are... They express...

12. Find the lingvo-cultural information in the text. How does it contribute to the portrait of a

typical representative of the country the actions take place in?
13. Find all the lexical means which help the reader to imagine the historical details of the time
the actions take place.

Conclusion
Ilepeyennb craTel 1 aHAJIU3A

1 COLONIAL COUNTRYSIDE: FACING UP TO BRITAIN’S MURKY PAST by R. Verma

2 LOUISE BOURGEOIS AND HOW OLD CLOTHES CAN HAUNT US by R. Jana

3 BRITISH STEREOTYPES: DO MENTION THE WAR, PLEASE! by J. Freedland

4. . THE ANCIENT ENIGMA THAT STILL RESONATES TODAY by B. D'Silva

5. WHAT DOES THE 'PERFECT MAN' LOOK LIKE NOW? by Myra Ali

6 THE MOHENJO DARO NECKLACE: TWO HALVES OF A WHOLE by Arshad Awan

7. 3-TON PARTS OF STONEHENGE MAY HAVE BEEN CARRIED FROM EARLIER
MONUMENTS by R. George Andrews
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8. BRACE YOURSELF IN ACT II: TRIGGER WARNINGS COME TO THE STAGE by Michael
Paulson

Tekyumuii KOHTPOJIb

CIIK-4 CIIOCOOEH OCVIIIECTBIATE IIPAKTUYECKVIO AEATEILHOCTDL, CBI3AHHVIO C VCIIOJL30BAHUEM

3HAHUW ¥ YMEHUH B 00JIaCTU M3YyYEHUS WHOCTPAHHBIX S3BIKOB B YUPESKICHUAX 00pa30BAHUS, KYIbTYPBI,
vyipasiaeausd u 8 CMU.

3HaTh OCHOBHBIE (DOHETUYECKUE, JIEKCUYECKUE, IPAMMATUYECKHE, CI0BOOOpa30BaTENbHbIE SBJICHUS U
OCHOBHbBIC (DYHKIIMOHAJIbHBIE DPA3HOBUIHOCTU M3Y4Ya€MbIX S3BIKOB; OCOOEHHOCTH MHCIIOJIb30BAHUS B
IpoLecce KOMMYHUKALUU OQUIMATIBLHOTO, HEUTPAIbHOIO U HE O(ULIMATBHOIO PETUCTPOB OOLICHHUS.
3aganus, HeoOXxonumble A oueHuBaHus chopmupoBanHoctu CIIK-4 Ha moporoBoM M HpOJBHHYTOM
YpOBHE.

BrIinosiHeHHe NPAKTHYECKUX 32IaHUH (B TOM 4K CJ/Ie OHJIAIH)
Tema 7
You are going to read an extract from a magazine article about Macquarie Island. Six paragraphs have been
removed from the extract. Choose from the paragraphs A — G the one which fits each gap (1 — 6). There is
one extra paragraph which you do not need to use.
Macquarie Island
Journalist Matthew Denholm joins a group of scientists, attempting to save Macquarie Island, which lies

halfway between Australia and Antarctica.

I am stumbling, blinded by tiny missiles of ice and
snow driven horizontally into my face by a howling
gale. One minute I'm blown backwards. The next
I'm leaping skyward in undignified panic as a foot
narrowly misses an outraged elephant seal.
Squinting painfully through torchlight, I've little
hope of seeing the beasts

A

This is mainly in the form of rabbits. Introduced in 1877
as a food source, they took to the island with gusto.
Recent estimates of the rabbit population, before the
eradication program began, ranged from 100,000 to
150,000

Later, inside a cosy hut, sporting a patch over the
sorer of my eyes, I have to admit that it probably is.
This is, after all, the sub-Antarctic. Or to be
precise, Macquarie Island: a sliver of land
conjured abruptly from the vast wilderness of the
Southern Ocean. The darkest, coldest months are
generally the quietest time of year for human
activity here, but this year is different. I'm with a
team of scientists who are undertaking a seemingly
impossible task: to rid the entire island of every
rabbit, rat and mouse.

B

It’s a realisation that makes all the more impressive the
endeavours of the first explorers to come here. Here at
Brothers Point, perched on a headland off the island’s
east coast, we could be the last humans on Earth. In a
geographical sense, we very nearly are.

Next morning, I abruptly change my mind, however,
when [ awake to a view that justifies the three-day
voyage to this remote outpost of Australia. After

C
The walk — just under 10km from the research station to
the cabin — wasn’t meant to be in darkness. Some time
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overnight snowfalls the island is painted white,
from highland plateaus, with frozen lakes, to rocky
black sand and pebble shore. All glistens in rare
sub-Antarctic sunshine. Besides, the previous
afternoon’s discomforts were entirely our own fault.

after setting out, however, my photographer realised he
had left a piece of camera equipment behind.

The delay while we doubled back made it
impossible to reach the hut before dusk. I had also
blundered, deciding snow goggles were
unnecessary. We had been taught a valuable lesson.
While officially part of Australia, this island is a
different world. Different rules apply. Every move
must be planned and precautions taken because of
the dangers posed by climate and terrain.

D

It’s one of the most ambitious programs of its type ever
attempted. A worthy project indeed, but as the intense
winds rage outside, I can empathise with Captain
Douglass, an early visitor to the island. Arriving in
1822, Douglass called Macquarie ‘the most wretched
place’.

This extreme isolation means no activity is easy on
the island. Our first challenge was getting ashore
as there is no safe anchorage. But when we
eventually reached the beach, I could instantly see
that the island’s reputation as ‘the Galapagos of
the south’ is justified. Over the next few days, seals,
penguins and a host of seabirds are a constant
presence. As in the Galapagos Islands, some
species are abundant — there are an estimated
100,000 seals and four million penguins. Though
hunted in the past, these days the main threat to the
island’s fauna comes not from man but from our
legacy.

E

The resultant landslips have devastating consequences.
They have harmed hundreds of penguins as well as
destroying nesting sites leaving local wildlife at risk. I
begin to realise just how damaged this wilderness is

Unaccustomed to the herbivores’ teeth, the island
flora has been overgrazed and reduced to stubble.
The hills and plateaus are pock-marked with holes
and soft surfaces are undermined by their burrows.
On this treeless island, the overgrazing has also left
the homes of native birds exposed. Petrel and
albatross chicks are thus more vulnerable to
predation and the harsh elements. The devastation
reached such a point that in 2007 the World
Heritage Convention discussed whether the island
should lose its World Heritage status.

F

At night, they are indistinguishable from the rocks that
cover the ground; only their gurgling barks tell me when
to jump. As I lose feeling in my fingers, numbed by
glacial temperatures, I ask myself: Is this what I sailed to
the bottom of the world for?

However, the status was also conferred because of
its ‘outstanding natural beauty and aesthetic
importance’. Given that the wild hillsides that
should be lushly covered are bare, and are
animated not by the movement of wind in tussock
but by rabbits running amok, it is not surprising
that the world was beginning to ask whether the
description still applied.

G

Macquarie achieved the listing 10 years earlier, partly in
recognition of the fact that it is a geological freak. The
island is ocean floor forced to the surface by the
convergence of two tectonic plates — an ongoing process
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For questions 7 — 14, read the text below. Use the word given in capitals at the end of some of
the lines to form a word that fits in the gap in the same line.
Fashion and Science

At first glance science and fashion could not be more (0) ........ . Science is generally considered
tobea(17)........ that is slow-paced, serious and worthy, whereas fashion is frivolous, impulsive and
often (18) ........ . But fashion owes more to science than some (19) ........ might like to admit. Fashion
houses adopt new materials in order to (20) ........ themselves from their various (21) ........ . One
designer recently showed off a liquid that can be used to produce clothes that are seamless. As cotton is
22) ........ having to compete with other crops for land, and oil- based fabrics become less acceptable,
scientists are working to develop (23) ........ for these products. Sportswear, for example, has been
transformed thanks to the use of (24) ........ materials and scientific designs, greatly improving the
performance of athletes
0 SIMILAR DISSIMILAR
7 PURSUE
8 PREDICT
9 ENTHUSE
10 DISTINCT
11 COMPETE
12 INCREASE
13 REPLACE
14 INNOVATE

Ymems pasnuuamv pynkyuonanvHvie pazHO8UOHOCMU SA3bIKA, NPUMEHAMb NOJYYeHHble 3HAHUA Ha
NPAKMuKe 8 npoyecce MeNCKYIbmypHOU KOMMYHUKAYUU.

3aoanus, neobxooumvie 0 oyenusanus cpopmuposannocmu CIIK-4 na nopocosom u npoosuHymom
VposHe
Brino/iHeHUe NPaKTHYECKUX 3aJaHUI (B TOM YK CJIe OHJIAIH)
Tema 8.
You are going to read an extract from a magazine article. Six paragraphs have been removed from
the extract. Choose from the paragraphs A — G the one which fits each gap (1 — 6). There is one
extra paragraph which you do not need to use.

Scottish Wildcat

On my living-room wall I have a painting of a wildcat by John Holmes of which I am extremely fond. It
depicts a snarling, spitting animal, teeth bared and back arched: a taut coiled spring ready to unleash some
unknown fury.

1

However, the physical differences are tangible. The wildcat is a much larger animal, weighing in some
cases up to seven kilos, the same as a typical male fox. The coat pattern is superficially similar to a
domestic tabby cat but it is all stripes and no spots. The tail is thicker and blunter, with three to five black
rings. The animal has an altogether heavier look. The Scottish wildcat was originally distinguished as a
separate subspecies in 1912, but it is now generally recognised that there is little difference between the
Scottish and other European populations. According to an excellent report on the wildcat printed in 1991,
the animals originally occurred in a variety of habitats throughout Europe.
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2

It was during the nineteenth century, with the establishment of many estates used by landowners for
hunting, that the wildcat became a nuisance and its rapid decline really began; 198 wildcats were killed in
three years in the area of Glengarry, for example. However, things were later to improve for the species.

3

The future is by no means secure, though, and recent evidence suggests that the wildcat is particularly
vulnerable to local eradication, especially in the remoter parts of northern and western Scotland. This is a
cause for real concern, given that the animals in these areas have less contact with domestic cats and are
therefore purer.

4

Part of the problem stems from the fact that the accepted physical description of the species originates
from the selective nature of the examination process by the British Natural History Museum at the start of
the century, and this has been used as the type-definition for the animal ever since. Animals that did not
conform to that large blunt-tailed ‘tabby’ description were discarded as not being wildcats. In other words,
an artificial collection of specimens was built up, exhibiting the features considered typical of the wildcat.
The current research aims to resolve this potential problem. It is attempting to find out whether there are
any physical features which characterise the so-called wild-living cats.

5

But what of his lifestyle? Wildcat kittens are usually born in May/June in a secluded den, secreted in a gap
amongst boulders. Another favourite location is in the roots of a tree.

6

Rabbits are a favourite prey, and some of the best areas to see wildcats are at rabbit warrens close to the
forest and moorland edge. Mice, small birds and even insects also form a large part of the diet, and the
animal may occasionally take young deer. The wildcat is one of the Scottish Highlands’ most exciting
animals. Catch a glimpse of one and the memory will linger forever.

A The recruitment of men to the armed forces during the conflict in Europe from 1914 to
o 1918 meant there was very little persecution, since gamekeepers went off to fight. As the
number of gamekeepers decreased, the wildcat began to increase its range, recolonising
many of its former haunts. Extinction was narrowly averted.

The wildcat waits for a while in rapt concentration, ears twitching and eyes watching,
seeing everything and hearing everything, trying to detect the tell-tale movement of a vole
or a mouse. But there is nothing, and in another leap he disappears into the gloom.

I

The results, which are expected shortly, will be fascinating. But anyone who has seen a
wildcat will be in little doubt that there is indeed a unique and distinctive animal living in
the Scottish Highlands, whatever his background.

@!

They probably used deciduous and coniferous woodland for shelter, particularly in winter,
and hunted over more open areas such as forest edge, open woodland, thickets and scrub,
grassy areas and marsh. The wildcat was probably driven into more mountainous areas by
a combination of deforestation and persecution.

IS

As the animals emerge, their curiosity is aroused by every movement and rustle in the
vegetation. Later they will accompany their mother on hunting trips, learning quickly, and
soon become adept hunters themselves.

=

This is what makes many people think that the wildcat is a species in its own right.
Research currently being undertaken by Scottish Natural Heritage is investigating whether

|
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the wildcat really is distinct from its homeliving cousin, or whether it is nothing more than
a wild-living form of the domestic cat.

G

It is a typical image most folk have of the beast, but it is very much a false one, for the
wildcat is little more than a bigger version of the domestic cat, and probably shows his
anger as often.

You are going to read four reviews of a book about how architecture can affect the
emotions. For questions 37 — 40, choose from the reviews A — D. The reviews may be
chosen more than once.

The Architecture of Happiness

Four reviewers comment on philosopher Alain De Botton’s book

A

Alain de Botton is a brave and highly intelligent writer who writes about complex
subjects, clarifying the arcane for the layman. Now, with typical self-assurance,
he has turned to the subject of architecture. The essential theme of his book is
how architecture influences mood and behaviour. It is not about the specifically
architectural characteristics of space and design, but much more about the
emotions that architecture inspires in the users of buildings. Yet architects do not
normally talk nowadays very much about emotion and beauty. They talk about
design and function. De Botton's message, then, is fairly simple but worthwhile
precisely because it is simple, readable and timely. His commendable aim is to
encourage architects, and society more generally, to pay more attention to the
psychological consequences of design in architecture: architecture should be
treated as something that affects all our lives, our happiness and well-being.

Alain de Botton raises important, previously unasked, questions concerning the
quest for beauty in architecture, or its rejection or denial. Yet one is left with the
feeling that he needed the help and support of earlier authors on the subject to
walk him across the daunting threshold of architecture itself. And he is given to
making extraordinary claims: ‘Architecture is perplexing ... in how inconsistent is
its capacity to generate the happiness on which its claim to our attention is
founded.” If architecture's capacity to generate happiness is inconsistent, this
might be because happiness has rarely been something architects think about. De
Botton never once discusses the importance of such dull, yet determining, matters
as finance or planning laws, much less inventions such as the lift or reinforced
concrete. He appears to believe that architects are still masters of their art, when
increasingly they are cogs in a global machine for building in which beauty, and
how de Botton feels about it, are increasingly beside the point.

In The Architecture of Happiness, Alain de Botton has a great time making bold
and amusing judgements about architecture, with lavish and imaginative
references, but anyone in search of privileged insights into the substance of
building design should be warned that he is not looking at drain schedules or pipe
runs. He worries away, as many architects do, at how inert material things can
convey meaning and alter consciousness. Although he is a rigorous thinker, most
of de Botton’s revelations, such as the contradictions in Le Corbusier's theory and
practice, are not particularly new. However, this is an engaging and intelligent
book on architecture and something everyone, professionals within the field in
particular, should read.
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D Do we want our buildings merely to shelter us, or do we also want them to speak
to us? Can the right sort of architecture even improve our character? Music
mirrors the dynamics of our emotional lives. Mightn’t architecture work the same
way? De Botton thinks so, and in The Architecture of Happiness he makes the
most of this theme on his jolly trip through the world of architecture. De Botton
certainly writes with conviction and, while focusing on happiness can be a lovely
way to make sense of architectural beauty, it probably won’t be of much help in
resolving conflicts of taste.

Which reviewer

7 has a different opinion from the others on the confidence with which de Botton discusses
architecture?

8 shares reviewer A’s opinion whether architects should take note of de Botton’s ideas?

9 expresses a similar view to reviewer B regarding the extent to which architects share de
Botton’s concerns?

10 has a different view to reviewer C on the originality of some of de Botton’s i1deas?

7

8

9

10

For questions 11 — 16, complete the second sentence so that it has a similar meaning
to the first sentence, using the word given. Do not change the word given. You must
use between three and six words, including the word given.

11. My brother now earns far less than he did when he was younger.
NEARLY
My brother ... much now as he did when he was younger.

12. They are demolishing the old bus station and replacing it with a new one.

PULLED

The old bus StAtION IS «.vvvvvvrireeieeeeeennn with a new one.

13. The number of students now at university has reached an all-time high, apparently.
THE

The number of students NOwW at UNIVETSIty 1S .....vvvvviviiiiiieii e eieennnen, been, apparently.

14. I’'m disappointed with the Fishers’ new album when I compare it to their previous one.

COMPARISON

I think the Fishers’ new album is .................ooooiiiiiiin. their previous one.

15. Anna got the job even though she didn’t have much experience in public relations.

SPITE

Anna gotthejob ..., of experience in public relations.
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16. ‘I must warn you how dangerous it is to cycle at night without any lights,” said the police officer
to Max.

DANGERS

Max received @ ...o.ovuviiiiiiiiii i, at night without any lights from the police officer

ITepedyenb TeM 1Jis1 AOKIAI0B / IPe3eHTAILIMIM:
11. Salient factors that contribute to language shift and death.
12. Why nobody can claim to know a certain language in its entirety.
13. Why is written communication more precise than spoken one?
14. Problems of ambiguity during language translation.
15. The consequences of negativity in modern literature.
16. Professional jargon on social media.
17. How does language help to shape one's cultural identity?
18. The link of language aspects to literacy.
19. The use of language in political competition.
20. The challenges of modern English literature.

CIIK-4 CIIOCOOCH OCYINECTBIIATh MPAKTUYCCKYIO IEATEIbHOCTh, CBA3AHHYIO C WCIOJIb30BAaHUEM

3HAHWA ¥ YMEHUW B O0OJACTH M3YYEHHS MHOCTPAHHBIX S3BIKOB B YUPESKICHUIX 00pPa30BAHUS, KYJIbTYDbI,
yipasiaeuud u B CMU.

Bnaoemy cucmemotl nuHe8UCMUYECKUX 3HAHUL U 3AKOHOMEPHOCMEU QYHKYUOHUPOBAHUS U3YYAEMbIX
UHOCMPAHHBIX A3bIKOG, A MAKJHCe O0COOEHHOCMAMU OPUYUATTLHO20, HEUMPAIbHO20 U HeOPUYUATbHO20
peaucmpos ooujetus.

3amanus, HeoOxonuMble Juisl onieHnBaHUs cdopmupoBanHocTr CITK-4 Ha MOpPOroBOM M MPOJBHUHYTOM

YPOBHC.
Pe(bepupOBaHne CTaTbH HA AHIJIMHCKOM fI3bIKe JUHIBHUCTHYECKOTI0 XapakrTepa

IIpoBeauTe aHAIU3 TEKCTA, HCMOJIb3YSl CJIeTYIONIUI ATTOPUTM.

Ilepeyennb crareil A aHAJIM3A:
1 David Crystal MAKING SENSE OF GRAMMAR.
2 Catrin Norrby and Jane Warren ADDRESS IN WORLD PERSPECTIVE
3 David Crystal A BRAVE NEW LINGUISTIC WORLD.
4. Donald Winford LANGUAGE IN CONTACT.
5. Victoria A. Fromkin SLIPS OF THE TONGUE: WINDOWS TO THE MIND
6 David Crystal COINING IT.
7 David Crystal ANOTHER LOOK AT, WELL, YOU KNOW...
8 David Crystal A PRONOUNCED CHANGE IN BRITISH SPEECH.
9.  David Crystal BALANCING ON THE EDGES OF LANGUAGE.
10.  David Crystal AMERICAN LESSONS

IIpomekyTOuHAs aTTeCTALMSA
YK-4 CnocobeH OCymIecTBISTh [ENIOBYI0 KOMMYHHKALIMIO B YCTHOM W THChMEHHOH (opmax Ha
roCyaapcTBEHHOM si3bike Poccuiickoit @enepannu 1 MHOCTpaHHOM(BIX) S3bIKe(axX)
3HATh: ATUYECKHUE HOPMBI KYJIBTYp H3Y4YaeMbIX S3BIKOB, OOIIEKYIBTYPHbIC YHHBEPCAINHW, TPUHIIHIIBI
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YCTHOTO ¥ MUCBMEHHOTO OOLIeHHUS
YMeTh: HaXOIUTh IMyTH K COTPYAHHUYECTBY Ha OCHOBE IMPUHILHUIIOB YBa)KEHUSI CBOCOOpa3Hsl MHOSI3BIYHOM
KyJBTYpPbI U IEHHOCTHBIX OPHEHTALNN HHOSA3BIYHOTO COLIMyMa
Baaaerb: HaBplKaMM B3aUMOJECHCTBUSL C HMHOS3BIYHBIMU KYJIbTypaMU C TO3UIMI  KYJIBTYpHOTO
pENATHBU3MA U TOJIEPAHTHOCTH
CIIK-1 Crioco0OeH oCymecCTBIATh MPAKTHUECKYIO ACATEIHHOCTD, CBI3aHHYIO C HCIIOIH30BaHUEM 3HAHUHN U
yYMEHUH B 001aCTH U3y4YEHUS] HHOCTPAHHBIX S3BIKOB B YUPEXKJICHUIX 00pa30BaHUs, KYJIbTYpPbI, yIIpaBICHUs
u B CMI
3HaTh OCHOBHBIE (DOHETHUECKHE, JIEKCHYECKUE, IpaMMaTHYecKHue, CI0BOOOpa3oBaTEIbHBIC SBICHHUS U
OCHOBHbIE (DYHKIIMOHAJIbHbIE PA3HOBUIHOCTH M3yYaEMBIX S3bIKOB; OCOOEHHOCTH HCIIOJIb30BAHUS B
npolecce KOMMYHHMKALUU O(QUIIHATBHOTO, HEUTPAIbHOTO U HE O(UIIMATIBLHOTO PErHCTPOB OOIEHHS;
YMmeTsb paznuyaTh QYHKIMOHAIBHBIE PAa3HOBUIHOCTH S3bIKA;
IIPUMEHATH MOJIyYE€HHbIE 3HAHUSI Ha IIPAKTHKE B IIPOLECCE MEKKYJIBTYPHON KOMMYHUKALINH;
Baaaers cucteMoil JIMHIMBUCTHUYECKMX 3HAHMM M 3aKOHOMEPHOCTEW (YHKIMOHHPOBAHMUS H3y4aeMBbIX
MHOCTPAHHBIX S3bIKOB, a TaKXK€ OCOOCHHOCTAMH OQHUIMAIBHOTO, HEUTPAaJbHOIO M HEO(PHUIIHUAIBHOTO
PETHCTPOB OOIICHUS
CIIK-4 crioco0eH OCyIEeCTBIIATh NPAKTUUECKYIO eI TeIbHOCTD, CBA3aHHYIO C HCIIOJIb30BaHUEM 3HAHUHN U
YyMEHUM B 00JAacTH HU3Y4YEHHUS MHOCTPAHHBIX S3BIKOB B YUPEXKIEHUSX O0pa30BaHHUs, KyJIbTYpBHI,
ynpasnenus 1 B CMU
3HaTh OCHOBHBIE (DOHETUYECKHE, JIEKCUYECKHE, IPaMMAaTUYECKHE, CI0BOOOpa3oBaTeNbHbIE SBICHUS U
OCHOBHBIC (DYHKIIMOHAJIbHBIE DPA3HOBUIHOCTU M3Y4Ya€MbIX S3BIKOB; OCOOEHHOCTH HCIIOJIb30BAHUS B
polecce KOMMYHUKAUU OQUIHATEHOTO, HEUTPAJIBLHOTO U HE O(PUIIMATIBLHOTO PETUCTPOB OOIIEHMUS;
YMersp pa3znuyarh GyHKIMOHAIBHBIE PA3HOBUIHOCTH S3bIKA;
MIPUMEHATD MOJIyY€HHbIE 3HAHUSI Ha MTPAKTHKE B IMPOIECCE MEKKYJIBTYPHONH KOMMYHUKAIINUH;
Baaners cucTeMOR JMHIBUCTUYECKMX 3HAaHUM M 3aKOHOMEpHOCTEH ()YHKIIMOHMPOBAHUS H3Yy4aeMbIX
MHOCTPAHHBIX SI3BIKOB, a TaKXe OCOOCHHOCTSAMHU O(UIHMAIBHOIO, HEUTPaAJbHOTO U HEO(UIHATHHOTIO
PETUCTPOB OOIIEHUS
Bonpocsl k 3xk3ameny

4 Kypc. 7 cemectp

1. JIMHrBOCTMIMCTMYECKMH  aHaJlM3  OPUTHMHAJIBHOIO  TEKCTa  (XyJOXKECTBEHHOIO WM

MyOTUITUCTUYECKOTO CTHJIS).

2. YcrHbiii noknan (temarvuka no pomany pomany @.C. Guiypkepansaa Benukuit I'a1cOn)

CHHCOK TEeKCTOB /ISl TUHTBHCTHYECKOT0 aHAJIH3A
"Desiree’s Baby" by Kate Chopin

"The Lottery" by Shirley Jackson

"The Monkey’s Paw" by W W Jacobs

"The Swimmer" by John Cheever

"Where Are You Going, Where Have You Been?" by Joyce Carol Oates
“A Good Man Is Hard to Find” by Flannery O’Connor
Araby. J. Joyce

Breakfast at Tiffany’s. Truman Capote

Dialects. English Grammar.

Global warming.

Sons and Lovers. Lawrence.

The Company of Wolves" by Angela Carter
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13.  The Garden Party by Katherine Mansfield

14.  The Gift of Magi by O Henry

15.  The Gift Of The Magi. O Henry

16. The Home Coming by Rabindranath Tagore

17.  The Tell-tale Heart by Edgar Allan Poe

18.  The Yellow Wallpaper by Charlotte Perkins Gilman
19.  What existed before the big bang?

20.  What is the anthropic principle?

Yerublii 1okiaaja (Tematuka no pomany pomany ®©.C. @uxepanbia Beaukuii I'Teon):

1. Design an electronic study guide on the Internet for The Great Gatsby. Include useful
background information on Fitzgerald and the book itself, as well as discussions of key themes found in
The Great Gatsby. Link to other Fitzgerald resources, as well as sites that provide key historical
background on things such as the Jazz Age, the Lost Generation, Prohibition, and so on.

2. Are there modern parallels for Gatsby, Daisy, Nick, and the rest? Is our society like or
unlike the Jazz Age society depicted in Fitzgerald's novel?
3. Explore the critical reception of Fitzgerald's work. Initially The Great Gatsby was far less

successful than his first novel, This Side of Paradise. Why? When did The Great Gatsby begin to win fame
and take its place among great twentieth century American works?

4. In what ways is The Great Gatsby an autobiographical novel? Where can you find evidence
of Fitzgerald in the work? Should these self-reflective references matter or should the work be judged
solely as a work of fiction? What are the benefits and drawbacks of imposing biographical criticism on
this work?

5. Create a visual representation of the story (a painting, a sculpture, a photo, a film, a dance).
What colors, textures, and symbols will help you capture the essence of this story?
6. What is important about the title of "The Great Gatsby?"

7. Which adaptations of the novel have you seen? What did you think of them?

8. What are the conflicts in "The Great Gatsby"? What types of conflicts—physical, moral,
intellectual, or emotional—figure in this novel? Are they resolved?

9. Why is Gatsby unable to put the past behind him? Why does he demand that Daisy
renounce her former love for her husband?

10.  What choice would you have made in Daisy's situation?
11.  What role does Daisy play in Gatsby's downfall?

12.  Why do you think the author chose to tell the story from the perspective of Nick, a friend of
Gatsby?

13.  How does Fitzgerald reveal character in "The Great Gatsby?"
14.  How is class depicted in the novel? What point is the author trying to make?
15.  What are some themes and symbols in "The Great Gatsby?"

4 xvpc. 8 cemecTp

1) JIMHTBOCTWJIMUCTUYECKAs HMHTEPIpETalsi OPUTHHAIBHOTO  XYHOXKECTBEHHOTO  WJIU
Iy OJIMLIUCTUYECKOTO TEKCTA.
2) KoHTponb MEXKYJIBTYypHOH KOMIIETEHIIMM B OOJIACTH aHTJIMICKOro s3blKa. becema 1o

TEMe BBIITYCKHOM KBaJTM(PHKAIIMOHHOHN paboThI.
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CImCcOK TEKCTOB JJIs1 IMHTBOCTHIIMCTUYCCKOI'O aHaJIu3a

1. J. Galsworthy “The Silver Spoon”. Chapter 2, Change.

2. K. Mansfield “Life of Ma Parker”.

3. D.H. Lawrence “The White Peacock”. Chapter 6. The education of George.
4. J. Austen “Pride and Prejudice”. Chapter 1.

5. W. S. Maugham ”The Unconquered”.

6. T. Capote “Breakfast at Tiffany’s”.

7. J. Joyce “Dubliners”. The Sisters.

8. O’Henry “The Gift of the Magi”.

9. J. Austen “Pride and Prejudice”. Chapter 19.

10.  H. G. Wells “The Invisible Man”. Chapter 18.

11.  F. S. Fitzgerald “The Rough Crossing”. Part 1.

12.  D. H. Lawrence “Sons and Lovers”. Part 2. Chapter 9.

13.  T. Hardy “Tess of the D’urbervilles”. Chapter 16.

14.  J. Galsworthy “The Man of Property”. Chapter 5. A Forsyte Menage.
15.  Ch. Dickens “A Christmas Carol”. Stave 1: Marley’s Ghos.

16. "Cathedral" by Raymond Carver

17.  "Sonny’s Blues" by James Baldwin

18.  "Girl" by Jamaica Kincaid

19.  "ATelephone Call" by Dorothy Parker

20. "The Rocking Horse Winner" by D H Lawrence

4. MeToanyecKkne MaTepHajibl, ONpeAeAOIINe NpoUelypPbl OLECHMBAHUS 3HAHMI, YMEHHH,
HABBIKOB U (MJIH) ONBITA AEATEIbHOCTH, XapaKTePHU3YyILIHNX 3Talbl (POPMHUPOBAHUA KOMIIETEH NI
B pamkax ocBOeHHs IUCHUIUIMHBI TPEAYCMOTPEHBI: JOKJaJ, INpakTH4YecKas IOAroToBKa (1ebatsl,
pedepupoBaHme) U TUHTBUCTUICCKUN aHAIN3 TEKCTA.

O6miee konmyecTBO OayIoB no auctuminHe — 100 6anos.

MakcumanbHOE KOJIMYECTBO 0aNIOB, KOTOPOE MOXKET HaOpaTh 00YJaIONIUICS B TEUCHHE CEMECTPA
3a TEKYILIHH KOHTPOJIb, paBHsieTcs 70 Gaymam.

[TpomMexyTouHasi arTecTalys MPOBOJIUTCS YCTHO IO BoIlpocaM B gopme 3k3aMeHa. Ha sk3amene
oOyyaromuicss JIOJDKeH TpEeACTaBUTh JIMHMBUCTUYECKMHM aHANU3 TMPEAJIOKEHHOTO  TEKCTOBOTO
OTpBIBKa/paccka3za U MOHOJIOTHYECKOE BBICKA3bIBAHUE HA MPEUIOKEHHYIO TeMy. MakcuManbHOE YHCIIO
0aJsI0B, KOTOPBIE BBHICTABISIOTCS 00y4YaloIeMyCsl 10 UTOTaM 3K3aMeHa C OlleHKo# — 30 GaioB.

TpeOoBaHus K IK3aMeHY
ITpu onieHKe 3HaHUI HAa IK3aMeHe YUUThIBAIOTCS:

1. ypoBeHb BIaJE€HUS S3BIKOBON KOMIIETEHIMEH (A3bIKOBas KOPPEKTHOCTb, JIEKCHYECKOE U
CTPYKTYypHOE pazHooOpa3ue, (hoHeTHIeCKOe 0pOpPMIICHHE PEUn),

2. YpOBEeHb BIAJICHHS pPEUYEBON KOMIIETEHIMEW (BiaJeHue pa3IUYHbIMH BHJIAMHU JIUCKYpCa,
KOMIIO3UIIMEN peYM, CTENEHb CBSI3HOCTH, apryMEHTHPOBAHHOCTH, BIIAJICHHE YMEHHUSIMH pPEUYEBOTO
B3alMOJICHCTBHS),

3. ypoBeHb BIQJCHUS KOTHUTHBHOM KoMIeTeHIHed (B 00JacTd HWHTETPUPOBAHUS U
pedepupoBaHHsl Xy105KECTBEHHBIX TEKCTOB),

4. 3HaHUWE JIMHIBUCTHUUYECKUX TEPMUHOB,

5. yMeHUE OTBETUTH Ha JIONOJHUTENIbHBIE BOIIPOCHL.
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Conep:xaHue 3K3aMeHa:

1. JIunrBUCTHYECKAsE MHTEPIIPETALNS OPUTHMHAIBHOTO XY/I0’KECTBEHHOTO WIIM MYOIUIIMCTHYECKOTO
TEKCTA.

2. MoHONOTHYeCKOE BBICKA3bIBAHKUE HA MPEIVIOKECHHYIO TEMY.

[Ikana oueHMBaHUA OTBETA HA DK3aMeEHe

Kputepun onieHuBaHuA Bajast

BricTaBnsercs cTyaeHTY, KOTOPbI 0OHApYKHBAET 30-21 6amn
nIyOOKOe TMOHUMAaHHE OCHOBHOTO COJACPXKAHHS, TEMbl M HUICH
NPEUIOKEHHOIO0  TEKCTa; M MPaBWIbHO  BBISIBISIET  OCHOBHBIE
CTHUJIMCTHUYECKUE CPEACTBA U OLEHUBAET MX KOMMYHHKATUBHBIC 3a/1a4u
B TEKCTe MpesIoKeHHOro xkaHpa. CTyAeHT u3laraer marepual
MOCIIEIOBATEIbHO, TPAaMOTHO W 0Oerjio, OOHapyKuBas MPaBUIHHOE
UCIIOJIb30BAaHUE OPQPOIMUYECKUX, JIEKCUYECKUX, TpaMMaTHUECKUX H
CTUJIMCTUYECKUX HOPM H3y4yaeMOIo si3blKa W YMEET pacCy>KJIaTh IO
ONpeeNIeHHOW TeMe M apryMEHTHPOBaTh CBOIO TOYKY 3pPEHHUIO,
MPUBOAUTH MPUMEPHI, WILTIOCTPUPYIOIINE U MOJTBEpKAAtONINE ee (Tpu
3TOM B OTBETE JOIMycKaeTcs He OoJjiee ABYX IOJHBIX OIIMOOK, HE
BJIMSIFOIIIMX HA CMBICIIOBOE COAEP)KAaHUE PEUn ).

BricTaBnsercs CTyAeHTY, €ClId JTUHTBOCTHIMCTHYCCKUNA aHainu3 Tekcra | 20-16 6ammon
aJIeKBaTeH MPEJIOKEHHBIM BOMPOCAaM, HO JIOMYCKAIOTCS HETOYHOCTU B
apryMEHTHPOBAaHUM W B TMpUMEpax U3 TEKCTa W/WIM CTYJEHT
00Hapy>XMBAae€T YMEHHUE paACCYXIaThb IO OINpPEACIIEHHON TeMe, HO
JIOTTYCKAIOTCS HETOYHOCTH B apTyMEHTHPOBAHHH CBOETO MHEHHUs. Pedb
CTyJIeHTa COOTBETCTBYET ophodHYECcKUM, JICKCHYECKUM,
IrpaMMaTHYECKUM M CTHJIMCTHYECKHMM HOPMaM HM3y4aeMOTo S3bIKa, HO
JOTTYCKAIOTCS ©UHUYHBIC OIMMOKH B TMPOU3HOIICHHUH, JICKCUKE WIIH
IrpaMMaTHKE, KOTOPBIE CaMOCTOSATEIBHO HCIPABISIOTCS CTYJACHTOM
MocJie 3amMevaHus 3K3ameHaTopa (He Oornee 3-4 MOJMHBIX OMIMOOK,
HE3HAYNUTEIHHO BIMSIONINX HA CMBICIIOBOE COJIEPIKAHHE PEUH)

BricTaBnsiercss  CTyIEHTY, €ClM CTYIEHT I[OKa3biBaeT 3HaHue u | 15-11 Gamn
MOHMMAaHHWE OCHOBHBIX IOJIOKEHUH HK3aMEHAllMOHHOTO Ouiera, HO
O0OHapyXKUBAET HEJOCTATOYHOC IMOHUMAHHE COJCPIKAHHUS TEKCTa /WA
OCHOBHOI MpoOJeMAaTUKH TMPEATOKEHHOW CcTaThH; OOHapy>XKMBaeT
HEJI0OCTATOYHOE YMEHHUE BBIPA3UTh U apTyMEHTHUPOBATH CBOE MHEHHE I10
MpeIoKEHHONH MpobiemMe; ero pedyb W300MIyeT rpaMMaTHYECKUMHU U
JIEKCUYECKUMU OIMOKaMu (5-7 TOJIHBIX OIMTHOOK, B TOM YHCIIE BEIYIINX
K UCKQKEHUIO CMBICIIA BBICKA3bIBAHMUS).

BricTaBnsiercss  CTyleHTY, €clid CTyJIeHT oOHapykuBaeT HeymeHue | 10-0 Oamn
paccy)kIarb M apryMEHTUpPOBaTb CBOKO TOUYKY 3pEHHMA  W/WIH
HETIOHNMAaHNe TEeKCTa, NPEATI0KEHHOTO JUIS aHaJN3a, JOIyCKaeT Ipyoble
W/WIM  MHOTOYMCJICHHbIE OIIMOKM B YCTHOM pedd, Beayllue K
HCKAXC€HHUIO CMbICJIa BBICKA3bIBaAHU .
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Hrorosas mkajna OueHUBAHUA 110 TUCHHUILIMHE
HroroBas OLEHKa CKIAABIBAETCS M3 OLCHKH 3a BBINOJHEHUS BCEX IPEAYCMOTPEHHBIX B
nporpaMMe JUCHUIUIMHBL (OPM OTUETHOCTH B paMKax TEKYIIEro KOHTPOJS, a TakKe OLIEHKUM Ha
IIPOMEKYTOUYHOM aTTECTALUU.

Buna padotsi «YOBJIETBOP | «HEYIOBJIETBO
«OTJIMYHO» | «XOPOLIO» " pu
TeJbHO» TeJbHOY

Cem | JlunrBuctuueckuit 25 2 20 12
€CTp | aHaJIM3 TeKCTa
oBoe | Jlokman
opT 15 12 11 6
¢don
1o [IpaxTrueckas

MOJITOTOBKA

(pedbepuposanmue, 30 26 14 12

nedaThl)
DK3aMeH 30 20 15 10
Hroro 81-100 61-80 41-60 0-40

Hroropas mKaJja oueHUBaHUS pe3yjbTaTOB 0OCBOCHUSA TUCHUIIIMHBI

HTorosas oleHKa M0 AUCIIUILUIMHE BHICTABIIAETCS 110 HpHBeHeHHOﬁ HMKE IIKaJIC. HpI/I BBICTAaBJICHUU
HTOTOBOM OIICHKHU mpenoaaBaTcjicM YUYHUTBIBACTCA pa60Ta 06yqa}0mer0(:51 B TCUCHUC OCBOCHUA
JUCHUIIIINHBI, @ TAK)XKC OLICHKA I10 HpOMe)KYTOqHOﬁ aTTeCTaluu.

KonnuectBo 0aiios O11eHKa 10 TPaJUIIMOHHON MIKajIe
81-100 OTanaHOo

61-80 Xopor1io

41-60 Y 10BJIETBOPUTEIIHHO

0-40 HeynosnerBopurtenbHO

37



IMPUJIOKEHUE

Kirouu
BrinosiHeHHe NPpaKTHYECKUX 3aJaHUIH (B TOM YHCJIe OHJIANH)
Tema 1.

1 well-known

2 price

3 popular

4 evaluate

5 fee

6 scale

7 tell

8 earn

9 album

10 documents

11 arena

12 peddle

13 willing

14 comes

15 target

16 Beyond

17 These

18 )

19 number
20 out/up
21 makes
22 or
23 else
24 put/kept
25 through
26 addition
27 with
28 rather
29 Within
30 must

BrinosiHeHHe NPAKTHYECKUX 32/IaHUI (B TOM 4K CJ/ie OHJIAIH)
Tema 2.

1 secrecy

2 information

3 extraordinary

4 revelations

5 incompetence

6 censorship

7 embarrassingly

8 sledgehammer
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9 scenario
10 ferocity
11 protective
12 security
13 dismemberment
14 packages
15 poisonous
16 subsequent
17 complain
18 current, latest
19 description/information
20 The accommodation
21 full board
22 bath/shower/sea view
23 surcharge/supplement/supplementary
charge
24 facilities
25 representative/agent
26 confirmed
27 accuracy
28 (full) refund
BbinoJiHeHHe NPAKTHYECKUX 3aIaHU (B TOM YHCJIe OHJIAH)
Tema 3.
1 F. than the postulated link between diet
and heart disease
2 D. that heart disease correlated in
different countries with dairy food
consumption
3 C. that diets which cut back on dairy
produce
4 1. that breakfast should be under attack
by the spectre of disease
5 A. that sugary, fatty foods lead to

preventable ill health

6 H. that over one-third of British adults
are constipated
7 B
8 D
9 B
10 B
11 A
12 C
13 B
14 B
15 C
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16

17

18

19

20

21

22

9 o

a

23

24

25

ratdiddlelldielieliell:

26

Broino/iHeHHe NPaKTHYECKUX 3aJaHUI (B TOM YK CJIe OHJIAIH)

TOM YHCJI€e OHJIAlH)

Tema 4.
1 D
2 B
R] A
4 B
5 D
6 D
7 B
8 A
9 D
10 SUCH
11 AT
12 PUT
13 THAN
14 WITH/BY
15 LIKE
16 LEAST
17 DESPITE
BroinoJiHeHHe NpPaKTHYeCKUX 3aaHuil (B
Tema 5.
1 C
2 A
3 C
4 D
5 D
6 C
7 D
8 E
9 C
10 A
11 D

40



12

13

14

15

== > OW

16

BbinoJiHeHHe NPAKTHYECKUX 3aIaHU (B TOM YHCJIe OHJIAH)

Tema 6.

1 B

2 C

3 C

4 A

5 B

6 B

7 C

8 D

9 BECAUSE
10 SUCH
11 OTHER
12 COULD/MAY/MIGHT
13 DESPITE
14 IF/WHEN/WHENEVER
15 NOTHING/LITTLE
16 IN
17 OVERCOME
18 FITNESS
19 ENDURANCE
20 BENEFICIAL
21 INABILITY
22 STRENGTH
23 TYPICALLY
24 SEVERITY

Broino/iHeHHe NPaKTHYECKUX 3aJaHUI (B TOM YK CJIe OHJIAIH)
Tema 7

1 F

2 D

3 C

4 B

5 A

6 G

7 F

8 PURSUIT

9 UNPREDICTABLE

10 ENTHUSIASTS

11 DISTINGUISH
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12 COMPETITORS
13 INCREASINGLY
14 REPLACEMENTS

BoinosiHeHHe NpaKTHYECKUX 3aIaHUI (B TOM 4K cJ/ie OHJIAIH)
Tema 8.

ORI [N || (W DN |
sl l@llsshlesi@lic-lldiw]in)

b |k
i —

DOES NOT/DOESN’T
EARN | NEARLY SO/AS
DOES NOT/ DOESN’T
MAKE | NEARLY SO/AS
12 BEING PULLED DOWN |
AND
(BEING) REPLACED/TO
BE
REPLACED | TO BE
PULLED DOWN
| AND REPLACED

13 THE HIGHEST |
(THAT/WHICH)

IT HAS EVER/IT’S EVER

14 DISAPPOINTING/

A DISAPPOINTMENT |
IN COMPARISON
WITH/TO
15 IN SPITE OF | A/HER

LACK

16 WARNING
ABOUT/REGARDING/
CONCERNING | THE D

IIpoABMHYTHIA YPOBEHbD.
SAMPLE ANALYSIS OF FICTION

(The Oval Portrait by E. Poe)
The text is about a certain Mr.X who is sick. He and his servant spend the night in
the castle. They found themselves in a room with paintings and tapestries. This man
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noticed a portrait that caught his attention. In the book he read the history of the creation of
this painting. We can even say that the girl was burned by the artist's passion for art. The
relationship between life and death can be clearly traced

1. The text under analysis belongs to fiction. Genre: a short story

2. The text belongs to aesthetic sphere of communication. It addresses a wide circle
of readers.

3. The main functions of the text are aesthetic, emotive, and expressive.

4. The type of thinking reflected in the text 1s figurative.

5. Form of the text: written. It is inductive contemplation (from particular to
general). It is monologue

6. 3 episodes are presented in the selection. This is settling into the chateau, finding
a portrait, studying information about the portrait

Does the extract have a definite beginning, middle and end? (plot / climax /
denouement)

The extract has as a plot a single episode. It is described the history of the portrait
creation and it doesn't have a definite beginning, middle and end. The text message
contains only one three events focusing on a single aspects of the main character's life: his
try to understand what is happening in his life

7. 6 paragraphs. How long are they?

There are a lot of descriptions in the text passage, that's why the paragraphs are long.
(b) The main characteristic of the narrative form is long sentences, full of descriptions. In
this way the author slows the process of reading, adding necessary information with each
clause/part of a/the long sentence.

8. How many characters are mentioned and described in this text passage?

How many characters are mentioned and described in this text passage?

The number of characters is limited (only one or two are mentioned) and they are not
very much revealed and developed, though it is mentioned in the text that Mr.N has a valet
named Pedro. We will learn a story about a girl and an artist

Mr.N acts like man real life, he is interested in finding out what an oval portrait is.
But at the same time, the minor characters are described vividly.

Emotional, visual and sound portraits of the characters are given with much detail
(stylistic devices)

Dynamic character (changes in the course of the story), static character (stays the
same)

9. Say everything you can about the main character(s) mentioned in the text passage
(appearance, clothes, manners, way of life). What kind of person is s/he?
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The author doesn't present a direct description of his appearance. It can be assumed
that this person is well educated, has a decent fortune. But at the same time he is in the so-
called age of withering

10. The literary trend of the brief extract is easily traced: it is realistic with presence
elements

11.The author's presence is non-committal and we see all through the eye of the
main character, from the main character we learn information about the reality surrounding
him

12 What is the general tone of the text passage? (the author’s attitude to what is
presented) the general tone of the text passage is matter-of-fact, lyrical, sentimental and
quite ironic.

13.The context of the text passage is clear-cut though it leaves some room for
meditation on the problem of rivalry. Art equate with death, and the same time we can see
the relationship between art and life

14

The leading theme of the text passage is the description of a human character under
certain circumstances, or the character is shown in an terrible atmosphere of her own life in
chains of art. The theme of the text passage is the description of a human character under
certain circumstances. We can feel the Gothic atmosphere.

It is possible to trace the underlying thought and emotional attitude transmitted to the
reader by the author: personification -a portrait of a wife is a rival compa

red to her, alliteration- manifold and multiform armorial trophies, metaphor/simile -
tongues of a tall candelabrum, simile -she a maiden of rarest beauty...and frolicsome as the
young fawn, simile - the spirit of the lady again flickered up as the flame within the socket
of the lamp. The main theme obsession with art and beauty goes through the whole text
making up a topical syntactic unity.

15. Cohesion

All the sentences are grammatically and semantically interconnected. The
grammatical organization of sentences in the text is distinguished by a specific selection of
parts of speech: nouns: chateau, valet, velvet, candelabrum and verbs:venture,bedeck.

The verbs are used in the past and present forms. Past forms are used to present the
reasons for describing the surrounding circumstances, understanding the events of the past.

Semantically verbs are grouped around the meaning of descriptions. The core word
which establishes the topic of the extract is history of the past. The transition of
information goes from general to particular: first - description of the room as a whole, then
- the history of the portrait creation.
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There are some elements of modality which make description more emphatic and
express doubts. The effect is achieved by means of modal verbs, modal words like could.

The sentences are connected mostly retrospectively (by means of anaphoric
cumulation): (mentioning of portrait). Anaphora is more appropriate and more necessary in
this kind of text, as the general idea needs uncovering, it goes back and refers to the
previous information.

As for cataphoric cumulation, there are only two or three indicators of explicit
forgoing information, though the argumentation always goes further.

Besides the above-mentioned means which are extensively used for composing the
text, there are also connectors which build up a coherent sequence. They are conjunctions.
They express adding or supplement information.

16. The main symbol in the text is the oval portrait. It represents mortality of love
and immortality of art. This portrait has snatched the life of its main subject (painter's
wife).

17.The scene is set in the Apennines, in Italy. The time od of action is the nineteenth
century.

18. There is one definite flashback when the main character finds information about
the girl, who is painted. it's a frame story

19. The presentation of facts in the text passage is scenic, because only one place of
short story is mentioned. It's is a unknown chapeau somewhere in Italy

20 In conclusion, it can be expressed that the theme of life for the sake of art is
traced here. The life that is real fades into the background. It can be assumed that this story
inspired Oscar Wilde to create the novel Portrait of Dorian Gray

IIpoABMHYTHIA YPOBEHbD.
SAMPLE ANALYSIS OF PUBLICISTIC WRITING
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