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1.IlepeyeHs KoMIeTeHUHI ¢ YKa3aHHeM JTanoB HUX (OPMHPOBAHHA B
npouecce 0CBOCHHs 00pa3oBaTeIbHON IPOrPaMMbl

KOI[ N HAUMCHOBAHHNC KOMIICTCHIIN

Orarbl GopMHUPOBAHUS

YK-4. CrocoGeH OCYIIECTBIATh JICIOBYIO
KOMMYHHKAIIMIO B YCTHOW WM TNHCHMEHHOM

dhopmax

Poccuiickon @enepanui U HMHOCTPAHHOM

Ha rocyaiapCTBCHHOM

(pIX) s13BIKE (aX).

SA3BIKC

1. Pabota Ha y4eOHBIX 3aHATHUIX
2. CamocTosrenbHas paboTta

2. Onucanue noka3zarejeil U KpUTepUeB OLleHUBAHNS KOMIIETEHIIUH HA Pa3JIMYHBIX
Tanax ux (popMUpPOBaHUS, ONUCAHHUE IIKAJ OLlEHUBAHUS

OunenuBae | YpoBeHb Jran Onucanne Kpurepun Llxana
-MBI€e cq)opMHpO_ (bole/IpO- HOKa3aTeﬂeﬁ OlICHUBaAHUA OllCHUBAHUA
KOMIIETEH | BAHHOCTH BaHHUA
-IUH
VK-4 IToporoesrit | 1. PaGora | 3HaTh: OCHOBHBIE Bemonnenne [xaia
Ha y4eOHBIX 0COOEHHOCTH JIEKCUKO- OLICHUBAHHUS
SAHATHAX JIEIIOBOT'O OOIIICHHMS; TPaMMATHHCCKI | jrekCcHKO-
2. CamocrosTe OCHOBHBIC X yIPpaXHCHHUU, rpaMMaTH4ecK
JIbHAs rpaMMaTHYECKHE ACIOBOC ux
pabota MIACBMO, .
ABJICHUA, TUIIMYHBIC ynpa)KHCHI/II/I
i pedepar,
JUIS SI3BIKA JIEJIOBOTO oce IITkana
YeJI0BEKA; ’
o TECTHPOBAHUE, OICHHUBAHMS
YMeTh: HCIOIb30BaTh mpoeKT J€7I0BOTO
HEOOXOTUMBIH mMucbMa
rpaMMaTHIECKuii i Ikana
JIEKCUYECKHUI OTICHUBAHHS
MaTepHas MMCbMEHHOM pedepara
peuu I BeNeHUs xana
ZIEN0BOM OLICHHBAHUSI
KOPPECIIOHICHIINH; sece
HpI/IMCHHTB HaBBIKHA
IIxana
pequoro IIOBCIICHUA B
HUBaHUSA
CUTYAIUsIX OOLICHUS OTIEHHBA
JICJIOBOTO YEIOBEKA; TeCTHpOBaHNA
[I0JI30BAThCS IlIkana
OCHOBHBIMH (hOpMaMu OLCHUBaHUA
STHUKETA JEIOBBIX [POCKTA
JIFOJICH.
IIponsu- 1. Pabota | 3HarTh: KyJIbTypHBIC Brimonnenue IlIxana




HYTBII

Ha y4eOHBIX 0COOEHHOCTH

3aHATHUAX JIEJIOBOT'O OOIIEHUS

2. CamocrodaTe | ypencraurereit
JIbHas Pa3TUYHBIX HAIUH;
pabora XapaKTepHbIE

0COOCHHOCTH SI3bIKA
JIETIOBOTO OOIICHUS;
MpaBuiia JAeJI0BOr0
JTHKETA.

YMeTh: UCI0JIL30BATh
JIEKCUKO-
rpaMMaTH4eCcKue
3HAHUS JIEJIOBOTO
CTWJISL B YCTHOU U
MUCbMEHHOM opMax
JIEJIOBOT'O OOIICHMS,
Bnaners:
WHOSI3BIYHOMN
KOMMYHHUKaTUBHOU
KOMIIETEHIINEN B
cdepe IeIoBoro
OOIIeHHsI B YCTHOU U
MUCHMEHHOM (hopMmax;
HaBBIKAMH TIPOCKTHOM
JeATEIIbHOCTH B
paMKax JeJ10BOU
TEMaTHUKH.

JIEKCHUKO-
IrpaMMaTHYECKH
X YIpaXHEHUH,
ZEJI0BOE
MIACHMO,
pedepar,

acce,
TECTUPOBAHUE,
MIPOEKT

OLICHUBAHUS
JIEKCUKO-
rpaMMaTH4ecK
ux
YIPaXXHEHU I
[Txama
OLICHUBAHUS
JIeJI0BOTO
nuchbMa
[Txamna
OLICHUBAHUS
pedepara
[Ixana
OIICHUBAHHUS
acce

[Ikama
OLICHUBAHUS
TECTUPOBAHUS
[Ikama
OLICHUBAHUS
MPOEKTa

IlIkana ouenusanuil mecmuposanusn

Cemectp 41-60 % BepHBIX 61-80 % BepHBIX 81-100% BepHBIX
OTBETOB OTBETOB OTBETOB

4 1-2 6anna 3-4 6amna 5 OamioB

5 2-4 6amna 5-7 6annos 8 - 10 6amtoB

6 1-2 6anna 3-4 6amna 5 OamioB

7 2-4 bama 5-7 6amioB 10 6amnoB

8 8-12 6amios 13-16 6amnos 17- 20 6amnoB

HlIkana OUECHUBAHUA 6bINOJIHEHUA JIEKCUKO-2PAMMAMUUECKUX ynpaofcnenuﬁ

CemecTtp | paboTa BBITIOTHEHA paboTa BBITIOJTHEHA B | paboTa BHITIOJIHEHA B
4aCTUYHO, C OOJNBIIUM MOJIHOM 00beMe, HO C | TOJTHOM 00BbeMe,
KOJIMYECTBOM OIIHNOOK omuoOKaMu JIOMTYCKAOTCS

HE3HAUYUTEJbHbIE HEJ0UYETHI
4,5,6,7, |5 0amma 10 GammoB 15 GamroB

8

Ilkana ouenusanusn rcce
Kpumepuu oyenusanusn bannn




AKTyalmbHOCTh TeMBI  (00OCHOBATH)

CreneHp pacKpbITUsi COOCTBEHHON TO3UIIUH B 3CCE 2
['paMOTHOCTH M3JI0KEHHS MaTepHasa 2
OneHka npaBUIBLHOCTH IMO00pAa MCTOYHHKOB 2
CoOTBETCTBHE CTPYKTYypE 3cCe 2
Htoro 10 GasinoB

HIkana ouennBanus pedepupoBanus (TEKCT ra3eTHON CTaTbH)

Kputepun onenkn

Banasl

- 4eTKO chopMyrpoBaHa TeMa peeprupyeMoro TeKCTa, yKa3aHbl aBTop,
WUCTOYHUK MaTepuasa, qaTa myoJuKainu;

- B OCHOBHOM 4aCTH JIOTHYHO, CBA3HO, TIOJTHO U B TO %€ BpeMs CXKATo
U3JI0KEHO COZIepKaHHUE TEKCTa;

- 3aKJIFOYEHHE COJIEPKUT BBIBOJIBI, JOTHYHO BBITEKAOIINE U3
COJIEpKaHUsl OCHOBHOM YaCTH U COOTBETCTBYIOIIHNE TE3UCY.

8-10 6asuroB

- TeMa chopMyTHpOBaHa BEPHO, OHAKO HEKOTOPask (haKTOIOTHIECKAS
uHpOpMAaLKs OTCYTCTBYET;

- 00beM OCHOBHOH YacTH HE COBCEM OTBeUYaeT TPeOOBAHUSAMHU
pedepupoBaHus;

5-7 6autoB

- HE TIpe/ICTaBJIeHa OCHOBHAsI HHPOPMALUs 00 aBTOpE ¥ HCTOYHHUKE
UH(OpMaLINHU, HE COBCEM KOPPEKTHO OIpeieieHa TeEMa;
- OCHOBHAsI 4acTb JIN0OO CIMIIKOM KpaTKas, JIN0O0 U3IHUIIHE NOIpOOHas.

2-4 Gayta

IIkana oyenusanus npoekma( 3auuma npe3enmayuu)

Kpumepuu oyenueanus Ilokazamenu bannn
[Tnan pa®oTsl [1nan paboThl HaJ MPOEKTOM €CTh 2
[1nan paboThl OTCYTCTBYET 0
I'myOuHa packpbITus Tema packpsiTa pparMeHTapHO 2
TEMBI ITPOEKTA Tema packpsITa OJHOCTBIO 4
3HaHMsI aBTOPA MTPOEKTA MPEB3OILIN paMKU ITPOEKTa 6
Pa3znoobpaszue Bbonbias gacte nHGOpMALIUK HE OTHOCUTCS K TEME 2
HCTOYHUKOB 4
uH(popMaluuy, Hcnonb30BaH He3HAYUTENbHBIN 00bEM MOIXOAIIEH
11€J1ec000pa3HOCTh UX uHpOpPMALIUU U3 OTPAaHMUYEHHOT'O YUCIIA OJJHOTHITHBIX
UCIIOJIb30BaHUs HUCTOYHUKOB
[IpencraBnena noaHast nHGOpMaLUS U3 6
Pa3HOOOpPa3HBIX UCTOYHUKOB
CootBercTBHE OTCyTCTBYET yCTaHOBJIEHHBIN IPaBUIaMH MOPSIOK, 2
TpeOOBaHUIM CTPYKTYpa
oopmienus BHewHuii BUa U pedb aBTOpa HE COOTBETCTBYIOT




MMUCbMEHHOM YacTH U MpaBUjIaM TIPOBEICHUSI PE3CHTAITII
MIPE3CHTALIUU
[TpeanpuHATHI TONBITKH OPOPMUTH PAdOTY 4
B COOTBETCTBUU C YCTAHOBJICHHBIMU MTPaBUIIAMU
BHemunuit BU1 U pedb aBTOpa COOTBETCTBYIOT
MpaBUjIaM IIPOBEICHHMS TIPE3EHTAIIMHU, HO aBTOP HE
BIIQJICET KYJIBTYPOH OOIICHHUS, HE YIOXKHUICS
B PErJIAaMEHT
UYérkoe u rpamoTHOE 0(OpMIICHHE 6
Buenrawuii Bug v peub aBTOpa COOTBETCTBYIOT
MpaBWJIaM IIPOBECHUS TIPE3CHTAIIUH, aBTOP BIIaJeeT
KYJIBTYPOH OOIICHHUS, YIOKUIICS B PETJIAMEHT, eMYy
yJ1aJI0Ch BBI3BATh OOJIBIION MHTEPEC
HTOI'O 20 6annoe
Illkana oyenusanusn 0en06020 nucoma
Babl Kpurtepun onennBanus
2 Ctpykrypa M o¢gopmjieHHe B COOTBETCTBHM C BHIAOM
1eJI0BOro mucbMma. /[aHHBIN KpUTEepU O3HAYaeT, YTO MUCHMO
0hOpMIIEHO TIO TIpaBUJIaM, €CTh YeTKasl CTPYKTypa MUChMa Kak
B 0()OPMJICHHH TaK U B CAMOM MHCHME.
3 Conep:xxanue. B 1aHHOM KpPUTEPUH YYHUTHIBAETCS HACKOJIBKO
MOJIHO, TOYHO M MPAaBUIBHO OBUIO HAMMCAHO MHCHbMO/JOKYMEHT
Ha 3a/IaHHYIO TEMY. OuenuBaroTcs 1791 ()1 u
MOCIEA0BATEIHHOCTS HHPOPMAIIUHU B PACKPBITUH MTUCHMA.
3 Jlexcuka. OneHnBaeTcst pa3HOOOpa3ue JIEKCUIECKUX CTPYKTYD,
UCIIONB3YEMBIX JUIS COCTaBJICHUS JOKYMEHTa/ HamucaHue
UchMa
2 I'pammartuka. OnieHuBaeTCs pazHooOpas3ue, CI0KHOCTD U
TOYHOCTb IPAMMATHYECKUX KOHCTPYKIIH.
Hroro 10
Illkana oyenusanus pepepama
No Kpurepnit [Tokazarens baer
OIIEHUBAHUS
HoBuzna e AKTYaJIbHOCTH MPOOJIEMBI U TEMBI; 1
pedepupoBaHHOTO e HOBHM3HA M CAMOCTOSITEJIbBHOCTh B IIOCTAHOBKE
TEKCTa. npo0JieMbl, B pOPMYITHPOBAHUH HOBOTO 1
Makc. — 3 Gamna acrieKTa BRIOPAHHOM /7Sl aHAK3a MTPOOJIEMBI;
e  CaMOCTOSTEIBHOCTb CYKJICHHUM 1




CreneHpb pacKpbITH
CYIIHOCTH
IpO0OJIEMBI.

Makc. — 6 GamoB

COOTBETCTBHE IJIaHa TeMe pedepara;
COOTBETCTBHE COJICP)KAHUS TEME U TUTAHY
pedepara;

MOJTHOTA Y TJIyOMHA PaCKPBITUS OCHOBHBIX
MOHATUH MTPOOIIEMBI;

000CHOBAHHOCTH CITOCOOOB M METOJIOB PabOTHI
C MaTepUalioMm;

yMeHue paboTaTh C JIUTepaTypou,
CUCTEeMATHU3UPOBATh M CTPYKTYPHUPOBATH
Marepua,

yMeHHe 000011aTh, COMTOCTABIISATh PA3IMYHBIC
TOYKH 3PEHUS 10 PacCCMaTPUBAEMOMY BOIIPOCY,
apryMEHTHUPOBATh OCHOBHEIC MTOJIOKCHHS U
BBIBOJIBI.

OO00OCHOBaHHOCTH
BBIOOPA HCTOYHHUKA.
Makc. — 2 6amia

KpYT, TOJTHOTA MCIIOJIb30BaHMS JTUTEPATYPHBIX
HCTOYHUKOB 10 IIpodieme;

MIPUBJICYCHUEC HOBEHIIIMX padoT 1o mpobieme
(>kypHaJIbHBIE ITYOJIUKALIMH, MaTepHalIbl
COOPHMKOB HAYYHBIX TPYOB U T. [I.)

CoOmoienne
TpeboBaHM K

0 OpMIICHHUIO.
Makc. — 6 6amioB

MpaBHIbHOE 0(hOPMIIEHUE CCHUIOK Ha
HCIIOJIb3YEMYIO JIUTEPATYPY;

TPaMOTHOCTH M KYJbTYypa U3JI0KCHHUS,;
BJIAJICHUE TEPMUHOJIOTHEN U TOHATUIHBIM
anmnapaToM MpoOIeMbl;

coOmroieHne TpeboBaHuil K 00beMy pedepara;
KynbTypa oOpMIICHHS U BbIIeTICHUS a03a1leB
coOnrofeHre TpeOoBaHM 10 0POPMIIEHHUIO
TekcTa (pudT, BEIpaBHUBAHKUE, OTCTYI U T.J.).

I'paMOTHOCTS.
Makc. — 3 6amna

oTcyTcTBHE Opdhorpapuueckux u
CUHTAKCUYECKHUX OIIMOOK, CTUIMCTUYECKUX
MIOIPELIHOCTEM;

OTCYTCTBHE OIEUYATOK, COKpAILEHHUH CIIOB,
KpOMe OOIIENPUHSATHIX;

JIUTEpPaTypPHBII CTHIIb.

Pedepar onenuBaercs o 20-6ayipHOM 1IKase, 0ayuTbl IEPEBOASTCS B OIICHKH
yCIIEBaEMOCTH CJIeIYIOIUM 00pa3oM: CTyJeHT, HaOpaBimii 3a pedepar 18-20 GaioB moiayvaer
OIICHKY «OTJIMYHOY; 16-17 6amtoB — «xopotioy; 14-15 6amoB — «yI0BIETBOPUTENHHO» U MEHEE
14 6annoB — «HEyIOBIETBOPUTEIHHO.

3. KoHTpouibHBIEC 3aJaHHMS WJIM HHbIE MaTepuajbl, HEOOXOAUMBIE 1 OLEHKH 3HAHMH,
YMeHHil, HABbIKOB W (WIH) ONbITA [AeATEJbHOCTH, XaPAKTEPHU3YIOIIUX 3TAMNbI
(popMHpoOBaHHUsI KOMIIETEHIIHI B polecce 0CBOCHNsI 00pa30BaTeIbHOI NPOrpPaMMbI



Texkymuii KOHTPOJIb

VK-4. CnocobGeH OCYHIECTBISATh JEJOBYI0O KOMMYHMKAIMIO B YCTHOM WU
NMUChbMEHHON ¢dopMax Ha TocyldapCcTBEeHHOM si3bike Poccuiickort denepanuu u

MHOCTPaHHOM (bIX) sI3BIKE (aX).

3uamov: ocHogHble 0cobeHHoOCmU 0el106020 061/148HM}Z,' OCHOBHblE epamMmamudecKue

A6JTEeHUA, munu4dHovle 07151 A3bIKA 0€/106020 yejoeeka,

Ymemu: ucnonvzoeamo neobxooumwiii zpaMMamuquKuﬁ U 1eKCUYecKull mamepuall

NUCbMEHHOU peyu 0711 8e0eHUsl 0el080U KOPPEeCNOHOeHYUU, NPUMEHAMb HABbIKU

pedesoco nogeoeHus 8 cumyayusix 06W€Hu}1 0e108020 Yeno6€eKd, noib306AanbCA

OCHOBHBIMU (POPMAMU DMUKEMA 0eLOBbIX NH00ElL.

3anaHus,

HeoOXonuMble g OlleHMBaHUsA cdopmupoBaHHOCTH YK-4 Ha

MIOPOTOBOM YPOBHE

KoMIIeKT J1eKCHKO-TPAMMATHYECKHUX YIIPAsKHEHU I

5 cemectp

Complete the following using attach, reply, forward or enclose in its correct form:

1. Ihave some literature about our products in the package for you.
2. Please the email which I sent you to all the people involved in the project.
3. All my emails are automatically to my new address.
4. All applicants should a recent photograph to their CV.
5. 1 emailed him the details last week, but he hasn't yet. He must be on holiday.
6. [In a letter] Please complete and return the form to our address as soon as
possible.
7. Could you please to our offer by the end of next week?
6 cemecTp
1. Q: How good are you at ? A: I'm great at it! | can do seven things at the same time.
multiple task making
multitasking
multijobbing
2. If someone asks you about your "time skills", he/she wants to know how well you
manage your time (at work).
restraint

advertising



management

3. Q: Did Robert leave you a message? AA: | don't know, | haven't checked my

voice post
voice mail
vocal mail

4. David, Mr. Suzuki called. He would like you to
call him back
call back to him
lender

as soon as you can.

5. I'd like to speak to Mr. Kim. This is (= about) his credit card application.

regarding
regards
guarding

6. We have to develop a to get more clients.
strategies
strategic thinking
strategy

7. Q: Do you work in marketing? A: No, I'm in
sales
selling
salesperson

8 (= building connections) is very important in business.

Networking
Netting
Net

9. A "team " likes working with other people and sharing ideas with them. Someone

who doesn't like working with other people is not a team
play
player
person

10. To "reevaluate™ something means
to complete one's work
to judge something
to revise one's assessment of something

7 cemecTp
Complete the sentences with the verbs below.

| appeared in  carves composes  creates paints

performs  plays  writes

1 The actor Eddie Redmayne ............................

Theory of Everything.

.... Stephen Hawking in the film The



2 The American artist Brian Ruth ............................... massive sculptures out of wood
with a chainsaw.

3 _The author JK Rowling ....................ooal. books for adults as well as children’s
stories.

4 Although he’s still a child, Kieron Williamson .......................ooee. amazing pictures.

5 The singer Rihanna ............................ in concerts all over the world.

6 Bradley Cooper and Jennifer Lawrence have ......................oooea three films together.

7 The Italian musician Ennio Morricone ...............coevveninnnnn... music for television series

as well as films.

8 The sculptor Alonzo Clemons ...............cocoovvevin.e incredibly realistic animal
sculptures out of clay.

8 cemecTp

A humorous or satirical iimitation of a serious piece of literature or writing
A. Genre

B. Paradox
C. Parody
D. Satire

2. A type; a stylistic category or sort, especially of literature or other artworks
A. Genre

B. Satire

C. Euphemism

D. Anecdote

3. A literary technique of writing or art which principally ridicules its subject often as an
intended means of provoking or preventing change. Humour is often used to aid this

A. Literal

B. Hyperbole

C. Connotation

D. Satire

4. Exactly as stated; read or understood without additional interpretation; according to the letter
or verbal expression; real; not figurative or metaphorical; following the letter or exact words; not

free; not taking liberties
A. Literal



B. Hyperbole
C. Parody
D. Denotation

5. The primary or explicit meaning of a word, phrase or symbol
A. Anecdote

B. Antithesis

C. Denotation

D. Paradox

6. The use of a word or phrase to replace another and that is considered less offensive or less
vulgar than the word or phrase it replaces; a word or phrase that is used to replace another in this
way

A. Parody

B. Euphemism

C. Paradox

D. Literal

7. A proposition that is the diametric opposite of some other proposition
A. Ancedote

B. Connotation

C. Denotation

D. Antithesis

8. A short account of an incident, often humorous; a previously untold, secret account of an
incident

A. Genre

B. Hyperbole

C. Anecdote

D. Satire

9. A work or performance that imitates another work or performance with ridicule or irony
A. Genre

B. Parody

C. Literal



D. Denotation

10. Extreme exaggeration or overstatement; especially as a literary or rhetorical device;
deliberate exaggeration
A. Hyperbole

B. Literal
C. Paradox
D. Connotation

11. A meaning that is suggested or implied, as opposed to a denotation, or literal definition
A. Satire

B. Hyperbole
C. Connotation

D. Denotation

TecTtupoBanue

Berrak: A pianist

| started playing the piano when | was four years old. My mother thought it would be a good
outlet for positive childish energy and | was really into it; it was exciting. It was something
different and | had much more time to practise then. The first time | performed in front of an
audience was when | was five years old and | loved it. | went on a summer camp run by my
piano teachers at the time and at the end of the week we all got up and played a piece. At that age
I was unaware of any of the pressure associated with performing live so it just felt nice to have
people concentrating on my playing and | liked the applause and attention. Now | perform
regularly, often in front of large audiences, and 1 still really enjoy it. I always knew | wanted to
be a pianist and never thought | would do anything else. In that respect I felt different from my
friends when | went to school; they all thought they wanted to become teachers or doctors and
things like that and I just knew I would be a pianist but it didn’t feel strange. Finding time to play
and practise wasn’t a problem at school until my last few years when the pressure of exams and
things was hard, but generally I would choose to practise instead of doing homework. It always
felt like schoolwork got in the way of playing the piano rather than the other way around.
Unfortunately | was never given any special allowances or extended deadlines though. After I
finished school I went on to study a degree in music and now I’m studying a Masters degree in
accompaniment. A typical day now involves a couple of hours practice in the morning before
going into college and attending classes. | spend a lot of time in the library listening to music,
trying to learn and become familiar with new pieces of music. One downside to choosing to
study and pursue a career in music is that you end up spending hours and hours by yourself.
However | also try to spend time at college meeting other people and networking. The more
musicians | know the more likely | am to be asked to play for others.

The more I play the better known I become anc m the music business it’s all about recognition
and getting your name out there. It's important to get involved in as many performances as
possible and take part in competitions so that as many people as possible see you perform and



know who you are. It’s a very competitive industry. Ultimately, if I am asked to play and get
given a job it means that someone else loses work and sometimes it feels like a constant battle.
You can’t help being drawn into an artificial world where you are constantly comparing yourself
to others and are always worried about what others think of your performances. In the real world
outside of college your audience is much wider. | chose to get involved in accompaniment
because as much as | love playing the piano I also enjoy working with others. And working as an
accompanist is a good way of doing that. There are also more job opportunities as although there
is still a lot of competition other performers will always need good accompanists, so there is
more demand. I really enjoy performing with other people because there’s an even greater sense
of achievement when you are both on form and a piece comes out amazingly. To follow a career
in music you have to have a real passion for it as unfortunately it’s not a very secure path and it’s
not usually very well paid. Having said that, the real positive side is that | am doing something I
love; it’s not just a subject to study. I love everything associated with music and performing and
it’s what I do every day.

1 How did Berrak feel about playing the piano when she was very young?

A She really enjoyed it.

B She only did it because her mother wanted her to.

C She didn’t like the fact she had to practice a lot.

D She felt strange and different from her friends.

2 How did she feel the first time she performed in front of an audience?

A nervous and under pressure

B strange because everyone was looking at her

C happy and relaxed

D She was concentrating so much on playing she didn’t notice the audience.

3 Why did Berrak feel different from her friends when she was at school?

A Because the teachers gave her less homework.

B Because her friends didn't know what career they wanted to follow.

C Because she was the only one who wanted to become a musician.

D Because she found the pressure of exams less stressful.

4 Why does she say it is important to meet and talk to other musicians at her college?
A Because the music industry is very sociable and it’s important to have lots of friends.
B Because she feels lonely after spending so much time by herself.

C Because other musicians in the college are very supportive of each other.

D Because it increases her possibilities of being asked to perform.

5 When she says in line 22 that ‘in the music business it’s all about recognition and getting your
name out there’ what does she mean?

A It’s important that people know who she is when they see her photograph.

B It’s important that lots of people know what she does and know her name.

C Her name is more important than the way she plays.

D Her name needs to be easy for people to recognise and remember.

6 Why does the college environment often feel like a constant battle?

A Because there isn’t enough work for everyone.
B Because she doesn’t get on with the other students there.

C Because there are lots of competitions.

D Because the teachers are always comparing the students and deciding who is better.
7 Why did Berrak decide to go into accompaniment?
A Because she thinks it can be more challenging.

B Because it’s better paid.

C Because she can achieve more and become more well-known.

D Because she likes working as part of a team.

8 What does she say is the best thing about studying and pursuing a career in music?



A She could become rich and famous.

B There are lots of job opportunities.

C She spends all her time doing something she loves.
D She finds it an easy subject.

YMeTh: ncnonb30BaTh HEOOXOAUMBINA IPAMMATHYECKUI U JIEKCUYECKUI MaTepHrall
MIACBbMEHHOM PEYM IS BEACHUS JEI0BOU KOPPECTIOHICHIINH; IPUMEHSTh HABBIKU
pPEUeBOro MOBEICHUS B CUTYAIUAX OOIIEHUS AETOBOTO YEIOBEKA;

M0JIb30BaThCSl OCHOBHBIMH (DOpMaMM STHUKETA AETOBBIX JIOJCH.

THIIOBAA CTPYKTYPA JIEJIOBOI'O ITHCBMA

JlestoBOE MACHMO

Put the sentences in the right order. Each letter has three separate main parts.

Letter 1:

Ms. Weinburger

Business Consultants

1911 Formosa Avenue

Los Angeles California USA

12 December 2011

Dear Mrs Weinburger

a) Please give my regards to Steven Hill.

b) It was interesting to hear your views on our new products.

¢) I would be very grateful, therefore, if you could send me a list of agents —
perhaps from the yellow pages.

d) As you know, our company is planning to open a branch in Los Angeles.

e) | was wondering if you could help me.

f) It was a pleasure to meet you at the Trade fair last month.

J) We are now looking for office space in the town center and we need to
know the names and addresses of some property agents.

With best wishes,

Hans Seitz Divisional Director

3agaHus, HEOOXOJWMBbIC IS OILICHUBaHHUS C(HOPMUPOBAHHOCTH VK-4 mHa
MPOJIBUHYTOM YPOBHE
3nams. ocHo8HbIE 0COOEHHOCMU 0el108020 0OWeHUs, OCHOBHbIE 2PAMMAMUYECKUEe

A6JIEHUA, MUNUYHblE OJ151 S13bIKA 0€/I08020 yenoeeka,

4 cemecTp
Fill the gaps.
scarce
demand
entrepreneur

wn e



supply

luxury

numerous

to possess

economic environment
. failure

10. machinery

11. to assume

12. efficiency

13. prerequisite

©CoNOOA

14. success

15. intangible
a) To be a successful you need to know how to start your
own business, get profits, hold negotiations, etc.
b) A simple example of is when your company is doing
well and making profits.
c) Services are called because you can get them but not touch.
d) Each new shouldn’t stop you on your way to success,

on the contrary — it will give you valuable experience.
e) Every applicant should not only look smart but also
the necessary skills and knowledge.

f) We have a limited amount of resources which means that they are

g) Can we say that represents the circumstances in which
businesses and individuals interact?
h) There is a strong and obvious connection between

and for a particular product or service.

)] goods are not very popular among this social group
because they cost too much.

j) There are examples of start-ups which failed within

the first year.

5 cemecTp
employer’s needs
suit the role
job description
skills, talents,
and abilities
weaknesses
confident
worth hiring

. strengths

10. resume

11. honest

12. fix

13. right fit

©CoNoOOR~WNE

How to Win Job Interviews?
Here are four major job interview tips that can really help.

1
You should be a) at a job interview simply because you
got the interview. Someone saw something in your b) , your

online presence or they heard something about you that made them invite



you in for an interview. This means you at least have a chance to show them
why you're the c) for their needs. If you don’t walk in believ-
ing in yourself, it's going to be a lot tougher to make them believe in you.

2

Even though it might feel like the interview is all about you, it’s really

about the d) . The employer has a role to fill at its organ-
isation. That role will perform specific tasks for the organisation and will
therefore require, whomever fills, it to bring certain e) to

the table. You must remember to focus your conversation on learning their
needs and explaining how you’ve got what they need.

3

To focus on how you've got what they need, you should talk about the

stuff you're good at that would allow you to f) that they need
filled. Focusing on your g) — what you’re good at and bring
to the table — will help to get this message across. Do not focus on the parts
of the job that are your h) . Don’t even bring them up. Dwell-
ing on what you don’t bring to the table will only hurt you. For all you know,
they’ve decided those specific details in the i) aren’t really
that important anyway. If they bring up your weaknesses, discuss them (see
below) but then return to focusing on what you do bring to the table.

4

Try to be absolutely j) about what you bring to the
table and what you don’t. But concentrate mainly on what you do bring. If
your interviewers ask about something you’d prefer not to talk about, don’t
panic! Just be honest. They may decide that you're still k)
despite any weaknesses. Maybe it's a small weakness that you could even
) before you start the job.

6 cemecTp

Think of successful talks you’ve been to in the past. What made them so

successful? Complete the following list of elements that make a good

presentation using the words in the boxes.

Humour,talk, contact, appearance, knowledge,preparation, language, attitude, voice, visuals
To be a good presenter you need ...

a a well-structured f an enthusiastic

b thorough subject g a strong

¢ a smart and professional h a creative use of
d a good sense of i expressive body
e good eye j careful

7 cemecTp

Read the sentences below and choose the most appropriate word from the list.

a evidence f sentenced b suing g criminal c arrested h lawyer d parole i testimony e
rehabilitated j punishment

1. After committing several crimes, he was finally caught by the police. ---------

2. Her uncle was let out of prison early because he had promised to obey --------- the law.

3. At the trial, the judge was shown the murder weapon with the --------- defendant’s
fingerprints on it.

4.The witness told the court everything she had seen the night of the crime.----------

5. His neighbour damaged his property but refused to pay him so he was ------- taking him to
court.



6. After serving six years in prison the man had changed—he was never --------- going to commit
another crime.
7. She found someone to help her win her case in court. ---------

8. At the close of the trial, the judge sent the young man to prison for --------- five months.

9. He was caught for stealing goods from that warehouse and has gone ---------- to prison.

10. When he has been a bad boy, he has to go to his room and sit their ---------- quietly for five
minutes.

8 cemecTp

statues; art; pupils; gaze; mantle; metal; copper; majestic pose; eyeballs; wig; survived;
limestone; resin; archaeological sites; immortalize; gouged out; immobile; rock crystal; tomb robbers;
subsequent; appearance

Egyptian (ucKycctBo) was expressive. (Ctatym) and statuettes are there to (yBekoBeuntsb) the life
of the individual in the after-world. To heighten the intensity of the (B3rnsg), the eyes of the statues
were inlaid, and even the eyebrows were fashioned in (meapb) or silver. The (rnasHblie a610KkKn) were
made of white quartz and the (3pauku) were made of (cmona). This required great skill and experience in
the shaping of (meTtann), which can be seen in the large number of statues dating from every historical
period which have been found in various (mecta apxeonornyeckux packonok). A splendid seated statue
of Djoser in (n3BecTHsK) has survived relatively intact. Of the earliest known statues of the King and his
family only fragments (coxpaHunucs). In its (BennyectseHHas nosa) we have the prototype of all (6onee
nosgHui) seated statues for the rest of Egyptian history. The statue’s (BHewHKMI BUA) was less solemn
when the (ropHbili xpycTanb) eyes, (Bblaonbunu) long ago by the (pacxututenn rpobrHuy), and the
original surface paint were intact. The king wears the ‘divine’ false beard, and his massive (napuk) is
partly concealed by the royal linen covering. He is swathed in a long (maHTus) descending almost to his
feet. The statue is absolutely (HenogBswuHbIit), and perfectly calm.

YMeThb: UCIIOJIB30BATh JIEKCUKO-TPAMMATUYECKHUE 3HAHUS JIEJIOBOTO CTUJIS B
YCTHOM U MMUCbMEHHOM (hopMax JeJI0BOro OOIIEHUS;

IIpumepHas Tematuka pedeparon
7 cemecTp
Onucanve NCTOPUN BOSHUKHOBEHHUS 00JIC3HU, CHMIITOMEI, JICUCHUE U CPEJICTBA T10
O0opbOe ¢ 3a00J1eBaHNEM, CTATUCTHYECCKHE JJaHHBIC.
8 cemecTp
Omnucanue 0JTHOTO W3 HAMPAaBIICHUN B UCKYCCTBE, CTUIISL aPXUTEKTYPBI W CTUJIS B
MY3bIKE - HICTOPHSI BOSHUKHOBEHH S, 0COOEHHOCTH, MPEJICTABUTEIIH.

Brnanerh: MHOS3BIYHOM KOMMYHUKATHBHOM KOMIIETCHIIMEH B cdepe IeT0BOTo
OOLIEHUsI B YCTHOW M MUCBMEHHON (popMax; HaBbIKAMU MPOECKTHOU JNEATEIbHOCTH
B paMKax JIeJIOBOM TEMATUKH.

TemaTuka o0menus (0eceaa 1Mo 0OHON U3 U3yYEHHBIX TeM) (3a4eT, IK3aMeH)
S cemectp



1. CpaBHenue si3b1Ka TPO(PECCHOHATLHOTO OOIIEHUS U S3bIKA JIs1 00X
een.

HannoHalbHbIE CTEPEOTHUIIBI.

[imanupoBanue BcTpeun. Jle0BOM ITUKET.

Benenue neperoBopos.

JIuaepcTBO U KOMaH000pa30BaHUE.

b w

6 cemectp

@opMBI NTPABIICHUS.

[lonuTnyeckue napTum.

Bri0opshi.

CrpykTypa KOMIaHUU.

Swot aHaJIN3 KOMIIAaHUU.

HaBbIku COBPEMEHHOI'O CIIELUAIIACTA.
PexoMenaanuu noseieHus Ha coOOECe10BaHUY.
IInaH TMYHOTO pa3BUTHS.

NI wWDE

7 cemecTp

Crioco0b! HENPEPHIBHOIO COBEPIICHCTBOBAHUS B TPO(ECCUU U KU3HHU.
Pe3romMe, cOonpoBOAUTENBLHOE MMUCEMO

Ponb ueTBEpPTOIl CHIIBI B OOIIECTBE.

KauectBenHas u xénras npecca Poccuu u cTpaHbl ©3y4aemMoro si3bIKa.
CoBpeMEHHBIE BUPYCHI U UX JICUYEHUE.

[IpecTynnenus - knaccuuKanusi 1 OCHOBHbIE BU/IbI HAKA3AHUM.

ook wnE

8 cemectp
1. Teppopu3Mm B COBPEMEHHOM MHPE
2. OCHOBHbIC HAIIPABJICHUS B UCKYCCTBE U UX OCOOCHHOCTH.
3. CTwim apXUTEKTyphl WJIH MY3bIKH.
4. Tlepuoamzanus MEPPOBOM TUTEPATYphl. TEUEHUS U UX XapaKTEPUCTHKA.
5. MHHOBanmu v noCcTUKEeHHsI POCcCrU 1 CTpaHbl U3y4aeMoro SI3bIKa.

IIpumepHasi TeMATHKAa NPOEKTOB

S cemecTp

Jlekcudeckne 0COOEHHOCTH sI3bIKa MPO(GECCHOHAIIBHOTO OOIICHHMS.
HesepbanbpHOe ob1ieHue.

Oco0EeHHOCTH ACIOBOTO ATHKETA.

Dtanbl BeICHUS IEPErOBOPOB.

Crennduka MMCbMEHHOW KOMMYHUKAITAH.

HannonanpHbIE CTEPEOTHITHI U TIPEIPACCYIKH.

oohwnE



7.
8.
Q.

Tunsl TUIEpOB.
MoHapxusi - UCTOpHSI U COBPEMEHHOCTb.
TexHuKU poBeIeHMs BLIOOPOB.

6 cemecTp

NoOkodPE

[TpenBbIOOpHAST KAaMIIaHMSL.

CpaBHEHHME TUIIOB KOMIIAHUH.

ATtnac npodeccuii.

Msirkue HaBBIKH U KaK UX C()OPMHUPOBATb.

Hcrounnku caMooOpa3oBaHus.

TpynnocTu oHnaitH 00pa3oBaHUs U €TO MIPEUMYIIECTBA.
TexHUKM MOBeAEHUS Ha cOOeCeI0OBaHUY.

7 cemecTp

1.

2
3.
4.
5

Hcrtopus pa3sutusa neuyatasix CMU.

N3Bectasie CMU B Poccuu u cTpaHe n3y4aeMoro si3bIka.

JIHK u ero npuMeHeHUE B COBPEMEHHON METULIUHE.

Cnioco6n1 60ps0BI ¢ HHGEKITUSAMH B 00JIE3HIMU € TIOMOIIBIO TEXHOJIOTHA.
AHanu3 NpecTymieHus U Haka3zaHus ( Ha IpUMepe OJHOTO U3
npecTyIyieHui) B Poccuu u cTpane n3y4aeMoro si3bIKa.

8 cemecrtp

1.

2
3.
4.
5

XapakTepUCTUKA HAMPABICHUS B UICKYCCTBE.

Benukue naMsaTHUKH apXUTEKTYPHI.

Posib My3bIkM B HaIlIEH KU3HU.

XapakTepUCTUKA JIUTEPATYPHOTO TEYEHHUS U €T0 NIPEACTABUTEIIEH.
JlocTrxkeHus B TEXHUKE, HAYKe U ciopte B Poccuu u cTtpane nusydyaeMoro
A3bIKA.

IIpumepHas TemaTHuka 3cce

6 cemecTp:
«Ku3nb B Mupe big data”

7 cemecTp:

«ITeuaTHbIC WM NEKTPOHHBIE CMU: 32 YeM Oymymiee?»
«BaknuHaMsA ¥ MPUBUBKH: 34 U IIPOTHB

«Croco0bI IpeaynpexACHUS TPECTYIICHUI

8 cemecTp:

«Kak cipaBUTBCS C yCIEXOM?»
«3a4eM JIIOIU YUTAIOT KHUTH?»

« BaHKCH: BaHAJT UK XYJIOAKHUK?



TexkcTnl 11 pepepupoBaHus

Aspects of Business Etiquette

Business etiquette encompasses a wide range of behaviors and practices.
While the specific norms may vary depending on the culture and industry,
there are some common aspects that are generally considered part of
business etiquette. These include communication etiquette, meeting
etiquette, email etiquette, telephone etiquette, and social media etiquette.
Each of these aspects involves specific norms and expectations. For
example, communication etiquette involves speaking clearly and
respectfully, listening attentively, and avoiding interruptive behaviors.
Meeting etiquette includes arriving on time, being prepared, and
participating actively but respectfully. Email etiquette involves writing clear,
concise, and polite emails, while telephone etiquette includes speaking
clearly, listening attentively, and respecting the other person's time.
Communication Etiquette

Communication etiquette involves a set of norms and expectations for how
individuals should communicate in a professional setting. This includes both
verbal and non-verbal communication. Verbal communication etiquette
involves speaking clearly and respectfully, listening attentively, and
avoiding interruptive behaviors. Non-verbal communication etiquette
involves using appropriate body language, maintaining eye contact, and
respecting personal space.

Effective communication etiquette can prevent misunderstandings, improve
collaboration, and enhance the overall efficiency of the workplace. It can
also contribute to a positive work environment and successful professional
relationships.

Meeting Etiquette

Meeting etiquette is another important aspect of business etiquette. It
involves a set of norms and expectations for how individuals should behave
during meetings. This includes arriving on time, being prepared,
participating actively but respectfully, and avoiding distractions such as
mobile phones.

Proper meeting etiquette can contribute to more productive meetings, better
decision-making, and improved teamwork. It can also demonstrate an
individual's professionalism and respect for others.

Email Etiquette

Email etiquette involves a set of norms and expectations for how individuals
should communicate via email in a professional setting. This includes
writing clear, concise, and polite emails, using appropriate subject lines, and
responding in a timely manner.



Proper email etiquette can prevent misunderstandings, improve
communication efficiency, and enhance professional relationships. It can
also demonstrate an individual's professionalism and respect for others.
Telephone Etiquette

Telephone etiquette involves a set of norms and expectations for how
individuals should communicate over the phone in a professional setting.
This includes speaking clearly, listening attentively, respecting the other
person's time, and maintaining a polite and professional tone.

Proper telephone etiquette can prevent misunderstandings, improve
communication efficiency, and enhance professional relationships. It can
also demonstrate an individual's professionalism and respect for others.
Social Media Etiquette

Social media etiquette involves a set of norms and expectations for how
individuals should behave on social media platforms in a professional
context. This includes posting appropriate content, respecting others'
privacy, and maintaining a professional online image.

Proper social media etiquette can prevent potential conflicts, protect an
individual's professional reputation, and enhance professional relationships.
It can also demonstrate an individual's professionalism and respect for
others.

Conclusion

Business etiquette is a crucial aspect of professional interactions. It involves
a set of unwritten rules or norms that govern the behaviors and practices in a
workplace. By understanding and adhering to proper business etiquette,
individuals can demonstrate their professionalism, competence, and respect
for others, all of which can contribute to positive perceptions and
opportunities for advancement.

While the specific norms of business etiquette may vary depending on the
culture and industry, the fundamental principles of respect for others,
professional communication, and appropriate behavior remain constant.
Therefore, it's crucial for professionals to be aware of and sensitive to these
norms, and to continuously strive to uphold them in their daily professional
interactions.

Crartbs 141 pedepupoBaHus

Chinese online literature starts new chapter overseas
After more than two decades of development, Chinese online literature has not only become one
of the pillar resources of the pop culture market in China, but it is also an important way for
people from different cultures to learn about each other, and communicate in the comment
sections.

According to a recent report by the Chinese Academy of Social Sciences, the overseas market
value of Chinese online literature has surpassed 4 billion yuan ($554.59 million). By the end of
2023, about 410,000 overseas writers created around 620,000 original works on the international
platforms of Chinese online literature, which attracted 230 million readers from more than 200
countries and regions. Readers from the United States made up the biggest proportion.


https://www.justinwelsh.me/article/how-to-improve-your-personal-brand

For years, Chinese online literary works were translated by fans and published on websites like
Wuxiaworld, but these translations progressed too slowly, so some eager readers had to use
translation tools. In 2017, to provide a solution to the translation of literature, Funstory.ai was
founded. To date, the company has helped to translate more than 7,000 online novels with
artificial intelligence.

At the end of 2019, Webnovel, the international platform of the China Literature Group, one of
the leading online literature providers in the country, started posting online novels translated by
Al and launched a function that allows readers to revise translations, which can help to upgrade
Al.

With Al, Chinese online literary works and their adaptations can enter the international market
more quickly and at a lower cost.

As quoted in the report, Tong Ye, chief executive officer of Funstory.ai, says that Al can make
translation 3,600 times more efficient, and cut down cost by 99 percent.

At the China Literature Group, translation speed has dramatically increased from more than 10
chapters per day to hundreds of chapters per day, and costs have dropped by 90 percent. Al can
translate online novels into languages including English, Spanish, Indonesian, Portuguese,
German, French, Japanese and Chinese.

Since 2023, Webnovel has been advancing its translation mode — cooperation between humans
and the machine. In this mode, the translations of Suming Zhihuan (Circle of Inevitability),
which was first released in Chinese in March 2023, have become the second-most-read work
from China. The English translation of Spanish online novel The Duke's Masked Wife has also
become popular.

"Currently, the translation quality of online literature is not even, especially when target
languages are minority languages,” says Wu Yigin, a member of the National Committee of the
14th Chinese People's Political Consultative Conference and vice-president of China Writers
Association. "Due to a lack of minority language data, Al can't translate very accurately and the
quality can't be guaranteed."

At this year's two sessions, he submitted a proposal about ways to further promote the healthy
development of Chinese online literature industry in the global markets.

The solution he proposed is to promote cooperation between academic institutions and
companies in the research and development of Al translation technology, with political and
financial support from the government.

Meanwhile, it is also important to accelerate resource integration and the building of a unified
standard to enhance the multilingual capacity of Al to guarantee language style, cultural
connotations and localization to improve the general quality, he says.

Apart from translations, adaptations of Chinese online novels are also attracting more people
overseas.

For example, the second season of Joy of Life, adapted from an online novel and one of the most
eagerly anticipated TV dramas on Tencent Video this year, will be distributed exclusively by
Disney in overseas markets.



A video game adapted from the popular online novel Battle Through the Heavens saw quarter-
on-quarter user growth of 118 percent in Malaysia, Indonesia and Thailand in the fourth quarter
last year.

The lucrative potential of Chinese online literary intellectual property leads to copyright
infringement problems overseas.

As a result, another big challenge for the international development of the Chinese online
literature industry involves the protection of intellectual property.

Currently, copyright infringement issues are frequent in overseas markets, causing significant
losses to creators and Chinese online content providers overseas, Wu writes in the proposal.

"Cross-border copyright transactions are difficult to prove, and it's challenging to monitor
infringing content. Some foreign publishers are private and not under government control,
making it very difficult to protect rights,” he says.

In addition, some countries have not yet reached a consensus on intellectual property protection,
and there are no agreements for mutual recognition and enforcement in judicial jurisdictions,
resulting in significant costs and pressure for Chinese companies to protect their rights overseas.

Wu suggests that regulatory authorities and industry associations should fully utilize their
guiding and coordinating roles to improve cross-border copyright protection mechanisms.

Regulatory authorities can promote exchange and cooperation in the cultural industry with other
countries through official channels, sign bilateral or multilateral copyright protection
agreements, and strengthen international copyright protection for the Chinese online literature
industry, he says.

"Industry associations can also establish a unified information sharing platform to collect and
analyze international copyright infringement cases, alert member units to pay attention to
prevention, and provide professional copyright protection services when necessary," he says.

4 Meroauyeckue MaTepuaJjibl, ONpeeJsOlie TMPoUeAyPbl OIEHHBAHUS
3HAHWH, YMEHHUIi, HABBIKOB W (MJIH) ONBITA JeSITEIbHOCTH, XapaKTePHU3yOIIHNX
3Tanbl (JOPMUPOBAHUS KOMIIETCHLMH.

OCHOBHBIMU (l)OpMaMI/I TEKYIIETO KOHTPOJIS ABISIOTCSA | BBIIIOJIHCHUC JICKCUKO-TPAMMATHUYCCKUX
YIOpaKHEHHH, JEI0BOE MUCHMO, pedepar, Icce, MPOeKT (3aluTa MPE3CHTAINH), YCTHBIN OTBET,
aHHOTHPOBaHUE, peepupoBaHHE.

3aueT W 5K3aMeH MPOBOAMUTCS MO pe3ysbTaTaM BBIIOJHEHUS BCEX BUIOB y4eOHOM
paboThl, MperyCMOTPEHHBIX pabouell MporpaMMoi IUCIUILIMHBI, TPH 3TOM YUYHUTHIBAIOTCS
pe3yIbTATHI TEKYIIETO KOHTPOJIS YCIIEBAEMOCTH B TEUSCHHE CEMECTPA.

MaxkcumanabHOe KOJIMYECTBO OalllIoB, KOTOPOE MOXKET HaOpaTh OakajiaBp B TEUEHHUE
ceMecTpa 3a TeKyIIUNi KOHTpoIib, paBHseTcs 80/70 Oannam.

MaxkcuManbpHas cymMma OallloB, KOTOpble OakajgaBp MOXET MOJNy4YUTh Ha 3a4ére,
paBHsercs 20 6anmiam.

MaxkcuManbHas cymma 0ajuioB, KOTOpbIe OakallaBp MOXET MONYYHTh Ha DK3aMEHE,
paBHsercs 30 6amnam



®opMoil MPOMEKYTOUHOM aTTECTALMU SBJISIETCS HK3aMEH, KOTOPBIA MPOXOIUT B (opme
YCTHOTO co0eceI0BaHMs [0 BOIPOCaM.

3au€T MOXKET NPOBOJAUTHCA MO OusieraM. Bompocbl OXBaThIBAIOT BCE COJEpIKAHHUE
nporpaMMbl y4eOHOW TUCHMIIIMHBL. 3a4€T COCTOUT W3 JIBYX WM TPEX BONPOCOB. 3a ceMecTp
CTYACHT MOXeT Ha0paTh MakcumaiabHO 100 6amios

Conep:xanue 3auera |V cemecmp (80 6annoe — yueonwiit npoyecc, 20 6annoe — 3auem)
1) becena mo ogHo# n3 n3ydeHHbIX TeM. (10 6ayion)
2) PedepupoBanue Tekcta aenoBoii rematuku. Hanrcanue annoranu. (10 6amios)

Conep:xanue 3a4era V cemecmp (80 d6annoe — yueonwiii npoyecc, 20 6annoe — 3auem)
1) AynupoBaHue, HOHUMaHHE KOTOPOTO MPOBEpsieTCs B GOopMe MUCHbMEHHOM aHHOTAIMN
IPOCITYIIAaHHOTO TeKCTa U3yYCHHOM TeMaTuku. (5 6ayioB)

2) PedepupoBanue TekcTa aenoBoit rematuku. Hanmncanue annoTtanuu. (10 6aioB)

3) becena o oHOM U3 N3y4eHHBIX TeM ( 5 O6aioB)

Conep:xanue 3auera VI cemecmp (80 6annoe — yueonsiit npoyecc, 20 6annoe — 3auem)
1) PedepupoBanue Tekcra nenoBoi TeMatuku. Hamucanue anHotarmu. (10 6amios)
2) becena mo ogHOM U3 M3ydeHHBIX TeM (10 6amion)

Conep:xanue 3auera: VIl cemecmp (80 6annoe — yueonwiii npoyecc, 20 6annoe — 3auem)
1) Tectupoanue. (10 6amioB)
2) becena no onHoM u3 u3yueHHbIX TeM. (10 GamioB)

Conep:xanue s3x3amena: VI cemecmp (70 6annoe — yueonwiit npoyecc, 30 6annos —
IK3amen)

1) AynupoBaHue, HOHUMaHuE KOTOPOTro MpoBepsieTcsl B popMe MMCbMEHHON aHHOTAluU
IPOCITYIIAaHHOTO TeKCTa U3y4eHHoM Tematuku. (10 Oansos)

2) PedepupoBanue raszerHoil craTeu (Hamucanue anHoTtanuu) (10 6amioB)

3) becena o ogHoOI U3 n3y4eHHbIX TeM (10 GanoB)

Illkana oyenusanusn 3auema

bajabl Kputepun onenuBanus

7 AyaupoBanme: CtaButcs oOyuaromieMycs, KOTopblil moHsut meree 50 % tekcra u
BBIJIEIINIT u3
HETro MeHee MTOJIOBUHBI OCHOBHBIX (dakToB;

HE CMOT PEIINTh NOCTaBJICHHYIO TIepe/l HUM PEueBYIO 3a/1auy.

TecTupoBanue: BBITIOJIHEHO BepHO MeHee 60% 3amanmii.

PedepupoBanme: umeercs 2-4 cepbe3HbIX WIM HECKOJIBKO MEJNKHX HCKaKEHHH
npu miepenavye HH(GOpMaI;, UMEIOTCS Cephe3HbIe OTKIIOHEHUSI OT HEHTPaIbHOTO
TOHa JHOO Cephe3HbIe MCKAKEHUSI aBTOPCKOW MO3UIMHM B 1—2 MecTax; B TEKCTe
UMEIOTCS OTIeNIbHBIE HApYIICHWS XOJa MBICIEH, JejeHne Ha al3albel He
ONpaBJAaHO JIOTMKOM M3JIOKEHUsS,, HMEIOTCS HEAO0YeThl MpU MOCTPOCHUHU
OTIENBHBIX BBHICKa3bIBAHUH

Becena no teme: HesHaunTenbHbIi 00bEM BBICKA3bIBAaHMS,

KOTOpOE HE B TIOJHOH Mepe COOTBETCTBYET TEME; HE OTPAXKECHBI

HEKOTOpbIE aCMEKThl, YKa3aHHbIC B 33/IaHUH, CTHIIEBOE O(hOpMIICHHE pedH He

B TIOJHOH Mepe COOTBETCTBYET THITy 3aJaHusl, apryMeHTanus He Ha
COOTBETCTBYIOILIEM YPOBHE, HOPMBI BEKIMBOCTH HE COOIIOICHBI.

OO6yuaromuiicsi nenaeT OONbIIOe KOJIMYECTBO TPYOBIX JIGKCHYECKHUX OIIHOOK.
OOyuaronumiics genaer 60JIbII0e KOJUYECTBO IPYOBIX rPaMMaTHYECKHX OHIHOOK.




14 AynupoBanne: CtaBuTcs 00y4aronemycs, KOTOpbIi IOHSUT TOIBKO 65 % Tekcra.
OtnenpHbIe (HaKTHl TOHSIT HEMPABUIBHO.

He cymen moiMHOCTBIO pEmIUTh MOCTABICHHYIO MEPE] HUM PEUYEBYIO 3aj1auy,
YaCTUYHO BBITIOJTHUII 3aJIlaHUE.

TecTupoBanme: BoiliosiHEHO BepHO Oosee 60% Ho MeHee 80% 3amaHui.
PedepupoBanue: nmeercst 1-2 cepbe3HbIX UCKAKEHUS MPU Nepelaue TEKCTa;
UMEIOTCSI HE3HAYUTEIIbHBIC OTKJIOHEHUS OT HEUTPAThbHOTO TOHA OO0
HE3HAYUTENIbHbIE UCKAKEHUSI aBTOPCKOM MO3UIIUU; TEKCT B I[€JIOM CBSI3HBIH,
UMEIOTCSI HE3HAYUTEIbHBIC HEOCTATKU U3JI0KEHUS

Becena no Teme: He nosHbIi 00beM BbICKa3bIBaHUA. Bricka3biBaHUEe
COOTBETCTBYET TEME; HE OTPAKCHBI HEKOTOPHIE ACTICKTHI, YKa3aHHbBIC B 3aJJaHUH,
cTHiIeBOE 0(hOpMIIEHUE PEYH COOTBETCTBYET TUITY 3a/IaHUS, apTyMEHTalUs HE
BCErJia Ha COOTBETCTBYIONIEM YPOBHE, HO HOPMBI BEKIHMBOCTH COOJIIO/ICHBI.
Jlekcuueckue OMMOKH HE3HAYUTENIBHO BIUSIOT Ha BOCIIPUSATHE PEUYH YUAIIErOCs.
I'paMMaTHYeCKHe HE3HAYNTEBHO BIHMSIFOT HA BOCTIPUATHAC PEUYU YUaIerocs.

20 AynupoBanmue: oOyyarormuics MTOHSAT OCHOBHBIE bakThI
CyMeJ BBIJCIUTH OTHIENbHYIO, 3HAYMMYIO JUIs cebs MHpOpManuio (Hampumep,
U3 NpPOTHO3a TMOrojbl, OOBABIEHHUS, MPOrpaMMbl paauo M Telenepenay)
Jorajayics O 3HAYCHWM  YacTH  HE3HAKOMBIX  CJIOB  TI0  KOHTEKCTY
Cymen ucnosp30BaTh HHGOPMALIKIO IS PELICHUs IOCTABICHHOM 3a/1a4H.
TecTupoBanue: BoirosiHEHO BepHO Oosee 80% 3agaHuil.

PedepupoBanme: Bcs ¢daktuueckas uHopManus mepegaHa TOYHO U Oe3
WCKA)XCHUH; H3JI0KEHHE HEUTPaJbHO JMOO aBTOPCKas OLIEHKAa OMUCHIBAEMBIX
COOBITHI NepeaHa MPaBUIBHO; TEKCT CBSI3HBIN, CTPYKTypa Mpo3padHasi, JIOTUKa
U3JI0’KEHUS TPOCIIEKUBAETCS, JIeJIeHHE Ha ab3allbl ONpaBAaHO XOJ0M H3JI0KEHUS
Becena mno Teme: CoOmoneH o00beM BBICKa3bIBaHMSA. BpICKa3blBaHUE
COOTBETCTBYET TEME; OTPAXKEHBI BCE ACTEKTHI, YKa3aHHbIC B 33aJJaHUU, CTHIICBOE
odopmiieHne peun

COOTBETCTBYET THUITY 3aJ]aHHsI, apTYMEHTAIUsI Ha YPOBHE, HOPMBI BEXKIINBOCTH
coOuoieHbl. JIekcuka ajeKkBaTHA MOCTABICHHOM 3a7aue U TpeOOBaHUSAM JIaHHOTO
roga o0y4eHHs s3bIKY. VCIoNb30BaHbl pa3HbIe TPAaMMAaTHYECKAE KOHCTPYKIH B
COOTBETCTBHH C 337a4eil U TpeOOBaHUAM JaHHOTO rojia 00y4eHUs S3BIKY.

Hroromsas mkaja OCHUBAHUA PE3YJIbTATOB OCBOCHUA TUCHHUIIMHBI

Hrorosas OII€HKa IO JUCHUIIIIMHE BBICTABIIACTCA II0 HpI/IBe}IeHHOﬁ HMKE IIKaJIC. HpI/I
BBICTABJICHUM HTOT'OBOM OIICHKU MpEroaaBaTCJICM YYUTLIBACTCS pa60Ta o6yqa10meroc;1 B
TCUYCHHUEC OCBOCHUA JUCIUIIIINHBI, @ TAKXKXEC OIICHKA 110 HpOMeX(YTOqHOﬁ aTrecranuu

banel, momy4deHHble 10 TeKyleMy KOHTpouIro | OLeHKa B TpaIUIIHOHHON CUCTEME
Y IPOMEXKYTOYHON aTTECTAllUU
81-100 3a4TEHO
61-80 3a4TEHO
41-60 3a4TEHO
0-40 HE 3a4TEHO

IlIkana ouenueanus IK3ameHa

banbl Kpurepumn oueHuBanus

10 AynupoBanue: CtaButcsi 00ydaroniemMmycsi, KOTopblii moHsu1 MeHee 50 % Tekcra u




BBIJICITHIT u3
HEro MeHee M1OJIOBUHBI OCHOBHBIX dakToB;
HE CMOT PEUINTh NOCTABJICHHYIO IIEpE]l HUM PEUEBYIO 3aJa4y.

PedepupoBanue: nmeercst 2-4 cepbe3HbIX HJIM HECKOJIBKO MEJIKUX HCKaXKCHUN
pu nepenaye nHGOpMaIuu; UMEIOTCS CEPbe3HbIe OTKJIOHEHUS OT HEUTPAIbHOTO
TOHa OO Cephe3HbIC MCKAKEHUSI aBTOPCKOM MO3MIUH B 1—2 MecTax; B TEKCTE
UMEIOTCS OTHENbHbIE HApYyIIECHUS XOJa MbICIeH, JeneHue Ha ab3albl He
OMPAaBJAHO JIOTUKOM M3JIOKEHUS, HMMEIOTCS HEAOYEThl MPU TMOCTPOCHUU
OTZIEJIbHBIX BBICKA3bIBAHUM

Becena mo Teme: He3naunTenbHbIN 00bEM BEICKA3bIBAHUS,

KOTOPOE HE B MTOJIHOW MEPE COOTBETCTBYET TEME; HE OTPAKEHBI

HEKOTOpbIE aCMEKTHI, YKa3aHHBIC B 3a/IaHUH, CTHIIEBOE O(hOpMIICHHE pedn He

B TIOJIHOM Mepe COOTBETCTBYET THUIy 3aJaHus, apryMeHTalus He Ha
COOTBETCTBYIOILIEM YPOBHE, HOPMbI BEXKJIMBOCTH HE COOIIOCHBI.

OOyuaromuiics AenaeT OOJBIIOE KOJUYECTBO TPYOBIX JIGKCMUECKHUX OMIMOOK.
OOyuaromnwmiicst genaet 60JIbII0e KOTUIECTBO IPYOBIX TPaMMAaTHYECKHX OLTHOOK.

20

AynupoBanme: CTaBUTCs 00y4aroIIeMycsi, KOTOPbIN MOHSJ TOJIbKO 65 % Tekcra.
OtnenbHbIC (DAKTHI MOHSIT HEMPABUILHO.

He cymen mogHOCTBIO pelIuTh MOCTABICHHYIO TIEPEl HUM PEUYEBYIO 33/1a4y,
YaCTHYHO BBINOJIHUI 3aJaHHUE.

PedepupoBanue: nmeercs 1—2 cepbe3HBIX UCKAKEHUS TP TIEpeade TCKCTa;
MMEIOTCSl HE3HAUNTEIbHBIC OTKIIOHEHUS OT HEUTPaJIbHOTO TOHA JIN0O
HC3HAUYUNTCIIBHBIC NCKAXKXCHUA aBTOpCKOfI IIO3UIIKUH, TECKCT B IICJIOM CBﬂSHBIﬁ,
HMEIOTCI He3HAYHNTENbHBIE HEAOCTATKH U3JI0KEHHUS

Becena mo Teme: He monHbIii 00beM BBICKa3bIBaHUs. BEICKa3kIBanue
COOTBETCTBYET TeM€; HE OTPAKEHBI HEKOTOPHIE aCTIeKThI, yKa3aHHbIC B 3aJJaHUH,
CTHJIEBOE O(hOpPMIIEHHE PEYH COOTBETCTBYET TUITY 3a/IaHUs, apr'yMEHTalUsl He
BCEr/la Ha COOTBETCTBYIOIIEM YPOBHE, HO HOPMBI BEXKIUBOCTH COOIIOICHBI.
HGKCI/I‘IGCKI/IG 0HII/I6KI/I HCE3HAYUTCIIbHO BJIUSAIOT HA BOCHpI/ISITI/Ie pe'-II/I y‘IaHIGFOCSI.
I'paMMaTHUeCKHe HE3HAYNTENBHO BIMSIIOT HA BOCIPUITHE PEUYH YUaIllerocs.

30

AyaupoBaHue: oOyyJaroruiics TTOHSLT OCHOBHBIE (bakTbl
CyMeJ BBIIENIUTH OTIENbHYIO, 3HAUMMYIO i cebs uHpopmanuio (Hampumep,
W3 TIPOTHO3a TIOTOJbI, OOBSBIEHHUSA, MPOTPAMMBI pPAaAUO U TeJenepeaay)
Jorajaicsi O 3HAQYEHMUM  YaCTU  HE3HAKOMBIX  CJIOB IO  KOHTEKCTY
Cymen ucnosnp30BaTh HHGOPMAIUIO JUIsl PEIIEHUs TOCTaBICHHON 3a/1a4H.
PedepupoBanme: Bcs (daktuueckas uHpopManus IMepeaaHa TOYHO U 0e3
I/ICKa)KeHI/II\/'I; HN3JI0KECHUEC HeﬁTpaﬂBHO 100 ABTOpPCKasl ONICHKAa OINHCBIBACMBIX
COOBITHI TIepe/iaHa MPABMIIBHO; TEKCT CBS3HBIN, CTPYKTYypa Mpo3payHasi, JIOTHKa
M3JI0’KEHUS TPOCIIEKUBAETCS, JIeJIeHHE Ha ab3allbl ONPaBIaHO XOI0M HU3JI0KEHUS
Becena mo Teme: CoOmogeH o00beM BBICKAa3bIBaHHSA. BbICKa3bIBaHUE
COOTBETCTBYCT TEMC, OTPAXKCHBI BCC ACIICKThI, YKA3aHHLIC B 3aJaHHUU, CTUJICBOC
odopmiieHne peun

COOTBCTCTBYCT TUITY 3aJaHU, apryMCHTAIIUA Ha YPOBHE, HOPMBI BEXKINBOCTHU
coOmroensl. JIekcuka ajeKBaTHa MOCTABICHHON 3a7aue U TPeOOBAHUSM JTaHHOTO
rojga o0y4deHus s3bIKy. Mcrnonab3oBaHbl pa3Hble TpaMMaTHUYECKUE KOHCTPYKIIUU B
COOTBETCTBHH C 3a/laueil U TpeOOBaHUSAM JTaHHOTO rojia 00yUeHUs S3bIKY.

HTorosas mkaja oneHUBaHHUSA pe3yJbTaTOB OCBOCHUSA NUCHUIIJIMHBI




Hrorosas oueHka no IHUCIUIUIMHE BBICTABJISAETCS MO NPUBEICHHOW HMke mkaine. [Ipu
BBICTABJICHUW WTOTOBOM OIICHKM IIPEToJIaBaTelieM YYHUThIBaeTCS padoTa oO0ydaromerocs B
TEUECHHE OCBOEHUS TUCIUILUIMHBI, @ TAK)KE OLICHKA 110 MPOMEKYTOYHOM aTTECTAllMU

basuibl, omy4eHHbIe 110 TEKYIEMY KOHTPOJIIIO
Y IPOMEKYTOUYHOH aTTeCTalluu

O1ieHKa B TPAAUIIMOHHON CUCTEME

81-100 OTJINYHO

61-80 XOPOIIIO

41-60 YIOBJIETBOPUTEIHHO
0-40 HE YJIOBJIETBOPUTEIHHO




